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Our culiure is based on an
enormous confidence in lanpguage
- and especlally the written
language; and belief in iis
abilivy to translaie and elaborate
thought, That appears to me,
miaapp;ahanuinn. 1 have the
inpression, language is a
rough, very rough stvenography,
a sysiem of algebraic signs, very
rudimentary, which impairs
thoughv instvead of helping it.
written language secvms to me ,
a baa instrument, As an
instrument of expressiom, it
secms to.deliver only a dead
remnant of thought, more or
less as clinkers irom the rire.
As an instrument of elaboration
it seems vo overloaa thought and
Talsiiy ix.

vesses o JEAN DUBUFFET.



The Subject chosen for this thesis 18 the inverior
of a room and its myriad aspecis. when experienced
subjectively 1T can appear as an outer proteciion or
barrier ior inner turmoil, providing sscurity, shelter
end privacy, or the direct opposite, four walls unnaturally
15§risnn1ng that which should be 1ree.

fbjectively i1 provides a startling array o1 torms
shapes and textures, both runciicnal and nonfunetional,
rigid and organic. The visual tensions influence =znd
condition the a¢tions and thoughts ol the human fipure
within this environment,

A room containg within its four walls residue of
human thoughts, actions and emotione, a visual caialysi
of memories and associavions ; past and prﬁufnt. A room
ig in a eonstant state of evolutionfexpressing itself
in movements Irom light and dark - a place where tvime and
spece can be measurable.

I have iried using a variety ot means: signe anag
symbols, dots, dashes, line and vone To capTure ol Onoce
vhe suevionary together with the trensitory nature of
observed appearances.

I have dwelt on =nd emphasised those ablguities
which have arisen ous oI the procese of creaving an imege
and nay reveal something oi another reality.... ol those
submerged realities behind appearances and beyond normal
consciousness. The lpnsuaze ot an nriiet ie able 1o cagl
a glinper of light an those esseniial truths.....truths which

narmally elude civilioea man,
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Thig thesis provides ilor Buhsory and visual appreciavlon
rather than intellectual grataticairion (thus the emphasis on
yvisual rather than written work). It 'comprizes oL a series
ot arawings, covering some aspects of one particular interior
vees in this instance, my livingroom - an imnediate environment.

The arawings are esseniially a visual recore of sensory
thinking, emoviochal and free-torm imaginative interpretation
of commonplace objects. The drawings follow & sequence,
both chronelogically and im thought developnent towards paini-
ing in which the experience painen of ihe room, crysiallises
in paint, size and colour adding dimension. The drawings
should perform a dual role, one of providing a direct link
with unconsc¢ious creative processes, and one of showing a
geveloping awarness of the vital forces and movements that
motivate & painiing andiwalidate the aet ol creating it.

A variety of techniques have been used, each in its
wurn revealing some sipgnificany fYacet of the interidr,

Mixed meaip arawings preacminate, Tor this media with
its own unique qualitles, is capable of providing a bridge
cssss BN inTerlocking of concept and technigue. «here image

and media are ;nzeparablei .
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These drawings are parily conscious and partly unconscious
in pointing towards a speciiic airection. Drawing that
etiempts 1o deprive the "ego" ot part oi ones '"own" 1i.e.
personaliiy, in oraer to reveal something more significant
«+sse the innate personaliiy ot the objects .... objects that
are the intiuencing factors on our own personalities,

The more rree art can be irom individuszl personaliiy "hang-
ups", uhe more accessible it will be for others.

"he painters imporiance 1s now being reduced 10 a
minimum and vhe conception of talent abolished, bringing
about an awarness of true creative freedonm gnﬂ ol unconceived
poveniial, not only trom the creavor, butr more imporiant
1rom the creative impulge within the people as a whole.

A purposetul, unconditional loss o1l identity, atuempted
here may pave the way for unlimitea identilication,

~ which resolves every isolauion ot subject and object inm
the universal ryihm ot open exlsience.

"] have no aooubt that by yielaing naturally to the
business o1 subauing appearances and upsetting the exisiing
relationships ot "realities" it is helping with a smile on its
1ips 1o hasien the general crisis ol consclousness due in
our time."

wrsnesssss s s INSPIRATIQH TO CRADER"

BY iiaX EHRIST .
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a, PHOTOGRAFH.

b. FHOTUGRAFH.

1. BAY WINDOW ARsA. no, 1.
2, BAY WIHDOW AREA. mno. 2.
5. bAY WINDOW AREA. no. 3.
4, BAY VINDOW AREA. no. 4,
5, CORNER OF THE INTERIOH.

