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Preface. 

I started to write this thesis at the same time as I moved into a flat inside the "four 

avenues", the traditional boundaries of the city of Christchurch. Moving from the 

"tranquil" suburbs to the city is a good time to put your thoughts to fact. I live in the same 

block as the City Mission and across from the fledging Christchurch Somalian 

community. 

Daily reminders bring home the complex (post)colonial realities of the 

contemporary city. Not long after I moved in, as I was biking into my drive a drunk white 

guy spat at my letter box. He did not see me but I was behind him. 'Sorry', he slurred, 

' it's probably fucking Somalian's any way'. A few days, this time as I left my drive, I saw 

a Maori man on a bike call out to one of the Somalian residents walking by. 'Hail 

Sumarian!, hey revolution brother!'. Like any one new to Christchurch, it takes a long 

time to be accepted into its society. 

This thesis grew from a desire to reveal the dominant and dominated 

representations of the city. To speak to the changes in Christchurch society that the 

landscape reflects. It is not a lament for a city that once was, but probably has never been. 
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Abstract. 
Changes in the central city of Christchurch over the l~st decade have followed a 

similar form to urban trends throughout the capitalist world. These changes include: inner 

city enhancement, investment into tourism and hotels, the increasing involvement of 

foreign firms, and the development of consumption attractions and entertainments. But 

the way that these changes are used, and their effects, are not felt the same. 

Recent urban theory has sought to challenge universal explanations; explanations 

that take little account of the difference in lived experience. Yet they have also sought to 

unmask the subtle, and more obvious, structures in society that operate to the benefit of a 

part. Moreover, they have shown how inhabitants of those societies actively reinscribe 

these structures in the everyday environments in which they live. 

This thesis uses the concept of landscape and postcolonial theory to unmask the 

beneficiaries of the changes in central Christchurch. It reads the "English City" 

representation, as a colonial construction; a reflection of an order of society that 

privileges only a small sector of the community. Until recently geographic approaches 

have focused on finding the spatial dimensions to urban developments; the landscape 

concept offers to reveal not only what lies behind such changes, but how they are read by 

those they effect. 
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Chapter 1 

Introduction: Setting the Scene. 

'I don't think the buildings are a problem', says building contractor Charles 

Luney1 referring to the central public space of Christchurch, Cathedral Square, 'I think it 

is the people that congregate there'. Cathedral Square is 'certainly ... the hub of the city', 

he explains, 'but unfortunately ... for some inexplicable reason, it seems to become the 

magnet for the most undesirable people'. The most conspicuous "magnet" in the Square, 

at the time I undertook this interview, was the City Mission caravan located just to the 

south of the Anglican Cathedral. A descendent of the "drop-in" centres once common in 

New Zealand towns, the caravan had been catering for disadvantaged people in Cathedral 

Square since the early 1970s (Mackey, 1979: 25). Constant pressure by the Christchurch 

tourist industry in 1997, however, saw the Anglican City Mission yield to the expressed 

wishes of the City Council, and disband its caravan to appease the sensibilities of people 

like Luney. The very visible presence of those that do not project the desired image of 

Christchurch in its centre is clearly no longer welcome. 

Yet that traditional image of Christchurch, revolving as it does around the 

"English city" myths -- more English than England -- is seen by many as no longer 

appropriate to a city undergoing significant change. The inner-city of Christchurch has 

been transformed into an entertainment and leisure centre: bars, cafes, and restaurants 

1 At 91 Charles Luney st ill heads one of the largest building contractors in Christchurch. He has been central to the two 
big transformation s in the urban frabric of the inner-city in Christchurch: the replacement of Victorian architecture with 
"modern" in the I 960s, and the development of large corporate offices in the 1980s. 
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have sprouted prolifically; retail has continued to migrate to the suburbs and converged in 

ever larger malls. The City Council has invested heavily in enhancement programs and 

tourist developments: contributed to hotels, repaved malls, built a circuitous tram, and 

created a European-style boulevard. International businesses have taken a firm hold in the 

city: hotels, financial companies, and privatised ex-government enterprises announce a 

foreign presence on the city landscape. Many old buildings in the city have been torn 

down, and replaced by new bold constructions, car parks, or nothing at all (van Beynen, 

1993: 17; Killick, 1997: 23-32; Press (editorial), 25/8/93: 16). 

Even to the casual observer of Christchurch's transformation, several themes are 

immediately apparent. First is a notable shift in patterns of consumption revealed by the 

wide range of cultures and cultural attractions on offer: ethnic restaurants, specialist "art" 

boutiques, and the ample lifestyle opportunities available to the consumer. A second and 

related theme is the obvious globalisation, or internationalisation, of the city. This is 

evident not only in the scope of ethnic restaurants and tourist faces, but also by the 

increased presence and influence of multinational firms operating there. A third 

significant development is the strong orientation towards tourists. Developments to that 

end have been pursued at many levels -- the City Council, supported by local firms and 

international enterprises -- all aimed at securing Christchurch as a major tourist 

destination. 
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Together these three interrelated economic, political, and cultural developments 

have restructured the landscape of Christchurch. This thesis examines the struggle over 

the representation of the city that such an upheaval has caused. It examines the changing 

landscape, and how it is read by people who inhabit it. It is also a thesis written at a time 

when urban studies has undergone the second of two paradigm shifts in approaches to 

studying the city (King, 1996: 1). 

Setting the Context. 

Anthony King ( 1996: 2) writes of two significant paradigm shifts to have occurred 

in urban studies over the last twenty five years. The first developed from the early 1970s 

and is associated with the Marxist-influenced writings of David Harvey (1973) and 

Manuel Castells (1978). The paradigm developed, King explains, at a time when North 

American and European cities 'were experiencing major phases of restructuring with job 

and capital flight to the Third World and the decay of older industries'. Harvey and 

Castells inspired a large following of urbanists to explore similar themes: the global 

restructuring of capital, labour, and industrial production, and their effect on cities (for 

example Pahl, 1975; Pickvance, 1976; Harloe, 1977). 

But from the late 1970s urban studies was over taken by the strong "postmodern" 

current that was sweeping through the social sciences. This postmodern "cmTent" 

questioned the fundamental assumptions of intellectual scholarship. Specifically it 

challenged universal explanations, master narratives, totalising discourses, and the 
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cultural authority invested in Western European culture and its institutions (Owens, 1983: 

57). In urban studies traditional approaches, which included the neo-Marxist perspective, 

were criticised for failing to deal adequately with the diversity and complexity of cities 

and the multiple voices which inhabit them (Duncan and Ley, 1993: 8). 

The influence of the postmodern project has led to the second paradigm shift in 

urban studies, according to King. He notes (1996: 2) that what was once the preserve of a 

relatively narrow echelon of urban sociologists, geographers, anthropologists and city 

planners, has become increasingly 'the happy-hunting-ground of film theorists, poets, art 

historians, writers, television producers, literary critics, and postmodern cultural 

connoisseurs of all kinds in the humanities'. 

One of the most significant -- in terms of influential publications -- conceptual 

approaches to have emerged from the second paradigm shift is the development of 

landscape studies (see Barnes and Duncan, 1993; Cosgrove, 1984; Cosgrove and Daniels 

1988; Duncan and Duncan 1988; Duncan, J. 1990; Duncan and Ley, 1993; Stock, 1993; 

Zukin, 1991; 1996). The urban landscape -- which includes the built environment, and its 

material and social practices, as well as their symbolic representation (Zukin, 1991: 16-

18) -- can, argue its practitioners, be "read" as a "text" (see Duncan and Duncan, 1988; 

Duncan, J. 1990).The city as a text sees words and phrases replaced by buildings and 

spaces, placing particular emphasis on their relationship to the reader (the individual 

within the landscape). As a text, therefore, landscape is multivocal, lending itself to many 
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interpretations . As a concept landscape meets arguably the most significant critique of 

earlier urban studies; that the divergent voices in a city are silenced by totalising 

discourses and master narratives. It has been implied, but should perhaps be stated 

explicitly, that the landscape is one text among many, and not an alternative master 

narrative. 

As a conceptual tool, landscape as text is sympathetic to the complexity and 

diversity of urban environments. It not only illustrates the ideology of the dominant 

classes on the landscape (see Cosgrove, 1984: 15), but it can also illuminate the way they 

'reproduce [and by the same token challenge] social and political practices' (Duncan, 

1990: 18). If we read the inner-city of Christchurch as a textualised landscape, a 

significant social and political construct is obvious. Reminders of the city's colonial past 

are etched into the built environment, and present in the nostalgic reconstructions 

intended for tourist consumption. Christchurch's hegemonic image, the English-City, is a 

colonial construct, consequently we can draw on postcolonial theory to gain insight into 

its relevance and influence in the present. 

