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ABSTRACT 

When Paul Pascoe returned to New Zealand from 

England in 1933 he had received better first hand 

experience of modern architecture than probably any 

other New Zealand architect of his generation. This 

thesis examines the impact of that experience on 

Pascoe's career, the importance of his buildings and 

architectural writings and their significance in the 

history of the development of the modern movement in 

New Zealand architecture. 

Chapter One discusses Pascoe's family background 

and his training in the architectural office of Cecil 

Wood, the most eminent archit~ct in Christchurch in 

ii 

the nineteen-twenties. Pascoe's training was con

servative, but during his years in Wood's office he 

absorbed much of the heritage of architectural excellence 

which Wood was heir to. 

In England between 1933 and 1936 Pascoe first came 

into contact with the buildings of the modern movement. 

Chapter Two investigates the type of work Pascoe was 

involved with during his employment with Brian O'Rorke, 

a fellow expatriot architect, The Architectural Press, 

which, by this date supported the aims of the modern 



iii 

architects and with the Tecton Group, the most advanced 

architects working in Britain at this time. 

Chapter Three examines the difficulties Pascoe 

had establishing a practice in the unsettled economic 

and political conditions of the late nineteen-thirties. 

It outlines his influential assessment of New Zealand 

architectural history published in the New Zealand 

Centennial Publication Making New Zealand in 1940. 

The remainder of the thesis traces the development 

of Pascoe's houses, public buildings and churches from 

1940 until his death in 1976. 

The thesis concludes that the example of Pascoe's 

buildings and the enthusiasm with which he advocated 

modern principles to others were of great importance in 

the introduction of modern architecture to New Zealand. 
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CHAPTER I 

NEW ZEALAND, 1908-1933 

'New Zealand architecture is a flowering of 

New Zealand thought just as much as our painting, 

our music or our literature! 1• 

Thus concluded John Pascoe's radio script on 

1 

his twin brother, the architect Paul Pascoe. Although 

apparently never broadcast the talk was intended as 

part of a series about the achievements of contemporary 

New Zealanders. 

In Paul Pascoe's work, especially in the houses 

and churches designed during the nineteen-forties and 

nineteen-fifties, the architect can be seen striving 

to adapt the aesthetics and the functional aspects of 

modern movement architecture to suit the climate, 

topography and building traditions of New Zealand and 

the requirements and expectations of New Zealanders. 

Trained in a traditional manner, under Cecil 

Wood, one of the most eminent architects of the day, 

Pascoe absorbed the architectural heritage of 

Christchurch; architecture based on contemporary 



English building styles, albeit with colonial 

inflexions. 

Some of Pascoe's student drawings, however, 

indicate an awareness of the new developments in 

European architecture. Pascoe and other architectural 

students in the late nineteen-twenties knew, through 

books and magazines, of some of the ideas of Le 

Corbusier, of Gropius and the Bauhaus 2 . After three 

years architectural experience in London, including 

almost a year in the office of Tecton Group, one of 

the most influential groups of modern architects in 

England during the nineteen-thirties, Paul Pascoe 

returned to Christchurch to practise. His writings 

extolling the virtues of modern building ideas and 

a series of small, functionally planned houses built 

2 

in the post-war period helped establish modern 

architecture in New Zealand and influenced the 

development of the New Zealand house. A deeply 

religious man, his ecclesiastical designs employed 

modern aesthetics and techniques to make the buildings 

relevant to contemporary congregations and liturgies. 

Several large public buildings, designed during the 

nineteen fifties and sixties are important contributions 

to the architectural fabric of Christchurch. 



Arnold Paul Pascoe was born in Christchurch on 

September the twenty-sixth 1908, the third child of 

Guy Dobree Pascoe and his wife Effie. Pascoe family 

history indicates few artistic inclinations. Guy 

Pascoe was a prosperous solicitor whose father, 

Canon William Augustus Pascoe was for many years 

incumbent of the parish of Holy Trinity, Avonside 

in Christchurch. 3 According to family tradition 

Paul's mother unsuccessfully opposed her younger son's 

b . . b h' 4 am ition to ecome an arc itect. Paul's twin brother 

John initially trained for the law, but later became 

an archivist, finally becoming Chief Archivist for 

the Department of Internal Affairs. John, who shared 

something of his brother's artistic ability took 

many of the photographs which illustrate his numerous 

b k 
. . 5 oo son mountaineering. The brothers also shared 

a meticulous approach to record keeping, John turning 

this to practical value in his profession, Paul 

keeping detailed records of all aspects of his life, 

both personal and professional. 6 

Pascoe spent his childhood in Christchurch 

living, for the most part, on Clifton Hill overlooking 

the seaside suburb of Sumner. Clifton Hill had been 

developed during the first decade of the century by 

the architect Samuel Hurst Seagar, who envisaged it 

3 



as a garden suburb of holiday cottages. Thus amongst 

Pascoe's early architectural influences must be 

counted Seagar's small, carefully planned, finely 

crafted, timber houses. During these early years his 

artistic talent was encouraged by sketching trips 

with a neighbour, amateur watercolourist Cranleigh 

Barton, 7 and in 1920 he entered a painting Scarborough 

Head from Clifton Hill in the local Flower Show and 

won the first prize of ten shillings. 8 

The Pascoe brothers attended Sumner Primary 

School 9 before entering Christ's College in 1921. 

Christ's College was planned in England as an 

integral part of the Canterbury Settlement and was 

"established on the plan of the great Grammar Schools 

of England 11
•
10 The buildings of the quadrangle of 

the school reflect the aspirations of its founders 

4 

and the character and progress of the Canterbury region. 

The early buildings, Big School (1863) designed by 

J.E. Fitzgerald, the first Superintendent of the 

Canterbury Province and the first section of the 

Chapel (1867) by Robert Speechley, supervising 

architect of Christchurch Cathedral, established the 

Gothic Revival flavour of the architecture. This 

style had come into prominence in Victorian England 
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at the time of the settlement of Canterbury, especially 

for buildings connected with the Anglican church, 

as Christ's College was. 11 Later buildings, by many 

of Christchurch's finest architects continued the 

English collegiate Gothic tradition begun by the 

school's first architects. 

Assessments from Christ's College show Paul to 

have been an average student, who was not outstanding 

in any one area of school life. Unfortunately 

progress in art lessons, a subject in which he was 

likely to have excelled, was not indicated on the 

report forms of the day, which were restricted to the 

academic subjects studied. Pascoe was, according to 

stories remembered by his sons, quite unhappy during 

his time at secondary school, especially during the 

year he spent as a boarder. However, for Pascoe, 

as for a number of 'Old Boys' who went on to become 

architects, the rich architectural environment of 

Christ's College undoubtedly helped nurture an 

appreciation of distinguished buildings and a sense 

of architectural tradition. 

During his years at Christ's College Pascoe 

kept a detailed scrapbook of school life. 12 In it 

he placed school reports, programmes from school 



concerts and newspaper clippings of results of sports 

matches and reports of building in progress at the 

school, including the Memorial Dining Hall completed 

in 1925 to a design by Cecil Wood. 13 By the 

6 

inclusion of photographs of Wood's Dining Hall, and 

others of views of the buildings of Christ's College 

Pascoe, while still a schoolboy, acknowledges the 

influence of the architectural tradition of Christ's 

College. Admiration of Wood's buildings was without 

doubt a significant factor in his choice of architecture 

as a career and Wood as a master. Architecture was, 

in fact, at that time, almost the only profession 

open to those of artistic inclinations. After 

leaving school Pascoe began work, in June 1927, as 

an articled pupil in Wood's office. 

Wood served his own apprenticeship with the 

Christchurch architect Frederick Strouts before 

travelling to England in 1901. 14 While in England 

he worked for the Architectural Department of the 

London County Council which, under the influence of 

the philosophies of Philip Webb and the Arts and 

Crafts movement was responsible for building countless 

austere but striking, and humanely planned buildings 

and housing estates. 15 Although Wood may not have 

shared the social or political outlook of Webb or of 
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William Morris his interest in their building ideals is 

evident as he moved from the London County Council to 

the office of Robert Weir Schultz16 an important Arts 

and Crafts architect. He later worked for Leonard 

Stokes, a prominent member of the Art Workers Guild. 

Wood's Fleming House, Christchurch (1926), a picturesque, 

asymmetrical design in brick capped with Rosemary tiles 

illustrates the architect's debt to the training he 

received during his years in England, as does the 

Hare Memorial Library at Christ's College (1926). 

Wood returned to Christchurch in 1907 and after 

a brief partnership with Samuel Hurst Seagar and 

Edgar Munnings, founded his own architectural practice. 

During the next two decades Wood established himself 

as the city's leading architect. Major commissions 

of this period including the Knight House, Racecourse 

Hill to the west of Christchurch (1912); the Christchurch 

Public Trust Building (1922); the Thacker House, Okains 

Bay (1923); the Memorial Dining Hall, Christ's College 

(1925) and Bishopscourt, Park Terrace (1926), place 

him to the forefront of contemporary New Zealand 

architects. 

Like many other architects of his time, in 

Great Britain as well as in New Zealand, Wood used 



a variety of styles for his buildings, selecting the 

most suitable style for the project in hand. To 

remain in keeping with the existing buildings of 

the quadrangle of Christ's College, the Memorial 

Dining Hall was designed in a variation of the Gothic 

style; the grand statement expected in the residence 

of the Bishop in the nineteen-twenties was expressed 

in a large Nee-Georgian building with hints of 

American colonial architecture. The Christchurch 

Public Trust Office employs a stripped classical 

idiom which developed into a tentative modernism in 

later public buildings, the State Fire Insurance 

Office (1934-35) and the Hereford Street Post Office 

(1940-41). In these buildings Wood followed the 

example of Burnet and Tait's Kodak Building, London 

(1910) and Paul Cret's Folger Shakespeare Library 

Washington DC (1924-32) and 

progressively abstracted the 
formal elements of the classical 
facade until only the proportions 
of classism remained in a finely 
balanced composition. 17 

Entering Cecil Wood's office gave Pascoe the 

opportunity to learn from an architect who was well 

versed in all aspects of contemporary building, who 

8 
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combined a knowledge of the best of the Canterbury 

architectural tradition with an interest in developments 

overseas. Unfortunately the time Pascoe joined Wood's 

practice coincided with a downturn in the building 

industry, caused by the worldwide economic depression 

of the late nineteen-twenties. Commissions were not 

as plentiful as during the first half of the decade, 

the years 1927 to 1930 being occupied mainly 'in 

building and adding to churches•. 18 This early 

experience of Wood's ecclesiastical architecture was 

an excellent beginning to a career which involved 

Pascoe in a great deal of work for the church. 

In the first of fourteen albums Pascoe compiled 

to record his architectural career, 19 he includes 

photographs of typical office drawings from 1928 to 

1933. The extent of Pascoe's involvement in the work 

displayed in this early album is uncertain. As 

an articled pupil and later as an assistant he may 

have been involved with draughting the sheets of 

drawings he has shown. As he gained a more senior 

position in the firm it is likely he would have been 

responsible for designing some of the details of 

the buildings. On the other hand the photographs may 

merely depict works Pascoe admired, but it would seem 

likely that these are buildings he was especially 

involved with. Works in this section of the album 



include elevations, sections, and details of the Tai 

Tapu Library and a floor plan of St Paul's, the Lady 

Rhodes Memorial Church. There is also a sheet of 

drawings for a colonial Georgian timber house at 

27 Glandovey Road, Christchurch. The use of weather

board in this house shows Wood's ability to adapt a 

traditional style to a material which was inexpensive 

and readily available in New Zealand. Another 

commission which Wood undertook while Pascoe was 

working for him, the open-air classroom block at 

Christ's College (1930), gave Pascoe valuable 

experience which he turned to good account during 

later years. A comparatively new idea in education 

in New Zealand, classrooms which could be thrown open 

to the sunshine and bracing air, were rapidly gaining 

. l . 20 in popu arity. Pascoe would have been able to give 

Wood the benefit of personal experience of such 

classrooms, as his own primary school had opened a 

new 'fresh air' schoolroom in 1919. 21 The three 

storied open-air block at Christ's College has north 

facing bifold doors on the classrooms on the two 

upper levels. These doors can be pushed back fully 

10 

to open one side of the classroom completely, giving 

access to a balcony. Very light and airy, these class

rooms mark a complete break with the type of schools 

built during the nineteenth and early twentieth 



centuries, which strove to exclude both sun and view 

which might distract the attention of the pupils 

within. 

Several pages of Pascoe's first album are 

11 

devoted to his own student drawings which were submitted 

to the Auckland University College each year for the 

New Zealand Institute of Architects' Professional 

examination from the School of Architecture. 22 The 

harsh economic climate of the late nineteen-twenties 

made it impossible for many of those interested in 

architecture to study full-time, or to attend the 

School of Architecture in Auckland. Students in these 

years worked during the day, as Pascoe did, and studied 

to complete the requirements of the School of 

Architecture in the evenings. Paul Pascoe was, in 

fact, fortunate to have a job in an architectural 

office. A contemporary student Clifford Wells, thought 

himself lucky, after several months searching, to 

obtain a job with a firm of builders, before eventually 

joining the office of W.H. Trengrove. 23 Pascoe himself 

spent nine months out of work in 1932 24 when Wood's 

firm was affected badly by the depression. Accounts 

of student life by John Pascoe and Clifford Wells
25 

suggest that the authorities in Auckland applied very 

exacting standards to the work of extramural students. 
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To qualify to sit the examinations in November it 

was necessary first to complete terms, three test

imonies of study which were submitted for consideration 

earlier in the year. 26 Clifford Wells recalls that 

the University ceased sending critiques of submitted 

work to students, giving no explanation for the 

failure of many of the drawings. In response to this 

discouraging attitude the Christchurch students 27 

decided that they would make their testimonies 'so 

damned excellent that even Auckland authority could 

not deny them merit•. 28 For a few shillings a week 

they rented an attic in High Street and formed the 

Christchurch Architectural Atelier. Here they worked, 

often until late at night, senior students helping the 

younger ones, all refining their submissions until 

passes were assured. The architectural community of 

Christchurch encouraged the efforts of the students 

of the Atelier. 29 Members of the Christchurch Branch 

of the NZIA set a design project for the students 

each month and would criticise submitted work, and 

many of them came and lectured to the group.
3° Clifford 

Wells recalls George Hart assigning a design for a 

turned stair baluster and the humour engendered when 

Cecil Wood mistook the bracing of a wooden gate for 

that of a metal gate on one of his projects.
31 The 

help and encouragement from the older architects built 



up a happy working and social relationship. Pascoe's 

family photograph album32 contains a photograph of 

the Christchurch Architectural Students' Association 

Annual Dinner of 1931. At this gathering were the 

students of the Atelier and many of their employers 

13 

and teachers, including Heathcote Belmore, R.S.D. Harman, 

J.G. Collins and Francis Shurrock. Elsewhere in the 

album are photographs of Mr and Mrs Cecil Wood with 

whom Pascoe enjoyed a good relationship. 

Once testimonies of study had been accepted the 

students had to sit the examinations prescribed by 

the School of Architecture. The subjects Pascoe 

studied included History of Architecture, Architectural 

Construction, Freehand Drawing, Practical Mathematics, 

Perspective and Sciagraphy, History of Decoration, 

Theory of Architectural Design, Structural Mechanics, 

Sanitation, Hygiene and Electrical Installation. 33 

To prepare for the examinations, students attended 

evening classes at the School of Engineering and the 

School of Fine Arts of the Canterbury University 

College although the classes were not specifically 

designed for them. Stewart Minson and Clifford Wells 

remember that much of the work they did for examinations 

and testimonies was based on examples from the history 

of architecture. Certainly the drawings Pascoe 



chose to include in his first Architectural Album 

reflect this bias. 

One first year design is a composition made up 

of classical elements. (Plate 1). The visionary 

cityscape, asymmetrical yet balanced, includes 

accurately drawn representations of classical orders, 

antique statuary and Roman buildings and monuments. 

A third year drawing shows a design for the interior 

of a Reception Room for a Women's Club based on 

. h h 1 · h . . d · 34 eig teent century Eng is interior ecoration. 
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(Plate 2). Many of the details of the decoration, the 

doorways, firesurrounds and ceilings recall Robert 

Adam's style while the furniture is reminiscent of 

Chippendale and Hepplewhite . 

Other student designs, however, show strong 

links with contemporary architecture. A second year 

project for a Memorial Arch (Plate 3) is an imposing 

and severe design based on the form of the Roman 

Triumphal Arch. Decorated with engaged columns topped 

by sculpted figures, the overall form of the design is 

close to that of ~.H. Gu~~er's Bridge of Remembrance, 

Christchurch (1924). The finely detailed perspective 

of Pascoe's arch contrasts with a striking 'esquisse' 

or sketch plan for a darn high in a mountain region. 

(Plate 4) . 
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Two perspective drawings of churches reflect the 

influence of Cecil Wood on his pupil's work. A church 

project for Sumner shows an aggressively individualistic 

design within the tradition of Arts and Crafts Movement 

ecclesiastical architecture. (Plate 5). A church 

project for Kowai Bush (Plate 6) featuring a battle

mented tower, square windows and an extensive tiled 

roof, is a variation of the style of Cecil Wood's 

churches of St Barnabas, Woodend or St Pauls, Tai Tapu. 

Clifford Wells remembers that the students were 

aware of some of the 'modern' developments in 

architecture overseas. Magazines such as the English 

Architectural Review and Architects' Journal, the 

American Pencil Points and some also from Germany were 

avidly read and widely discussed among the group. 35 

Knowledge of some of the work of Le Corbusier 

is also apparent in a student design of Pascoe's. 

An axonometric drawing shows a white, concrete, flat 

roofed house which radiates from a central stair well. 

(Plate 7). A roof garden, broken by the stair well 

and curving screens on the balconies of the second 

floor place it firmly within the Modern Movement, 

while an elevation shows the use of a horizontal strip 

of windows on the ground floor. Pascoe has included 
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this house within his student designs drawn before 

his departure for England in 1933. Its features, drawn 

from the International Style of architecture, place 

it well in advance of any building constructed in 

Christchurch at that time. In common with many other 

New Zealand architects Cecil Wood's attitude towards 

the modern movement was a conservative one. In a 

letter he stated that "(Paul) Cret was as modern as 

he was prepared to go at that time 11
•
36 Certainly in 

Christchurch this traditionalist attitude to arch

itecture predominated. Wood's State Fire Insurance 

Office (1934), Edward Armstrong's Robert McDougall 

Art Gallery (1931), and Francis Willis's Commerce 

Building, Hereford Street (1930), are typical examples 

of their time. It is not until 1934, with a small 

brick office building with a strong horizontal 

emphasis, W.H. Trengrove's MacGibbon's Building, 

Hereford Street that any hint of European modernism 

can be seen in the buildings of Christchurch. However, 

the ideas contained in some of the European and 

American magazines must have been read and debated. 

In 1933 Victor Hean, the assistant city architect, 

drew attention to the need for modern architecture, 

which attempts to solve the problems 
arising from'modern social conditions, 
by using modern methods of 



construction and by using the 
materials and resources now at 
our command. 37 

Hean's lecture to the Canterbury Branch of the 

NZIA mentions the modern architect's concern with 

functionalism. He suggests reducing building costs 

by the use of standard construction methods, cutting 

circulation areas to a minimum and planning rooms to 

utilise available space economically. The maximum 

benefit from sunshine and fresh air should be 

available in houses, ornament should be eliminated 

and labour saving devices used to allow rooms to be 

cleaned easily and efficiently. Despite this concern 

with the functional aspects of architecture, Hean 

17 

only partially explored the possibilities of Modern 

Movement aesthetics in his recently completed Women's 

Rest Room, Cathedral Square (1932) which is reminiscent 

of the work of Louis Sullivan. 

In 1933 Everybody's Cinema, in Cathedral Square 

was renovated by Cecil Wood's office and renamed the 

Tivoli. The resulting facade design featured a 

strong horizontal emphasis and "jazz moderne" detailing. 

The Art Deco styling of the Tivoli Theatre (Plate 8) 

was a departure which 'was never followed up by Wood 
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in anything but a few details' . 38 The style had, 

however, become immensely popular in England during 

the nineteen thirties, particularly for the decoration 

of hotels, restaurants and places of entertainment. 39 

A perspective of the facade was included under Pascoe's 

signature in the 'Public Buildings' number of the 

New Zealand Centennial Publication Making New Zealand 

which Pascoe wrote in 1940. 40 

This and the inclusion of several sheets of 

drawings of the theatre among the handful of office 

designs which Pascoe includes in his first Architectural 

Album, suggest that Pascoe was the architect primarily 

responsible for the design, at least of the facade. 

Another plan which he illustrates, from the years he 

worked as Wood's architectural assistant, is a 

working drawing for the crisply detailed, streamlined 

spiral staircase of the State Fire Insurance Office. 

Family tradition attributes this design to Pascoe41 , 

and its inclusion in the album and the modern styling 

would suggest that he was responsible for it. In 

these two designs for Wood's office, Pascoe can be 

seen responding to contemporary movements in European 

architecture. He none-the-less maintained his 

interest in the architectural heritage of Canterbury. 
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During the latter part of his period in Wood's 

office Pascoe prepared a thesis entitled The Study of 

the Early Buildings in the Canterbury Settlement of New 

Zealand for presentation to the Royal Institute of 

British Architects. 42 New Zealand architectural 

students had to complete a final year at the Architectural 

School in Auckland to complete their qualifications. 

However many students from Christchurch pursued the 

accepted alternative to this, completing the final year 

in England and being admitted to Associate Membership 

of the R.I.B.A., a qualification which was recognised 

on their return to New Zealand. 43 The thesis, presented 

four months after Pascoe's own arrival in England in 

1934, begins with photographs of the Canterbury region, 

an explanation of its geography and an account of the 

early history of the settlement. The body of the 

thesis explores early building in Canterbury, including 

such examples as Glenthorne Station near Lake 

Coleridge, a back country homestead built of slab and 

cob, Middleton Grange (1855-1878), a grander example 

of cob construction, several of the steeply gabled 

wooden houses of Lyttelton, B.W. Mountfort's 

Provincial Buildings (1858-1876) and Samuel Farr's 

Normal School (1873). Discussion of these examples 

of early Canterbury architecture, towever, shows 

the influence of modern architectural thought. Pascoe 



considers the buildings of the nineteenth century 

from the viewpoint of the nineteen-thirties. Of 

Mountfort and the Provincial Buildings he writes: 

By the light of present day 
standards, much of his design is 
open to criticism, but if one 
considers the contemporary times 
abroad much is to be praised in 
his work.

44 
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When discussing Farr's Normal School he mentions 

that some people considered that it had been designed 

in England because of its orientation away from the 

sun. To Pascoe, who had worked with Wood on the 

open-air block at Christ's College this orientation 

must have seemed incomprehensible.
45 The conclusion 

to the thesis defines Pascoe's feelings about the 

direction he felt architecture should be taking. 

If the best influences of the 
buildings of the early days could 
be revived, then alive would be 
our new architecture, free would 
it be from the elaboration of 
otherwise simple and direct 
planning, free from the 
insincerity of the facade and 
its resulting expression. Power 
would be applied, the power 
defined by Frank Lloyd Wright, 
the power of material resources 
directly applied to purpose, the 
power that should be Modern 
Architecture.46 



In February 1934 Pascoe set sail for London, 

carrying with him a glowing testimonial from Cecil 

47 Wood. 

Mr Paul Pascoe was articled to 
me in June 1927, and after 
completion continued in my 
office as an assistant. I 
have been particularly impressed 
with the originality shewn (sic) 
in his work, his clear judgement 
and initiative. He is very 
methodical and painstaking, and 
is well versed in the work of 
most contemporary Architects 
practising abroad today. This 
fact has helped to influence his 
designing, which has the quality 
of modern thought. To anyone 
requiring an assistant I can 
confidently recommend Pascoe as 
a quick, hardworking, careful 
and attractive draughtsman, 
showing a practical side as well 
as plenty of initiative. His 
experience in my office has been 
of a varied nature. 48 
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Thus, by the time he left New Zealand at the age of 

twenty-six Paul Pascoe was experienced in contemporary 

and traditional architectural design, and was well 

regarded by his former employer. Wood's testimony 

and Pascoe's commentary in the R.I.B.A. thesis show 

that he had a particular interest in contemporary 

architectural developments overseas and it must have 

been with anticipation of first hand experience of 

modern 2rchitecture in England, that Pascoe left New 

Zealand. 
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CHAPTER II 

ENGLAND (1934-1936) 

By leaving New Zealand to further his architectural 

education in England, Paul Pascoe was following the 

path of previous generations of Christchurch architects. 