6. CHAIR HEAPED JITH WASHING.
7. DOOR WITH COAT.

8. CHAIR AND OVERCUAT.

9. HANGING CLOTHuS.

10. THREE CHAIKS IH THe INTERIOR.
11, TABL&-TOP.

12, wINDOJ DRAWING.

1%, FIHEPLACS,









I.BAY WIBNDOW AREA. NO.I

An atiempt 1o capvure and wo give a
structure to dust patierns, sunlignt
and vhe changing light or tne day.
Urawn during Junme in brighi sunlighu,

MEDIA: Pencil on toned paper wiuh

white highlighis.






BAY WINDOVW AREA.

A stressing of the suppressed movement

and tension implinit in atatie objmcta. 3

Artificial light alters the characteris-
tics of objects, casting shadows that
emphasise three-dimensional form and at
the same time distort it.

Drawn at night during July.

MEDT A: Pencil.

NO. 2
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BAY WINDOW AREA. NO. 3

Drawn in artificial light, that at once
intanaifiea, mitea and ahanges, imposing
ite own structural illusions.

Drawn during July at night.

¥EDIA: Pencil on toned paper with white.






BAY WINDOW ARTEA. NO.

Floating forme in space both advancing
and receding suggeative of an inter-
dimensional and somewhat eclaustrophobic
marriage of objects.

Drawn during July at nizht.

MEDT A: Indian Ink wax crayon.
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COnNEr OF THE INTBRIOH. (“Laughing .com")

A ditiusion 01 lighy and shape prouuceu Dy

vhe alvernawing lighe o1 uhe ocay, 4Ghe empnasis
Neie Lu un-p&uuun viaw Dreaks up ule Wlree
Qlmensional sulutwule,

Urawn durlng June in sunlighv.

MrilA: Grapniive ana Iele pen wilh erased areas,
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CHAIR HEAPED WITH  WASHING.

A pile of washing thrown casually on

a chair. The shapes of the cloth,
supported by the chair, ecreatea illus-
ionary structure, suggeative of a human
Presenca.

Drawn in May .... daylight.

MEDT A? Indian Ink and Graphite.
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The aream-like rorovalng leeling
suiaounuing vhe objecus 18 10Lensllled
py theis iloa.ing appearance. 1hey are
relawed 0 each Oule: Dy ohiel: OrgANDIC
shapes, raiher uhan 0y theilr physical
posivioning.

M ED 1 A: Sepia on toned pape:r wiih

=X CiAyON.

urawn av night.....\ugust,
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CHAIR 4AND OVERCOAT.
1h§ emphasis on whe oiganic snapes 01
Jie man-made Maceslaly Dag Dol real
and suri¢al 85B0C1ALIONS wlud ulE human
1LlEUrMe.,

HEDI A: Pencil.

uravn &% DighT...eee...dJune,
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HANGING CLOTHES,

Olu clovhes have a cerialn charac.or

ul uheir uwn. the sagging and Wisulng
01 ule maverial ScelE WD eXpI'eSs uhe
vrageay o. age, ana human 1railiuy.
MEDIA: vhive aciylic on plack paper

OVerworked wiuh pencil,

Urawn ai night in July,
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1HHEs CHAIRS IN THE INTLRIOR,

A greaver siuress has been pul on ihe

wwo dimengilonal Inregauunu-unn background
elemenies 01 he Qrawlig, iacier uhan on
uhe lorms oI whe chalrs., a sense or move-
meny rlows ihrough and coniraailevs tvhe

B1ab1lily ol ihe unree dimensional shapes

Cieaved Dy uhe posieion or vhe chairs,

MeDIA: Indian ank on toned paper
highlignted wiih wax crayon.

Ura¥n in June,.....oight,






11.

oA B R = A0NE,

Iy detaning the shadows 01 uhe VArious
ubjeeis on uhe wable, ravher ihan he
nqjutus themBelvey; @ Greater and
NOre eAprefgive amplguity prevallsisee
making 1or wider 1n1erprelallon.

M EDIA: Crayon ana pencll on toned

paper with white,

Urawn 1n AUEUB Ly s s o0 s vay and ll-lgh'liu
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dI1INDOW DRAVIEG.

A window is 1he lighw source and
the 1ocal poani 01 an interlor,
like a progression ol areams the
window always otters change and
1the unexpecied,

urﬁwn in aaylighi during July.

M o DI A: Graphiie and charcoal

on woned with whiuve,






13,

FPIREPLAGE.

A fireplace, like & wandow 1s another
rocal poiny 1m a room, aliraciing wiih
its warmih, colour and lighi.

A Tire provides a cavalysy Ior imagin-
ative flighis anda retleciive reverie...
an irriyvant ¢ the minds' hallueinaiory
taculiies.

M'EDI A: Charcoal.

Urawn at ﬂlﬂhhu vee s ABZUSTL,
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