The "postcolonial critical project" (Jacobs, 1996: 29) shares much in common 

with the postmodern. Like postmodernism, postcolonialism has shown an interest in 

deconstructing given assumptions , particularly in regard to the "West's" representations 

of its former colonies and those colonised (see Said, 1978). Said argued that whole areas 

of the world, encapsulating entire continents of religions , cultures, and political and tribal 
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systems, were classified together and understood as being of a particular identity (Said, 

1994: 332). By constructing such an identity, a dichotomy designating "us" and "them" 

( or the "Other") is created. The representation of the Other in western history, Said 

showed, was far from equal and is a key component in the ongoing persistence of 

imperialism. Giving voice to, or acknowledging the Other, is considered the essential task 

of postcolonialism (During, 1987: Sungari, 1987; Griffiths; 1994; Goldie, 1989). The 

point where postcolonialism diverges from postmodernism given that they share the same 

methodological preoccupation, is in the nature of historical experience; postcolonialism 

implies some kind of colonial experience. The colonial experience of Christchurch 

extends beyond the racial binary of "settler" "native" that I might have inferred. The 

"self' stems from notions of, or connections to, a patriarchal English heritage; the Other 

encapsulates those that stand outside it -- Irish, Maori, Chinese, Indian, poor, female, 

Catholic, socialist, working class, etc. This gives us an insight into the (post)colonial 

dimensions of the local account which began this chapter. 

Postcolonial urban studies, particularly in connection with settler colonies such as 

New Zealand, are scarce on the ground (a few examples include King, 1976, and 1990; 

and Lees and Berg, 1995). While this may have something to do with the strong 

association of postcolonialism with literature, particularly in the case of New Zealand2, 

Jacobs (1996) does explore urban postcolonial issues in Australia, and the UK, she 

provides one of the most recent, and most relevant, examinations of postcolonial politics 

2 See the Journal Landfall over the last twenty-five years. 
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and the city. Her emphasis on "postcolonial politics" -- in this case 'the ways in which 

those demarcated as Other negotiate metropolitan structures of power' (1996: 8) -

provides a useful insight into my research problem. Jacobs work is examined in more 

detail in subsequent chapters. 

Setting the Thesis. 

In Christchurch, and in particular in its built environment, it becomes apparent 

that a postcolonial politics is being played out in the landscape of the inner-city. The built 

environment of the inner-city has always been in various stages of development, but the 

ongoing demolition of old buildings, the erection of new ones, and the City Council's 

redevelopment schemes, have created considerable local controversy in more recent times 

(Minehan, 1995: 75; City Council, 1996: Clarkson, 1991: 7). This thesis examines that 

controversy and asks the question: Does the changing landscape of the central city and 

Square confirm or challenge the colonial structure of society that the hegemonic city 

image of Christchurch implies? The question suggests that there is more to 

Christchurch's hegemonic image than a mere description of the city, and that it is 

undergoing some kind of change. Christchurch has long held an image associated with its 

colonial past: 'more English than England', and variations on the theme: 'the Cathedral 

City', and 'the Garden City'. It is widely depicted this way through tourist literature, 

civic, business and cultural promotions and other representations of the city. Changes to 

the built environment around the Square, and the controversy this creates, indicate that 

some kind of struggle over the landscape behind those images is taking place. This thesis 
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will show that not only is the built environment an important image of the dominant 

representation, but it is central to the identity of those who stand outside it. Understood as 

the "Other", the latter's identities are not only silenced by the colonial landscape, but they 

are inculcated with the "message" that the landscape reflects. I will argue that the 

hegemonic representation of the city -- the aforementioned English city myths -- reflect 

an idealised moral and social order which privileges a small section of Christchurch 

society. Changes in central Christchurch over the last decade, which have seen this 

representation commodified in several different guises, demonstrates the efficacy of its 

social message and its ability to continually adapt. However the nature of these 

developments reveals the instability of colonial identities; the attitude to Asians 

historically and the attitude in the nineteen-nineties, for example. This point will be 

explored through a critical examination of Jacobs, alongside a review of landscape 

studies. 

Although this thesis covers changes and effects common to the entire city, its 

central focus is on the built environment of Cathedral Square. The Square is arguably the 

single most significant defining area of Christchurch. At the centre, it symbolically 

represents Christchurch; from official slogans, to tourist literature, postcards, and other 

images where the city is depicted. The Square's position is recognised, for example, by 

those concerned with its redevelopment, such as the Canterbury branch of the Federation 

of University Women who write: the ' hope of everyone [is] that the Square will remain 

the hub of Christchurch where pedestrians can find diversion in a peaceful and 
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pleasurable way' (Minehan: 75). Even this quote itself gives an idea of the social 

behaviour that these people expect to be displayed in the public space of the Square. 

Given that I have chosen the theoretical concept of landscape analysis to investigate my 

research problem, the focus on the built environment is quite deliberate. The built 

environment includes the buildings and the spaces in between. In the context of this 

thesis, the built environment of the Square refers to the buildings around the perimeter, 

and the actual public space itself. Furthermore, the built environment reflects the object 

of landscape study, in that a landscape is more than just the form and style of buildings on 

a particular space. Bearing these points in mind the structure of the thesis begins to take 

shape. 

Chapter 2 combines a review of landscape studies with that of postcolonial urban 

studies. It seeks to address questions that have arisen from my thesis problem: How are 

the (post)colonial identities confirmed or challenged by the everyday environment in 

which people live? How does this environment provide individuals and groups with an 

understanding of their place -- and the place of others -- in society? In exploring the 

constitutive role that the landscape plays, chapter 2 draws attention to the instability of 

colonial identities, and the constant process of renegotiation. 

Chapter 3 (takes up where the second left off, by exploring the city myths which 

are themselves colonial constructs) it seeks to expose the social message inscribed in the 

landscape. Christchurch is seen to be "English" for political and social reasons, despite 
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very obviously not being so. Clearly this raises significant questions which are explored 

in this chapter: What do the city myths reflect? How are they kept alive in the 

Christchurch landscape? What do they mask? In providing a socio-historical context to 

the thesis problem, chapter 3 introduces a major destabilising presence into the city 

landscape -- the increased internationalisation of Christchurch -- and asks: what effect 

does this have on the social order that the myths reflect? 

The prev10us chapters will have highlighted methodological considerations 

necessary for my local research and which permeate with increased vociferance 

throughout the social sciences. Does the methodology chosen reflect the myriad of voices 

which inhabit a city? Does it fairly represent them? Can the methodology adopted cope 

with an ongoing and disparate social process? Grounded theory (Glasser and Strauss, 

1967) proved to be the methodology best able to meet these considerations. Chapter 4 

explains why it is suitable for a thesis sensitive to postcolonial issues and examines its 

workings. 

Where chapters 2 and 3 provided the context in which to understand my research 

problem, chapters 5 and 6 explore the local developments in central Christchurch which 

both reinforce and undermine the social order of the city. Chapter 5 argues that the Square 

has been incorporated into a city-wide theme park effect constructed to add to the 

marketable appeal of Christchurch as a tourist destination. Developed from a 

renegotiation of the city myths, the theme park effect reinscribes the social order of the 
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city and increasingly excludes those that do not conform to the desired image. Yet in 

appealing so obviously to the foreign tourist, the theme park city activates prejudices 

from within the New Zealand psyche, which act as a destabilising presence. 

Chapter 6 builds on this notion of instability by uncovermg the competing 

discourses involved in the debate over the Square. In revealing their nature it asks 

whether they confirm or deny the underlying landscape message -- the social and moral 

Christchurch ideal. By seeking this outcome it not only demonstrates the efficacy, or 

otherwise, of the landscape message, but also highlights the multiple meanings invested 

in everyday forms . Chapter 7 uses three consecutive City Council plans for redeveloping 

Cathedral Square as a means to examine the findings of this thesis, and the suitability of 

landscape studies to postcolonial issues. 

In the opening of this chapter building contractor Charles Luney described the 

presence of people he believed were detrimental to the image of the most important 

public space in Christchurch, Cathedral Square. The removal of the caravan not long after 

confirmed that Luney was not alone in his sentiments. Luney thought of the Square by 

recalling notions of identity; he described those that stood outside some kind of 

respectable order, an order which, he inferred, included him. In this sense Luney 

recognised some kind of message inscribed into the landscape of the Square. This 

message must also have been read in a similar fashion by others, in order that the caravan 

be removed. The next chapter explores the idea that the landscape is invested with social 
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messages which individuals interpret; the ways in which they are interpreted has a lot to 

do with long established constructions of identity which are similarly explored. 
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Chapter 2 

The (Post)Colonial Landscape. 

If you were to walk around Cathedral Square, certain objects in and around the 

public space would catch your attention, and give you some sense of the environment in 

which you are in. You might be attracted to the prominent position of the Anglican 

Cathedral, or the statue of J R Godley, founder of the Canterbury settlement. You might 

notice the police kiosk, be distracted by the tram, the Asian tourist, the Wizard, or the 

school girl choir busking. Your gaze might wander to the perimeter and the uniform 

facades of corporate buildings and hotels, broken by the old buildings. Your panoramic 

journey would recognise a colonial history amidst the familiar images of a contemporary 

urban environment. Each of these objects are invested with meanings and together they 

tell a story. Not only about Cathedral Square, but about your place in it, and of 

Christchurch itself. 