From a city whose architectural heritage was firmly 

within the tradition of the English styles, it was 

inevitable that young architects should wish to make 

the pilgrimage to the source of the buildings they 

saw around them. Almost all of the important architects 

of Christchurch including Mountfort, Strouts, Hurst 

Seagar and Wood either trained in England before corning 

to New Zealand or worked there to further their 

architectural experience. 

Many New Zealanders identified as closely with 

their English heritage as with their New Zealand 

environment, especially in artistic matters. James 

Shelley, Professor of Education at the University of 

Canterbury and art critic for the Lyttelton Times 

wrote of the Annual Exhibition of the Canterbury 

Society of Arts in 1928: 



A first glance round convinces us 
that the technical disturbances 
and conflicting aesthetic theories 
that have waged war for some 
years past at Home have at last 
definitely extended their battle
front to New Zealand.1 
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It was to 'Home' that New Zealanders looked in 

architectural matters as well as in painting. Although 

Pascoe and other young architects leaving Christchurch 

during the early years of the nineteen-thirties were 

aware of and interested in recent developments in 

European architecture it was to England that they 

travelled. England offered them a reasonable chance 

of employment2 and the opportunity to become Associate 

Members of the R.I.B.A., a qualification which gave 

them increased professional status upon their return 

to New Zealand. England in the thirties was, further

more, an exciting and stimulating place for a young 

architect to be. The economic effects of the 

depression, rapidly changing social patterns, an 

underlying political uncertainty and advances in 

building technology including new materials such as 

ferro-cement and a widespread use of electricity led 

to great changes in architecture during the decade. 

In 1938 Wells Coates wrote: 



Society today is in a real state 
of transition ... we are living 
in an age when a new architecture 
is not only possible but necessary 

As architects of a new order, 
we should be concerned with an 
architectural solution of social and 
economic problems. 3 
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Some architects disagreed with this. The more 

conservative of them suggested that the modern approach 

becoming established in art, architecture and in 

literature would destroy England's traditional 

culture. 4 Modern architecture was foreign, they felt, 

and its advocates socialists. The only way to halt 

the rapid changes that were taking place was to fight 

5 for the old order. Thus 

British architecture in the thirties 
provides a study in conflicts and 
contrasts. One set of values (and 
the economic and social forces which 
maintained them) was collapsing. 
Another set, or sets of realities 
and ideals (often confused) was 
displacing the first. For a brief 
period a plurality of imagery 
reflecting these differing views was 
available. 6 

Arnyas Connell's International Style New Farm, near 

Haslemere, Surrey (1931-32) was built during the same 

decade as M.H. Baillie Scott's Clobb Close, Hampshire 

(1936-38), a half timbere~ cotta~e in the Arts and 

Crafts vernacular. Burnet, T~it and Lorne's Royal 



25 

Masonic Hospital, London (1930-33) which was influenced 

by Dudok's Hilversham Town Hall (1930) was completed 

only two years after Sir Edwin Lutyens' Viceroy's 

House, New Delhi, India (1912-31), the architectural 

manifestation of British Imperial ambitions. During 

this period speculative builders built suburb upon 

suburb of housing decorated with either Neo-Tudor, 

Nee-Georgian or jazz moderne motifs. Modern 

architectural design was just beginning to make an 

impact on building, at least in the south of England. 

When F.R.S. Yorke published his 
Modern House in 1934, he had some 
difficulty in finding enough 
examples of modern British houses 
to fill the fourteen pages 
allocated to this country. Two 
years later he was able to report 
a considerable improvement, with 
the promise of still more to 
come, and, since the previous study 
of domestic architecture published 
by the Architectural Review in 
1928, the situation had been trans
formed beyond recognition. 7 

When Pascoe arrived in London in May 1934 he 

quickly found employment with Brian O'Rorke 8 , an 

architect whom Nikolaus Pevsner styled as 'modern, but 

not too radical' . 9 O'Rorke was a New Zealander who 

had gone to England to begin his architectural 

education at Cambridge University in 1919. 10 Edward 
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Armstrong a fellow expatriot architect, suggests 

that the New Zealanders working in London during these 

years 'were always ready to help new arrivals, as 

the latter were usually keen to prove themselves after 

coming from so far away•. 11 O'Rorke ran a small practice 

which, whenever possible, made use of contemporary 

building styles and decorative motifs. At the time 

Pascoe arrived O'Rorke's office was working on two 

major commissions. The smaller of these was for a 

large country house, Ashcornbe Tower in Devon (1933-36). 12 

The design is a curious amalgam of Nee-Georgian, 

English vernacular and modern architectural motifs. 

The commission O'Rorke is best remembered for is the 

interior decoration of the new Orient Steamship 

Navigation Company's liner "Orion" (1933-35) . 13 The 

contemporary decorative scheme for the Orion is well 

illustrated by the design for the First Class Cafe 

(Plate 9). It is a gracious room in the Art Deco 

style, many of the furnishings repeating a circular 

motif introduced by the ceiling light well. Pascoe's 

work in New Zealand in the early thirties had prepared 

him well for this type of commission. With Cecil 

Wood he had investigated some of the current possibilities 

for architecture, but despite knowledge of avant-garde 

European architecture, the Art Deco facade of the 

Tivoli theatre was the most modern design he had seen 



completed. Pascoe's diary for 1934 notes that he 

was involved with the interior decoration of the 

Orient Liner's 'Blue Room•. 14 
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During the months that Pascoe spent in O'Rorke's 

office he completed qualifications for Associate 

Membership of the R.I.B.A. His thesis The Study of 

the Early Buildings of the Canterbury Settlement of 

New Zealand15 was entered in the R.I.B.A.'s Essay 

Medal Competition in 1935. The results, published 

in February that year, record that Pascoe was awarded 

the Silver Medal and a premium of fifty pounds. The 

Chairman wrote: 

Ten essays have been received and 
the Jury wish me to express their 
satisfaction with the exceptionally 
high standard attained .... 'Otarama' 
(Paul Pascoe) is awarded an Honorable 
Mention for his Study of the Early 
Buildings in the Canterbury Settlement 
of New Zealand. It is greatly to 
Otarama's credit that he has made a 
useful contribution to the history of 
Colonial Architecture from what might 
seem to be a not too promising subject. 
His essay shows research and is well 
written. It is interesting, too, 
as being the work of a New Zealander 
who has not had the same advantage as 
the English students in the study of 
old buildings. 

16 

Despite the somewhat condescendi~g tone of the Chairman's 

remarks PasLoe must have been delighteJ to receive 
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such an enthusiastic response to his work. Although 

the thesis was largely prepared in New Zealand, 

his discussion of historic buildings obviously 

corresponded with current English architectural 

criticism. 

At the end of 1934 Pascoe left Brian O'Rorke's 

office and began work for the Architectural Press, 

the publishing firm which produced two of Britain's 

leading architectural magazines the Architects' 

Journal, a weekly magazine addressed to those involved 

with the practical side of the building industry and 

the Architectural Review, a prestigious monthly 

journal containing articles addressed to a wider 

audience. Both magazines were at this time under 

the Chairmanship of Hubert de Cronin Hastings and 

members of staff included such well known names in 

architectural circles as J.M. Richards, F.R.S. Yorke, 

John Betjernan and P. Morton Shand. 17 It was during 

this time that Hastings altered editorial policy so 

that the Architectural Review .. 'became a consistent 

18 and powerful supporter of the modern movement'. At 

the Architectural Press Pascoe was introduced to the 

personalities and buildings of the Modern Movement. 

His diary for 1935 notes that his job 'brought him into 

direct contact with the leading architects in England' .
19 
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Pascoe was employed as a presentation draughtsman for 

the Architects' Journal. He redrew the designs of 

many contemporary architects, a task necessary to give 

visual consistency to the magazine and to present 

ideas clearly. Not only did he meet many architects, 

he must also have had opportunities to discuss the 

development of their work with them. His published 

drawings include perspectives, construction details 

and working drawings of many contemporary designs 

including a modern bathroom layout by Connell, Ward 

and Lucas (Plate 10) and working details of a ceiling 

of the De La Warr Pavilion at Bexhill by Mendelsohn 

20 and Chermayeff. 

In January 1936 Pascoe joined the Tecton Group, 

one of the most progressive architectural firms then 

working in Britain. He must have been delighted at 

the opportunity to join a firm whose reputation was 

so great in the advanced architectural circles in 

which he was working. As William Tatton Brown wrote 

many years later: 

Our one great ally was the 
Architectural Press. With his 
unerring nose for quality 
H. de C. Hastings ... recognised 
Tecton from the start. 21 



Pascoe described his new employers in his diary: 

joined group of Messrs Tecton 
perhaps the most advanced of 
young modern architects in London. 
This group is led by Berthold 
Lubetkin, a young Russian who 
controls the design of large 
projects varying from slum 
clearance to zoological buildings, 
luxury flats, health centres and 
offices.22 
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Regrettably this is the only statement Pascoe wrote 

about Tecton. 

Tecton was founded in 1932 in the wake of the 

Depression. A group of seven young architects, 

with an average age of thirty, they worked on a 

co-operative basis and in a few short years built 

some of the most exciting architectural projects seen 

in Britain for many years. Their leader, Lubetkin 

(b. 1901) had trained in post-Revolutionary Russia, 

aligning himself with the formalist, constructivist 

aims of the ASNOVA group (the Association of New 

Architects) and artists such as Malevich, Rodchenko 

and Tatlin. 23 After studying and working in Berlin 

and Paris Lubetkin settled in England as it became 

clear that the Soviet authorities would no longer 

support such advanced, modern building. The first 

English members of Tec~on Samuel Godfrey, Valentine 
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Harding, Michael Dugdale, Anthony Chitty, Francis 

Skinner and Lindsay Drake, somewhat disgruntled 

graduates of the conservative approach to architecture 

then offering at the Architectural Association's 

Schools 24 , responded positively to the social idealism 

and intellectual view of architecture of Lubetkin. 

By 1936 Tecton planned and built a surprisingly 

large body of work. 25 This included a number of 

reinforced concrete, International Style houses with 

open planned interiors, horizontal bands of metal 

framed windows and well integrated outdoor living 

spaces. Lubetkin's own weekend retreat, built on the 

Whipsnade Zoo estate in Bedfordshire in 1933-36 is 

perhaps the most celebrated of those designs (Plate 11). 

Essentially a very simple house with large open living 

spaces, the plan features carefully designed outdoor 

living areas. Sleeping porches adjoin the two bed

rooms while a screened loggia and terrace wraps 

around the kitchen and dining room. A dramatically 

curved concrete wall protects a sun-catch from the 

wind and helps to highlight the entrance to the house. 

The semi-circle is repeated in the curved screen 

which defines the dining alcove and supports a secondary 

ceiling above part of the entrance hall. The line of 

the screen is expressed externally on the flat roof-
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top echoing the shape of the sun-catch. All details 

of the house are carefully orchestrated. The dominant, 

rectilinear geometric elements contrast with the 

curvilinear elements, solid walls with windows, out

door spaces with those within. The formal organisation 

of elements and spaces, the fascination with geometrical 

shapes, the crisp detailing and direct expression of 

materials demonstrated in House 'A' at Whipsnade is 

characteristic of all designs by Lubetkin and Tecton 

Group. 

In 1932 Tecton embarked on a series of projects 

for the Royal Zoological Society. In the circular 

Gorilla House (1932) and the many buildings 26 which 

followed, the Group's concern with carefully controlled 

spatial planning and dramatic design solutions succeeded 

in providing good living conditions for the animals 

without compromising the need for clear viewing for 

the public. In 1934, in conjunction with the engineer 

Ove Arup, Tecton designed the Penguin Pool for Regent's 

Park Zoo, London. A small commission, more a 

constructivist sculpture than a building, the Penguin 

Pool, with its twin interlocking spiral ramps canti

levered from the elliptical sides, is one of the out

standing monuments of the Modern Movement in Britain. 



So outstanding was the job that 
they did on housing animals that 
the Architectural Record recently 
ran pictures of four of their zoo 
buildings together with a photo
graph of a slum tenement, commenting 
on the quaintness of a world that 
houses its animals so well and its 
humans so badly. 27 

33 

Tecton had, however, also given consideration 

to developing improved housing conditions. One 

scheme for housing on a large scale was the Cement 

Marketing Company's competition for 'working class' 

flats in 1935. Tecton's entry, which won first prize, 

combined a variety of apartment layouts within a 

rigidly standardised system of construction. 28 The 

design allowed each flat generous floor area, the 

maximum of sunlight, private balconies and modern 

conveniences such as centrally placed rubbish shutes, 

yet still resulted in the lowest cost per room of the 

entries submitted. The structural and constructional 

system which allowed this building to be erected 

economically had been devised two years previously by 

Tecton and Ove Arup for Highpoint One (1933-35). This 

elegant, eight storey, double cross-shaped block of 

luxury apartments in Highgate won great admiration 

from those involved with modern architecture in England. 

Admiration was not, however, the emotion most 

frequently excited by Tecton's work. In an article 

J 



34 

honouring Lubetkin, William Tatton Brown, a contemporary 

of Pascoe's in the Tecton Group's office recalls: 

No-one liked what we did. District 
surveyors said it was contrary to 
the Building Regulations, local 
councils refused planning approval. 
Clients ... believed that, because 
we did not have columns and cornices, 
our sort of architecture would be 
cheaper. We talked a great deal 
about Functionalism and the extreme 
simplicity of our solutions. But 
of course they were not cheap. 
Someone had to pay for the research, 
the flat roofs, the pilotis ... 
Lubetkin's life was one long struggle 
to make ends meet. Of course in the 
office we were content, for a time, 
to work long hours and most weekends 
because we were getting a unique 
experience. 29 

Working for Tecton Group was a unique experience for 

a young architect, one which made a deep impression 

on anyone who worked there. Pascoe's year in the 

office was, without doubt, the highlight of the time 

he spent in England and many of his major commissions 

executed after his return to New Zealand owe an 

obvious debt to Tecton. 

Lubetkin was a dynamic personality, an architect 

of immense intellectual stature who involved his 

partners and employees in much thought provoking 

discussion and argument. Both William Tatton Bro~~ 



35 

and Gerhardt Rosenberg, subsequently a lecturer at 

the School of Architecture at the University of 

Auckland recall one aspect of office life which made 

a great impression. 

The great times each day were the 
tea breaks, on the flat roof of the 
old office building, a little bit 
of metal covered flat between the 
steep old slate roofs of adjacent 
buildings, where Tolja (Lubetkin) 
would hold forth and the others 
would mainly listen. 30 

In his album of family photographs 31 Pascoe includes 

a photograph of one such occasion, the Tecton staff 

sitting in deckchairs on the Haymarket rooftop, five 

storeys above street level. It was obviously an 

interlude Pascoe enjoyed also. 

Pascoe was involved with many of the current 

jobs in the Tecton office, moving frequently from one 

commission to another, presumably as additional help 

was required by the job architect. He photographed 

several of the projects he worked on, annotating them 

with details of his involvement. He includes drawings 

for the Children's Zoo at Regent's Park and of the 

Finsbury Borough Health Centre (1938) with the revealing 

caption 'worked on the sketch plans of this job'. He 
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also includes a photograph of a model of the garden 

front of the Highpoint Two apartment block, which he 

also indicated that he had worked on. 

During 1936 Tecton was very occupied with zoo

logical work. Accordingly much of Pascoe's time was 

spent on buildings for the London and the Dudley Zoos. 

Projects he worked on included the North and South Gates 

and the Studio of Animal Art at Regent's Park. 32 Pascoe 

was employed for nearly six weeks working on the early 

planning stages of the designs for the Elephant House 

at Regent's Park. 33 The building, which was never 

completed, developed out of a design used at Whipsnade 

Zoo. It was intended to house six elephants and four 

rhinoceroses and the design proceeded from a careful 

study of the animals and their habits. The animals 

were to be housed in six dens, three on either side of 

a central walkway. All the dens opened out onto two 

triangular paddocks which echo the shape of the wedge

shaped dens. Windows on the two upper levels of the 

central gallery allowed convenient public viewing while 

a dry moat and low wall around the paddock enabled safe 

outdoor observation without recourse to bars or cages. 

Pascoe also worked on Tecton's group of eight, 

34 two-storeyed houses at Hayward's Heath, Sussex (1936) 
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(Plate 12). This development was designed for a 

client, P. Barnett, who challenged Lubetkin to produce 

an economical design for houses, in competition with 

t . 1 1 . h . 35 d · more conven iona specu ative ousing. Face in 

brick with reinforced concrete window frames, 

balconies and window boxes the houses, undoubtedly 

because of their speculative origins, are very 

conventional in comparison with most of Tecton's 

oeuvre. The front elevations bear a resemblance to 

eighteenth-century Georgian facades. Despite this, 

the houses were initially refused planning permission 

by Cuckfield District Council, who considered that 

the 'elevations and general character of design are 

unsuitable for the district•. 36 Tecton appealed 

against the decision and won, but only after local 

residents declared their support for the scheme. 

Although small, the three different floor plans 

devised for these houses all make use of the progressive 

architectural ideas present in Tecton's more luxurious 

housing. The living areas flow easily from one to 

another with the minimum of inefficient circulation 

space and open onto a balcony facing the garden. 

Although all the designs utilise space efficiently 

Tecton has varied the plans by moving the staircase to 

different corners of the houses. In House 'C' the 
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circular staircase which winds around the centrally 

placed fireplace provides spatial interest reminiscent 

of the best of their designs. House 'C' also has a 

curved concrete canopy over the entrance. 

When Pascoe returned to New Zealand and began 

to build small houses under the constraints imposed 

by the economy of a country at war, his knowledge of 

the interior planning solutions used at Hayward's 

Heath must have proved invaluable. 

Jeremy Gould, writing of modern housing in 

Britain during the 1930's, suggests that the years 

1936 to 1939 are marked by a move away from the 

'International' style of housing, which drew its 

inspiration from the Continent, towards a use of 

traditional materials which were more suitable for 

the conditions in England. 37 Mary Crowley at No.102 

Orchard Road, Tewin, Hertfordshire (1935-36), like 

Tecton at Hayward's Heath, uses brick with a monopitch 

roof. 38 Anthony Chitty at 'Avalon', Churt, Surrey, 

(1935) makes use of timber weatherboarding39 , a 

material shortly to be used by Gropius and Fry at 

'The Wood House' Shipbourne, Kent (1937) 40 and Connell, 

Ward and Lucas at 'Potcroft', Sutton, West Sussex 

(1938). 41 Chitty's Cottage in Surrey would undoubtedly 
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have been known to Pascoe, as it was designed while 

h . ·11 k' . h 42 C itty was sti wor ing wit Tecton Group. It 

must have been of great interest to Pascoe as weather

board was a material used extensively in New Zealand. 

Certainly the recognition of the validity of the 

use of traditional materials in modern architecture 

in England at this time and the opportunity to view 

some of the completed buildings was of great benefit 

to Pascoe, as in New Zealand the opportunities to 

build in reinforced concrete were very limited, 

especially for housing. 

While working for Tecton, Pascoe must have become 

aware of the changing nature of modern architecture 

in Britain. He had worked on the design for the 

Highpoint Two apartment block 43 (Plate 13) a building 

considered 'a turning point in British architecture 

in the 1930's 1
•
44 With this building Lubetkin 

intended to challenge the champions of International 

style functionalism, by deliberately investing the 

building with suggestions of traditional architectural 

design. The caryatids, in particular, raised the ire 

of many of his contemporaries. 

The orthodox 'modernists' in 
Britain had exFunged all references 
to the past from their consciousness. 



Lubetkin on the other hand had 
always operated with an acute 
sense of the continuity of 
tradition. He regarded their 
inability to distinguish between 
the pictorial, superficial 'rules' 
of the Beaux-Arts and the fund
amental principles informing the 
great classical tradition as one 
of the principal differences that 
separated him from the other 
members of the avant-garde in 
British architecture. 
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Lubetkin's recognition of the validity of past 

architectural styles supported Pascoe's interest in 

architectural history. Pascoe's independent designs, 

especially his church buildings, are often enriched 

by an allusion to historical precedent. 

Pascoe's architectural library, still in the 

possession of the firm he founded, includes several 

books bought while in London. These purchases 

reveal his eagerness to learn about architects and 

buildings of the modern movement as, at this time, 

there was little published in English. In 1934 he 

bought Erich Mendelsohn des Gesamfschaffen des 

Architekten
46

, and in 1935 F.R.S. Yorke's The Modern 

House.
47 

While with Tecton Group, doubtless following 

the lead of Lubetkin48 , he bought several books on 

Le Corbusier's work including Le Corbusier und Pierre 

49 Jeanneret, 1hr Gesarntes werk von 1910-1926. From 



London he sent a copy of Le Corbusier's La Ville 

Radieuse to his old master Cecil Wood.so He also 
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bought a copy of Frederick Etchell's translation of 

Le Corbusier's Vers une Architecture as soon as it 

appeared in 1937. 51 

Pascoe's interest in Le Corbusier was followed 

up during a visit to Paris towards the end of his 

time in England. A family photograph shows Pascoe 

standing outside Le Corbusier's Maison Suisse, Paris 

(1930-32). 52 

While working with Tecton Group Pascoe produced 

his first mature, independent architectural design, 

a competition entry for a new Boy's High School in 

Luton, Bedfordshire. Pascoe's design blends the 

experience he had gained working with Cecil Wood on 

the Open-Air Classroom Block at Christ's College
53 

with techniques, and building forms learned with Tecton. 

At Luton Pascoe groups single-storeyed, open air class

rooms linked by a covered way to either side of a 

central courtyard (Plate 14). The courtyard is 

surrounded by a circular covered walkway which radiates 

from an imposing assembly hall. Administration and 

service blocks are grouped alongside the courtyard. 

The formal, circular entrance of the Luton High School 
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relates closely to the geometrical emphasis of many 

of the elements of Tecton's design. The Hayward's 

Heath complex was grouped around a circular courtyard 

and many of the designs for the Dudley Zoo, on which 

Pascoe had worked, also used a circular form. 

Pascoe repeated the circular motif first used at 

Luton many times during his subsequent career. The 

influence of Tecton is also apparent in the design of 

the assembly hall and vestibule. The assembly hall, 

which is wedgeshaped and terminates in a semi-circular 

wall, is very similar to the Lecture Hall of Finsbury 

Health Centre, although it is reversed on the site. 

Similarly the concave vestibule and embracing wings 

of the walkway fulfill a similar function to Finsbury's 

splayed wings, creating a formal entrance. 

Pascoe's design was well received. It was 

placed third out of a large number of entries, many 

from well established architects. The Architects' 

Journal responded with enthusiasm to the possibilities 

suggested by the design. 

Every architect of courage must 
feel a sharp regret that the 
third premeditated design did 
not win: for at least as English 
schools go, Mr Pascoe's conception 
is stupendous. 



Mr Pascoe has plunged (sic) for 
a fully open air school ... and 
if it is eventually recognised 
by education authorities that an 
intimate connection between 
classrooms and the open air is 
as important for secondary schools 
as it is now generally recognised 
as being important for junior schools, 
progressive educational committees 
will not be able to do better than 
to employ Mr Pascoe. 

... The dominating mass of the 
acoustically shaped assembly hall, 
with the terrific window to the 
foyer rising over the great circle 
of the entrance courtyard, must have 
made Luton a place of architectural 
pilgrimage.

54 
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It is interesting to note that the winning entry 

by Marshall and Tweedy is one of only thirteen modern 

buildings chosen by Dennis Farr to illustrate the 

architecture of the period in his contribution to the 

Oxford History of English Art. 55 

Early in 1937 Pascoe returned to New Zealand, 

conversant with many of the approaches to modernism 

then current in England. Through his employment with 

the Architectural Press and Tecton Group he must 

have been the most up-to-date architect in New Zealand 

at the time. Pascoe must doubtless have been 

enthusiastic to begin to practise and to incorporate 

the ideas he had absor~ed into his own buildings. 
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His brother John summed up Pascoe's intentions on his 

return to Christchurch. 