Chapter 2 seeks to understand how the landscape tells these stories, introducing 

not only the theoretical concept of landscape but (post)colonial urban theories as well. 

Consequently it begins with the assumption that in New Zealand postcolonial and 

colonial forms and effects exist alongside each other. But what is meant by the term 

"postcolonial"? Ahmad (1995: 14) confines the expression to a specific historical context 

-- the fundamental rupture in the societies of India and Pakistan after decolonialisation -

and rejects its commodification in the "Anglo-American academy". Yet for others the 

term describes a remarkably heterogeneous ' set of subject positions, professional fields, 
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and critical enterprises', which have been used 'as a way of ordering a critique of 

totalising forms of western historicism' (Siemon, 1994: 16). Despite these divergent 

understandings of the term, postcolonialism is fundamentally about (a) place. 

While New Zealand is an independent, sovereign, state, largely free of political 

and economic ties to its former colonial master, its small open economy is acutely 

dependent on dominant core countries. Neo-colonial formations are present in its 

economic, political, cultural, and social institutions -- its judicial system, media, and 

financial institutions, for example. For Maori the "post" of "postcolonialism" still seems 

a long way off, and the increased range, and origin, of migrant settlers have "de-centred" 

the 'political nexus of coloniser and colonised relations' (Jacobs, 1996: 23). Following 

Jacobs (1996: 23), New Zealand, like Australia, 'is the sort of nation that may be visioned 

as postcolonial by some but feels decidedly colonial to others' . It is a country whose 

colonial history is never far away, where neo-colonial formations shape and govern the 

lives of its inhabitants, and where postcolonial configurations can not be denied. 

The struggle over the representation of Christchurch must be seen against such an 

indefinite context. In the first chapter we saw how constructions of identity within a 

society, determined how a building contractor understood the most important public 

space of Christchurch. We were introduced to the notion that such constructions are 

central to the ongoing persistence of imperialism -- and the uneven social relations this 

implies -- in the contemporary city. In order to understand my research .problem, in which 
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notions of identity are central, chapter 2 begins with an examination of postcolonial 

theory and its application to the city. However I will argue that postcolonial urban theory 

fails to adequately explain how the effects of imperialism -- the unequal constructions of 

identity -- are reinforced and challenged through the environment in which people live. 

As a result I will turn to the work of Cosgrove (1984) and Duncan (1990) who argue that 

the landscape performs a constituent role in society. Both approaches to understanding 

urban problems, postcolonial and landscape theory, are however based on the concept of 

power. 

Power and the City. 

An explanation of "power" will greatly assist in understanding the next sections, 

but how should the concept itself be understood? Attempts at defining power are always 

value laden. For example, if we understand power only in an institutional sense, we may 

be implicitly endorsing unequal social relations, such as those between males and 

females. For that reason I have chosen to adopt a broader definition of power. 

Steven Lukes organised theories of power into three dimensions (1974: 25). The 

first dimension is best represented by Robert Dahl and his description of power 'as 

decision making, person to person in its exercise (as opposed to the "possession" of 

power), having mechanical features (as a type of physical coercion), and identified with 

situations of overt conflict' (Bell, 1992: 198). A critique by Baratz and Bachrach formed 

the second dimension of Luke's analysis. This is power as coercion, as authority, as 
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influence, and as force. ' Considering both unconscious acts and the failure to act as 

involving the exercise of power', Baratz and Bachrach focused more on situations of 

covert conflict (Bell: 198). The third dimension went beyond the obvious to address ideas 

such as ideology. The focus in this dimension shifted to ' relationships and structures that 

control agendas affecting potential issues and latent conflict' (Bell: 198-99). Luke's third 

dimension lent much to Bourdieu's idea of "symbolic power", which he defined as: 

the power to constitute the given by stating it, to create appearances and 
belief, to confirm or transform the vision of the world and thereby action in the 
world, and therefore the world itself (Bourdieu, 1977: I 17). 

Others have continued to develop the concept of power, most notably Foucault, 

who emphasised how power is 'embedded in the social bodies and interactions of 

persons' (Bell: 204). An understanding of power gained from these theories provides an 

explanation of how it is constituted in forms such as private property, and who has access 

to, as well as ownership of it. Furthermore, we can see it invested in relationships, such as 

those between strangers. For example during my local research I interviewed the former 

caravan worker in the Square, Vic Tamati. He commented that 'we have Japanese tourists 

come up to the caravan and staring into it, because they have the perception that 

everything in the Square is for tourists to look at ... '. Such an understanding of power as 

more than just contained in elites, that it is diffused throughout society, through the 

landscape, will greatly assist in understanding the notion and ideas of postcolonialism. 
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(Post)colonial Theory. 

Postcolonial theory developed from the late 1970s, and the work of Edward Said, 

to become a major critical force in the western academies (see Slemon, 1994: 16). It has 

been partly subsumed by the postmodern project because they share the same objectives 

(see Ashcroft et al, 1995: 117). The basic ideas underlying the perspective -- that the 

constrncts and formations of power and identity established under · colonialism have 

lasting effects into the present -- have gained increasing currency in urban theory. Before 

turning to that body of work, let us briefly address the ideas behind postcolonial theory. 

Edward Said argued in his seminal work Orientalism, that the "west" created the 

"orient" as a discourse of domination. He claimed that: 

without examrnmg Orientalism as a discomse one cannot possibly 
understand the enormously systematic discipline by which European culture was 
able to manage -- and even produce -- the orient politically, sociologically, 
militarily, ideologically, scientifically, and even imaginatively during the post
Enlightenment period ( 1994: 3). 

Moreover, he said 'no one writing, thinking, or acting on the Orient could do so 

without taking account of the limitations of thought and actions imposed by Orientalism' 

(1994: 3). Said explained that such a discourse of domination necessitated the creation of 

an identity, which 

involves the constrnction of opposites and "others" whose actuality is 
always subject to the continuous interpretation and re-interpretation of their 
differences from "us". Each age and soc iety recreates its "others" (Said, I 994: 
332). 
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It follows that the "other" is not equal to "us". After Said, postcolonial theory has 

stressed the unequal relationship between the "centre" (or the "self'), and the "other", and 

it is giving voice, or acknowledging the Other that postcolonial theory has considered its 

essential task (During, 1987; Sungari, 1987; Griffiths, 1994; Goldie, 1989). More recently 

increasing emphasis has been placed, as Jane Jacobs (1996: 9) puts it, on 'the always 

present postcolonial counterflows' . Homi Bhabha has led this development. Bhabha 

concentrates on 'the mutualities and negotiations across the colonial divide' (Moore-

Gilbert, 1997: 116). Said (in Orientalisni in particular) focused his analysis on the 

coloniser, and Frantz Fanon (1952; 1961), whose work Bhabha gives particular attention, 

almost exclusively on the colonised. Bhabha, on the other-hand, argued that the 

relationship between the two was more complex and politically fraught than both Said 

and Fanon implied. Moore-Gilbert (1997: 116), explains: 

principally because the circulation of contradictory patterns of psychic 
affect in colonial relations (desire for, as well as fear of the Other, for example) 
undermines ... [the] assumption that the identities and positioning of colonisers 
and colonised exist in stable and unitary terms which are also absolutely distinct 
from, and necessarily in conflict with, each other. 

Bhabha (1994) argues in contrast to Said that there is more interplay between 

coloniser and colonised than Orientalism would suggest. Bhabha's point offers valuable 

insight into my research problem because it gives a less static view of the Other in the 

city than otherwise may be the case. It also suggests that the Other can subtly change "the 

centre" without displacing the one-way nature of the relationship between the two . 

(Jacobs, who concludes this section, explores the implications of this instability.) 
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However the ideas behind postcolonial theory were first examined m relation to the 

colonial city, and its function as a "social technology". 

(Post)colonial Urban Theories: Cities as Social Technologies. 

The period in which colonies such as New Zealand were established, saw the city 

take a key role in the maintenance of foreign rule. According to Michael Doyle (1986: 

45), colonialism, or empire, 'is a relationship, formal or informal, in which one state 

controls the effective political sovereignty of another political society'. It can, he said, be 

'achieved by force, by political collaboration, by economic, social or cultural 

dependence'. Colonialism, claims Said (1993: 9) 'is almost always a consequence of 

imperialism', it is the 'implanting of settlements on distant territory'. Imperialism, he 

explained, 'means the practice, the theory, and the attitudes of a dominating metropolitan 

centre ruling a distant terrilury'. 

The pattern of dominions or possessions established under colonialism, which 

included countries such as New Zealand, created the global system (Landes, 1969; 

Eldridge, 1973). That age of classical imperialism continues to 'exert considerable 

influence in the present' (Said, 1993: 7). Both Hobsbawm and Ranger (1984) and Bernal 

(1987), have demonstrated the way that the sometimes troublesome, sometimes useful, 

past, is resurrected, buried, or even selectively invented, to suit the needs of the present, 

and in particular -- the needs of an elite. Nowhere is this more evident than in cities. 
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The Colonial City. 