His architectural education was 
well complete and he was truly an 
evangelist for the new order; no 
more fussy detail, no more pseudo
Spanish or exaggerated Gothic. 
Instead he would with single
minded purpose devote himself to 
function and form with the new 
materials by now available to 
buildings. 56 
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CHAPTER III 

THE EARLY YEARS OF PRACTICE (1937-40) 

Returning to Christchurch in 1937 after living 

and working in London for three years proved a difficult 

transition for Pascoe to make. His architectural 

philosophy had changed and matured reflecting the 

influence of the time spent in contact with some of the 

finest intellects and most outstanding buildings of 

the modern movement in Britain. He was nearly thirty 

and his work had been enthusiastically reviewed by one 

of Britain's most influential architectural magazines. 1 

It was time to put into practise in New Zealand the 

modern architectural ideas which he was now more familiar 

with than probably any other architect in New Zealand. 

Shortly after his return Pascoe joined Cecil Wood's 

office once more, on this occasion as a part-time 

assistant. 2 The glowing testimonial he had received 

from Wood on his departure for England3 indicates that 

Wood regarded his abilities highly and may well have 

intended the appointment to lead to a partnership. The 

arrangement was not, however, successful. After Pascoe's 

experiences overseas there was little chance that he 

would be content to ~ork in a position subordinate to 
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his old master. It was also unlikely that Wood, whose 

approach to modernism is typified by the conservative, 

traditionalist styling of the State Fire Insurance 

Office, would appreciate the fervent modernism of a 

disciple of Lubetkin. 

During 1937 and 1938 the larger commissions 

Wood's office was involved with included plans for the 

new Anglican Cathedral for Wellington and the new Post 

Office and Telephone Exchange Building in Hereford 

Street, Christchurch. Although Pascoe's albums included 

photographs of the original plans of Wellington Cathedral, 

an enormous monument to the Arts and Crafts movement in 

the same tradition as Edward Maufe's Guilford Cathedral 

{1936), there is no evidence of Pascoe's influence on 

this building. In drawings of the new Post Office 

building, however, Pascoe's hand is clearly discernible. 

Flanking Cecil Wood's central building, which is seen in 

a form close to that constructed in 1940, are two 

equally large and imposing wings which were not built. 

The horizontal fenestration of these wings contrasts 

with the vertical, columnar structure of the central 

block. It is in the entrances to those wings that 

Pascoe's influence can be seen. A perspective drawing 

of the Post Office parcels entrance {Plate 15) shows a 

centrally placed doorway surmounted by a curved concrete 
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canopy supported by massive columns. The imposing, 

abstract sculptural quality of the entrance shows the 

influence of Tecton's architecture. There are many 

precedents among Tecton's oeuvre for the plastic treat

ment of the concrete canopy, but the canted side supports 

recall the entrance to the Finsbury Health Centre4 as 

does the use of glass brickwork. The canopy of the Post 

Office has circular light wells punched through it, a 

motif Tecton employed in the entrance canopies of High

point One and Highpoint Two, while the use of large, 

severe columns is common in many of their larger 

commissions. 5 The suggestion of Tecton's detailing in 

the Post Office entrances makes it possible to attribute 

their authorship to Pascoe. The influence of Tecton, 

particularly the power of Lubetkin's sculptural spatial 

planning, his emphasis on geometrical forms and his 

clear expression of function through formal elements can 

be seen in many of Pascoe's early designs. 

The Tecton influenced arrangement of circular walls 

enclosing a courtyard which Pascoe had used for Luton 

High School can be seen in several designs from the first 

years of his return to New Zealand. A project for 

rebuilding St Margaret's College in Christchurch6 repeats 

the arrangement of curved, covered walkways radiating 

from an assembly hall. This would have made an impressive 

,1 
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entrance when viewed along the axis of Shrewsbury Street. 

The assembly hall was, however, of a conventional 

rectangular design rather than the double storeyed, 

wedge-shape plan which had excited so much praise in 

England. Neither was the overall design as cohesive as 

at Luton. Existing buildings had to be accommodated at 

the Papanui Road end of the site, so the two rows of 

classrooms were placed on the opposite side of the hall, 

rather than ranging on either side of it. The outbreak 

of war caused the postponement of plans to rebuild the 

school and this design was eventually abandoned. 7 

The sheet of drawings for St Margaret's College 

was headed Cecil W. Wood and Paul Pascoe, Associated 

Architects, an arrangement which must have given Pascoe 

the flexibility to design as he wished for his own 

clients. 

In 1938, the termination of an engagement which 

was shortly to have led to marriage caused Pascoe great 

emotional turmoil which, combined with the strain of 

many months of overwork, forced him to rest completely 

for several months. 

By October 1938 he had recovered sufficiently to 

begin work again and he commenced practice, on his own 
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account from the rooms at 63 Cathedral Square which 

were to house his office for over twenty years. In an 

economic climate soon to be depressed by the outbreak 

of World War Two the practice developed slowly. House 

alterations, church furnishings and other small commissions 

made up the majority of his work. 8 Nevertheless Pascoe 

kept his name frequently in the public eye by entering 

competitions and by writing about architecture so that 

his architectural philosophies quickly became known. 

For the competition for the Wellington Provincial 

Centennial Memorial he envisaged a tall, beacon-like 

column symbolising a lighthouse. 9 This stood in the 

centre of a circular courtyard which was bordered by a 

Memorial Hall and gardens. The circular courtyard, 

similar to that designed for St Margaret's and earlier 

for Luton High School once again betrays Pascoe's interest 

in the formal aspects of the work of Lubetkin and Tecton. 

Horace Massey, the winner of the competition also took 

a nautical theme for his Memorial, including the prow 

of a ship emerging from a central archway as the principal 

feature. Pascoe's simple column, and rectangular, glass 

fronted rooms today appear less dated than Massey's 

design, but neither design has the timeless quality of 

Ernst Plischke's Tasman Memorial (1942) an austere concrete 

monolith set high on a bush clad hill overlooking Golden Bay. 
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Pascoe comes somewhat nearer to the ageless quality 

achieved by Plischke in his design for the Memorial to 

Michael Joseph Savage, the leader of the first Labour 

Government in New Zealand. Pascoe's design features 

a monumental Greek cross in a courtyard encircled by 

a concrete wall which gradually rises as it spirals 

around the cross (Plate 16). Once again Tecton's 

influence can be perceived in the plastic treatment of 

the wall and in the geometrical forms which the 

monument is composed of. However impressive Pascoe's 

design may have been, it did not win the competition. 

The monument was destined for Bastion Point, Auckland, 

overlooking the Waitemata Harbour and Rangitoto Island. 

A curved wall here, focussing attention inward, into the 

courtyard seems inappropriate as it ignores the poss

ibilities presented by the spectacular site. 

In 1939 Pascoe redeveloped the design for the 

Luton High School to suit the requirements of a new 

community centre proposed as part of the Rangiora High 

School (Plate 17). The project, which owes much to the 

educational philosophies of the headmaster J.E. Strachan, 

was first discussed in 1935. Enthusiastically supported 

by the new ~inister for Education, Peter Fraser, the 

building was to be the cultural centre of the community. 

It was intended to combine an assembly hall, art gallery, 



51 

reference library, discussion and activity rooms and 

also to serve as a War Memoriai. 10 A first plan, 

designed by the Canterbury Education Board Architect 

was deemed too expensive when tabled in 1939. A budget 

limit of four thousand pounds was imposed and Pascoe 

was invited to submit drawings. Pascoe's design was 

11 accepted and by August 1941 tenders had been called. 

Many of the features of the Luton design have been 

incorporated into the Rangiora Community Centre. Once 

again a covered walkway radiates from an assembly hall 

and encircles a courtyard, creating a dignified yet 

welcoming entrance. The walkways lead at one end to 

a small, circular meeting room and at the other to the 

library. Another covered walkway links the hall to a 

club room at the south and the existing school building 

to the north. The hall vestibule, while not as imposing 

as at Luton, features an extensive area of glazing. 

The hall itself is wedge-shaped but terminates in a 

large rectangular stage house. This is not as 

aesthetically pleasing as the Luton Hall, but was 

necessary to provide backstage facilities which had 

been left unresolved in the competition design. 12 

The incorporation of many functions into a single 

complex to serve both a High School and the community 

was a new idea for New Zealand. lt is, however, 
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similar to the situation in isolated country districts 

where the school provides the only secular public 

facilities and thus becomes the focus of the community. 

At Rangiora, the Centre would have provided much needed 

facilities for the School while allowing access to 

many other groups, thus obviating the need to duplicate 

many of the services. 

Pascoe had already had experience working on 

a multi-function community resource centre, the Finsbury 

Health Centre, where Tecton gathered a variety of 

services into a functional, yet hospitable building. 

The Rangiora Community Centre, like Luton High School 

shows the influence of Pascoe's work on the Finsbury 

Centre. 13 The contemporary New Zealand architectural 

press was quick to link the Rangiora Community Centre 

with a similar project in England, Walter Gropius and 

Maxwell Fry's Impington Village College (1935-37) in 

Cambridgeshire. 14 This complex fulfilled the same 

purpose as Pascoe's, providing a centre for the 

educational, social and cultural needs of several 

·11 15 vi ages. 

Although Gropius and Fry's free arrangement of 

brick and glass units is quite different from Pascoe's 

tightly organised composition, the architects' concern 
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for improving the social conditions of the community 

at large is evident in both of those educational 

facilities as well as at the Finsbury Health Centre. 

Unfortunately the demands of World War Two upon the 

financial resources of the country made it impossible 

for the Government to assist the Rangiora Community 

Centre to the extent promised when the project had 

been planned. In 1941, after tenders had been called 

and builders engaged, it became obvious that the two 

thousand pounds budgeted for would not be forthcoming 

from the Government and the project was abandoned. 16 

Pascoe must have been bitterly disappointed that such 

a major commission had come to nothing because of 

circumstances beyond his control. 

One small, but important building of Pascoe's 

design was built during these uncertain years. To 

mark one hundred years of European settlement in New 

Zealand it was deemed appropriate to build memorials 

to benefit future generations. Accordingly many towns 

and cities in New Zealand chose to erect new rooms to 

house a unique national institution, the Plunket Nurse. 

The social implications of such a project must have 

appealed to Pascoe. This was an opportunity to put 

modern architecture to its best use, to improve the 

conditions of the population as a whole. 
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In 1940 he completed plans for the Centennial 

Memorial Plunket Rooms at New Brighton, a seaside 

suburb of Christchurch (Plate 18). The Plunket Rooms 

are simple and functional. Perfectly square, of 

brick construction with a low pitched roof, the Rooms 

face north with extensive glazing to the front and 

to the eastern side, admitting much light to the 

interior. At the front is a large, partly enclosed 

verandah with a ramp to allow easy access to mothers 

pushing prams. A waiting room and committee room are 

separated only by a folding partition which enables 

the space to be easily arranged to suit a variety of 

uses. Sliding and french doors allow this area to be 

opened onto the verandah, a welcome provision for 

active children during the hot summer months. The 

Nurse's consulting room is not so happily located. 

Although well lit by windows to the east, its position 

on the south east corner, must make this a cold room 

for the Nurse to work in. A roomy kitchen, accessible 

from both the Nurse's consulting room and the committee 

room, a toilet and a fuel store complete the building. 

Coromunity Plunket Rooms such as these were not 

used for consultations only, but also as a gathering 

place for many women in the district. The flexibility 

of space provided in Pascoe's design enaLles this 
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building to serve a variety of functions. 

In December 1940 a description of the Plunket 

Rooms was published in the new architectural magazine 

Home and Buildino17 , the first of many of Pascoe's 

buildings to appear there. A photograph shows the 

newly completed building while the plan can be seen 

in an axonometric view. This drawing device was used 

extensively by modern movement architects in Europe 

and England, but had been used little in New Zealand 

up until this time. The following issue of Home and 

Building published details of new Plunket Rooms at 

~t Eden, Auckland by Llew. A. Piper18 The two make 

an interesting comparison. Piper's stark, rectangular 

brick building has many of the features associated 

with the modern movement, a flat roof, a cantilevered 

canopy over the entrance and a suggestion of horizontal 

banding in the windows. In Piper's building, however, 

such details suggest the adoption of modernism as a 

fashionable style rather than as an architectural 

philosophy. A flat roof constructed with the limited 

building technology of the day was surely impractical 

for Auckland's frequent downpours, the windows are 

small, and access is by means of steps, although the 

entrance hall was designed to accommodate several 

prams. 



56 

At New Brighton Pascoe has used many of the 

principles of modern movement design to produce a 

functional, attractive building which sits comfortably 

on its site. The enclosed verandah not only provides 

a welcoming entrance but forms a link between the 

interior and the exterior. It gives shade on hot days 

and shelter on cooler ones and enlivens the front 

elevation of the building. Although Pascoe's connection 

of interior and exterior areas and his overall spatial 

organisation is by no means as sophisticated as the 

solutions used by Tecton Group19 it is from this source 

that his inspiration has come. 

Despite the shadow cast by New Zealand's involve

ment in World War Two, celebrations to commemorate 

the country's Centennary were organised throughout 

the land. Pascoe made a significant contribution to 

these festivities. As well as designing New Brighton's 

memorial to the past century, he was appointed to the 

position of Advisory Architect on the staff of the 

Centennial Branch of the Department of Internal Affairs. 20 

In this capacity he was called upon to join the National 

Centennial Council to give architectural advice to any 

of the provincial committees which submitted plans for 

Memorials. Pascoe was also appointed architect to the 

Canterbury Court Executive and was responsible for the 
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design of the Canterbury Reception Room and Theaterette 

at the Centennial Exhibition in Wellington. 21 A 

presentation drawing (Plate 19) shows a room lined 

with panels of native wood veneers interspersed with 

photographs. 

The room was to be completed by contemporary 

furniture chosen by Pascoe. 22 The idea for the panelling 

originally came from Tecton's Venesta Display Stand 

at the Building Exhibition, Olympia, London in 1934. 23 

The Venesta Display Stand was designed to show a 

variety of different plywood products the company 

manufactured. Tecton alternated light and dark panels 

of plywood to present an attractive display. Pascoe 

also uses different coloured timbers but alternates 

these with photographs of Canterbury scenery and 

important examples of Christchurch's architectural 

heritage. Pascoe, following the lead of Lubetkin's 

thinking, accords past architectural traditions the 

recognition due to them. 

The Canterbury Court design was well received, as 

a letter from J. Roy Smith, the Secretary of the 

Canterbury Court Executive tes~Jfies. 

The design submitted by Mr Pascoe 
was adopted and created a great deal 



of favourable comment from visitors 
to the Canterbury area in the 
Dominion court. So pleasing, in 
fact, was the design that it was 
considered by the Executive at the 
conclusion of the exhibition that 
it should be preserved and arrange
ments have now been made for Mr 
Pascoe to reconstruct the layout 
and panelling of the Reception Room 
in a Committee Room at the 
Christchurch City Council Chambers. 24 

Pascoe's main contribution to the New Zealand 

Centennial celebrations was not a building, but the 

two issues he wrote for the Centennial publication 
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Making New Zealand.
25 

Pascoe was appointed advisor on 

the strength of his R.I.B.A. thesis The Study of the 

Early Buildings in the Canterbury Settlement of New 

Zealand. 26 Both Pascoe brothers were involved with the 

publication as John had been made Illustrations Editor 

by the Department of Internal Affairs. Making New 

Zealand was a record of the development of the country 

over the hundred years of European settlement. Each 

number contained a pictorial record of progress explained 

by a brief text written by an expert in the field. 

Early chapters included such topics as 'The Voyage Out', 

'Missionaries and Settlers' and 'Gold 1
•

27 

Pascoe was the author of Numbers Twenty and 

Twenty-One 'Houses' and 'Public Buildings'. Both 

analyse the history of architecture in New Zealand from 
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Maori building before the arrival of European settlers 

until the late nineteen thirties. 

The 'Public Buildings' number investigates the 

development of a wide range of building types, churches, 

government and municipal buildings, banks, commercial 

offices and shops, hospitals, educational facilities, 

industrial developments and places of entertainment. 

These are all traced from the rudimentary colonial huts 

which served the needs of the first settlers to the 

latest, most advanced buildings recently completed. 

In the first chapter, 'Our Architecture derived from 

England', Pascoe accurately attributes the styles of 

architecture prevalent in New Zealand to the European 

background of the majority of the settlers. 28 He later 

relates specific recent New Zealand buildings to their 

stylistic precedents, illustrating the wide use of 

styles used by architects in recent years. 29 

Many of the comments made about New Zealand's 

architecture reveal Pascoe's architectural background. 

His familiarity with the ideals of both the Arts and 

Crafts Movement and the Modern Movement lead him to 

condemn 'sham' architecture and praise the 'Selwyn' 

churches of Auckland as 



buildings of good architectural 
character which realised the 
capabilities of wood as a building 
material.30 
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While discussing the development of educational 

buildings Pascoe condemns Christchurch's Normal School 

even more severely than in his thesis. 

In Christchurch in 1875 a large 
school was built to the designs 
of an English architect who laid 
out his plans to face the south, 
the sunny aspect in the northern 
hemisphere. Consequently the 
corridor of the building had all 
the sun and the classrooms had none. 31 

Pascoe here created an architectural myth which has 

only recently been demolished. 32 Recent trends in 

educational design are commended by Pascoe, especially 

the use of large windows, the relationship of the class

rooms to attractive grounds, and the flexibility of 

wooden construction which can be easily altered to 

suit changing needs. 

For most building types, while praising the best 

of past eras, Pascoe presents the reader with a modern 

example more suitable for the requirements of the mid

twentieth century. G.A.J. Hart's Millers Building, 

Christchurch (1938) attracts praise for its use of new 



61 

constructural methods, expansive window display space 

and efficient lighting. The accompanying photograph 

emphasises the benefits of the lighting and large 

windows by showing the building at night. 33 Modern 

hospitals, hotels and university buildings are likewise 

accorded merit. 

Pascoe pays especial interest to the employment 

of modern building techniques, materials and planning 

in the fields of industry and transport. He writes 

'a building designed for utility may very well be 

beautiful' and illustrates this idea with photographs 

of Gray Young, Morton, Young's Wellington Railway 

Station Concourse (1937) and the proposal for the new 

Christchurch Railway Station (1938) by the same 

h
. 34 arc itects. 'If petrol pumps and filling stations', 

he continues 

are honestly treated and not 
concealed by sham features and 
'quaintnesses' designed to hide 
their real character, they display 
a beauty of their own. 35 

A contemporary review of this volume of Making 

New Zealand shows that Pascoe's views on the merits of 

modern architecture had been understood and appreciated. 

The newer buildings and designs 
show a growing realisation that 
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considerations of use or purpose 
are more important in building 
than mere decoration or the desire 
to make a brave show.

36 
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In a review from Horne and Building Professor C.R. 

Knight, principal of the School of Architecture at the 

University of Auckland, suggested that the range of 

material covered in 'Public Buildings' was too wide, 

but nonetheless compliments Pascoe for attempting the 

'gigantic task' and concludes, 'It is full of valuable 

data and should be in every architect's library•. 37 

The 'Houses' number of Making New Zealand gave 

Pascoe the opportunity to examine the development of 

one building type in depth. Once again his commentary 

on the history of house building in New Zealand reveals 

as much about his own architectural beliefs and the 

time he is writing as about the buildings he describes: 

whether prebuilt or contrived from 
the materials on the spot, the first 
huts and houses had features which 
might well be imitated by a later 
generation. Plans were economical 
and straightforward. Materials were 
put to the best use. Construction 
was sound, mouldings were handworked 
and careful craftsmanship was much 
in evidence. Above all, the early 
buildings had a simplicity which is 
lost to much work of later periods. 38 
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He seeks in the buildings of the past the simplicity, 

functionalism and fitness to purpose of a modernist 

and the delight in craftsmanship and truth to materials 

of an Arts and Crafts architect. 

Pascoe describes New Zealand domestic architecture 

from the homes of the Maoris and the early European 

settlers until the present day. Some developments are 

deplored. In the section entitled 'Prosperity Lowered 

Standards of Architecture' he disparages the imitation 

of stone in wood and the addition of pretentious 

d . h d' 39 ornament common uring t e prece ing century. To 

Pascoe it was inconceivable that people of past 

generations should not have appreciated the joys of 

sunshine and fresh air which were considered an indis

pensible benefit of modern architecture. The typical 

layout of many New Zealand houses which are orientated 

towards the street, regardless of the sunny aspect is 

1 . t. . d 40 a so cri icise. 

The better designed homes of recent years, Pascoe 

considers, were those influenced by the English Arts 

and Crafts movement and the simple and dignified 

buildings in the Georgian revival style. 41 These 

traditional styles were pleasing and attractive but, 



despite their advantages they 
retard, rather than advance the 
development of an architecture 
peculiarly New Zealand in its 
character. 42 

The search for national identity was important 
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for most creative New Zealanders in 1940. Links with 

Britain were still strong but as the country moved 

into its second century of settlement artists, writers 

and architects began to look to the New Zealand environ

ment and traditions for inspiration. Author Robin Hyde 

wrote in 1938: 

in our generation, and of our 
initiative, we loved England 
still, but we ceased to be "for 
ever England". We became, for 
as long as we have a country, 
New Zealand. 43 

An appreciation of this quest for a national cultural 

identity is important for an understanding of the 

architecture of the period. It is interesting, however, 

to realise that this phenomenon was not unique to New 

Zealand. Jeremy Gould, writing of British modern 

architecture during the years 1936-39 describes this 

period as breaking away from the 'International Style' 

which drew its inspiration from the Continent, towards 

a style which had more regard for English conditions 
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d d
. . 44 an tra 1t1ons. Similarly in other1 colonies, part-

icularly in South Africa and Australia, architects 

sought to marry traditional materials, motifs and 

features designed to suit climatic conditions, with 

the best aspects of modern architecture. 45 

In Making New Zealand Pascoe considers not only 

examples of architect designed houses, but also the 

majority of houses in the country, the pattern book 

homes created by builders without architectural super

vision, for the ordinary New Zealand family. Constructed 

of wood or brick, with low pitched corruqated iron or 

tile roofs, shingled eaves and small casement windows 

these houses, he suggests, are comfortable and popular, 

but remain a wasted opportunity. 

The requirements of this average 
house are simple, but they are 
often met in a pretentious spirit. 
The plan is generally neat, though 
there is often a large area of 
passage ... in trying to become 
attractive the average house 
achieves a fussy air. To avoid 
simple lines small projections are 
tacked on. 46 

Pascoe continues by considering the alternatives 

to this 'average' house, looking at modern and modern

istic homes. The modernistic house, which disguises a 



conventional floor plan with an exterior featuring 

strong horizontal lines, a flat roof and Art Deco 

. . d . d 47 ornamentation is eerie. 

Properly used, however, the modern 
style is greatly superior to its 
'modernistic' caricature. 

... the plan of the dwellings has 
been freed from convention and 
the interior has become intimately 
connected with the garden and is 
sunlit by means of large windows 
suitably placed. Both the interior 
and the exterior have deliberately 
been made as simple as possible 
It is noteworthy that the ideas of 
such architects as Frank Lloyd 
Wright and Le Corbusier can be well 
expressed in timber which earth
quake risks and cheapness make the 
favourite material for dwellings 
in New Zealand.48 

He illustrates his argument with examples of modern 

houses designed by himself, Vernon Brown and Humphrey 

Hall, who later joined him in partnership. 

After outlining the history of State housing 
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in New Zealand and the introduction of town planning, 

Pascoe continued by making suggestions about the future 

of New Zealand housing. After illustrating the modern 

catchphrase 'form follows function' with a sketch of 

the anatomy of the human chest he concludes: 

i 



New Zealand will have gone far if 
its homes meet the requirements of 
living simply and adequately. In 
fulfilling these primary needs 
New Zealanders may, in time, 
develop a style of their own. For 
though modern architecture shows a 
tendency to become international 
it may also be expressive of 
national character. In New Zealand 
it will have to take account of the 
available building materials, it 
will pay attention to climatic 
conditions, wind, rain, sunlight 
and temperature - and to the 
necessity for earthquake proof 
construction. Though it is unlikely 
that an architecture so distinctive 
as the Maori's will evolve, there is 
no reason why New Zealand should not 
contribute to architecture something 
as valuable in its own way as its 
contribution to other spheres of 
human effort. 49 
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In this concluding paragraph Pascoe outlines the direction 

his own architecture would follow during the succeeding 

three decades. In the houses designed throughout his 

career he strove to create homes which suited the needs 

of his clients and the physical aspects of their location. 

Many other architects shared his philosophies. 

Over the next thirty years New Zealand architecture 

itself changed, as Pascoe had predicted. Housing became 

simpler and more suited to New Zealand conditions. 