The colonial city had a distinct purpose. It was, according to deBruijne (1985: 

231 ), an 'effective means by which western countries tried to achieve their aims'. Cities 

were 'models on which the colonies built' (Christopher, 1988: 34), and more: 'they were 

also the "norms and forms" of one mode of production (industrial capitalism) being 

transplanted into the territory of another mode of production' (King, 1990: 9). King goes 

further, arguing that cities had a socialising function: 

they were used both consciously and unconsciously, as social 
technologies, as strategies of power to incorporate, categorise, discipline, control 
and reform, in terms of symbolic codes and new systems of classification, both 
the colonial and the indigenous populations. 

King offers important insights into how the spatial layout of the Square had a 

significant "socialising function". This point will be developed with an understanding of 

landscape. King presents a world theory of urbanism (1990: 140), where ' a whoie new set 

of' port and inland cities in the "colonies" 'were equally, if not more, part of an emerging 

British colonial urban system than were particular cities in Europe ... [By 1900] this 

colonial urban system had expanded to include .. . Christchurch'. Jacobs (1996: 21 ), as we 

will see, argues that such theories of urbanisation fail to understand the significance of 

"the local" : 

It is not that such a thesis is wrong headed', she remarks, but 'that the 
scope and scale of this notion of imperial territorialisation moves away from the 
technologies of space which worked to imbed imperialism. 
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As Crosby (1986) points out, where ever Europeans went, they changed the local 

habitat, usually towards what they left behind. Christchurch, for example, is noted for its 

lack of native signature on the flora. Not only were plants and animals introduced into the 

colonies, but so were building methods and styles. Town planning, and in particular the 

grid, can be recognised here for the extremely political role it performed. The grid, like 

other planning mechanisms, 'placed a rational spatiality of urban order over the unknown 

("irrational") spatiality of ... Nature' and the indigenous inhabitants of the land (Jacobs, 

1996: 21 ). The grid system has been a feature of colonial cities since the Greeks. British 

colonial expansion, in order to give its rule some kind of higher authority, re-emphasised 

the classical ideals of symmetry, order and balanced composition (Strongman, 1994: 15). 

Carter (1987: 210) explained that for colonialists in Australia, the grid helped make sense 

of a strange land. 

The ideas behind the imperial project reflect those of "modernist" thought 

generally, at their apex during the nineteenth century. "Modernist thought" was (is) 

'perceived as positivistic, technocratic, and rationalistic', explained Harvey ( 1989a: 9), it 

is 'identified with the belief in linear progress, absolute truths, the rational planning of 

ideal social orders, and the standardisation of knowledge and production'. There was a 

strong belief within the ideas which forged the making of Empire, that the environment 

was being mastered. This ethos gained increasing currency amongst the "colonial 

pioneers", and extended into their understanding of space, particularly in the urban 

context, as Robert Sack (1986: 90) explains: 
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the power to create versatile architectural forms, and minutely to 
subdivide, organise and reorganise every aspect within, made the built 
environment both a conceptually and actually emptiable and re-usable space or 
container. 
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The built environment of a city had a significant role in itself. The built 

environment constitutes, as well as represents social and cultural existence (Prior, 1988). 

According to King (1990: 1 ), 'society is to a very large extent constituted through the 

buildings and spaces it creates'. The landscape of the (post)colonial city is saturated with 

residue from the colonial era, and operates as an exercise of power. 

A notable example of how the colonial city performed an ideological function was 

the garden city. Although originally conceived as an answer to the urban squalor of 

nineteenth century Britain, it was soon recognised for the role it could play in the 

colonies. With its genesis in the Old English town ideal of the village green (Macfadyen, 

1970: 161), it sought to bring a little bit of Britain to the colonies: 

in the British Dominions and colonies ... towns are in the making that 
have a long future before them. In Canada, Australia and New Zealand town 
planning arrived in time to make a difference to those younger Britains 
(Macfadyen, 1970: 162) (italics mine). 

According to its creator, Sir Ebenezer Howard, the garden-city was endowed with 

all the "virtues" of British civilisation itself, as this quote from him makes clear: 
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many years could not pass by before ... there would arise really national 
garden cities, designed to express the new and higher sentiments, the nobler 
thoughts and ambitions, the greater control over the forces of Nature, which 
would more and more characterise this our twentieth century (quoted in 
MacFadyen: 165). 
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Although Christchurch was established before Howard conceived the Garden City 

Movement, it was perceived in a similar fashion and later identified as such. (It is one of 

the key myths explored in chapter 3.) King (1990: 53-4) explains that the Garden-city 

Movement dominated urban planning up till the mid twentieth century. He comments that 

the 'particular ideological and cultural context' was well known: 

the primacy of "health, light and air", combined with a set of social and aesthetic 
beliefs, as a reaction to the nineteenth century industrial city was expressive of an 
implicit environmental determinism that pursued physicalist solutions to social, 
economic and political ills ("the peaceful path to reform"). 

The theories of King (and others) have showed how the colonial city was 

conceived as a social technology: the imposition and maintenance of European rule over 

distant lands and peoples. Although they have demonstrated the highly political form and · 

content of colonial cities, they have not explained how that "message" was received, nor 

what happened to it over time. The theories are conceived as static binaries --

coloniser/colonised -- but do not give us into the thoroughness, and multi-layered 

structure, of colonial rule. Other urban theorists have taken a more literal examination of 

postcolonial ideas, although in this case in the contemporary city. Philo and Kearns 

(1993) explore the ways in which the "colonial city" has effectively "come home". 
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The City and its "Others". 

Philo and Kearns ( 1993) offer one of the most insightful applications of 

postcolonial theory to the contemporary city. Their discussion highlights the central role 

of space in the organisation of the city. Philo and Kearns (1993: 15) observe that 

many human groupings definable on a variety of grounds (both by 
themselves and by society-in-general) have been regarded as standing outside 
orthodoxies of bourgeois existence and therefore as irritations and possibly 
threats to be countered (1993: 15). 

The method by which "possible threats" are countered, is through the organisation 

of space, as Philo and Kearns explain: 

In setting out and policing the spaces for their "own" culture, and in also 
apportioning other spaces for other cultures ... the urban bourgeoisie duly makes 
a statement about gender and ethnic relations as well as about those of class 
(1993: 16). 

That policing these spaces is infrequently needed (although always there if 

required) is a demonstration not only of how the city is very much segregated, but how 

effective "unwritten" laws are obeyed. My research found, as I will explain in subsequent 

chapters, that certain people -- the "Others" -- are made to feel unwelcome in certain city 

environments. Having noted that the city is effectively segregated (and by extension 

inscribed with certain values) Philo and Kearns identify the Others in the city: 
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Other social groupings in the city whose failure to square with bourgeois 
cultural values leads them to stand outside of the "normal" spaces of urban 
living, often because they are actively excluded but sometimes as a conscious 
strategy allowing them to avoid the "normalising" pressures of bourgeois 
expectation. Think in this respect of such groupings as diverse as children and 
elderly people, Gays and Lesbians, people with physical or mental disabilities, 
people with unusual political or religious beliefs, tramps, travellers, criminals: 
all of these overlapping groupings -- together with workers, women and ethnic 
minorities -- constitute the "other peoples" of the city who for one reason of 
another depart from, irritate and threaten the spaces of bourgeois culture (1993: 
16). 
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Philo and Kearns, point out that these Others have a relationship with the city, or 

with particular places in the city, that differs from that of the "bourgeois". Furthermore, 

they argue that the Others possess "other attachments" to the city which differ from the 

capital based (property ownership and fancy possessions etc.) attachment of the 

"bourgeois". Philo and Kearns point out that to an extent 

these other attachments are more vital to the people concerned than they 
are to their bourgeois counterparts, in iarge measure because such peopies tend 
to be more firmly "fixed" in place than are the bourgeoisie thanks to greater 
financial limitations on their ability to get up and go ( 1993: 17). 

They caution against romanticising the places that the "other peoples" live in the 

city, and note instead that the Other recognises the failings of such places but feel 

attachments to them out of solidarity with each other and the shared meanings they 

possess (1993: 17). This also clearly suggests that the meanings attached to those places 

are different than the meanings of the same places to the "bourgeois". The attachment of 

the Other to the places they inhabit provides a greater understanding into urban conflicts, 

particularly when they centre around issues of "development". The urban conflicts of 
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Christchurch, most notably within the four avenues which mark the official city, bear this 

point out (see Housing Coalition, 1997). 

The application of postcolonial ideas to the city by Philo and Kearns offer 

significant theoretical insight into my thesis problem. It highlights the different meanings 

individuals and groups attach to the places -- and spaces -- under contest, and reinforces 

the observation that the contemporary city is saturated with ideological meanings. 

Furthermore, Philo and Kearns break down that identity of "the Others" in the city, which 

helps to shed light on the "undesirable people" that Luney alleges are drawn to the 

Square. Yet despite the care Philo and Kearns take to unmask the identity of the Other, 

they do not do the same to the Self, or in their case the "bourgeois". They refer to the 

"urban elite" or the "urban-based bourgeois" (1993; 11), but nowhere specify who this 

may inciude. For exampie their rather static definition does not suggest the extent to 

which those who do not hold elite positions identify with the Self, nor the extent to which 

the identities of both Self and Other may be constantly contested. 

Jane Jacobs: Postcolonialism and the City. 

This section examines the work of Jacobs (1996), who has written a recent 

account of postcolonial issues and the city. Jacobs gives valuable insight into how 

imperialism operates in space, extending our knowledge in three significant ways. First, 

Jacobs provides an appreciation of the failings of postcolonial theory as it relates to space. 

Secondly, she highlights the instability and variability of the constructs of identity 
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established under colonialism (the aforementioned notions of Self and Other), and how 

they are constantly reinscribed in the contemporary city. Finally, she critically examines 

the colonial city -- highlighting areas where she perceives theories to have fallen down. 

Jacobs purpose is to 'forge a productive encounter between the space of the 

contemporary city and recent theorisations of colonialism and postcolonialism' (1996: 1). 

She argues that although many of these theorisations are rich in allusions to space, they 

are poor in elaboration of the real worlds where spatiality actually operates (1996: 157). 

Jacobs attributes this in part to 'the location of much of the current theory within the 

fields of literary criticism and history', which has meant 'that its relevance to the 

conditions of everyday life in the present is often oblique' (1996: 158). 

The crux of Jacobs' thesis is that imperialism operates at the local, which in her 

case is the city. She explains that the 'relations of power and difference established 

through nineteenth-century British imperialism linger on and are frequently reactivated in 

many contemporary first world cities' (1996: 1). Within these cities there are challenges 

made to imperialism, which she terms 'postcolonial formations'. Jacobs' point is that the 

expressions and negotiations of imperialism do not just occur in space, where most of the 

theorisations noted above have left it. But it is that these negotiations form 'a politics of 

identity and power that articulates itself through space and is, fundamentally, about 

space' (1996: 1). We can see this at two levels, claims Jacobs. The first is 'in terms of the 

grand territorialisations of the building of empire'. That is the conquest, mapping, naming 
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and settling of foreign territories essential to the imperial project. However, and this is the 

second level, 'it is also evident in the politics associated with contemporary processes of 

urban redevelopment', the main focus of her book. Jacobs singles out 'gentrification, 

mega-developments, heritage designations and spectacles of consumption', as the 

processes of urban redevelopment demanding her attention. Her concern is 'with the way 

in which the cultural politics of place and identity', surrounding these processes, are 

'enmeshed in the legacies of imperialist ideologies and practices' (1996: 4). Jacobs claims 

that she 

uses the local to show the adaptive persistence of imperial structures of 
power, the always present postcolonial counterflows and the unanticipated 
trajectories of identity and power produced within this negotiable politics of 
difference (1996: 9). 

Here she is recalling the work of Bhabha and the idea that identities are not stable 

and fixed, but constantly renegotiated -- a theme she develops throughout her work. 

Jacobs argues that 'it is through the local, rendered in detail, that the complex variability 

of the (post)colonial politics of identity and place can be known' ( 1996: 9). Her detailed 

accounts of the local, presented in four case studies of Britain and Australia, 'mark out 

the "tendential lines of force" by which imperialism holds, and is challenged, in the 

contemporary city', (1996: 6). Jacobs hastily points out that she is not retreating to a 

"nostalgic localism", but that the "logic of capital" in its imperial form 'has operated 

through difference, through the specificity of the local' (1996: 6) . 
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This focus on the local governs Jacobs' reading of postcolonial theory in three 

ways. First, she argues against the ( original) perspective of Said that 'colonial discourse is 

'possessed entirely by the coloniser" (Jacobs: 27), reflecting the insight of Bhabha, 

discussed earlier. Secondly, Jacobs argues against master narratives of imperialism 

because of the huge range of difference within and between colonies, and within and 

between both the colonisers and the colonised (1996: 16-17). This difference is, of 

course, expressed and demonstrated by the local. Similarly, her third point argues against 

world-systems theories of urbanisation (such as those of King), because they 'tend to 

deactivate space by seeing the city as the uncontested imposition of imperial territorial 

arrangements' (1996: 21). World theories, she warns us, can "re-centre" the core. 

Jacobs' exploration of the local emphasises the need to do more than (re)activate 

' the spatial narratives and imaginings within past projects of making empires'. 'The 

challenge', she surmises, 

is to register this spatial sensibility in the present and to recognise that . 
while colonialism attempted to carve "clear outlines" onto the "haze" of space, 
this has been an incomplete project. The diasporic movements, the insurgent 
claims for rights over land, the pervasiveness of imperial nostalgias, all point to 
the spatial "haze" of the present (1996: 22) . 

Perhaps the broadest theme to have emerged from Jacobs examination of the 

spatiality of imperialism within the contemporary city, 1s the inherent uncertainty, 

instability, and unpredictability of colonial constructions of identity -- the 'racialised 

notions of Self and Other' ( 1996: 2-3). Throughout her case studies she emphasises the 
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making and remaking of identity, which occurs, she says, through representational and 

discursive spheres: official and popular, material and ideological (1996: 2). Such 

remaking of identity is a feature of the planning processes she describes, where one party 

recalled the German identity of their opponent and presented them as the "demonised 

Other" (see Jacobs, chapter 3). 

Jacobs singles out tourism as an example of imperial legacies and present day 

uncertainties, particularly in regard to colonial identities. It is an interesting case study to 

examine because of the insight it may offer into my thesis problem, and because it 

demonstrates Jacobs thinking. 'I have depicted tourism as one point in a reinvigorated 

colonialism', Jacobs states, 'without doubt the scale of this development [an "Aboriginal" 

theme park in Brisbane, not the theme park effect created in central Christchurch I 

mentioned in chapter l] and its highly commodified form contribute to its colonialist 

effects'. The practice of tourism, she declares, is inhabited by an 'unruly politics of 

identity and place' (1996: 138). 

The theme park relies on revitalised prirnitivist stereotypes (1996: 142). Within 

the park stress is placed on the 'close to nature' elements of Aboriginal culture. A 

European map of the park is juxtaposed with an Aboriginal "dream map". Yet consistent 

with her reading of the inherent instability of imperialism, Jacobs emphasises the 

"postcolonial counterflows". While tourist ventures, like this one, may contain familiar 

colonial politics, she says, they may also contain hints of more unsettling (and at times) 
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optimistic postcoloniality (1996: 142). There are occasions, she explains, where the Other 

appropriates colonialist signifiers of power. 

Her case study examines the repainting of pre-contact art by some Aboriginal 

artists which occurred in the tourist park. This can be read, she says, as a re-articulation of 

authority over images of their own culture because of the anti-colonial intent of the artists 

( 1996: 146-7). Furthermore, Jacobs reads the positioning of the Aboriginal map alongside 

the European map as a 're-Aboriginalisation of place' . As such it is a 'meaningful 

reterritorialisation' because it occurs outside western forms of legitimation (1996: 154). 

She counters questions of authenticity and charges of inventing tradition by claiming that 

the self-conscious mining of externally ascribed identity is how individuals can see 

themselves (1996: 148). For example, an analogy can be drawn with the appropriation of 

the term "queer" by gay cuiture. 

While Jacobs does demonstrate the existence of postcolonial formations, it does 

seem hard to read them as optimistic when situated in the highly commodified tourist 

theme park she describes. At this point I have attempted to document the major claims of 

Jacobs book , and in particular, her claims for space. In what follows I examine the major 

failings of her book which I believe can be addressed through a landscape approach. 
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The first concerns her failure to give sufficient insight into the motivations (and 

readings) of the identities she describes. As we have seen Jacobs does not confine her 

analysis to colonialist constructs even in the contemporary city, she also 'dare[s] to 

translate and interpret the ways in which those demarcated as Other negotiate 

metropolitan structures of power' (1996: 8). Jacobs takes great pains to establish her 

position within the delicate demands of postcolonial politics: having an awareness 'that 

such intercultural interpretation is never "politically innocent" ... one's speaking must be 

measured by a responsibility to an anticolonial politics' (1996: 8). Yet while she attempts 

to break down the "conversant binary" in the construction of identity ( as in the interplay 

of Self and Other), her work does not achieve this. 

Throughout her four case studies one never escapes the sense that there are just 

two conflicting monolithic binaries , the Self and the Other. Though she explains they are 

unstable and uncertain they still appear, in the case of Australia, as a monolithic 

Aboriginal Other, and the Self a monolithic (capitalist) white Australian. While she 

emphasises that these identities are not stable, she does not explain how this instability is 

played out. There is no sense of internal debate, competing ideas or discourses. Similarly, 

in chapter 3 -- an examination of a heritage battle in central London over the demolition 

of a Victorian building and the form of its replacement -- those opposing the development 

plans are interpreted as 'efforts to preserve buildings and city scenes which memorialise 

the might of Empire' (1996: 40). 'The heritage battle of Bank Junction', she postulates, 

'is about how an activated past assists in the City's (and the Nation's) adjustment to the 
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loss of Empire' (1996: 40). While I am not going to claim any authority in her case study, 

I will suggest that those opposing the destruction of heritage buildings are motivated by a 

wide range of issues and not just representation of the past. It would be analogous for me 

to surmise that all those opposing changes to the built environment of the Square do so, 

solely out of a concern to preserve a city scene which memorialised the English-city. 