Stylistic precedents, for so long imported from England 

and Europe came instead from New Zealand or the Pacific 

Basin. 

ij 
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'Houses' was even more enthusiastically received 

than 'Public Buildings'. One review from the Press in 

Christchurch gives a brief outline of the major ideas 

Pascoe has explored50 , another quotes many of his 

d 
. . . 51 comments on mo ern improvements to interiors. 

Professor Knight's review in Horne and Building also 

gives a brief, accurate and thoughtful summary of 

Pascoe's arguments and suggests that the booklet is 

a valuable addition to New Zealand's architectural 

history which could profitably be expanded into a much 

52 larger volume. 

Pascoe's contribution to Making New Zealand was 

a pioneering effort in its field. At this date little 

had been written about the history of architecture in 

New Zealand and less had been suggested about possible 

avenues for future development. Within the parameters 

of his time and his architectural education Pascoe has 

considered past architecture thoughtfully and made 

predictions about the future which time was to prove 

largely correct. By introducing the general public to 

the theory of modern architecture in a simple, logical 

manner, with an emphasis on the benefits such buildings 

gave their occupants, Pascoe laid the foundations for 

a wider acceptance of these ideas. Later publications, 

such as Ernst Plischke's Design and Living53 , which 
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discuss many of the same architectural issues reached 

a public at least in part familiar with the appearance 

and aims of modern architecture. 

The articles also appear to have influenced 

contemporary architectural writers. In 1942 H. Courtney 

Archer assessed New Zealand architecture in terms 

. · 1 p , 54 s1m1 ar to ascoe s. Similarly Alexander Bowman in 

a thesis submitted for examination for membership of 

the R.I.B.A. in 1941 showed that he had absorbed many 

of the ideas put forward by Pascoe in Making New Zealand. 55 

Although he had had little practical building 

experience at this time, Pascoe was now established in 

a position of influence in New Zealand architecture. 

In the following decades he put his modern architectural 

philosophies into practise in the design of a notable 

series of houses, public buildings and churches. 
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CHAPTER IV 

HOUSING (1940-1960) 

During the nineteen-forties a small group of 

dedicated architects introduced the New Zealand public 

to houses planned according to modern principles. 

Generally of a modest size and of timber construction 

these houses were designed to make the best use of the 

advantages of their sites and the limited building 

materials available. The architects of these houses 

shared concerns for providing privacy for family 

activities, the maximum of sunlight, especially during 

the winter months, spacious open plan living areas 

which related well to each other and to the outdoors, 

and ease of maintenance for the housewife. 

Vernon Brown in Auckland, Ernst Plischke in 

Wellington and Paul Pascoe in Christchurch were among 

the leaders of this movement which over the next twenty 

years, changed the direction of domestic architecture 

in New Zealand. Many of the innovations they introduced 

at this time are considered, even today, forty years 

after the first designs were built, indispensible to 

good house design. 
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Pascoe's domestic designs during the nineteen

forties are quite different from those he had worked on 

during his training with Cecil Wood, or during his time 

in England. These are not large houses in the current 

fashionable style for wealthy clients or luxury apart

ments and modern houses for members of the English 

artistic and intellectual milieu. 1 They are homes 

designed to meet the needs of ordinary families at a 

time when the New Zealand economy was constrained by 

the expenses of war and only limited finance and materials 

were available for building. From his years in England, 

especially the year with the Tecton group, Pascoe was 

aware of the idealistic aim of European architectural 

theorists to use modern architecture to help create a 

new egalitarian society. Pascoe absorbed these lessons 

into his own architectural philosophy and in the small 

houses of the nineteen-forties we see him striving to 

create economical, attractive houses to suit the needs 

of the majority of New Zealanders, not the elite to 

whom architects had directed their talents during the 

preceding century. 

In the 'Houses' issue of Making New Zealand Pascoe 

suggests the direction which he feels architects and 

home builders should follow. 2 Houses should be designed 

to meet the needs of living simply and adequately. By 
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using readily available building materials and taking 

into account the climatic and geographical features of 

the country, he hoped a distinctively New Zealand style 

of architecture might evolve. 3 

One of the examples of modern housing used to 

illustrate his argument is a design of his own for 

Mr and Mrs Harris, intended for a sloping site in 

d
. 4 Dune in. (Plate 20). The house faces north towards 

the sun and the view. It is L-shaped but a timber 

screen extends from the western end of the house 

enclosing a sunterrace on two sides, giving shelter 

and privacy to the outdoor living spaces. At no point 

is the Harris house more than one room deep. Circulation 

space has been kept to the minimum necessary to provide 

access to the bedrooms so that the maximum amount of 

living space has been achieved within the house. The 

rooms flow easily one into the other and are planned 

logically and functionally. 

A generously sized kitchen, conveniently located 

next to the dining room, has three large windows over the 

main bench looking out towards the view and enabling 

easy supervision of children playing on the terrace or 

in the garden. The fuel store and wash house are 

situated close to the back door, allowing direct access 

J, 
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for fuel supplied to the house and for clothes to be 

taken outside for drying. The back door would also 

provide a convenient tradesmens' entrance. In 1940 a 

relatively large proportion of families did not own a 

car5 and groceries and many other household commodities 

were delivered to the door. The back door of the Harris 

house has been located so that privacy for the family 

can be achieved. 

The living room and dining room occupy the central 

position in the house. They share one large, open room 

but their functions are differentiated by the use of 

built-in furniture. AU-shape fixture defines the 

seating area of the living area, while a small, low unit 

provides visual separation between the living and dining 

rooms. A large dresser occupies most of the wall between 

the dining room and the kitchen, making a decorative 

feature of dining utensils. 

A short hall provides access from the living room 

to the two bedrooms. The bathroom is sensibly placed 

between the two bedrooms and opposite the entrance to 

the living area, which would facilitate its use during 

the day. The living areas are well lit by an extensive 

band of glazing which runs along the north wall. On 

this elevation the roof projects beyond the wall, 
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providing support for a cantilevered wooden screen 

which would shade these northern windows from midsummer 

sun, but not block light in winter when the sun is lower 

in the sky. The sunscreen also gives an element of 

enclosure to the terrace and helps to integrate it with 

the house. The glazed french door of the dining room 

opens the indoor living area onto the terrace. At the 

eastern end of the terrace the sunscreen becomes a solid 

roof which shelters the front door and gives it visual 

prominence. 

The flat roof, uncomplicated lines and northerly 

orientation of the Harris house make this a very 

advanced design for New Zealand in 1940. Rather than 

copyinq the modern European detailing that many architects 

used to bring their designs up to date, Pascoe has 

allowed the interior functions of the house to determine 

its external appearance. 

A year after Pascoe published the plan of the 

Harris house in Making New Zealand architectural student 

Alexander Bowman discussed it in his thesis The Study of 

the Historical Development of Domestic Architecture in 

Canterbury, New Zealand: 



Though a small house, it is an 
excellent application of the 
ideas of such architects as 
Wright and Le Corbusier, suited 
to the materials and climate of 
the country. 6 
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Bowman had obviously read and absorbed the ideas expressed 

in Making New Zealand as this statement echoes Fascoe's 

comments about the future of domestic architecture in 

7 New Zealand. 

The Harris house is a departure from the norms of 

domestic architecture in 1940, as an analysis of any 

contemporary issue of the magazine Home and Building will 

8 reveal. One or two small, wooden houses such as the 

Harris house feature in the magazine but most houses 

shown, even in these uncertain financial times, favoured 

a much grander style, be it modern or traditional. 

The majority of houses in New Zealand were built 

without the benefit of architectural design. In the 

Architectural Review of March 1942, H. Courtney Archer 

restated the objections to these houses that Pascoe had 

expressed in Making New Zealand: 

... its main features are its 
restess roofline and its fussy 
windows, as a rule with a high 
glass line and traces of Art 



Nouveau lingering in the fan 
lights. The plan is usually 
neat, providing often for four 
or five rooms and with a large 
area of passage space and is 
carefully orientated to the 
street frontage irrespective 
of sunlight, wind or privacy. 9 
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The Harris house clearly belongs outside the 

mainstreams of domestic building in 1940. Pascoe used 

the timber structural system and weatherboarding long 

familiar to New Zealanders but the development of this 

type of house follows precedents for house building set 

overseas. 

Ideas of simplicity and functionalism have been 

absorbed from Le Corbusier's writing, theories of 

organic architecture, 'building with nature rather than 

against it' from Frank Lloyd Wright. 10 These philosophies 

must have been among those debated fiercely on the roof

top of the Tecton office during the thirties. Lubetkin, 

whose architecture relates closely to that of Le Corbusier 

in its sculptural formalism respected him alone of the 

d h
. 11 mo ern movement arc itects. He did not admire Wright's 

h f . h. 12 t eory o organic arc itecture. 

Pascoe's L-shaped weatherboard design for the 

Harris house relates much more closely to later work by 

Tecton and others. Anthony Chi tty's 'Avalon', Churt, 

)1: 
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Surrey of 1935 bears a great resemblance on the garden 

front to the type of design Pascoe advocated for New 

Zealand. (Plate 21). It is a U-shaped weatherboard 

house with a flat roof and large areas of glazing opening 

the centrally located living areas out onto an enclosed 

sun terrace. 'Avalon' sits more comfortably on its 

flat site than the Harris house as Pascoe has had to 

raise his bedroom wing to accommodate a sloping section. 

Several other architects in England explored 

the possibilities presented by timber construction during 

the middle of the decade. 13 Such a proliferation of 

timber houses, all built during the course of three or 

four years suggests that there was great interest in 

such materials. This was the time when many English 

architects looked beyond the confines of International 

Style prescriptions towards designs and materials suited 

to the local environment. These issues must have been 

debated at Tecton and Pascoe would naturally have been 

very interested in any developments in the use of timber, 

the material so frequently used in New Zealand. 

It was not only in Enqland that these developments 

occurred. In the United States in 1936 Frank Lloyd 

Wright built the first of his Usonian houses, for the 

J b ' f . 1 . d. . . 14 aco s ami yin Maison, Wisconsin. A small house, 



constructed of horizontal board and batten, it was 

planned to provide a spacious and private family home 
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at the minimum cost. It was L-shaped, faced away from 

the street and was sited to make best use of a small 

suburban garden. The design encouraged an informal 

approach to family living. The kitchen was centrally 

placed, near the dining room and overlooking the sun 

terrace, thus facilitating supervision of children at 

play. In January 1938 the Jacob's house was illustrated 

in the prestigious American architectural magazine 

Architectural Forum, in an issue devoted to and designed 

by Frank Lloyd Wright. The Utopian vision presented in 

the Jacob's house, a small, simple dwelling designed to 

suit the needs and finances of an ordinary family must 

have confirmed the possibilities presented by this avenue 

of development for many architects. Certainly to Pascoe 

it would have been apparent that Wright's vision of 

Broadacre city, a development of Usonian houses each set 

on a large, private section, was more appropriate for 

New Zealand than Le Corbusier's concept of mass housing 

in large multi-unit blocks which he presented in La Ville 

Radieuse (1933). 

The Harris house represents Pascoe's assessment 

of ideas currently being explored by architects in England 

and by Frank Lloyd Wright in the United States, redeveloped 
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to suit the requirements of New Zealanders. 

In Christchurch in 1940, a small modern house was 

built which met very similar criteria to those discussed 

above. The Frankel house by Ernst Plischke, an emigre 

Austrian architect who had recently settled in the 

country, is also of a modest size and built of weather-

board. (Plate 22). Like the Harris house the Frankel 

house turns its back to the street, providing the family 

with a private sun terrace sheltered by an L-shaped 

house. Living areas and bedrooms occupy similar positions 

on the plans and are extensively glazed. Pascoe must 

have been very interested in the construction of the 

Frankel house, which represented ideas he had so far only 

expressed on paper. 

In 1941 construction of a house for the Harris's 

proceeded. 'Malory', as the house was called, was, 

however, destined for a different site in Dunedin from 

that for which the original plan was designed. (Plates 23 

& 24}. The proximity of neighbouring houses and an 

adjacent road necessitated a reversal of the plan. Thus 

the bedroom wing, instead of benefitting from easterly 

sunshine in the morning, projects out on the western side 

to lend privacy to the central living area. The weather

board claddinq has been changed to brick 'which here 

i' 
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gives excellent insulation' an important consideration 

for Dunedin's climate. 15 The roofline has also been 

altered. A low pitched hipped roof has been substituted 

for the flat modern roof of the original drawing. This 

may have been in consideration of the lack of good 

waterproof materials for the construction of flat roofs 

in New Zealand at this time, or because the clients 

felt the pitched roof was less extreme. Certainly because 

of the pitched roof 'Malory' presents a more conventional 

appearance than the perspective published in Making New 

Zealand. 

Contemporary photographs show a spacious, light 

and airy living room. The glass line has been extended 

almost to floor level to admit the maximum light. On 

the exterior the cantilevered canopy of the original 

design has been angled downwards to serve as an awning 

frame when the summer sun becomes too hot. Attractive 

features of the design of the living room are the built

in wall units and book cases. Built-in furniture was 

considered an important aspect of modern architecture, 

its simplicity and practicality having obvious advantages 

for modern living. At 'Malory' the kitchen and living 

room share a glass backed dresser an idea Pascoe saw 

first in a design by Frank Lloyd Wright. 16 Similar 

shelving units, dressers and bookcases grace the living 

~ I 



rooms of almost all of Pascoe's subsequent domestic 

designs. 
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'ralory' was enthusiastically reviewed by 

contemporary architectural magazines. Home and Buildina 

published its plan, photographs of its construction and 

the completed home. 17 Building Progress particularly 

noted the innovations which Pascoe had introduced: 

This house is interesting in that 
it shows the results ... of making 
small bedrooms (so) that the 
living room could be large; 
... The big room is not treated as 
a lounge to be used on Sundays and 
special occasions. It is treated 
as a place where the owners can 
live and entertain and work ... 
The present window arrangement is 
refreshing in these days when one 
sees so many new houses having none 
save tiny windows and remarkably 
few of those.

18 

During the nineteen-forties Pascoe developed the 

ideas explorec in the Harris house to suit a variety 

of sites and clients in Christchurch. 19 The L-shaped 

house, he considered 'was suitable for Christchurch as 

it gave relief to the front of the house from cold 

easterly and southerly winds 1
•
20 

In 1941 Mr and r-:rs A. Rawlinson from Methven, a 

srrall farming ~ommuni ty south of Christchurch cornrni ssioned 



82 

a house from Pascoe (Plate 25). Situated on a farm 

the requirements for 'Enfield' were somewhat different 

from those for the Harris's. It is a much bigger house 

and is of a more conventional plan. A passage extending 

almost the entire length of the house provides access 

to the bedrooms and separates them from the living area 

of the house. This circulation space was necessary to 

maintain privacy in the family's domain as the kitchen 

and bathroom facilities were also used by farm workers. 21 

It also allows the shape of the house to be kept very 

simple. Rather than use a flat roof as he had done in 

the original design for Dunedin, Pascoe has opted for 

a monopitch roof with a ten degree slope. This form has 

all the advantages of a flat roof but with the added 

benefit that it facilitates the drainage of rainwater. 

The service areas, the kitchen, laundry and bathroom are 

contained within one corner of the house, enabling 

plumbing to be kept to a minimum. 

important consideration. 

In 1941 this was an 

After the outbreak of war prices 
rose so high that it was necessary 
for architects who wished their 
schemes to materialise, to consider 
means of reducing prices without 
reducing the quality of their 
buildings. 22 

In spite of the relatively conventional character 

of the passage and bedroom plan, the house does contain 
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the expected 'Big Room', combining both living and 

dining areas. This room was lit by a large window unit 

co~prised of alternating fixed and opening sashes. It 

thus provided an excellent view of the foothills of the 

Southern Alps and its northwesterly aspect ensured 

sunshine in the room for most of the day. As at 'Malory' 

the differing functions of the room are marked by a 

low built-in unit and temporary separation could be 

achieved by drawing a heavy curtain. The provision of 

a fireplace at either end of the room allowed adequate 

heating of either section if it was divided or gave 

additional heat when necessary. A large entrance hall 

opens from a partly enclosed sunporch. Facing the sunny 

aspect,the view and the garden this room made a pleasant 

additional living area. 

The kitchen is spacious, large enough to hold a 

table for informal family meals or to feed farm workers. 

It has been well planned with a large amount of bench 

space, generous built-in cupboard areas and windows over 

much of the work area giving a view over the farm. 

At 'Enfield' Pascoe designed a house with a 

conservative plan, but used his skill to give its 

occupants many of the benefits of modern architecture. 

The monopitch roof and extensive areas of glazing also 
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declare Pascoe's allegiance to modern movement principles. 

The external appearance of 'Enfield' is not as happy as 

Pascoe's original design for the Harris's. Its harsh, 

rectangular form, no doubt dictated by available 

finance does not suit the open farm land as well as 

the L-shaped house suits a suburban section. A review of 

several contemporary English modern houses in exposed 

brick also suggests that it is difficult to use this 

traditional material successfully in a modern design. 23 

In 1943 Pascoe achieved the competition success 

which had, up to now, eluded him. In association with 

the contractor R.S. Walker he won the Rehabilitation 

Board competition for prefabricated housing for returning 

servicemen. Eight houses were subsequently built by 

Walker to Pascoe's design. 

The idea of prefabrication was one which had 

long interested architects of the modern movement, as 

a means of simplifying building techniques and thereby 

lowering costs. With the end of the war in sight, it 

offered a low cost, quickly built solution to an 

accommodation problem which promised to become acute. 

Walker had evolved his system of prefabrication during 

h d 
. 24 t e epression years. Based on a three foot unit the 

system could be adapted to suit many variations in design. 



Seven of the eight houses Pascoe designed were 

fairly conventional, closely resembling the type of 
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State houses which were being erected throughout the 

country. House 'G', however, featured large windows, a 

flat roof and a partly enclosed verandah. (Plates 26 & 

27). The plan reveals that, like 'Enfield', the external 

appearance of the house is more strikingly modern than 

the floor plan. Considerations of cost have determined 

the layout of the rooms within the rectangular frame 

of the house. Access to most rooms is from a central 

hallway leading from the front door, a conventional 

provision contrary to the ideals of the modern movement. 

The hallway, however, greatly simplifies the arrangement 

of the rooms. 

The main living room of house 'G', although 

neither as large nor as innovative as that at 'Enfield' 

gives the impression of spaciousness, as double doors 

enable the room to be opened up onto the verandah. As 

the house is situated on a busy corner section the 

verandah gives privacy to the living room. The living 

room is bounded on one side by a large cupboard labelled 

pram. Pascoe was obviously designing with needs of a 

young family in mind. This is also apparent in the 

design of the kitchen and dining room module, which was 

coI11P.1on to all the houses. The kitchen is small, but 



86 

well provided with cupboards and bench space. An open 

shelving unit facilitates the supervision of children 

playing in the dining recess or sun porch. 

In house 'G' Pascoe has addressed the problems 

of economical, quickly constructed yet convenient housing. 

The design received a great deal of publicity. All the 

competition entries were exhibited at Parliament 

Buildings, Wellington, and many newspapers and periodicals 

followed the progress of the winning design. 25 The 

modern features of the plan especially won praise: 

we wish to commend the arrangement 
shown of the kitchen and dining 
unit, which we consider worthy of 
adoption, admirably suited where 
the house is occupied by a family 
of young children. 26 

In 1945, Pascoe was again given the opportunity 

to build a small house to a very limited budget. Without 

the restrictions imposed by the competition brief of 

the Rehabilitation Board, he was able to design a much 

more attractive house, yet still keep costs within the 

financial limit of a Rehabilitation Board loan. 

The Chapman house in Clyde Road, Christchurch, 

built to suit the requirements of the average ex-serviceman 
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with a wife and one child was economically designed to 

give the maximum living space in only 86 square metres. 

(Plate 28). The house is clad in horizontal weather

board which compliments the horizontal accent of the 

windows. The sun room and second bedroom extend beyond 

the core of the house, giving it the visual interest 

which house 'G' lacks. At the front this extension 

provides a boundary to a sun terrace which is accessible 

from the living room, the first bedroom and the sun room. 

This terrace greatly extends the living area of the 

house on fine days and adds to the impression of spacious

ness even when not in use. The terrace is sheltered by a 

screen which also provides shade from the summer sun. 

On the interior Pascoe has included a kitchen and 

adjoining sun room unit similar to that used in house 'G'. 

The service area of the house, the kitchen, laundry, 

toilet and bathroom occupy the south-east corner, a 

sensible use of the least attractive aspect. 

The living room is, once again, an entirely separate 

room, in the traditional New Zealand manner, but the 

sunny north-west corner is extensively glazed and the 

room opens up onto the sun terrace. The privacy given 

by the orientation of the house on the site has enabled 

one bedroom to be placed on the northern side of the house, 



with access onto the terrace. While not having the 

truly open, flexible space expected of the best modern 

houses the Chapman house is an attractive design, with 

an air of spaciousness which belies its small size. 
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In 1945 Pascoe contributed two plans to a series 

of architectural designs for modern houses featured in 

h . N . 27 t e magazine ewsview. The first is an adaptation of 

the L-shaped house first published in Making New Zealand. 

The plan extends the shorter wing of the house to include 

a third bedroom and adds a garage and a study. (Plate 2 9) . 

These last two rooms, it is suggested are 'features 

which could be added later if the house were to be built 

without them in the first instance•. 28 Free from the 

restrictions imposed by limited materials and finance 

Pascoe has produced a design which, with its extensive 

areas of glazing, additional floor area, enclosed terrace 

and walled garden has a greater aesthetic appeal than the 

domestic designs previously built. The enclosed terrace 

and curved garden wall and seat can be directly traced 

to the design for Lubetkin's house of Whipsnade. 29 

Despite Pascoe's search for a national identity 

in New Zealand architecture his second design is closely 

derived from the European modern movement. (Plate 30). 

Its piloti, horizontal band of glazing and roof garden 
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recall Le Corbusier's Villa Savoie (1929) or his house 

at Garches (1927). The curved concrete screens and 

balconies have their origins in Le Corbusier's work 

and in the Tecton Group's use of these forms. The plan 

places the living area and bedrooms of the house on 

the first floor, an unusual feature in New Zealand 

architecture, but again common in the work of both Le 

Corbusier and Lubetkin. 30 Pascoe placed the living area 

on the first floor in his own house at Sumner in 1948. 

The plan of the first floor is much more conventional 

than the exterior. The living room and dining room are 

separate, though they can be joined by opening double 

doors. The kitchen, on the eastern side of the stair is 

likewise quite separate and relates more closely to the 

second bedroom than it does to the dining room. The 

interior lacks the open planning and innovative spatial 

relationships of the work of the two Europeans. 

Similarly the exterior does not have the elegance 

of Le Corbusier's masterpieces. Pascoe's design is 

somewhat squatter and the interplay of solid and void 

which is so much a part of the design of the Villa Savoie 

is missing. It is, nonetheless, an exciting design for 

New Zealand in 1945. Because it was a design project 

with little chance of realisation, Pascoe has taken 

advantage of the freedom offered to plan an innovative 
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design, of a type not seen before in this country. As 

the introduction to the design notes, 'The construction, 

being unusual, is expensive' although it suggests that 

the first floor rooms could be built first, and the bed

rooms on the ground floor and at roof level could be 

31 added later. 

At the end of the war, although his practice was 

small and almost exclusively limited to domestic 

architecture, Pascoe, with characteristic generosity, 

offered a partnership to a returning serviceman, Humphrey 

Hall, whom he knew during his years with Cecil Wood and 

h . . . E 1 d 32 is time in ng an. Hall, who worked for Edward 

Armstrong, during the years Pascoe was employed by the 

Architectural Press and Tecton Group, also had an interest 

in new developments in architecture and the two had been 

companions on a trip to France and had visited several 

of Le Corbusier's buildings together. So impressed was 

Hall that on his return to New Zealand in 1937 he built 

a house, the external appearance of which was borrowed 

directly from Le Corbusier. 33 However, as Alexander 

Bowman perceptively points out 'the French architect 

would not approve of this hybrid construction•.
34 

In 

1940 Pascoe had included both a photograph and an axono

rnetric drawing of the house in Making New Zealand.
35 
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Although throughout the ten years of their 

partnership Pascoe and Hall were individually responsible 

for the designs of their own clients, an essay, written 

jointly in 1947 for the publication Landfall reveals 

h b h 1 . . . 1 . d . h. 36 tat ot men were exp oring s1m1 ar 1 eas in arc 1tecture. 