Jacobs is effectively reinscribing the rigid Self-Other binary, she gives no sense of 

different readings or motivations, competing or co-operating, in the identities she 

describes. 

The second major failing of Jacobs approach is that she does not explain how the 

identities established under colonialism are reinforced and changed by the spaces that 

they occupy, other than that they are. Jacobs argues against a 'reading of a textualised 

landscape', moving instead 'towards a cultural politics of place' (1996: 9). She does so 

out 'of a concern with the problematic of a textual conceptualisation of space both in 

terms of the intersection of identity and place and the obligations of a postcolonial 

agenda'. Jacobs argues that in 'their most narrow conceptualisation, textualised readings 

over-privilege the built form and the visioned urban plan' (1996: 9). But her use of place 

does not have the theoretical explanation as to how the reader acts; there is no 

understanding of what it is in the "places" that the individuals respond, or how they 

respond. In short, place is not sufficiently theorised -- I would not know how to apply her 

approach to my problem, for example. Landscape, I will argue, is more successful in 

explaining how individuals act in urban environments. 
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Finally, Jacobs' work exhibits an institutional bias which effectively silences 

voices in the city. She claims that her concern is more 'with the complicated politics of 

the production of urban space, than the object produced' (1996: 9). This politics of 

production, she explains, 'is in itself a social and material formation which has effects 

which not only precede but reach well beyond the space under contest' (1996: 9). Jacobs' 

claim must be seen alongside her stated focus, that of 'institutional discourses about 

urban space'. Her analysis is centred on 'city plans, conservation- reports, parliamentary 

statements and planning inquiry transcripts': these form the "representational and 

discursive sphere" (1996: 9). Jacobs does bring in the political and economic context, 

which together with the aforementioned "discursive and representational sphere", make 

up ' the material and imaginary landscapes of the city'. The problem her analysis presents 

is that by focusing on the planning process she excludes all those that do not take part in 

such forums . Furthermore, such forums can establish an artificial, or at least exaggerated, 

confrontation built into their structure. 

The (post)colonial urban theories I have discussed give insight into my research 

problem. If we return to the basic description of the Square which began this chapter, we 

can look on the layout of the space, and the prominent position given to the Cathedral and 

the statues, with a greater awareness of the social meanings invested in them. The 

presence of the Asian tourist and gift shops suggests some significance, especially given 

the historical antagonism towards the former in New Zealand. Yet although we recognise 
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the meanings invested in the Cathedral and statues, for example, are we able to 

understand their contemporary significance? Does their contemporary message affect our 

behaviour? Do other people share our readings? What difference does our identity have 

on our understanding of the environment? Or does the environment reinforce or shape our 

identity? It is important to understand that these questions are not calling for some kind of 

environmental determinism, rather these aspects of the environment only have 

significance in their social context. The problem with the theories I have discussed up till 

this point is that they do not explain how identity, and political and social order, is 

constituted in the public spaces of the city. For an explanation I have turned to the 

landscape concept. 

The Concept Of Landscape. 

The concept of landscape grew out of a focus on the inter-related development of 

a culture and site through time (see Hoskins, 1955; Lowenthal, 1964; Sauer, 1965; Zube, 

1970). Particular emphasis was placed on the physical characteristics of the environment, 

consequently this phase in the history of landscape is termed the morphological approach. 

By the late 1970s landscape was seen as an expression of ' cultural values, social 

behaviour, and individual actions worked upon particular localities over a span of time' 

(Meinig, 1979a: 6). It was a code to be deciphered by the researcher, revealing the 

significance of 'ordinary but diagnostic features' (Meinig, 1979a: 6), and an indicator of 

social change (Lewis, 1979: 15). 
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Since its early days scholars have written about "reading the landscape" (see 

Watts 1957, for example). This arose from an already conceptualised notion of the 

reading process inherent in the concept itself (Stock, 1993: 317). However over the last 

fifteen years the textual metaphor in landscape has been immersed in iconographic and 

literary theory. In the 1980s Cosgrove (1984: 18) argued that the symbolic dimensions of 

landscape -- 'the symbolic and cultural meaning invested in these forms by those who 

have produced and sustained them' -- had been ignored by the morphology approach. He 

criticised the latter for being overly empirical, arguing that the iconographic method was 

central to cultural inquiry because 'every culture weaves its world out of image and 

symbol' (Cosgrove and Daniels, 1988: 8). The notion of landscape as text, with its 

associated hermeneutic and literary theorisation, represents the second significant 

development in the concept over the last two decades. James Duncan set out to 

'illuminate the way in which a landscape, understood as a cultural production, may be 

integral to both the reproduction and contestation of political power' (1990: 3). 

Both Cosgrove and Duncan draw heavily from Raymond Williams (1982) (see 

Cosgrove, 1983), developing an understanding of landscape as an "ideological" concept. 

Landscape, Cosgrove ( 1984: 8-9) explained, is a "way of seeing": 

to see something is both to observe it and to grasp it intellectually . The 
way people see their world is a vital clue to the way they understand that world 
and their relationship with it. 
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Landscapes then, argued Duncan and Duncan (1988: 123), are texts which are 

interpreted ' according to an ingrained cultural framework of interpretation'. Consequently 

they 'may be inculcating their readers with a set of notions about how society is 

organised' of which they may be unaware. As an "ideological concept", the landscape is 

a way in which certain classes of people have signified themselves and 
their world ... and through which they have underlined and communicated their 
own social role and that of others with respect to external nature (Cosgrove, 
1984: 15). 

Cosgrove frequently turns to 16th century Venice to demonstrate his concept of 

landscape. He explains, in an essay with Daniels (1993: 59), how regular processions 

were held in the city. These processions combined the widest possible participation, with 

the most extensive range of allegiances. They 'bound together the entire community, the 

"body politic", ... rehearsing the political and moral order of the city' (Cosgrove and 

Daniels, 1993: 59). Here the landscape was used to display and reinforce the social and 

political structure of Venetian society. From Cosgrove we get an understanding of 

landscape as something neither innocent, nor static and stable. 

In his analysis of landscape, Cosgrove insists that it be placed within some kind of 

adequate historical or social explanation ( 1984: 15). His notion of symbolic landscape 

extends that of the morphology approach by emphasising the structural (reinforcing, 

displaying) role it plays in society: the symbolic and cultural meanings invested in 

everyday forms ' by those who have produced and sustained them, ... communicate to 
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those who have come in contact with them' (Cosgrove, 1984: 18). The "communicative" 

aspect sees the landscape as a signifying system. These two aspects, Duncan ( 1990: 17) 

concludes, lead us to two objects of inquiry: an examination of what is signified by the 

landscape, and secondly, how this signification takes place. Before we explore Duncan's 

two objects of inquiry, what is meant by "landscape as text"? 

Underpinning the idea of landscape as text 'is the assumption', explains Duncan 

(1990: 4 ), 'that landscapes are communicative devices that encode and transmit 

information'. As an ordered assemblage of objects, he explains, they are texts. Any text 

be it a film or book, for example, consists of signs and symbols which signify particular 

meanings to the reader. The meanings gathered from the signs and symbols is relational, 

depending ' directly upon conventional systems of relations among signs, rather than upon 

any inherent, eternal, or essential features of concrete objects' (Duncan and Duncan, 

1988: 118). 

The textual metaphor opened up a whole new interpretative framework, as Marc 

Brosseau (1995 : 94) explains: 'the analogy of landscape (or city) with text emphasises the 

possibility of providing a hermeneutic analysis of the former' . Hermeneutics, explain 

Duncan and Ley (1993: 8) , 'explicitly recognises and theorises the site of representation'. 

The idea of landscape as text gives us an insight into how the individual "knows", when 

they are in a certain environment, whether they are welcome or not, and what they can 

and cannot do. 
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Duncan adopts a hermeneutic approach. To examine what is signified by the 

landscape he proposes three lines of inquiry. First, there is an examination of local 

people's accounts of the nature of the landscape: what importance they attach to it, and 

'how their readings .. . contribute to a politics of interpretation that either naturalises .. . or 

transforms' the social relations in a society (1990: 17). It aims to show how they are 

'constituted within a system of signification, connected to other elements within a cultural 

system produced within a social order' (1990: 18). 

The juxtaposition of the insider's reading with that of the outsider, or non local, 

forms the second line of inquiry. This can help to "defamiliarise" the relationship 

between landscapes, dominant ideologies and political or social practices (1990: 18). 'It 

can', claims Duncan, 'illuminate the way dominant ideologies which are communicated 

through the medium of landscape reproduce social and political practices'. The final line 

of inquiry is the researcher's account of the system of signification underlying the 

landscape. The focus can turn to codes of signification present in other areas of the 

cultural system. 

Duncan explores these ideas in the highly-textualised society of 19th century 

Kandy where political power was pursued and maintained through the landscape. 