The well designed modern home 
grows with the characteristics of 
the site. Complete freedom of 
planning will take advantage of 
the features of the site and of 
the sun's path .... The true 
modern house is at once a retreat, 
the hub of family life and the 
centre of entertainment. These 
separate social functions are 
allowed for in a free plan with 
quiet wings insulated by reason 
of the plan shape. Room shadows 
cast by over dominant interior 
wall areas are eliminated by the 
use of large windows. These glass 
walls are protected from the 
summer sun by wide overhanging 
eaves, yet the lower winter sun 
penetrates below to bring warmth. 
Glass close to floorline brings 
the garden into the house and 
conversely takes the house into 
the garden.

37 

The authors give an account of the history of 

modern housing and suggest that conditions in New Zealand 

are favourable to modern design as our earthquake risk 

demands a careful study of structural systems and the 

use of simple forms. The warm climate of the north of 

the country makes possible a free open plan type of 

~: 
~ .,, 

~I 
;j: 

~I ~: 
'\ 



"' 
92 

housing, while the south requires greater compactness 

and the use of insulation. All the country, they feel, 

could make use of well proportioned sun terraces, 

whether enclosed in glass or open. They conclude: 

The new environment formed by 
these houses would have its effects 
on the rising generations, and the 
New Zealand town and country scene 
would not be betrayed as it is now 
by bad and indifferent houses. 
The new settins for living is here 
if we will but shape it. 38 

Such a utopian vision, though recognised now to 

be an impossible dream was consistent with the aims of 

many of the disciples of the Modern Movement. The 

theory of modern house design, which Pascoe first 

introduced to the public in the 'Houses' number of 

Making New Zealand seven years earlier has been restated 

and expanded. In 'The Modern House', Pascoe and Hall 

show their awareness of the history and theory of the 

Modern Movement and the ability to adapt this philosophy 

to suit the requirements of New Zealand conditions. For 

those wishing to pursue a further interest in contemporary 

architecture they provided a bibliography which includes 

Siegfried Giedion's Space, Time and Architecture, Frank 

Lloyd Wright's In the Nature of Materials, F.R.S. Yorke's 

The Modern House, The Architectural Forum and the various 
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works by Le Corbusier, revealing that they had kept 

abreast of developments in architecture overseas. 39 

Landfall, a literary journal, has always had a 

limited circulation, restricted largely to those with 
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an interest in the arts and contemporary New Zealand 

writing. Thus the ideas expressed in 'The Modern House' 

would have reached a small, intellectual audience, who, 

in New Zealand as elsewhere, were probably the most 

receptive to such ideas. 

In 1947 another discussion of modern architecture 

was published in New Zealand, Ernst Plischke's Design 

d 
. . 40 an Living. Plischke explained the merits of modern 

design by means of clear line drawings and an easily 

readable text and made similar ideas to those put forward 

in Landfall accessible to a wider public. Pascoe wrote 

an enthusiastic review of Design and Living in Canta, the 

magazine of the Student's Association of the Canterbury 

. . C 11 41 University o ege. 

Throughout the nineteen-forties Home and Building, 

the main publication in which New Zealand architects 

displayed their work, continued to show a wide variety 

of building styles. A poll conducted by the magazine in 

1946 showed that modern architectural ideas had had 

>, 
£( ,i, 
~ 
~: 
..:-, r,, 
J: 

,1, 

1 

·~ 
:11 
~ 



1 . 1 . h 42 1tt e impact on t e average New Zealander. Many 

modern thinking architects undoubtedly had to tailor 

their designs to suit the wishes of a conservative 

client. 

In 1948 Pascoe built a house for himself and 
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his family. 43 Here, without the constraint of a 

conservative brief, he was able to realise his concept 

of a·modern house. While not restricted by the wishes 

of a cautious client restraint was imposed by a limited 

budget and a very narrow section, only ten metres wide. 

The resulting house is idiosyncratic but impressive. 44 

(Plates 31-33). Nothing traditional remains, the house 

is narrow, merely one room wide. The lack of width is 

emphasised by height, as the house is two storied. 

Dominating the front elevation is the upper storey balcony 

which overhangs the ground floor. The balcony and dining 

room behind have a gently sloping rnonopitch roof which 

supports a cantilevered wooden sunscreen from its highest 

point. On the western side a second cantilevered sun

screen leads the visitor to the front door. The house 

is of timber construction with weatherboarding on the 

exterior. 

In a reversal of traditional interior organisation 

the kitchen and living areas of the house are on the 
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first floor while the bedrooms are at ground level. 

This affords the living areas the greatest amount of 

sunshine and interesting views while the placement of 

bedrooms and bathroom downstairs allows easy access to 

changing facilities for the family and the many visitors 

who wished to swim at nearby Sumner beach. Although 

such an arrangement is extremely unusual in Christchurch, 

there were many precedents among modern movement houses 

overseas. In the most European of his designs, the 

second design for Newsview, Pascoe put all main family 

accommodation on the first floor and commented 'The 

seaside ... would be an admirable locality for such a 

h . h . . . I 45 ouse, wit its upstairs view In the Sumner house 

the precisely located windows look out to magnificent 

views of the surrounding Scarborough cliff face and the 

sea which justify Pascoe's decision to make the upper 

storey the main living area. 

In the living room a break in ceiling height, helps 

to define the dining area which, although not ideally 

placed, is still little distance from the kitchen. French 

doors in the north facing glass wall, open the living 

room onto the balcony. Beyond the landing Pascoe has 

placed the kitchen and rumpus room. These have been 

designed as an informal family living space similar to 

the arrangement for house 'G' or the Chapman house. Large 
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windows provide excellent natural lighting in this area 

all day. 

Downstairs three bedrooms, bathroom and laundry 

facilities have been effectively accorrIDodated with a 

minimum of wasted space. Because the house is very 

small, Pascoe has provided many built-in wardrobe, cup

board and shelving areas to help it function efficiently. 

Two new labour saving devices were included in the hou,se. 

A rubbish chute dropped from the kitchen to a waste bin 

outside, an idea Pascoe had seen while working for the 

Architectural Press. 46 The fireplace was built with an 

ashpit and well so that debris would also drop to the 

ground floor. The rubbish chute was removed by later 

owners but the ashpit is still in place and functions 

47 extremely well. 

The rooms on the first floor of the Pascoe house 

are attractive examples of contemporary interior design. 

They are filled with light and have an appearance of 

spaciousness which belies their size. Because all access 

is provided by the central staircase and landing the 

narrowness of the house is not apparent. On the exterior, 

however, the lack of width detracts from the overall 

appearance. As in many of his houses Pascoe has handled 

the functional aspects and the interior spatial 
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relationships of the design confidently. The exterior 

however, lacks the grace characteristic of the best 

modern design. 

As the nineteen-fifties succeeded the nineteen

forties the New Zealand economy began to recover and 

more money became available for home building. Limit

ations on house size gradually eased and materials 

became more readily available. 

Pascoe's domestic designs from the fifties show 

a movement away from many of the motifs of the Modern 

Movement. In these houses he comes closer to his aim 

of creating an architecture representative of New Zealand, 

while retaining the tenets of functional design established 

during the nineteen-thirties. 

A house at Peel Forest, designed in 1952, combines 

the advantages of modern design with an exterior reflecting 

its rural environment. (Plate 34). The house is 

divided into three parts, a bedroom wing, a central 

living area and a studio specifically designed for the 

client, artist Austen Deans. 

The central section and hub of the house contains 

the kitchen, rumpus room and living room. The open 
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design of this area reveals its modern origins, but 

also replicates the situation in early New Zealand farm

houses where, as Pascoe knew, the kitchen was central 

to family life. 48 

For the exterior Pascoe has sought inspiration 

from early farmhouses and cottages, especially on the 

south elevation where he has reproduced a colonial 

verandah, an extension of the roof supported on posts. 

The early colonial impression is further enhanced by the 

intended purpose of the verandah, the storage of firewood. 49 

The studio to the west differs markedly from the 

rest of this elevation. Mindful of the need for southern 

light in the studio, Pascoe has placed a horizontal 

band of windows high on the wa11.
50 

These windows and 

the consequent raising of the roofline in this area leads 

to a somewhat uncomfortable juxtaposition of modern 

and traditional forms. On the north elevation the studio 

merges successfully with the rest of the house in a 

gently angled design which may reflect Pascoe's knowledge 

of Frank Lloyd Wright's diagonal Usonian houses. 51 A 

central sundeck shaded by an open screen links all three 

wings and gives this elevation a modern appearance. The 

continuous roofline also gives a sense of unity lacking 

on the southern side. The Deans house is a far cry 
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from the typical New Zealand house of the thirties as 

described by Pascoe in Making New Zealand or Courtney

Archer in The Architectural Review. 

During the nineteen-fifties the direction of 

Pascoe's practice changed from domestic architecture to 

the larger public buildings he is chiefly remembered 

for today. A house design from the latter part of the 

decade, however, shows him continuing to explore the 

lines of development suggested in the Deans house. 

The 'Englefield' homestead at Dunsandel, south 

of Christchurch, has two partly enclosed north facing 

verandahs which are roofed by the wide overhanging eaves 

of the house. (Plate 35). The broad expanse of low 

pitched roof Pascoe suggests, has 'a Maori elevational 

character•. 52 This roof form, one Pascoe had already 

used at the Arthurs Pass Rangers Headquarters in 1959 

was a popular choice of architects in New Zealand in 

the fifties. 53 The open plan living area which Pascoe 

has included in all his designs has been expanded at 

'Englefield' to encompass four separate functions, the 

kitchen, dining room, living room and a lounge. 

Houses featured in the Architectural Review of 

October 195954 and Home and Building in September 1959 
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are, like 'Englefield' or the Deans house simple, 

unpretentious designs, functionally planned and 

sympathetically sited. 55 By the nineteen-sixties a 

domestic architecture had evolved which took advantage 

of many of the best features of the modern movement with 

due consideration of the New Zealand environment and 

the expectations of New Zealanders, thus fulfilling the 

requirements of good housing which Pascoe had outlined 

in Making New Zealand in 1940. 

Pascoe's writings and designs had played an 

important role in changing the appearance and the function 

of the New Zealand house. Many of the younger generation 

of Christchurch architects including Don Donnithorne, 

Guy Sellars and Roderick Smith worked with Pascoe for 

varying lengths of time and continued to develop his 

h . 1 'd 57 arc itectura 1 eas. In New Zealand although only a 

small proportion of houses are designed by architects, 

the influence of modern ideas can still be seen in many 

of the houses designed by builders, draughtsmen and 

home owners themselves. 

That the small band of disciples of the ~odern 

Movement, Pascoe numbered prominently among them, had 

succeeded in their aim of creating an indigenous domestic 

architecture planned in accordance with modern principles 
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is confirmed by looking at recent accounts of New Zealand 

housing. 

Houses built in the first half 
of this century tended to be 
static in form. They comprised 
a series of rooms having four 
walls with limited openings in 
them for entry and the admission 
of light and air. Houses built 
more recently are more dynamic 
in their arrangement. Not only 
is the interior opened up within 
itself the house is extended 
into the spaces around it. 
Earlier houses had their different 
functions rigidly separated in 
named rooms, but activities now 
tend to take place within a range 
of more open, interconnected 
spaces, reflecting the much 
greater informality of everyday 
living. 58 

The change in domestic design summarised here is, to 

a large extent the result of the work of Pascoe and the 

other pioneering Modernists of the nineteen-thirties 

and forties. 
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CHAPTER V 

PUBLIC BUILDINGS (1955-1976) 

During the years from nineteen-forty until 

nineteen-fifty the majority of Paul Pascoe's commissions 

were for domestic buildings. The expansion of the 

practice to include Humphrey Hall in 1945 and Keith 

MacKenzie in 1954 had little influence on the range of 

work undertaken. 

Although Pascoe was a well known architect whose 

designs had received a great deal of publicity, the 

New Zealand economy was not strong enough to support 

many new large scale building developments. It was 

not until 1955 that Pascoe was engaged to design a 

major building. This commission, for a new terminal 

building at Christchurch International Airport was the 

largest and most prestigious architectural project 

in Christchurch, if not New Zealand, since the war 

years. Work on the airport, including extensions and 

allied projects occupied much of Pascoe's time and 

energy until his death, almost twenty years later.
1 

The design of the airport was undertaken solely 

by Pascoe, with assistance from Walter Linton, as the 
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partnership with Hall and MacKenzie was dissolved early 

in 1955.
2 

It was an appropriate time for the partners 

to separate as Hall and MacKenzie also had a major 

building to design, the new Hermitage at Mt Cook, for 

the Tourist Hotel Corporation. 

Originally it had been planned to erect a temporary 

terminal at Harewood to augment the facilities built 

in 1940 when the airport opened for cor:unercial flying. 

However the Christchurch City Council, with the support 

of the Government, bowed to public pressure and in 

June 1955, a permanent building was promised and Pascoe 

appointed architect. 3 

Work on the preliminary drawings for the Terminal 

Buildings commenced almost immediately. After completing 

sketch plans Pascoe felt it necessary to travel and 

look at some of the world's main air terminals, so in 

December 1955 he began a nine week trip which took him 

through thirty-eight airports in over fifteen different 

countries. 4 The trip, subsidised in part by the 

Christchurch City Council and the government departments 

concerned with aviation, acquainted him personally with 

the difficulties of air travel and the functional 

requirements of airports as well as with new developments 

in architecture throughout the world. He later reported: 
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I was able to renew friendships 
with architectural friends of 
twenty years ago, made when I 
was in London, 1933-36. Some 
of these, younq then, are now 
in the upper strata of their 
spheres ... I was also able to 
see many projects still on 
paper and undergoing preliminary 
work .... Since I was tossed 
around as a member of the poor 
blooming (sic) public, I learnt 
a lot of value of do's and 
don'ts of air centre design, 
and as to how air travellers feel 
generally. 5 
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On his return Pascoe was able to use information 

gathered on the trip, to bring the design for the 

Christchurch Airport into the 'Air Age•. 6 In a lecture 

to the Engineering Society of the Canterbury University 

College, which he illustrated with coloured slides 

taken while overseas, Pascoe emphasised the 

important principle of 'a glimpse 
into the future' through glass 
walls along the front of the 
building, durable construction 
that will allow easy cleaning, 
flexible design for expansion 
and the necessity for the architect 
to have complete control of the 
accessories for the design as a 
whole to be consistent.7 

A comparison of the sketch plans of 1955 with 

the final design of 1957 shows that the out~ard appearance 

of the building had been changed very little. The 

essential compon~nts of the design, the high central 
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control tower, curved facade and folded roof canopy 

of the roadside approach were present in the original 

drawings. At this stage of the design Pascoe stressed 

the importance of flexibility within the building. 

On many occasions during his 
trip, Mr Pascoe said, he had 
seen designs which were a 
hundred percent efficient when 
they were put on paper, but by 
the time the buildings had been 
completed their efficiency in 
coping with the needs at that 
time had dropped to eighty per
cent, and after five years 
operative life their efficiency 
had been cut to fifty percent. 

I discussed this problem with 
European, English and American 
architects and they all had 
one answer, said Mr Pascoe, 
"That is internal flexibility". 8 

The main changes to the original sketch plans were 

concerned with details of passenger circulation and 

comfort and ease of maintenance. 9 

Pascoe also expressed concern about the encroach

ment of domestic building towards land near the airport. 

First hand experience of the problems of airports over

seas had convinced him that a green belt separating the 

airport from the suburbs was necessary to prevent 

problems of noise pollution.
10 
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By February 1957 final sketch plans had been 

completed and were presented to the City Council. They 

received a mixed reception. There was general agreement 

that it was 'a handsome building', but after years of 

cost cutting and financial hardship several council 

members felt that it was a luxury the city could ill 

afford. 11 There was, however, great public support for 

Pascoe's design. 12 By August 1957 the Government had 

not only approved the amended plans, but had also agreed 

to contribute half the estimated cost. 13 The decision 

was greeted with approval. 

The new terminal building at 
Harewood has grace and character 
as well as utility .... No-one 
~ants money to be wasted on the 
Terminal Buildings at Harewood, 
but surely the time has arrived 
when important public buildings 
in this country can be thought 
of in other terms than those of 
the temporary shacks and 'pre
fabs' which disfigure every 
town and city and much of the 
countryside.

14 

Tenders were called the following month and the 

terminal was quickly under construction. (Plate 36). 

As the building had been designed to be constructed in 

two stages, the minimum possible disruption was made 

to air travellers. The first stage of building included 

the controJ tower and facilities for internal air 
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travellers and civil aviation, the second the overseas 

passenger wing. Construction proceeded smoothly and 

by February 1960 Christchurch International Airport 

was officially opened, amid much acclaim, by the 

Governor-General, the Viscount Cobham. (Plates 37-39). 

The terminal building was designed in a long 

curve, a shape determined in part by the constraints 

~ . . b . ld. h . lS h h . OI existing ui ings on t e site. Tes ape is, 

however, an extremely attractive feature of the building. 

The concave elevation embraces visitors who arrive at 

the airport by car or bus while the convex wall facing 

the tarmac offers extensive views over the airfield and 

the surrounding plains to the distant mountains. The 

curve is, in fact, a gentle expansion of the semi-circle 

which Pascoe had incorporated in his designs from as 

early as 1936 beginning with the Luton High School 

competition. 

Pascoe's interest in the circular motif can be 

traced baGk through his designs to its origins in the 

work of Tecton Group. 16 The sickle curve of the porch 

of Highpoint Two, which gives a similarly welcoming 

impression to the entrance may well have been in Pascoe's 

thoughts as he planned the airport. The influence of 

Tecton can be seen also in the series of folded concrete 
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roof planes which form a cantilevered canopy over the 

road entrance. Tecton had used curved concrete roofs 

on the North Gate of Regent's Park Zoo and the entrance 

17 to Dudley Zoo. Whereas these roofs were composed of 

gently undulating curves, Pascoe, mindful of cost 

constraints at the airport, designed his canopy as a 

series of connected gables. 

Pascoe was assisted in the desi~n of the airport 

and later commissions by the structural engineer 

I.L. Holmes who had worked in the office of Ove Arup, 

the engineer who had worked on many projects for the 

Tecton Group. 18 Holmes was one of the few engineers 

in Christchurch in 1955 with experience of the advanced 

construction techniques demanded at the airport and 

in sympathy with Pascoe's conception of the design. 19 

The horizontal lines of the airport terminal are 

broken in the middle by the twenty metre high control 

tower which is topped by an octagonal control room. 

To the south the civil aviation wing rises two storeys 

above the internal airways wing. Plans of the building 

show that even in the initial stages provision had 

been made to extend the building considerably with two 

more storeys over the cargo handling area and one atop 

the kitchen and overseas wing. (Plate 40). 
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On the city side the red brick of the terminal 

wall contrasts pleasantly with the deep blue face of 

the control tower. Off-grey, pre-cast terrazzo panels 

cover the other reinforced concrete walls and provide 

an attractive surface which has weathered well and 

has required little maintenance. On the tarmac side 

of the building extensive glazing allows excellent 

views of the airfield and admits sunshine to the interior. 

Multi-coloured panels of Belgian glass give privacy to 

the offices in the control tower and contrast with the 

light walls and clear glass of the rest of this elevation. 

The interior of the terminal was planned for 

efficiency, flexibility, spaciousness and comfort. 

The concept of the design of the 
building originated from an 
analysis of the first principles 
of planning for the functional 
use of the building. 20 

Pascoe has analysed the activities necessary within the 

building and has planned a layout which is functional, 

but pleasant to be in. He has designed self-contained 

areas for both internal and international air travellers, 

separated by a restaurant which serves both sections. 

Both transit areas have their own ticketting and baggage 

zones, lounges, shops, telephones and toilet facilities. 
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Provision for immigration and agriculture officials, 

customs officers and banking has been made in the 

International wing. 
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On the south-east facing wall Pascoe has placed 

many of the service areas, the kitchen, baggage claim 

and rest rooms. The cafeteria and passenger lounges 

are situated to the north-west to enjoy a sunny aspect 

and a view over the airfield. 

From the initial planning stages Pascoe had 

been concerned with giving the passenger areas a spacious 

feeling: 

Because of the tiring nature of 
air travel there was the need for 
passengers to 'feel good' said 
Mr Pascoe. This was achieved 
especially by the use of clear, 
spacious buildings. 21 

The impression of space within the interior was much 

commented upon when the building opened. The booklet 

produced for the official opening stated proudly 

'Travellers standing in any position in the foyer will 

have an internal vista of three hundred feet' . 22 The 

most exciting area within the terminal was the lounge 

for internal air travellers. A cantilevered staircase 
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leads from the downstairs seating area to an upper 

lounge and a viewing balcony which bisects the immense 

window bounding the area. 

From the time of his overseas trip Pascoe had 

been concerned that he should have overall responsibility 

for all components of the design, however in 1958 some 

council members argued that costs could be saved in 

this direction. 23 The Chairman of the Council's Airport 

Committee, Mr Ron Guthrey, supported Pascoe declaring 

'In my opinion the job can only be successful if it is 

guided by the same person from start to finish 1
•
24 

Public opinion also firmly supported Pascoe and a 

sub-committee set up to investigate the issue confirmed 

the appointment of Pascoe with assistance from fellow 

architect Holga Henning-Hansen.
25 

The principal colour used for the interior was 

light grey which was relieved by areas of natural 

timber and strong red, blue and green and yellow 

furnishings. Where possible the appointments for the 

interior decor were made in Christchurch although some 

items had to be imported. 26 The result, according to 

the official booklet, was a 'pleasing harrnony•.
27 

The influence of Tecton Group can be seen on the 
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interior as well as the exterior. Pascoe made use of 

circular columns of similar proportions to those used 

to great effect in the entrance foyer of Highpoint One 

and the reception area of the Finsbury Health Centre. 28 

At Christchurch Airport the columns were made of 

polished stainless steel piping which was then filled 

with reinforced concrete. The overall impression of 

the interior of the terminal fulfils Tecton's dictum 

formulated for explanatory drawings for the Finsbury 

Health Centre 'clean surfaces and bright colours produce 

29 cheerful effect'. 

Ever mindful of the stresses of air travel, 

Pascoe put much thought into the Rest Room facilities 

which are large and well planned. The Rest Room for 

women includes a well appointed Powder Room and a 

Nursery designed to meet the needs of ~others travelling 

with young children. 

A hostess from Australia, speaking 
of the facilities provided for 
colleagues and women travellers 
said she had seen nothing to 
compare in her own country. 30 

Consideration has also been given to the problems 

of baggage handling and passenger boarding facilities. 

These have been ?ositioned logically and planned to 
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function efficiently allowing pleasant conditions for 

staff and travellers alike. Under the length cf the 

terminal building Pascoe designed a six foot high 

service walkway making access for maintenance easy. 

The airport worked as well in practice as Pascoe 

had anticipated. It catered well for the needs of 

travellers in the nineteen-sixties and has proven its 

flexibility, many extensions having been added by Pascoe 

and the firm he founded over the last twenty-five years. 

In 1960 Paul Pascoe was awarded a Gold Medal by the 

N.Z.I.A. for his work at Christchurch International Airport. 

As architect of the handsomest and most efficiently 

designed air terminal in the country, Pascoe was called 

upon to design new terminal facilities for Rongatai in 

Wellington in 1967 and Rarotonga in the Cook Islands 

in 1968. 31 In 1971, only five years before his death, 

Pascoe was engaged as a consultant for the new terminal 

planned for Auckland Airport. 32 

The successful handling of such a major commission 

brought Pascoe into proninence as an architect at a 

time when the business centre of Christchurch was under-

. · d f · 33 1 going a perio o expansion. As a resu t Pascoe 

received a number of coTI1.1~ercial commissions during the 

late fifties and nineteen-sixties. The two largest 
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and most important commissions were for N.M. Peryer's 

Building and the Christchurch Drainage Board Building. 

These two examples are representative of Pascoe's 

approach to the design of commercial bujldings. Other 

examples of his work from this time will not be 

discussed but are listed in the Appendix. 

In 1958 Mr N.M. Peryer commissioned Pascoe to 

design an office and showroom for his company, which imported 

medical supplies and textbooks. Mr and Mrs Peryer 

engaged Pascoe because they liked the designs for the 

airport and had visited and admired several of his 

d . d . 34 omestic esigns. 