Political ideas and notions of kingship lying in Kandyan, texts were translated into a 
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massive building program intended to communicate the legitimacy of the kings rule to the 

literate and illiterate alike. How the landscape message was received was a major focus of 

Duncan's work. Although the contexts are totally different, we can see the applicability of 

Duncan's ideas to my research problem: identifying the landscape message and how it is 

received. 

These three lines of inquiry, and the hermeneutic approach generally, focus 

attention on the reader and the discourse they may be advancing. Readings are determined 

in part, by the relationship of the participant with power. These interpretations, or 

readings, of the landscape are not innocent, but need to be understood as 

the product of social contexts of historically and culturally specific 
discourses: they are constructed by interpretative communities and they 
frequeniiy ... reflect hegemonic value systems (Duncan and Duncan, 1988: 120). 

The Christchurch city myths can be clearly seen in this context. Duncan (1990: 

15-16) emphasises that reading landscapes as texts opens them up to multiple 

interpretations. He comments that ' certain readings are more hegemonic than others and 

that there will always be a politics of interpretation'. Because of the way ideology is 

concretised in the landscape certain groups of people share the same reading of it. These 

groups are known as "textual communities", and they 'organise aspects of their Ii ves as 

the playing out of a script' (Stock, 1986: 294 ). 
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From textual communities we are introduced to the notion of "discourse". Duncan 

(1990: 16) defines discourse as 'the social framework of intelligibility within which all 

practices are communicated, negotiated, or challenged'. As he points out 'some of these 

discourses are hegemonic while others are contestatory'. There may be, he says, 'open 

and acknowledged conflict between groups whose assumptions are based in different 

discourses' (1990: 16). The identification of discourses, textual communities and multiple 

readings will open up my research problem by revealing what is at stake in the debate 

over the changing representation of the city. 

The first object of inquiry drew attention to how the reader "fits in" to the 

landscape. The second object examines how 'signification takes place within a landscape' 

(Duncan, 1990: 19). Duncan terms this the "rhetoric of the landscape". Again Duncan 

emphasises two lines of inquiry. The first ·explores the impact of objectification, the 

effectiveness of the landscape as a concrete, visual vehicle of subtle and gradual 

inculcation' (1990: 19). He argues that as part of the everyday -- being constantly familiar 

-- it is taken for granted, "naturalising" the dominant ideology and consequently masking 

'the artifice and ideological nature of its form and content'. In the context of my thesis 

this will involve an examination of the Christchurch city myths, which have been 

inculcated and naturalised as the hegemonic representation (and hence discourse). I will 

seek to find out what these myths are effectively masking. 
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The second line of inquiry stresses ' the nature of the tropes which allow a 

landscape to act as a sign system' (1990: 20). It is important to recognise that the tropes 

do not refer merely to aspects or items of the built form. They can also refer to other 

signs, slogans, expressions, relationships or objects associated with a city, as we shall see. 

Duncan recognises allegory, synecdoche, metonymy, and recurrent narrative 

structure as the most important tropes in the landscape. Let us briefly consider each in 

turn. Allegory, according to Jameson (1981: 29), opens up 'the text to multiple readings, 

to successive rewritings and over writings which are generated as so many levels and as 

so many supplementary levels'. Duncan (1990: 20) argues that "powerful people" 'tell 

morally charged stories about themselves, the social relations within their community and 

their relations to a divine order' through allegory in the landscape. This is a case where 

objects in the built environment do provide good exampies of aiiegory in the iandscape. 

The size and appearance of corporate, government and religious buildings m the 

landscape, for example, are allegorical demonstrations of their importance to the 

community and social order in which they reside. That would be the intended message, 

but multiple readings might emphasise the imposition of foreign or unfamiliar "powers" 

over local Ii ves, for example. 

Synechdoches, which is when a part is substituted for a whole or vice versa, are 

powerful signifiers, according to Duncan ( 1990: 20), because they ' conjure up in the 

mind of the observer a whole narrative'. In Christchurch the private schools, in particular 
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Christ College, and the elitist suburb of Fendalton, are frequently used to represent the 

entire city, such as the Heartland documentary on Christchurch. Duncan argues that one 

of the 'primary tasks in understanding how a landscape works as a system of 

communication is to ferret out its synecdoches' (1990: 20). 

Metonymy is where a word or icon is substituted for the thing that it represents. 

The House, for example is a metonym for Parliament (i.e. the House of Representatives). 

In Christchurch an example of metonym is the cathedral city. The (Anglican) Cathedral is 

found not only in that expression (the Cathedral City), but also on official slogans and 

images of the city. Furthermore it associates Christchurch with the English city, 

introducing us to the final trope which Duncan refers, that of recurrent narrative strncture. 

In the urban context this refers to repeated allusions to an idea or image associated with 

the city, and found in its landscape. The most obvious example of recurrent narrative 

structure in Christchurch is the English City, where references are found in street and 

place names, historical sites, public monuments and spaces, not to mention written and 

oral texts . 

The last comment introduces one final important feature in the "landscape as text" 

idea, that of "intertextuality". Consistent with the idea of landscape as a text, 

intertextuality is understood not only as the interaction between various types of texts -

such as landscape or written texts for example, but also ' between written texts and a set 

of social practices which have become textualised' (Stock, 1986: 294). In his case study 
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Duncan refers to the intertextual approach he adopts, 'the tacking back and forth between 

landscape text and allegories', which allowed him 'to develop an integrated reading of the 

landscape' (1990: 113). Intertextuality suggests that the individual's reading is influenced 

by a wide variety, and range, of texts. Duncan writes that it is important to 'investigate 

the role of textuality and intertextuality in the contest of discourses and in the struggle 

over the meaning of landscapes' (1990: 24). An example of a textual community in 

Christchurch is the Civic Trust. Formed in the early 1970s to preserve the "urban design" 

of Christchurch, the Civic Trust advances a discourse representing the "English City". 

The transmission of this traditional representation is intertextual because it involves the 

direct referencing of a range of different texts including the built and physical 

environment, as well as a wide range of oral and written texts. 

The ideas developed by Cosgrove and Duncan have seen landscape become an 

important tool for cultural analysis, (see Ley, 1987; Zukin, 1991; Brosseau, 1995; 

Walker, 1995) and have presented my research problem m a much sharper light. 

Although Jacobs (1996: 35) wrote that the past 'inheres in place', it 1s through a 

landscape approach that we can understand how that past has been selectively presented, 

actively utilised and employed. We can understand, with the insight of Philo and Kearns, 

that individuals, some of whom building contractor Charles Luney identified as 

"undesirable", feel different attachments to urban spaces such as the Square. But with a 

landscape approach we are able to understand why Charles Luney thinks certain people 

do not belong in such places, and how these people think that they do. We learnt from the 
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colonial urban theories of King that cities act as social technologies with both ideological 

and social control functions. Landscape takes these ideas into the contemporary city, 

revealing that public spaces such as the Square possess the same functions, becoming the 

battle ground of shared and competing discourses: as the site of social maintenance and 

social upheaval. Chapter 2 has explained how Charles Luney recognised a social message 

in the landscape of the Square, a message which told him who had the right to inhabit 

such a space; chapter 3 explores what that message is. 
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Chapter 3 

Christchurch and the City Myths: The English Landscape of 
Christchurch. 

With this background of English tradition, the residents of Christchurch 
have throughout the years endeavoured to maintain the sentiments expressed in a 
poem published just three years after the pilgrims arrived. "' Tis not the soil, 0 
England, nor thy scenes, ... 'Tis England where an English spirit dwells" (Gower, 
1968: n.#.). 
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'In 1850 colonists from the "first four ships" disembarked to begin building the 

planned Anglican settlement of Christchurch', exclaims a pamphlet from the Central 

Quality Hotel, introducing the city of Christchurch to visitors, 'To this day Christchurch 

remains New Zealand's most English city. With strong English influences most notably 

in the city's architecture, gardens and parks'. This Englishness, the pamphlet suggests, 

imparts to the city a stamp of tradition and culture rare in this part of the world. As the 

visitor walks around the city they can soak in the "Englishness" of Cathedral Square, 

marvel at the Anglican Cathedral, enjoy the "cosmopolitan" society on display, and pause 

to reflect in the four ships corner. To the resident, however, Christchurch's Englishness is 

something much more visceral. 

In the first chapter I suggested that there was more to the English-city image of 

Christchurch than a mere description of the city. In the second chapter we saw that cities 

act as social technologies, organising and controlling their populations -- naturally to the 

benefit of a few. This is not just an occurrence in past environments, but the colonial 

formations from those times -- such as the construction of identities, and representations 
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like the "English city" -- are naturalised and carried into the present, constantly 

renegotiated and reinscribed. Having a constitutive role, we saw how the landscape 

communicates these colonial formations, and inculcates society with the social message 

they reflect. It also silences alternative representations which might pose a threat. 

Chapter 3 examines what is signified by the English landscape of Christchurch. It 

provides a socio-historical context for the rest of the thesis, but not a history. It examines 

a range of Christchurch writers who span most of the settlement's history, and argues that 

they have been entrapped by the inter-textual hegemonic discourse. It is a discourse I will 

argue, that privileges a small elite. Although the discourse remains hegemonic, it is 

constantly renegotiated and has been destabilised by the internationalisation of the city. 