Initially it was planned to build only two floors 

of offices, with provision for a third to be added 

later. However the entire design was finished with 

the inclusion of a pent-house when the building was 

opened in 1960. Pascoe designed Peryer's Building to 

take advantage of a magnificent site on Cambridge Terrace 

overlooking the Avon River, the Bridge of Remembrance 

and Cashel Street. (Plate 41) . 

On the Cambridge Terrace frontage the concrete 

floor slabs separating the three floors project beyond 

the face of the building to form balconies. The 
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horizontal emphasis of the balconies is broken by 

vertical columns. This arrangement gives visual interest 

to the building, provides some privacy for the offices 

behind and shades the windows from the morning sun in 

summer. The central section of Tecton Group's Highpoint 

Two apartment block which also has strong horizontal 

balconies divided by vertical elements may well have 

been in Pascoe's mind as he designed Peryer's Building. 

At Peryer's Building Pascoe uses piloti for 

structural support, thus freeing the ground floor from 

the constraints of solid walls. Originating in the 

work of Le Corbusier, Lubetkin and Tecton made 

extensive use of such construction in many of their 

designs, Pascoe had incorporated piloti into the 

Corbusian house he had designed for the magazine Newsview. 35 

At Peryer's Building the piloti freed most of the ground 

floor area for off-street parking, an innovation in 

architectural design in Christchurch. 36 With this 

provision, as with his concern about urban drift towards 

the airport, Pascoe proved himself farsighted on town 

planning issues. Originally designed to give clients 

easy access to the showrooms above, the off-street 

parking has proved invaluable as the volume of traffic 

increased in Christchurch. 37 
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Another architectural innovation for Christchurch 

was the pent-house built on the roof of Peryer's 

Building. Pascoe had been introduced to this use of 

roof space during his time in England. The design 

for Highpoint Two included a pent-house which was for 

many years Lubetkin's London home. 38 Pascoe's pent

house had a small bedroom, bathroom and kitchen for the 

private use of the owner and a spacious living room 

which was used for staff functions and entertaining. 

The living room opens onto a rooftop garden which is 

sheltered by walls extending from the building. A 

butterfly roof form makes a pleasant contrast with the 

horizontal and vertical lines of the rest of the 

building. On the interior this roof form is emphasised 

by the use of light, clear varnished timber which 

creates an interesting and attractive space. Unfortunately 

the pent-house is extensively altered and is presently 

used for offices. The roof garden has been retained 

however. Planted with grass plots and potted shrubs 

it is still an agreeable seating area. 

The interior of the main section of Peryer's is 

very simple. Access is provided by a lift or staircase 

on the south side of the building. This area also 

accommodates toilet facilities for each floor. The 

rest of the building consists of large offices and show-
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rooms, divided internally to suit the requirements of 

the owner. The third floor which was available for 

lease housed Pascoe's office from 1960 until 1975. 

Peryer's Building has now passed to other owners but 

the flexible arrangement of the interior has enabled 

the office space to be altered easily to suit the needs 

of a variety of occupants. 

In 1960 the Christchurch City Council again 

engaged Pascoe to design a major building, the head 

office for the Christchurch Drainage Board on a 2,024 

square metre site in Cambridge Terrace. Though the 

Drainage Board offices share some features with Peryer's 

Building the design is more sophisticated and less 

obviously influenced by Tecton Group. (Plate 42). 

Each elevation has been treated identically and 

the four storey tower, supported on piloti seems to 

hover effortlessly over its base. On the upper three 

storeys the floor slabs extend beyond the face of the 

building to form balconies, which give shade and 

privacy to the offices behind. On the first floor the 

glass line has been brought out to the limit of the 

floor slab. Six slim reinforced concrete vertical 

struts enliven each face of the building and provide 

support for the balcony rails. 
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The building is topped by a sculptural concrete 

roof canopy which, while bringing to mind the roof 

gardens of Le Corbusier or Lubetkin, also reflects a 

current world wide interest in the plastic possibilities 

of concrete best illustrated by Jorn Utzon's design 

for the Sydney Opera House (1956). Behind the canopies 

is a lift house and Womens Rest Room. Pascoe has 

extended shelter walls from this structure to form a 

warm, sunny outdoor living space. Unlike Peryer's 

Building, however, this area has not been enhanced by 

planting and is rarely used by Drainage Board employees. 39 

The internal planning of the Drainage Board 

Building is simple but efficient. The austere entrance 

lobby, staircases, lift well and information centre are 

located on the ground floor. Each of the upper floors 

is identical. The staircase and lift well at the 

centre of the building is encircled by a corridor which 

provides access to all the offices located around the 

periphery. On the upper three floors the internal 

partitioning has been designed to be easily altered to 

suit the changing needs of the building's occupants. 

Because all the offices are located on an exterior wall 

they are well lit and have access to the external 

balcony. 
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On the western face of the building the balconies 

have not provided sufficient shading for late afternoon 

sun in the summer. They have, however, been adapted 

to support canvas awnings which can be pulled down 

when necessary. 

The first floor differs in function from those 

above it. Instead of being ringed by small offices the 

space is occupied by a spacious staff cafeteria to the 

east and an official suite to the west. Pascoe's concern 

with providing flexible and adaptable space is also 

evident here. A well appointed Reception Room adjoins 

the Board Room. These rooms are separated by an 

immense folding door which can be opened to give room 

for large functions. 

During the nineteen-sixties a number of substantial 

buildings were erected in Christchurch. Warren and 

Mahoney's Chapman Block, Christ's College (1962) dates 

from this time as does Don Donnithorne's Cambridge Court 

Apartments (1962) and Peter Beaven's Canterbury Building 

Society (1965-67). Donnithorne's apartments reflect 

the influence of the time he had spent in Pascoe's 

office, but all three buildings present a more innovative 

and sophisticated approach to design and a more advanced 

use of contemporary building technology than Peryer's 

,, 
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Building or the Drainage Board Offices. Pascoe was 

almost a generation older than these architects. His 

buildings have their origins in English modern 

architecture of the nineteen-thirties whereas Donnithorne, 

Warren and Beaven's architecture has its foundations 

firmly in the nineteen-fifties. Nonetheless Peryer's 

Building and especially the Drainage Board building are 

handsome and important contributions to the architectural 

fabric of Christchurch. 

Pascoe's approach to public architecture is well 

summed up in his entry for the competition for the 

Christchurch Town Hall and Civic Offices. An open 

competition was advertised in July, 1965 and fifty-eight 

entries from architects throughout New Zealand were 

submitted by the closing date of January 31st, 1966. 

Of these schemes five, including Pascoe and Linton's 

were returned to their architects for further development 

before the judging of the second stage of the competition 

in 1966. 40 

The competition was, of course, won by the design 

from Warren and Mahoney, but the entry from Pascoe's 

office compared favourably with all those in the final 

judging sharing the praise of the Editor of the N.Z.I.A. 

Journal when he wrote: 



The winner stands out against a 
background of many other designs, 
some of them brilliant, which 
reinforces the conclusion that 
this is an excellent proposal, 
indeed. 41 
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In contrast with the winning entry which treats 

the river frontage as a quiet secondary entrance, 

Pascoe's design places the principal approach to the 

building from Victoria Square, as demanded in the 

original conditions of the cornpetition. 42 (Plates 43 & 44). 

The Town Hall, theatre and restaurant occupy a long 

rectangular building which is sited beside the Avon 

River. Two storeys high, this complex is encased by a 

glass curtain wall with concrete panels over some of the 

upper storey window area to provide privacy, sunscreening 

and visual interest. 

The sculptural form of an octagonal Council 

Chamber terminates the view along the axis of Victoria 

Street, contrasting with the stark administration tower 

behind it. The design has also been enlivened by several 

'ornamental' features which give the scheme a cheerful, 

festive air. The large auditorium has been expressed 

externally by an enormous segmented domed roof which, 

intentionally or not, has something of the flavour of a 

circus 'Big Top'. A series of curved concrete channels 

cantilevered from the roofline mark the entrances from 
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the river frontage and from Kilmore Street a further 

illustration of Pascoe's predeliction for such sculptural 

forms. On the river front a line of flagpoles reinforces 

the impressive entrance. 

Pascoe's experience analysing effective spatial 

relationships and efficient circulation layouts at 

Christchurch Airport proved invaluable for his handling 

of the interior of the Town Hall complex. The 

auditorium and theatre occupy a large portion of the 

building. Access to these areas is from a central 

foyer which can be entered from either Kilmore Street 

or the river front. The restaurants, lounges and service 

rooms have been fitted around the outer margin of the 

complex. 

Although it is not expressed externally the 

seating in the theatre converges towards the stage in 

the wedge shape that Pascoe had used for the halls of 

Luton High School and the Rangiora Corrmunity Centre. 

The auditorium is in the circular form that Pascoe had 

long had a preference for. The jurors of the Town Hall 

competition reported that: 

The Town Hall seating has been 
well worked out and would create 
an interesting space but the 
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Theatre was felt to lack some 
spark in its interior form of 
treatment. 43 

Pascoe's design for the Town Hall complex was, 

as the assessors of the competition remarked: 

clearly and directly organised 
and caters very competently for 
the movement of large crowds in 
a leisurely and gracious manner. 44 
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However the rigid rectangular massing of the 

main block lacks the architectural excitement of Warren 

and Mahoney's entry, while the decorative elements 

Pascoe added to relieve this rigidity are inconsequential 

in comparison with the boldly modelled forms of the 

winning design. Although the internal planning is 

efficient, the placement of the auditorium to the east 

wastes the chance to exploit the natural beauty of the 

river front, an opportunity not missed by the winning 

design. 

Pascoe's design for the Christchurch Town Hall 

is a functional but dated solution to the competition 

brief. The rational approach to design of the Modern 

Movement has resulted in an efficient interior layout, 

but the exterior shows Pascoe struggling to assimilate 

recent aesthetic developments. Although Pascoe's internal 
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plan is incontestably better, the exterior completely 

lacks the sophisticated elegance of Lawry and Sellar's 

similarly proportioned glass curtain-walled building. 

The two designs which appear outstanding from the 

perspective of the nineteen-eighties were Warren and 

Mahoney's winning entry and the design by Peter Beaven. 

Both these designs dramatically exploit the forms of 

their major elements, the auditorium and the theatre. 

The strong, expressive shapes of Beaven's roofs and the 

broken skyline of Warren and Mahoney's design have 

advanced far beyond the limits suggested by Pascoe's 

dome. 

Pascoe's design for the Christchurch Town Hall 

shows that he was by now, one of the 'old school' and 

was not abreast of recent developments in architecture. 

By 1966, just a decade after the initial planning stages 

of Christchurch International Airport, public building 

in Christchurch had advanced far beyond the confines of 

the modernist school in which Pascoe had trained. A 

younger generation of architects had arisen who took 

the principles of modern architecture for granted and 

could therefore extend the architectural vocabulary in 

new directions. They took their lead, not from the 

modern monuments of the thirties, but from the later works 

of Le Corbusier or the 'brutalist' buildings of Alison 
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and Peter Smithson. Their model was the Unit~ d'Habitation 

(1947-52) rather than Highpoint Two; Hunstanton School 

(1954) rather than the Finsbury Health Centre. 

The Second World War and the depressed economic 

climate of the early nineteen-fifties compressed the 

history of modern public building in New Zealand into 

only two decades. Circumstances denied Pascoe the 

opportunity to design large scale buildings in the 

early part of his career and by the middle of the 

nineteen-sixties he could no longer compete against the 

advanced buildinqs of the next generation. 
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CHAPTER VI 

CHURCHES (1950 - 1960) 

By the end of the nineteenth century inflexible 

rules determined the arrangement and style of 

ecclesiastical architecture in many denominations. 

The Church of England, in particular, was influenced 

by these developments through the activities of the 

Ecclesiological Society. In New Zealand the ideas of 

the Gothic revivalists were implemented from the 

eighteen-forties onwards. Nowhere was this more 

apparent than in the Canterbury Diocese. 

Christchurch, which was planned as a Church of 

England settlement, followed the precedent of English 

architectural fashion and the gothic character deemed 

appropriate for churches pervaded the architectural 

fabric of the city. 

During the twentieth century new building materials, 

new constructional techniques and a greater freedom of 

worship in many denominations brought about a radical 

change in the way in which architects approached the 

question of church design. 
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In Europe precedent for the use of undisguised 

modern materials was established early at Auguste 

Ferret's Notre Dame du Rainey in Paris (1922) with 

reinforced concrete columns and vaults and Otto 

Bartning's Steel Church, Essen, West Germany (1928). 

Later in the century liturgical renewal within many 

churches led to the freedom of architectural form and 

modern symbolic expression exemplified by churches as 

different as Le Corbusier's Notre-Dame du Haut, 

Ronchamp (1952-55) and St Marie de la Tourette (1953-

60) and Frank Lloyd Wright's Unitarian Church, Madison, 

Wisconsin (1947) and Alvar Aalto's Church at Vuoksenniska, 

Imatra, Finland (1956-8). 

In England in the nineteen-thirties, Welch, 

Cachmaille-Day and Lande at St Saviour Eltham (1932-3) 

and Francis Verlardes at St Gabriel, Blackburn (1932-33) 

updated traditionally arranged churches with some con

temporary building forms but the majority of churches 

remained in a conservative style epitomised by Edward 

Maufe's winning design for the competition for Guildford 

Cathedral (1932) or Sir Edwin Lutyens unexecuted project 

for the Roman Catholic Cathedral in Liverpool (1929). 

In New Zealand, which took its lead from England 

in most architectural matters, church design remained 

,, 

i 
~ l: 
:\ 
~ 



128 

conservative until the nineteen-fifties. Paul Pascoe, 

outlining the history of church building in New Zealand 

in 1940 wrote: 

In later years more varied styles 
have been used, and today, in 
addition to the dignity of brick, 
the church builders have at their 
disposal the new strength of steel 
and concrete for spanning the 
greater width of large structures. 
These new materials demand a new 
architectural expression and the 
new means should produce interesting 
results. 

1 

The most up to date example he illustrated, however, is 

Cecil Wood's design for the proposed Anglican Cathedral, 

a combination of Arts and Crafts and Spanish Mission 

motifs on a traditional cruciform plan. 

Paul Pascoe was a deeply spiritual man and a 

devout member of the Anglican church. His family back

ground and his architectural training ensured that he 

was fully conversant with the traditional requirements 

of the Anglican church. His grandfather, the Reverend 

William Augustus Pascoe came to New Zealand in 1870 

after training as a missionary at St Augustine's College, 

Canterbury. After working in many parishes in the South 

Island, William Pascoe settled in Christchurch where he 

ministered to the congregation of Holy Trinity, Avonside 
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for over thirty years. 2 During his early childhood Paul 

Pascoe and his family lived for a time at the Vicarage 

. A 'd 3 1.n vons1. e. Pascoe's mother Effie was also very 

involved with the Church of England and its work. 

Christ's College, where Pascoe received his secondary 

education is an institution established by the Church of 

England, and corporate worship formed an important part 

of school life. 

During the years which Pascoe spent in Cecil 

Wood's office, first as an articled pupil and then as 

an assistant, Wood was principally occupied with 

ecclesiastical work. 4 Major commissions of this period 

included St Barnabas, Fendalton (1927), the Lady Rhodes 

Memorial Church, St Paul's, Tai Tapu (1930), the 

Cashmere Presbyterian Church (1928) and St Barnabas, 

Woodend (1933). With the exception of the Cashmere 

church these commissions were executed for the Church 

of England. The churches were designed within the 

tradition of Arts and Crafts architecture, a variation 

of the Gothic Revival style which was considered almost 

mandatory for Anglican churches since the eighteen

fifties. They were also, with the obvious exception of 

the Cashmere Presbyterian Church, ecclesiologically 

correct within to conform to the requirements of the 

Anglican liturgy. 

~ 
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Included in Pascoe's student drawings are two 

designs for churches, one modelled closely on Cecil 

Wood's designs, the other a more individual example, 

though still strongly influenced by the Arts and Crafts 

movement. (Plates 5 and 6). The plan of the church 

at Kowai Bush shows the church divided into nave and 

chancel. The sanctuary area is, however, not expressed 

externally and the church is entered through the tower 

on the west end rather than a porch to the side. The 

rigid prescriptions of the previous century have 

relaxed somewhat. 

Records of Pascoe's time in England provide no 

evidence that he worked on ecclesiastical designs but 

in the years following his return to New Zealand in 1937 

he received several small commissions from the Church 

of England. These included the design of altars for 

St Cuthbert's, Governors Bay and the St Winifred's Chapel 

and a pulpit for The Church of the Good Shepherd at 

Philipstown. 

During the Second World War church building, like 

most other fields of architecture, was postponed until 

the New Zealand economy was sufficiently strong to 

allow for large projects to proceed. 
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In 1952 Pascoe designed a new church dedicated 

to St Stephen, at Shirley, Christchurch. Constructed 

of brick, with a high central bell tower, the design has 

a somewhat unhappy amalgamation of traditional and 

modern forms. Though the spacious, well lit interior 

is attractive the exterior lacks the charm of the church 

projects Pascoe had designed as a student. 

Designing churches was a difficult task for an 

architect in the nineteen-fifties. It was recognised 

that new churches had to be modernised to suit contemporary 

needs but there was no specific direction for architects 

to follow. 

Over the next decade Pascoe experimented with a 

variety of church forms and materials, both modern 

and traditional, in an attempt to build churches which 

were suitable for the contemporary situation and which 

would appeal to modern congregations. 

His next two commissions however were both for 

major alterations to existing nineteenth century churches. 

In 1953 he was asked to design an extension to complete 

the church his grandfather had long presided over, the 

Church of the Most Holy Trinity, Avonside. The church 

was begun in 1874 to a design by B.W. Mou~tfort. The 

~ 
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present nave was built in 1905 but the west wall remained 

incomplete, finished with a temporary wooden end. 

Pascoe's original plans included a bell tower 

and vestries with pointed windows in keeping with the 

rest of the church. A lack of finance, however, led to 

a modification of the plan. The tower was not built and 

the design for the vestries was modified. A central 

doorway under a separately gabled roof provided access 

to the flat roofed side vestries, while a three light 

window was added to the west wall. The windows of the 

vestry were rectangular to acknowledge that this addition 

was of a later date than the body of the church. The 

extension was faced in stone and blends well with the 

rest of the church. 

In 1955 Pascoe was again commissioned to extend 

an existing church, this time the Chapel at Christ's 

College. The chapel was begun in 1867 to a design by 

Robert Speechley, the supervising architect of 

Christchurch Cathedral. The chancel and transepts were 

added by Benjamin Mountfort in 1883. To Pascoe fell 

the delicate task to extending the chapel to meet the 

greatly increased roll of the school, while retaining 

the original character of the building. 5 (Plates 45 & 46). 

Only the north wall was retained, the rest of the building 
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was dismantled and the Chapel was rebuilt. The seating 

capacity was almost doubled by greatly extending the 

width of the building. The length of the nave was 

extended by one bay and an Entrance Porch was added at 

the West End in memory of those who had died in service 

during the Second World War. 

The skilful addition has ensured that the view 

of the Chapel from the Quadrangle remains virtually 

unchanged. From the West End, however, Pascoe's 

addition becomes noticeable, as in order to gain width 

without altering the height or pitch of the roof he has 

incorporated a flat roofed section along the ridgeline. 

Internally this junction has been disguised by massive 

collar beams. Although inevitably something of the 

richness and character of the original Chapel was lost 

this was an extremely sympathetic addition. 

The alterations to Holy Trinity, Avonside and 

the Christ's College Chapel show Pascoe's sensitivity to 

the traditions of Anglican architecture. When confronted 

with a commission to design a contemporary church, as 

at St Stephen's, Shirley, he is less successful. 

Although as late as 1955 one of Pascoe's contemporaries 

John Hendry, reproduced many of the features of a gothic 

revival church design at St Alban's Church, Pleasant 
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Point, Pascoe clearly believes that this form is 

inappropriate for present day congregations. He, however 

lacks the courage to abandon the traditional forms of 

a church, as Structon Group did at St Jame's Church, 

Lower Hutt (1953), or Ernst Plischke at the Cashmere 

Community Centre in Wellington (1948-52). Pascoe's best 

church designs are those which remain close to the 

Anglican tradition in which he was raised. 

Three new church designs by Pascoe were illustrated 

in Home and Building in 1955. 6 St Peter's, Fisher 

Avenue, Beckenham is a large but simple traditionally 

planned Roman Catholic church. (Plate 47). The 

wide, attractive nave features concrete arches which 

support a natural timber ceiling. The sanctuary is 

narrower than the body of the church and is lit by two 

rows of windows near the roofline which flood the altar 

with light. 

Modern materials and QOdern forms have been used 

more successfully at St Peter's than at the church at 

Shirley. The body of the church is constructed of 

brick, relieved by bands of white concrete. Simple 

rectangular windows punctuate the nave wall. The 

entrance to the porch at the western end is protected by 

the wide overhanqing eaves of the uncomplicated tile 
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roof. A large statue of St Peter stands in a niche 

over this main entrance. The western end of the church 

is unfortunately marred by the bell tower, a clumsy 

modernisation of an Italian campinile. 

Pascoe used a new approach to ecclesiastical design 

in the plan he proposed for a new Baptist Church in 

Linwood Avenue, Christchurch. The church is octagonal 

to suit the Baptist service of worship and the limit

ations of a small, square corner site. The church was 

constructed of reinforced concrete with stone cladding 

and a domed roof, formed of eight folded metal sections. 

(Plate 48). 

On the interior eight free standing columns 

support the perimeter of the dome and mark the aisle 

which encircles the church. The interior is lit by 

seven triangular gable end windows at clerestory level. 

A congregation of two hundred and fifty can be accommodated 

beneath the dome facing the pulpit, communion table and 

baptistery. Behind the church a classroom and vestry 

block provides a link with existing buildings on the site. 

Contemporary reports suggest that the design evolved 

from a square plan. 7 Pascoe's preference for circular 

forms undoubtedly led to this alteration. 

Freedom from the constraints of the traditional 



136 

form of worship of the Anglican and Catholic churches 

has freed Pascoe to attempt his own experimentation with 

unconventional forms. The Press in 1958 proudly reported 

that: 

Although an octagonal church 
overseas was illustrated in 
The Press recently, the original 
design of Mr Paul Pascoe for 
the Linwood church was prepared 
some eight years ago. 8 

Unfortunately the result of Pascoe's experimentation 

is not entirely happy. The church is too small and its 

situation too cramped to allow the unusual design to be 

successfully carried off. The substitution of summerhill 

stone for the stone cladding originally planned also 

detracts from the church's appearance. The internal 

arrangement of the church, though well suited to Baptist 

worship at the time it was built, has proved less suitable 

for the freer form of today's service. The reinforced 

concrete walls have made it very difficult for any 

modifications to the design to be carried out. 9 

The third design illustrated in Home and Building 

in 1955, a small, interdenominational chapel at Arthur's 

Pass, high in the Southern Alps west of Christchurch, is 

felt by many to be Pascoe's masterpiece. 10 (Plate 49) . 
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Set on a magnificent site close to the bush line along

side a mountain stream the stone clad church blends well 

with its environment. 

Pascoe loved the mountains. His family had a 

holiday home at Kowai Bush on the foothills before the 

main divide and spent many holidays there. His twin 

brother John was a noted mountaineer and Pascoe himself 

. d b . h . h . 11 aime to egin eac new year int e mountains . The 

Arthur's Pass Chapel is an affirmation of his deep faith, 

his love of the mountains and his architectural skill. 

The Chapel is small, designed to seat fifty to 

eighty people. A steeply pitched gabled roof covers 

the entrance porch, nave and sanctuary and extends 

below the line of the walls in overhanging eaves, 

giving the impression of a mountain but offering shelter 

in bleak conditions. On the north side a separate, 

lower gable covers a small vestry. The chapel was 

constructed of 'none but the best rnaterials 1
•
12 These 

include slate for the roof, and a veneer of local stone 

for the principal walls. The interior walls are faced 

with concrete block which merges well with the colour 

and texture of the stonework. Natural timber used 

for the ceiling, sanctuary wall and church furnishings 

casts a soft honey coloured glow over the interior. 
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Cork tiles covered the concrete slab floor. 

The church is entered through a deep porch, 

intended by Pascoe to evoke memories of traditional 

Maori building forms. 13 The entrance is further defined 

by an unusual collar-tie from which hangs a lantern. 

Over the doorway the gable is fully glazed. The interior 

of the church has an enclosed feeling created by the 

dominating roof and absence of windows on the nave walls. 

This enclosure emphasises the glazed gable of the 

sanctuary end which looks out through the bush clad 

mountainside to the Avalanche Creek waterfall. 

The church furnishings, also designed by Pascoe, 

are simple, in keeping with the interdenominational 

character of the Chapel. Ice axe motifs on the front 

pew ends and a font supported by three skis reinforce 

the alpine character of the Chapel. 

The Arthur's Pass Chapel is a successful 

amalgamation of traditional and modern forms, natural 

and man-made materials. The church suits its environment 

admirably, its atnosphere is spiritual and the design 

has relevance for the community it serves. It is 

fitting that a memorial painting for Pascoe was placed 

here after his death in 1976. 14 
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At St Chad's in Linwood, Christchurch (1959) 

Pascoe has successfully adapted a traditional church 

design to the modern materials and constructional 

techniques which were available to him. Like Benjamin 

Mountfort's Church of St Bartholomew at Kaiapoi (1855) 

St Chad's features a steeply pitched gabled roof supported 

on trusses which extend down to ground level. 15 Unlike 

Mountfort's timber church the roof trusses at St Chad's 

are of steel and the roof of concrete tiles. The walls 

are of 'summerhill' stone, an unfo~tunate substitute 

for stone. (Plate 50). 

The interior, like the exterior is simple but 

impressive. Its arrangement is traditional; a central 

aisle leads from the church door to the raised sanctuary, 

with the congregation seated on either side. The church 

is dominated by the high, enveloping roof form. Faced 

with natural timber and punctuated by dormers the 

ceiling is, however, handsome rather than overpowering. 

Horizontal strips of windows, protected by the over

hanging eaves, light the church well and add greatly to 

its contemporary character. A large window on the east 

wall admits morning sunshine. 

At St Chad's Pascoe has once again shown his 

ability to adapt modern materials to suit a traditional 
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church form, to produce an attractive, contemporary 

design which delighted its congregation. 16 
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Pascoe's involvement with ecclesiastical 

architecture led him in the late nineteen-fifties to 

become one of the founder members of the New Churches 

Research Group. This group which included architects 

Don Cowie, Don Donnithorne, George Lucking and Clifford 

Wells as well as interested church representatives 

F. Basil Meeking and Reverend Ian Reynolds met frequently 

and discussed trends and directions in church architecture 

during a period of at least three years. In 1960 the 

group held a well attended symposium on ecclesiastical 

architecture. Fellow member George Lucking described 

Pascoe's concerns for modern church design as a belief 

that churches should be alive and relevant to their 

congregations and that the structure of the church should 

h
. 17 encourage wors ip. 

At St Chad's, Linwood and the Arthur's Pass Chapel, 

both designs based on traditional church forms Pascoe 

has achieved his aims. The reconstruction of the 

Christ's College Chapel similarly meets his criteria. 

Pascoe has been less successful in designs such as the 

Linwood Avenue Baptist Church where he has moved outside 

the traditions in which he recieved his original training. 
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Although he adapted new materials and construction 

techniques to suit his designs the freedom to experiment 

freely with these and with the unconventional church 

forms which were being explored by a younger generation 

of architects was denied Pascoe. 

Churches such as John Scott's Futuna Chapel, 

Wellington (1960) and Warren and Mahoney's Chapel of 

the Upper Room, Christchurch College (1968) dramatically 

exploit the possibilities of new ecclesiastical design. 

These churches combine a religious atmosphere with an 

architectural excitement present in the best modern 

churches of the twentieth century. 

Paul Pascoe's most successful churches, the 

Arthur's Pass Chapel, St Chad's Linwood, and the Christ's 

College Chapel continue the tradition of fine eccles

iastical architecture in Canterbury. Pascoe has 

progressed further than his master Cecil Wood in success

fully adapting modern materials to his designs, but was 

unable to develop a new form of architectural expression 

in his churches. For all their modernity his churches 

have their origins in the English Gothic Revival of the 

nineteenth century. 
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CONCLUSION 

Paul Pascoe occupies an important position in 

the history of architecture in New Zealand. Returning 

from England in 1937 he introduced the principles of 

modern architecture to a wide audience in Making New 

Zealand in 1940 and gave those concerned with 

architecture the benefit of his experience working with 

some of the most advanced architects in Britain during 

the nineteen-thirties. Many of Pascoe's designs were 

published in Home and Building, he spoke frequently at 

conferences and to groups interested in architecture 

and he encouraged the efforts of younger architects. By 

all these means he strove to establish the principles of 

modern architecture in New Zealand. 

The Christchurch architect Don Donnithorne who 

worked for Pascoe and Hall in the late nineteen-forties 

remarked that he was looked upon as the top modern 

architect in the city by students at that time. Together 

with Vernon Brown in Auckland his influence on the 

development of architecture, especially the development 

of housing, was i~mense. 

Somewhat eccentric, with great personal charm 

Pascoe ~as known and liked by many people in Christchurch. 
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He was involved with many organisations, the Canterbury 

Society of Arts, the Design Association of New Zealand 

and the New Zealand Institute of Architects and thus 

his ideas were widely known. 

Circumstances were against Pascoe's development 

as an architect. Though he trained with Cecil Wood, 

one of the best New Zealand architects of his day, 

many of the advances in architecture in the late twenties 

and early thirties were little known or appreciated in 

New Zealand. In England he was in contact with the 

leading modern architects of the time, but on his return 

home the uncertain political and economic climate of 

the war years made establishing a successful practice 

difficult. Many of Pascoe's early designs, the small 

houses of the forties seen somewhat clumsy and inept, 

however he was struggling against limited finances, 

restrictions of materials and with constraints on house 

size. It must also be remembered that: 

In England in the thirties the 
functional and moral aspects 
of modern architecture were 
stressed by its supporters at 
the expense of formal and 
symbolic qualities. 

Though this was not true of the work of Pascoe's last 

employers, Tecton Group, Pascoe certainly dealt better 
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with practical concerns in many of his designs than he 

did with aesthetic considerations. 

During his most creative period, the late nineteen

thirties and nineteen-forties circumstances denied Pascoe 

the opportunity to design any large buildings. When in 

1955 he was awarded the prestigious commission for 

Christchurch International Airport he returned to the 

architectural precedents he knew best, the modern 

buildings of the nineteen-thirties. Consequently within 

ten years the next generation of architects, who had had 

more recent experience of architectural trends in Europe, 

England and the United States, overtook him. 

Nonetheless Pascoe had done much to establish the 

ideas which these architects took for granted and his 

best buildings, Christchurch International Airport, 

Peryer's Building and the Arthur's Pass Chapel are 

significant contributions to the architectural fabric of 

Canterbury. 

In 1968 Pascoe designed the entrance gates to his 

old school Christ's College. (Plate 51). Gothic arches 

constructed from concrete shells set on reinforced concrete 

piers, they epitomise Pascoe's architectural dilemma. Like 

Pascoe they bridge two architectural styles and sit 

comfortably in neither one. 

--.....________ 
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M. Thorpe, ed., The Sumner School History 1876-1976, 
Christchurch, 1977, p.52. 

Perhaps the most notable members of 
my class were to be the Pascoe Twins, 
John and Paul. John was distinguished 
as a tramper, mountaineer and chief 
archivist of the New Zealand National 
Archives. Paul (whose recent sudden 
death is a loss to our Centennial, to 
which he was looking forward eagerly) 
was a noted architect, best known 
perhaps for the main Christchurch 
Airport Building and the Chapel at 
Arthur's Pass. He was also widely 
interested in the Arts generally. 
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10. A.E. Flower, et. al., Christ's College School List 
Sixth Edition 1850-1950, Christchurch, 1950, p.29. 

11. Roger Dixon and Stefan Muthesius, Victorian 
Architecture, London, 1978, pp.182-250. 

12. In the possession of Jonathan Pascoe. 

13. Undated newspaper clipping from 1924, photograph 
entitled 'The Dining Hall takes shape'. 

14. L.St.J. Maingay, Cecil Walter Wood Architect of 
the Free Tradition, University of Auckland, 1964. 

15. Alastair Service, ed., Edwardian Architecture and 
its Origins, London, 1975, p.407. 

16. Later Robert Weir Schultz Weir. 

17. 

18. 

Ian Lochhead, 'New Zealand Architecture in the 
Thirties : The Impact of Modernism', Landfall 152, 
Christchurch, 1984, p.472. 

Maingay, p.50. Churches of the period include 
St Barnabas, Fendalton (1927), the Presbyterian 
Church, Cashmere (1928), the Lady Rhodes Memorial 
Church, Tai Tapu (1930), St Barnabas, Woodend 
(1933) and additions to St Peter's Riccarton (1929). 

19. Now kept at the Robert McDougall Art Gallery, 
Christchurch. 

20. The Lyttelton Times, March 20th, 1928, p.13. 

I am sure it is only a matter of 
time before all the new schools 
are of this type (open-air) and 
closed-in schools are a thing of 
the past. 

21. P. Murdoch and M. Thorpe, ed., The Sumner School 
History 1876-1976, p.64. 

22. Hereafter N.Z.I.A. 

23. Clifford Wells in conversation with the author, 
March 21st, 1985. 

24. Paul Pascoe. Brief resume of career. Pascoe 
albums. 
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25. John Pascoe, Paul Pascoe, and author's conversation 
with Clifford Wells, March 21st, 1985. 

26. Regulations for Professional Examinations in 
Architecture, University of New Zealand Calendar, 
Wellington, 1928, p.154. 

27. Clifford Wells recalls twelve to fourteen Atelier 
students during the late nineteen-twenties and 
mid nineteen-thirties including Stewart Minson, 
John Brewster, Paul Pascoe, John Hendry, Hector 
Nelson, Frank Biss, Harry Stewart, John Collins, 
Alex Bowman, Neil Orchard and Tom Evans. 

28. John Pascoe, Paul Pascoe, p.l. 

29. 

30. 

31. 

32. 

33. 

34. 

35. 

36. 

37. 

38. 

39. 

40. 

Stewart Minson in conversation with the author, 
March 28th, 1985. Mr Minson recalled that the 
Christchurch branch of the N.Z.I.A. gave 
financial assistance to the group to establish 
the Atelier. 

Stewart Minson in converation with the author, 
March 28th, 1985. 

Clifford Wells in conversation with the author, 
March 21st, 1985. 

In the possession of Jonathan Pascoe. 

Paul Pascoe, subjects and results obtained in 
Professional Architecture Examinations, 1928-1931. 

Held by the Robert McDougall Art Gallery. 

Clifford Wells in conversation with the author, 

Maingay, p.49. 

Victor R.J. Hean, 'Modern Architecture', N.Z.I.A. 
Journal, December, 1933, p.65. 

Maingay, p.53. 

David Dean, The Thirties : Recalling the English 
Architectural Scene, London, 1983. 

Paul Pascoe, 'Public Buildings', Making New Zealand 
A Pictorial Survey of a Century, Wellington, 1940, 
Vol.2, No.21, p.29. The caption identifies the 
building's architect as Cecil Wood. 
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41. Simon Pascoe in conversation with Robyn Ussher, 
October 5th, 1983. 

42. Hereafter R.I.B.A. 

43. Stewart Minson and Clifford Wells worked for 
Burnet, Tait and Lorne, Humphrey Hall for 
Edward Armstrong and Margaret Munro for Brian 
O'Rorke during the nineteen-thirties. 
Information gathered from conversations, 
Robyn Ussher with Stewart Minson, Clifford 
Wells, Humphrey Hall, December 17th, 1985 and 
Margaret Munro, March 28th, 1985. 

44. Paul Pascoe, The Study of the Early Buildings in 
the Canterbury Settlement of New Zealand, 1933, 
p.81. 

45. 

46. 

47. 

Pamela R. Wilson, The Architecture of Samuel 
Charles Farr 1827-1915, University of Canterbury, 
1982, p.114. 

Paul Pascoe, Canterbury Settlement, p.110. 

Pascoe by now had the full support of his mother, 
who although a widow gave him financial support 
for his trip to England. Simon Pascoe in 
conversation with author, January 23rd, 1986. 

48. Letter, Cecil Wood, June 7th, 1933. 
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Cha_eter II Footnotes 

1. James Shelley, 'Looking at the Pictures', 
The Lyttelton Times, March 19th, 1928, p.5. 

2. See Chapter I, Footnote 43, p.148. 

3. Wells Coates, 'The Conditions for an Architecture 
for Today', Architectural Association Journal, 
April, 1938, p.45. 

4. Mark Stocker, Sir Reginald Blomfield versus the 
Modern Movement, Cambridge University, 1979, 
p.23. 

5. ibid, p.50. 

6. 

7. 

Charlotte and Tim Benton, 'Architecture. Contrasts 
of a decade in J. Drew and R. Strong, ed., Thirties 
British Art and Design before the War, London, 
1980, p.61. 

Dennis Farr, English Art 1870-1940, Oxford, 1978, 
p.298. 

8. Pascoe's statement outlining his professional 
career for entry as an Associate of the R.I.B.A. 
gives a lapse of only five weeks between his 
leaving Cecil Wood's office and joining Brian 
O'Rorke's. This time was spent principally on 
the sea voyage between New Zealand and England. 

9. Bridget Cherry and Nikolaus Pevsner, 'London 2 : 
Soµth', The Buildings of England, Harmondsworth, 
1974, p.352. 

10. Brian O'Rorke statement outlining his professional 
career for entry as an Associate of the R.I.B.A., 
~ay 7th, 1931. 

11. Edward Armstrong in correspondence with the author, 
November 13th, 1985. 

12. David Dean, The Thirties : Recalling the English 
Architectural Scene, London, 1983, pp.12-13. 

13. For illustrations of the Orion see David Dean, 
The Thirties, p.27, Colin Anderson, 'Ship Interiors 
When the Breakthrough Came', Architectural Review, 
June, 1967, p.450. 
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14. Paul Pascoe, Diary. In the possession of Simon 
Pascoe. 

15. 

16. 

17. 

Paul Pascoe, The Study of the Canterbury Settlement 
of New Zealand, 1933. See Chapter I, pp.19 & 20. 

R.I.B.A. Journal, February 9th, 1935, p.414. 

J.M. Richards, Memoirs of an Unjust Fella, London, 
1980, pp.122-125. 

18. Farr, p.298. 

19. In the possession of Simon Pascoe. 

20. The Architects' Journal, drawings by Paul Pascoe, 
November 29th, 1934, p.802, bathroom designed 
by Connell, Ward and Lucas. 
February 14th, 1935, p.255, showrooms in Lower 
Regent Street, W.l, G. Pulitzer-Finali. 
February 28th, 1935, p.328, balcony detail, R.E. 
Sassoon House, St Mary's Road, Peckham, Adams, 
Thompson and Fry. 
March 7th, 1935, p.363, typical carriage from the 
London Underground Railway. 
April 11th, 1935, p.549, double glazed sliding 
windows. From a house at the Rupenhorn, Berlin, 
Erich Mendelsohn. 
June 6th, 1935, p.865, Parapet Railing Detail. 
From Vigo House, Regent House, W.l, Sir John Burnet 
and Partners. 
June 13th, 1935, p.905, M.V. 'Port Alma', Coromon
wealth and Dominions Line. 
July 4th, 1935, p.7, staircase detail from a house 
in Cambridge, George Checkley. 
August 8th, 1935, p.199, kitchen, Youth Hostel, 
Holrnburg St Mary, H. Vicars Lobb. 
August 29th, 1935, p.297, entrance detail. From 
school at Villejuif, Andre Lurcat. 
October 3rd, 1935, p.487, exterior. Rehousing 
scheme, St Pancras. 
October 10th, 1935, p.522, refuse disposal details. 
Lichfield Court, Richmond, Bertram, Carter and 
Sloot. 
October 17th, 1935, p.558, staircase details. 
Boarding House, Dartington Hall, Totnes, William 
Lecaze. 
October 24th, 1935, p.583, apartment planning. An 
Italian project, Vito Latis. 
October 31st, 1935, p.630, elevation, section and 
plan. Hangar, Shoreham Airport, Stravers H. 
Tiltman. 
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November 28th, 1935, p.797, shop front detail. 
From a shop in Great Portland Street, W.l. 
December 5th, 1935, p.848, axenometric and working 
details, welded bridge, New Bond Street, W.11, 
L.H. Bucknell. 
December 19th, 1935, p.918, working details ceiling. 
De La Warr Pavilion, Mendelsohn and Chermayeff. 

21. William Tatton Brown, 'Tecton Remembered', The 
Architects' Journal, June, 1982, p.36. 

22. Pascoe Diary, 1936. 

23. Anatole Kopp, Town and Revolution, Soviet Architecture 
and City Planning: 1917-1935, London, 1970, pp.76-78. 
William Tatton Brown, p.36. 

24. John S. Allen, 'The Unattached Collaborator', The 
Architects' Journal, June, 1982, p.36. 

25. 

26. 

Peter Coe and Malcolm Reading, 'Catalogue of Work', 
Lubetkin and Tecton. Architecture and Social 
Commitment, London, 1981, pp.96-181. 

ibid, pp.111-161. 

27. George Nelson, 'Architects of Europe Today, 12 
Tecton', Pencil Points, October, 1936, p.533. 

28. Coe and Reading, pp.135-149. 

29. William Tatton Brown, pp.36-37. 

30. Gerhardt Rosenberg in correspondence with the author, 
March 17th, 1985. Also William Tatton Brown, p.36. 

31. In the possession of Jonathan Pascoe. 

32. Tecton job sheet for Paul Pascoe, January to November 
1936. Pascoe Albums. 

33. Coe and Reading, p.161. 

34. F.R.S. Yorke, The Modern House in England, London, 
1937, pp.55-57. 

35. Coe and Reading, p.131. 

36. ibid. 

37. Jeremy Gou:d, ~odern Houses in Britain, 1919-39, 
London, 1977, pp.22-25. 
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38. 

39. 

40. 

41. 

42. 

ibid, plate 32. 

~bid, plate 33. 

ibid, plate 35. 

ibid, plate 36. 

Gerhardt Rosenberg in correspondence with the 
author, March 28th, 1985. 
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43. Refer back to Chapter 2, p.36. 

44. Coe and Reading, p.153. 

45. ibid, pp.155-156. 

46. 

47. 

48. 

Rudolf Mosse, Erich Mendelsohn das Gesamtschaffen 
des Architekten, Berlin, 1930. Pascoe inscribed 
the date of purchase in most of his books. 

F.R.S. Yorke, The Modern House, Second edition, 
London, 1935. 

W. Tatton Brown, p.36. 

Like most modern architects he 
had little regard for his fellow 
pioneers. Le Corbusier was the 
one exception, when we won the 
Cement Marketing Association 
competition for working class 
flats he took the whole team to 
see Le Corbusier's Villas in 
Paris. 

49. Le Corbusier and Pierre Jeanneret. Ihr Gesamtes 
werk von 1910-1926, Zurich, 1930. 

50. Wood's copy, inscribed by Pascoe is today in the 
Architectural Library of Warren and Mahoney, 
Christchurch. 

51. Le Corbusier, Towards a New Architecture, trans
lated by Frederick Etchells, London, 1937. 

52. In the possession of Jonathan Pascoe. 

53. See Chapter I, p.10. 
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The Architects' Journal, June 25th, 1936, p.972. 

Farr, plates 111-117. 

John Pascoe, Paul Pascoe. 
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Cha£ter III Footnotes 

The Architects' Journal, June 25th, 1936, p.972. 
See discussion, Chapter II, pp.41-43. 

Paul Pascoe. Account of Architectural Experience, 
June 1927-August 1945. Pascoe Album. 

3. Pascoe's testimonial from Cecil Wood. Refer 
Chapter I, p.21. 

4. Coe and Reading, p.140. 

5. 

6. 

7. 

ibid, p.140, interior of reception area of 
Finsbury Health Centre, p.123, interior and 
entrance hall and foyer, Highpoint One. 

Photograph of plans in Pascoe Album 1. 

Robin W. Gosset, From Boaters to Backpacks, 
Christchurch, 1985, p.67. 

8. Pascoe's first album includes photographs of a 
kitchen alteration in Hororata and extensions 
to the Moutara Homestead, Alexandra (1940). 
Church work included a Children's Altar at St 
Michael's (1939), an altar for St Cuthbert's, 
Governors Bay (1939) and a pulpit for the Church 
of the Good Shepherd, Philipstown, Christchurch 
(1940). 

9. Photograph of plan appears in Pascoe Album 1. 

10. David Gunby, Rangiora High School 1884-1984 : A 
Centennial History, Christchurch, 1984, pp.126-127. 

11. Tender notice, clipped from unidentified newspaper, 
Pascoe Albums. 

12. Professor E. Newton, Competition Assessor, The 
Architects' Journal, June 25th, 1936, p.975-.-

the access to the gallery and 
projection room of the hall are 
not worked out and there are no 
secondary hall exits or arrange-
ments for private access to the 
stage. 
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17. 

18. 

19. 

20. 
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See Chapter II, pp.41-42. 

Home and Building, June, 1941, p.24. 

Nikolaus Pevsner, 'Cambridgeshire', The Buildings 
of England, Harmondsworth, 1970, pp.412-413, 
plate 72. 

Gunby, p.127. 

Home and Building, December, 1940, p.21. 

Home and Building, March, 1941, p.23. 

See Chapter II, p.31 for discussion of house 'A' 
at Whipsnade. 

New Zealand Centennial News, July, 1939. 

Mr J. Roy Smith, Secretary Canterbury Chamber of 
Commerce, Secretary Canterbury Court Executive 
Testimonial, September 12th, 1940. From Pascoe 
Album. 

22. ibid. 

The choice of furniture and 
fittings for the room was also 
under his direction, and the 
results were gratifying to all 
concerned. 

23. Coe and Reading, p.125. 

24. Mr J. Roy Smith. 

25. Paul Pascoe, 'Houses' and 'Public Buildings', 
Making New Zealand. A Pictorial Survey of a Century, 
Vol.2, No.20 and 21, Wellington, 1940. 

26. W.R. Nelson, Archivist, National Archives. 
Department of Internal Affairs in correspondence 
with author, January 30th, 1986. He quotes 
E.H. McCormick, Secretary of the National Historical 
Committee in correspondence with Professor F.L.W. 
Wood, August 27th, 1937. 

... the thesis would be most useful 
to us in our survey of architecture . 

Ref IA 62/9/11. For discussion of the thesis refer 
Chapter I, p.19 and Chapter II, pp.27-28. 
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27. ibid, Vol.l, No.6, 'The Voyage Out; No.5, 
'Missionaries and Settlers: No.8, 'Gold! 

28. Pascoe, 'Public Buildings', p.2. 

29. ibid, pp.16-17. Greek Influence: The Auckland 
War Memorial Museum (1928), Grierson, Aimer and 
Draffin. Romanesque Influence: St Michael's 
Rernuera (1932), Tole and Massey. Gothic Influence: 
Nelson Cathedral (1925), F. Peck. 

30. ibid, p.4. 

31. ibid, p.14. 

32. Pamela R. Wilson, The Architecture of Samuel 
Charles Farr 1827-1915, University of Canterbury, 
1982, p.114. 

33. 

34. 

35. 

36. 

37. 

Pascoe, 'Public Buildings', pp.18-19. 

ibid, pp.26-27. 

ibid, p.27. 

The Press, September 23rd, 1940, p.10. 

Professor C.R. Knight, Horne and Building, December, 
1940, p.37. 

38. Pascoe, 'Houses', p.10. 

39. 

40. 

41. 

42. 

43. 

44. 

45. 

ibid, p.12. 

ibid, pp.14-15. 

ibid, pp.18-19. 

ibid, p.18. 

This often quoted statement was first published in 
T'ien Hsia Monthly, August, 1938. See E.H. McCormick, 
Letters and Art in New Zealand, Wellington, 1940. 

Jeremy Gould, 'Third Movement 1936-1939', Modern 
Houses in Britain, 1919-1939, London, 1977, pp.22-25. 

Donald Leslie Johnson, Australian Architecture 
1901-51. Sources of Modernism, Sydney, 1980. 
Gilbert Herbert, Martienssen and the International 
Style. The Modern Movement in South African 
Architecture, Cape Town, 1975. Clinton Harrop-
Allin, Norman Eaton : Architect, Cape Town, 1975. 
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46. Pascoe, 'Houses', p.20. 

47. ibid, p.24. 

48. ibid. 

49. ibid, p.30. 

50. The Press, September 23rd, 1940, p.9. 

51. ibid. 

52. C.R. Knight, p.37. 

53. Ernst A. Plischke, Design and Livino, Wellington, 
1947. 

54. H. Courtney Archer, 'Architecture in New Zealand', 
Architectural Review, April, 1942, pp.52-58. 

55. Alexander Bowman, The Study of the Historical 
Development of Domestic Archiecture in Canterbury, 
New Zealand, 1941. 
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ChaEter IV Footnotes 

1. Coe and Reading, p.122, 'The few local inhab
itants who did move in (to Highpoint One) soon 
felt uncomfortable beside the increasing number 
of intellectual pace-setters, who saw in 
Highpoint the ideal setting for themselves'. 

2. Paul Pascoe, 'Houses'. 

3. ibid, p.30. 

4. ibid, p.25. Not built in this form. 

5. 

6. 

7. 

8 • 

9. 

10. 

11. 

New Zealand Year Book, Wellington, 1939. 
Registered cars 216,516, population 1,624,714. 
New Zealand Year Book, Wellington, 1985. 
Registered cars 1,431,779, population 3,265,500. 

Alexander W. Bowman, p.102. 

Pascoe, 'Houses', p.24. 

Home and Building, December, 1940. 

H. Courtney Archer, 'Architecture in New Zealand', 
The Architectural Review, March, 1942, p.54. 
c.f. Pascoe, 'Houses', p.20. 

John Sergeant, Frank Lloyd Wright's Usonian Houses. 
The Case for Organic Architecture, New York, 1976, 
p.11. 

William Tatton Brown, Lubetkin honoured, The 
Architects' Journal, June, 1982, p.35. 

Like most modern architects he had 
little regard for his fellow 
pioneers, Le Corbusier was the 
sole exception. 

12. Berthold Lubetkin, 'Notes on House 'A' at Whipsnade', 
Coe and Reading, p.119. 

It does not try to prove that the 
design grew 'naturally' from given 
compost of conditions like an 
ordinary pumpkin, Victoria Regia 
or a deep sea fish ... 

THE DESIGNER ADMITS THAT HE 
HAS NOT CAPITULATED TO THE ACCIDENTS 
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OF A SITE WHICH WAS FORCED ON 
HIM. HE EXCAVATED 800 YARDS 
OF DAZZLING WHITE CHALK TO MAKE 
A FLAT LAWN AND A FLAT HOUSE. 
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13. Jeremy Gould, plate 35, Gropius and Fry, 'The 
Wood House', Shipbourne, Kent, 1937; plate 36, 
Connell Ward and Lucas, 'Potcroft', Sutton, 
West Sussex, 1938; plate 37, Serge Chermayeff, 
'Bentley Wood', Halland, West Sussex, 1935-38; 
plate 38, Justin Blanco White, 'Shawms', 
Conduit Head Road, Cambridge, 1938, F.R.S. 
Yorke, The Modern House in England, London, 
1937, p.78, William Tatton Brown, Exhibition 
House at Olympia, 1936, p.79, Le Mare and 
Proskauer House at Woodford, Essex, 1936. 

14. Sergeant, pp.16-19. 

15. 

16. 

17. 

18. 

19. 

20. 

21. 

22. 

23. 

24. 

25. 

Horne __ and B,uilding, December, 1942, pp .12-13. 

ibid, p.13. 

ibid. 

Building Progress, July, 1943, pp.16-17. 

Home and Building, 'Three L-shaped Houses in 
Christchurch', August/September, 1949, pp.22-23. 
'Three Hillside Houses in Christchurch', June/ 
July, 1948, pp.16-17. 

The Press, October 20th, 1951, p.2. 'House 
Design Today - Address by Mr Paul Pascoe'. 

Home and Building, June, 1941, pp.6-7. 

Bowman, p.103. 

Yorke, Lubetkin and Tecton, houses at Haywoods 
Heath (1936), pp.55-57. Izod and Pilichowski, 
house at Ewell, Surrey (1936), pp.62-63. Mary 
B. Crowley, houses at Tewin, Hertfordshire (1936), 
pp.27-29. 

Home and Building, June, 1945, p.12. 

Home and Building, June, 1945, p.12; Building 
Progress, May, 1943, pp.3-17; New Zealand Listener, 
February 26th, 1946, p.4. 
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26. Assessors Report, Building Progress, May, 1943, 
p.3. 

27. 'Homes of Tomorrow', Newsview, No.4, Paul Pascoe, 
August 1st, 1945, pp.47-50. No.5, Paul Pascoe, 
September 1st, 1945, pp.47-50. 

28. Newsview, August 1st, 1945, p.47. 

29. See Chapter II, p.31 for discussion of this house. 

30. Le Corbusier, Villa Savoie (1929) and Lubetkin 
and Pilichowski's houses at Plumstead, London 
(1932-34). 

31. 

32. 

33. 

34. 

35. 

36. 

37. 

38. 

39. 

40. 

41. 

42. 

43. 

Newsview, September 1st, p.47 

Humphrey Hall in conversation with author, 
Decewber 10th, 1985. 

Humphrey Hall, Park Lane, Tirnaru (1938). 

Alexander Bowman, pp.101-2. 

Pascoe, 'Houses', pp.24-25. 

Humphrey Hall in conversation with author, 
December 10th, 1985. 

Paul Pascoe and Humphrey Hall, 'The Modern House', 
Landfall, Vol.l, No.2, 1947, pp.121-122. 

ibid, pp.124-125. 

ibid, p.125. 

Ernst A. Plischke, Design and Living, Wellington, 
1947. 

Canta, June 26, 1947, p.l. 

L.D. Stewart, 'The Man in the Street Chooses a 
Horne', Home and Building, March, 1946, pp.24-32. 

In 1941 Pascoe had married Annette Sellars. By_ 
1948 they had three sons, Luke, Jonathan and 
Simon. 

44. 58 Colenso Street, Sumner. 
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45. Newsview, September 1st, p.47. 

46. The Architect's Journal, October 10th, 1935, 
p.522, Refuse Disposal details, Lichfield Court, 
Richmond, Bertram, Carter and Sloot. 

47. Present owners Mr and Mrs John Fry in conversation 
with author, December 11th, 1985. 

48. Pascoe, 'Houses', Making New Zealand, pp.10-11. 

49. Home and Building, May 1st, 1953, p.39. 

50. ibid. 

51. Sergeant, pp.40-41. 

52. Home and Building, September 1st, 1959, p.45 

53. The Architectural Review, October, 1959, p.211. 
House, Queen Charlotte Sound, Porter and Martin, 
p.215. St Martins Presbyterian Church, 
Christchurch, Plischke and Firth, Entrance Porch, 
St Therese of Lisieux, Invercargill, E.J. McCoy. 
Martin Hill, New Zealand Architecture, Wellington, 
1976, p.37, Group Architects, Auckland. 

54. The Architectural Review, October, 1959, p.215. 

55. Recent Developments in Canterbury Architecture, 
Home and Building, September 1st, 1956, pp.40-59. 

56. The Architectural Review, October, 1959, 
Gerhardt Rosenberg, p.211, The Group Architects, 
p.213, Home and Building, September 1st, 1959, 
Trengrove and Marshall, pp.50-51, Peter Beaven, 
p.58. 

57. Don Donnithorne 1946-1947, Guy Sellars 1947-1949, 
Roderick Smith 1947-1949. 

58. Stephanie Bonny and Marilyn Reynolds, Living with 
Fifty Architects - A New Zealand Perspective, 
Auckland, 1980, p.6. 
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Cha_eter V Footnotes 

1. Newspaper and magazine clippings etc about the 
Airport constitute the bulk of the information 
included in Volumes 4 to 14 of the Pascoe 
Albums now held at the Robert McDougall Art 
Gallery. Extensions include the Restaurant 
(1966), the new domestic wing (1973-1974). Allied 
projects include work on the Wellington Airport 
(1967) and the design of Rarotonga Airport in the 
Cook Islands (1974). 

2. Christchurch International Airport, Christchurch, 
1960. Booklet produced for the official opening 
in February 1960. The assistance of the City 
Engineer Mr E. Somers and Mr R.N. Clark of the 
Civil Aviation Administration in the early stages 
of planning is acknowledged, p.21. 

3. A petition demanding a permanent building was 
organised by a private citizen Mr S.B. Barltrop 
and lodged in the offices of the Christchurch 
City Council where it was signed by many thousands 
of citizens. 

4. 'Nine Weeks Tour of some of the World's Main Air 
Centres', The N.Z.I.A. Journal, September, 1956, 
p.189. 

5. ibid. 

6. 'Architecture in the Air Age', Canta, April 17th, 
1956, p.4. 

7. ibid. 

8. The Press, March 9th, 1956, p.10. 

9. ibid. 

10. 'Keep Harewood Clear', The Christchurch Star Sun, 
April 26th, 1956, p.2. 

11. The Press, February 22nd, 1957, p.10. 

12. The Press, February 26th, 1957, p.10, The Press, 
February 27th, 1957, p.12. 

In his amended plaris the architect 
has not been extrauagant. He has 



allowed for certain reasonable 
standards in material and equip
ment and it would be a mistake 
if anything less than these 
standards were specified. 

13. 'Terminal Buildings at Harewood', The Press, 
August 3rd, 1957, p.8 

14. ibid. 

15. New Zealand National Airways Corporation, 
Christchurch Branch Newsletter, No.4/1957. 

16. See Chapter II, pp.41-42. 

17. Coe and Reading, pp.146-148. 

18. Helen Holmes in conversation with author, 
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February 6th, 1986. Lyall Holmes had approached 
Arup and Associates with a letter of introduction 
from Paul Pascoe. He worked for Arup from 1947 
until 1952 when he returned to Christchurch to 
lecture at the School of Engineering. Pascoe 
invited Holmes to become involved with the Airport 
in 1955 and from that time he was consulted 
frequently by other modern architects and 
established an extensive practice. 

19. George Lucking in conversation with author, 
January 13th, 1986. 

20. Christchurch International Airport, p.21. 

21. The Press, November 30th, 1957, p.4. 

22. Christchurch International Airport, p.15. 

23. 'Furnishings at Airport. Use of Architect Declined', 
The Press, March 11th, 1958, p.7. 

24. The Press, March 13th, 1958, p.3. 

25. Christchurch International Airport, p.13. 

26. The floor tiles and light fittings among the 
imported components. 

27. Christchurch International Airport, p.24. 

28. Coe and Reading, p.123 and p.140. 



29. 

30. 

31. 

32. 

33. 

34. 

35. 

36. 

37. 

ibid, p.142. 

The Press, June 15th, 1959. 

The design for Wellington did not go ahead at 
this stage. 

164 

The Star, May 26th, 1971, p.3. Advisory capacity. 

'Urban Christchurch Booms', The Christchurch Star, 
250,000 Supplement, May 27th, 1966, p.7. 

Mrs N.M. Peryer in conversation with author, 
December 17th, 1985. 

Newsview, October 1st, 1945, pp.47-50. 

Home and Building, January 1st, 1961, p.61. 

Telfer, Hallinan, Johnson & Co. present owners 
and occupants in conversation with author, 
December 18th, 1985. 

38. Coe and Reading, p.157. 

39. When I visited the Drainage Board in December, 
1985 the doors to the area were locked. 

40. 'Christchurch Town Hall and Civic Centre 
Competition', N.Z.I.A. Journal, October 20th, 
1966, pp.291-326. 

41. ibid, p. 291. 

42. Ronald C. Muston, Report of the Assessors on the 
Architectural Competition of the New Town Hall 
and Civic Centre, Christchurch, 1966, p.18. 

43. ibid, p.18. 

44. ibid, p.17. 

45. 'Entry No.17', N.Z.I.A. Journal, October 20th, 
1966, pp.312-313. 
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2. 

3. 

4. 

5. 

6 • 

Cha_eter VI Footnotes 

Pascoe, 'Public Buildings', p.7. 

G.R. MacDonald Dictionary of Canterbury Bio
graphies. 
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Paul Pascoe : Addresses. The time is not specified 
but was between 1908 and 1914. 

See Chapter I, p.9. 

So delicate was the task that Pascoe's design 
was overseen by the long established architectural 
firm of Belmore and Cotterill. 

Horne and Buildina, August 1st, 1955, pp.32-35. 

7. Unidentified newspaper clipping. Pascoe Albums. 

8 . 

9. 

10. 

11. 

12. 

13. 

14. 

15. 

16. 

17. 

The Press, March 27th, 1958, p.19. 

The Reverend Gerald Tisch, Pastor Linwood Avenue 
Baptist Church in conversation with the author, 
February 12th, 1986. 

Author in conversation with Simon Pascoe, Don 
Donnithorne, Walter Linton, Richard Sellars and 
others. 

Author in conversation with George Lucking, 
January 13th, 1986. 

Horne and Building, December 1st, 1957, p.63. 

Horne and Building, August 1st, 1955, p.32. 

Bashir Baraki, 1977. 

Simon Pascoe confirms that Paul Pascoe knew 
Mountfort's church well. February 18th, 1986. 

John Sheaf, present Vicar, St Chad's Linwood in 
conversation with author, February 12th, 1986. 

George Lucking in conversation with the author, 
January 13th, 1986. 

If 
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........____ 

Conclusion Footnote 

1. William J.R. Curtis, Modern Architecture Since 
1900, Oxford, 1982, p.399. 
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CHECKLIST 

BUILDINGS DESIGNED BY PAUL PASCOE 

This list has been compiled from documents held by 
the firm of Pascoe, Linton, Sellars. It does not 
include the many small alteration jobs undertaken by 
Pascoe, nor desiqns which were not built. All 
buildings are in Christchurch unless otherwise 
specified. Dates refer to the commencement of each 
coP.Unission. 

1938 ~ 

Interior arrangement of Chapel, St Winifred's Bospital. 

1939 ~ 
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Interior arrangement of sanctuary, St Cuthbert's Church, 
Governors Bay. 

Reception Room, Canterbury Court, Centennial Exhibition, 
Wellington. 

1940 : 

Centennial Memorial Plunket Rooms, New Brighton. 
Committee Room, Christchurch City Council Cha~~ers. 
Pulpit, Church of the Good Shepherd, Phillipstown. 

1941 : 

A.R.P./E.P.S. Air Raid Shelters (numerous jobs). 
'Enfield', ~ethven for Mr and Mrs Rawlinson. 
House for Mr Claude Evans, 59 Te Awakura Terrace, Mount 

Pleasant. 
House for Mr and Mrs W.J. Harris, Arthur's Walk, ¾averley, 

Dunedin. 

1943 : 

House for Mrs C.R.S. Barrett, 328 Centaurus Road, St Martins. 
House for Mrs G.H. Buchanan, 20a Tui Street, Fendalton. 
House for G.D. Mcilraith, 53 Hackthorne Road, Cashmere. 
Steed ~emorial Hut, Arthur's Pass, Canterbury College 

Students' Association. 

1944 : 

Lych Gate, Suroner Anglican Church. 
HoITestead, M.D. Studholme, Te Waimate, Kaimate. 

"I 



1945 : 

Canteen and Offices, Andersons Limited, Curries Road, 
Woolston. 

House for Mr E. Chapman, 82 Clyde Road, Ilam. 
House for Mrs M.~. Cunningham, 50 Carlton Mill Road, 

Meri vale. 
Homestead, J.H. Davison, Lowry Peaks, Culverden. 
Rehabilitation Board, Prefabricated Houses {with R.S. 

Walker), corner Balgay Street and Riccarton Road. 

1946 : 

House for Mr P. Pelz, 30 Moncks Spur, Redcliffs. 

1947 : 

House for Neal Buchanan, 78 Valley Road, Cashmere. 
House for Miss V. Fleming, 162 Papanui Road. 

168 

House for Mr B.W. Roberts, 7 Te Moana Terrace, St Andrews 
Hill. 

Staff Houses, Lincoln Col~ege. 

1948 : 

House for ~iss C. O'Rorke, 8 Crichton Terrace, Cashmere. 
Eouse for Mr and Yrs Paul Pascoe, 58 Colenso Street, 

SUIPner. 
St Stephens, Shirley. 

1949 : 

Homestead, S.F. Phillips, Springbank. 

1950 : 

Homestead, J. Clark-Hall, Mount McDonald, North Canterbury. 
Homestead, G. McLean, Waipara. 
House for Roy Roberts, 122 Papanui Road. 
House for D.M. Webster, 174 Harewood Road, Papanui. 

1951 : 

House for 
House for 
House for 
House for 

1953 : 

A.A. Deans, Peel Forest. 
E.M. Lucas, 18 Tennyson Street, Beckenham. 
Mrs J. Poulton, West Eyreton. 
R. Clark Hall, 10 MacMillan Avenue, Cashmere. 

House for Mrs R.M. Cox, 82 Park Terrace. 
House at Medbury School. 
Interdenominational Chapel, Arthur's Pass. 



1955 : 

Baptist Church, Linwood Avenue. 
Terminal Building, Christchurch International Airport. 
St Peter's, Fisher Avenue. 

1956 : 

Marine Service Station, Wakefield Avenue, Sumner. 
Ranger's House, ~cunt Cook. 

1957 : 

'Enfield' Homestead, ~ethven for Mr and Mrs Rawlinson. 
'Enqlefield' Horrestead, Darfield for D.T. Aldridge. 
Homestead for P.A. Inkson, Omihi. 
Homestead for the Todhunter family, Cleardale, South 

Canterbury. 
Museum Hall, Arthur's Pass. 
N.r:. Peryer's Buildinq, 93 Cawbridge Terrace. 

1958 

Homestead for Robert Fear, Swannanoa. 

1959 : 

Three holiday cottages, Bruce Stream Spur, Bealey. 

1960 : 

Christchurch Drainage Board Offices. 

1961 : 
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House for J.B. Hindin, 14 Gleneagles Crescent, Burnside. 
House for H.G.S. Segdley, 12 Takahe Drive, Cashmere. 

1962 

Hall for Knox Presbyterian Church, Bealey Avenue. 
Hall for Operatic Society, Colombo Street, Sydenham. 

1963 

House for John Claydon, 245 Kennedys Bush Road, Halswell. 
House for Roger Peryer, 5 Tuirau Place. 

1964 : 

Heasley House, 42 Avoca Valley Road, Hillsborough. 

1966 : 

House for H.R. Abbot, 71 North Parade, Shirley. 

, 

!t 

Ill 
I 



1967 : 

Homestead for B.A. McLachlan, Omihi. 
House for Dr Jobberns, 105 Merivale Lane, Merivale. 
House for J.F. Martin, 71 North Parade, Shirley. 

1968 : 

Cook Islands Airport, Rarotonga, Cook Islands. 
House for E.K.L. Atkinson, Scarborough. 
Te Ranqimarie Centre, 360 Gloucester Street. 

1972 : 

House for D. Kernahan, 30a Wilfrid Street, Ilam. 

1973 : 

Holiday house for Robert Fear, Little Kaiteriteri. 
House for Paul Pascoe, Springfield. 

1974 : 

House for w. Hewitt, Darfield. 
House for A.I.R. Jamieson, McKays Lane, Cust. 

1976 : 

House for T. Wallis, Wanaka. 
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Plate 1. Paul Pascoe , First Year Composition , (1 928) . 



Plate 2 . Paul Pascoe, Third Year Decoration Scheme , (1930) . Not Executed. 
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Plate 3. Paul Pascoe , A Memoria l Arch, (1928). 
Not Executed. 



Plate 4 . Paul Pascoe, a Sketch Design (c . 1930) . 
Not Executed . 



Plate 5 . Paul Pascoe , Church Project , Sumner , (c.1930). 
Not executed . 



Plate 6 . 
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Paul Pascoe , Church Project , Kowai Bush , ( c . 19 3 2) 
Not executed . 
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__________ ._ ________ ~_....,_...._ __ 

Plate 7. Paul Pascoe , Student Design for a modern house , 
(c.1932) . Not executed . 



PL:ite 8. Cecil i,?ood , Tivol i Theatre, Christchurch, (1934). 
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Plate 9. 
/ Brian O'Rorke, First Class Cafe, Orient Steamship 

Navigation Company's Liner "Orion", ( 1933-35) . 
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Lubetkin and Tecton, Floor Plan , House 
'A', Whipsnade Zoo Estate, Bedfordshire, 
(1933-36). 
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Lubetkin and Tecton, Houses at Hayward's Heath, 
Sussex, (1936). 



Plate 13 . High-d Tecton, k t kin an t Bloc, Lube A artmen 
oint Two p (1938) · p d n Front, Gare 
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Competition Design for Luton High School, Bedfordshire, 
(1936). Not executed. 
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1941 

Paul Pascoe , Competition Design for Michael 
Joseph :jc1v.Jge Memoria l, (194 1 ) . Not executed . 
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Paul Pascoe , Axonometric View , Rangiora High School and 
Community Centre , (1939) . Not executed . 
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Plate 18. Paul Pascoe , Centennial Memorial 
Plunket Rooms , New Brighton, 
Chri s tchurch , (1940) . 



Plate 1 9 . Paul Pascoe , A Perspective , ·iew , Canterbury Reception Room , Centennial Exhibition , 
1 e l linqton, (1939) . 
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Paul Pascoe , Perspective View and Floor Plan , 
Harris Uouse , Dunedin , (1939) . Not executed . 



Plate 21. Anthony Chitty, 'Avalon', Churt, Surrey, (1935). 



Plate 22. Ernst Plischke, Frankel House, Christchurch, (1940). 



Plate 23. Paul Pascoe , ' Malory ', Dune d in, (1941) . 



Plate 24 . Paul Pascoe , Living area , ' Malory ', Dunedin , (1941) . 



Plate 25 . Paul Pascoe , ' Enfield ' Homestead , Methven , (1941) . 



Plate 26 . Paul Pascoe , House ' G', Rehabilitation Board Competition for Prefabricated 
Housing , (1945) . 



Plate 27. Paul Pascoe, Floor Plan, House 'G', 
Rehabilitation Board Competition 
for Prefabricated Houses, (1945). 



Plate 28 . Paul Pascoe , Chapman House , Clyde Road , Christchurch , (1945) . 
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Plate 29. Paul Pascoe, 'Homes of Tomorrow, 
No.4', Newsview, August 1st, 1945. 
Not executed. 



Plate 30 . Paul Pascoe , 'Homes of Tomorrow, No.5', Newsview, September 1st, 1945. 
Not executed. 
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Plate 31. Paul Pascoe, Pascoe House, 58 Colenso Street, 
Sumner, (1948). 
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Plate 32 . Paul Pascoe . Ground and First Floor Plans, 
Pascoe House. 
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Plate 33 . Paul Pascoe . Interior of Rumpus Room and 
Living Room , Pascoe House. 



Plate 34 . Paul Pascoe . 
( 1952) . 

Deans House , Peel Forest, 



Plate 35 . Paul Pascoe . ' Englefield' Homestead , Dunsandel , (1959). 



Plate 36 . Paul Pascoe, Christchur ch International Airport , Terminal Under Construction , (1959). 
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Plate 37 . Paul Pascoe . Christchurch International Airport , view of terminal 
from tarmac, (1960). 
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Plate 38 . Paul Pascoe . Christchurch International Airport, view of terminal from carpark and road 
approaches , (1960) . 



Plate 39 . Paul Pascoe . Chri s tchurc~ International Airport , Domestic Tern1inal 
Passenger Lounye , (1960) . 



Plate 40. 

.. 

Paul Pascoe. Ground Floor Plan and Elevations, Terminal, Christchurch International 
Airport, (1957). 
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Plate 41. Paul Pascoe . N . M. Peryer ' s Building , Carnbridg·e 
Terrace , Christchurch , (19~0). 



Plate 42. Paul Pascoe. Christchurch Drainage Board Offices , Cambridge Terrace, Christchurch, (1964). 
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Plate 44. 
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fir.1·1 floor plan 

Paul Pascoe . Floor plans , 
for Christchurch Town Hall 
(1966), Not executed. 
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l'J ate 45. Paul f'u. scoe . Floor plan , Extew:;ion:::; to Chapel at Christ's College , Chri s tchurch , (1955) . 
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Plate 46 . Paul Pascoe . Christ ' s College Chapel 
Extension , (1955). 



Plate 47 . Paul Pascoe . 
Fisher Avenue , 
Ch, j :::;tchurch , 

St Peter ' s , 
Beckenham , 

(1955) . 





Plate 49. Paul Pascoe . Interdenominational Chapel , 
Arthurs Pass , (1955). 





Plate 51 . Paul Pascoe . Gates Christ ' s College , (1968) . 
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