Chapter 3 explores the English landscape in four overlapping sections. 

Drawing on Duncan and Cosgrove's notion of the landscape as having an 

ideological function, the first section "unmasks" the hegemonic discourse -- understood 

as the English-city myths -- and reveals the idealised social order which it represents . 

This section utilises the insights of King in examining the origins and ideals of the 

Canterbury historians (particularly in the 1950s-60s). The values of the social order are 

uncovered and discussed throughout the subsequent sections. 
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The second section examines the inculcating role of the English landscape; how 

the values and ideals of the social order have been actively reinscribed. Attention is 

particularly focused on the "garden city" myth and on Cathedral Square. Once again it 

highlights the role of the Canterbury writers. Duncan and Cosgrove are employed to 

demonstrate the communicative and ideological function of the landscape. 

The third section employs the insights of Philo and Kearns, King, Duncan and 

Cosrove in examining the social control function of the (post)colonial city. It explores the 

ability of the landscape at maintaining control -- choosing the type of people who came, 

silencing "difference" or threats to its image. It demonstrates the ideas of Jacobs that 

imperialism operates at the local. In this sense the English landscape performs a social 

control function. 

The final section draws on Jacob's notion that colonial identities are variable and 

constantly reinscribed, by highlighting the destabilising effect of the increased 

internationalisation of Christchurch. The internationalisation of the city has destabilised 

the social order (described in the first section) by the increased presence of foreigners, 

many of whom have traditionally stood outside that social order. The ability of the 

colonial formation to adapt, demonstrates its variable nature -- the internationalised city 

both undermines and reinforces the social order of the city. An example of the discourse's 

hold over Christchurch which follows, will lead us into an examination of the 

aforementioned "social order" . 
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A Flag for Canterbury. 

The announcement of a contest to create a Canterbury3 flag, in 1992, was not a 

new idea. It had first emerged in the early 1980s, and arose again in 1989 during an 

employment and investment city conference, "Going for Goals" (Forrester, 1992: 3). The 

"Going for Goals" conference was part of the imaging strategy discussed in chapter 5. 

Not only did it see a push for a Canterbury flag, but it also involved the 'Of course you 

Canterbury' promotion, as well as the 'City that Shines' and 'Vibrant City' branding 

logos. In 1992, however, the push had come from two Christchurch businessmen, David 

Connolly and John Moody (Campbell, 1992: 38). According to Connolly, the province 

needed to enhance its identity; a flag 'would encourage pride in Canterbury and add 

colour to civic and public buildings', it 'would also be a good promotional device for 

local products', and had 'great souvenir potential for spoons, badges, pennants and tea 

towels' (Espiner, 1992: 4). The copyright for the winning design would be held by Mr 

Connelly's flag promotion organisation (Forrester, 1992: 3). Flag designs were submitted 

from throughout the province, with the whole exercise supported by local and 

international businesses: Ansett, the Park Royal Hotel, the Gondola, and Toyota (Press, 

1993: 6). 

The winning entry -- a red and black C on a white background -- unveiled at the 

Park Royal Hotel, was to be symbolically unfurled in Cathedral Square by the Town 

3 Although it was a provincial flag, the controversy surrounding the exercise was largely confined to the boundaries of 
Christchurch, the largest and most significant metropolitan centre of the province. 
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Crier. In the event bad weather intervened, and it was perhaps more appropriately hoisted 

on top of the Tower Corporation building, also in the Square (Malthus, 1993: 10). 

The design immediately attracted complaints from the public, with more than 75% 

of locals polled registering their disapproval in a local poll (Bristow, 1993: 1). Critics 

described it as a "Japanese-style" logo, and a 'bleeding, beheaded worm casting a shadow' 

(Moore, 1993: 17; Bristow, 1993: 1). 'Do these people not know that it is love and pride 

that make us loyal citizens', wrote one irate Cantabrian to The Press 'Long live 

Canterbury, with all its wonderful traditions and emblems. May this superficiality soon 

pass' (Stevens, 1993: 12). Regrettably he did not elaborate as to what these 'traditions and 

emblems' were. 

What the exercise revealed was the unpopularity of something that challenged the 

traditional, English, image of the province, and the city in particular. Several of the 

finalists in the competition included "traditional" images of the town, such as an English

style coat-of-arms, a silhouette of the Cathedral, and a reference to the first four settler 

ships (Moore, 1993: 17). The flag's unpopularity was confirmed by its association, as the 

letter to The Press suggested, with something Asian. Despite being well supported by the 

City and Regional Councils, and enthusiastically endorsed by the business community, 

there are few signs of the flag today, and little detectable support amongst the public. 

Much more popular appears the City Council's employment of a Town Crier in 1992, 

resplendent in traditional garb. It seems apparent even without a presence in the city's 
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history for over one hundred years (since 1881), he is much more in keeping with the 

traditional image of Christchurch. It is interesting to note that the Town Crier and not the 

Wizard was asked to hoist the flag, particularly as a new addition to the city. The wizard, 

is perhaps a more "unsettling" icon of the city, despite being Christchurch's most well 

known resident. The controversy that the flag created, and its subsequent failure to gather 

support, is an indication that the hegemonic discourse is something more than contained 

in elites -- the City Council and business leaders. It is also something that it is not merely 

imposed over the entire population of the city with subservience demanded. In this 

instance the "elite" was effectively corrected by the general public. This clearly suggests 

that for representations of the city to gather public support, they need to operate within 

this hegemonic discourse. The next section explores the hegemonic discourse in more 

detail. 

The English Landscape of Christchurch: The Myth Unmasked. 

Writing about Christchurch towards the end of the last century, Andrew Garran 

(1886: 624) described what he saw: 

In the outskirts are clumps of exotic trees, pleasant hedgerows, charming 
country lanes, next cottages with plots of garden, and cultivated flowers; within 
city limits -- which, by the way, are belted with trees -- are churches and schools 
that look just as if they had been lifted bodily out of some English town and 
quietly dropped down here along with their Old World surroundings (italics 
mine). 

Almost one hundred and ten years later, Patrick Bonazza (1995: 44), writing for a 

French magazine commented: 
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Christchurch, qui semble avoir ete recontstrnite pierre sur pierre -- avec 
ses boutiques, son musee, sa cathedrale -- sur le modele d'une petite bourgade de 
la province anglaise (Christchurch ... seems to have been rebuilt stone by stone -
with its shops, its museums, its cathedral -- on the model of a little English 
provincial town) (italics mine). 
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Given that the city has changed a great deal, in the more than one hundred years 

between these two observations, are Garran and Bonazza describing what they see; or are 

they part-of/entrapped by a discourse that leads them to interpret what they see in certain 

ways? This section examines the English city myths and what lies behind them. It briefly 

outlines the myths, before focusing on Canterbury historian's accounts of the European 

settlement. This will flesh out the values and order that lies behind the hegemonic 

representation, as well as demonstrating the constant process of (sometimes unwitting) 

reinscription involved. As colonial constrnctions, myths, in this context, are to be 

understood as discourses, and a brief examination of them explains why. 

In conventional discourse myth is understood as something fictional, or at least 

unproved, frequently associated with stories of superhuman or fantastical figures, and 

usually concerned with some by-gone era. In its anthropological and sociological sense, 'a 

myth is a device which we adopt in order to come to grips with actuality' (Cleveland, 

1979: 25). 'A key characteristic of myth', explains Edelman (1964: 4), ' is that it is 

generally unquestioned, widely taught and believed'. In short, it acts a hegemonic 

discourse. Myths are 'an objectification of man's (sic) social experience', argues Cassirer 

( 1946: 57), ' not of hi s individual experience' . Examples of myths in contemporary 
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society abound. In fact democracy, and most political and social institutions, are founded 

on them. They are essential to New Zealand's self-image and identity: the utopian myth 

("Godzone", "Clean and Green"), our national characteristic of egalitarianism, and 

ANZAC spirit, for example. Underlying them is a set of ideas or values about how 

society is, or should be, organised. 

The city myths of Christchurch revolve around the idea of the "English city". 

They are directly or indirectly drawn from this central myth: Christchurch the cathedral 

city, the garden city, the ordered city, the pastoral pre-industrial rural arcadia. Behind 

these myths lies a clear picture of an idealised structure of society as it should be. Let us 

turn to accounts of Godley and Wakefield and the Canterbury Settlement to develop the 

ideas behind these myths. 

Local historians have been keen to depict the settlement of Canterbury as one of 

Britain's 'most successful ... colonising enterprises' (Gower, 1968: n.#; see also Pratt, 

1900; Webb, 1957: 178). Historians writing in the 1950s and 1960s, Webb (1957) and 

Scotter ( 1965) for example, were keen to point out that though it failed to achieve its 

overt religious aims, as a colonising enterprise it was remarkably successful. Scotter 

(1965: 477-78) remarks: 
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The Canterbury Association failed to achieve its principal aims . Yet its 
planning, however defective, reduced the usual hardships of colonisation. Its 
upper-class leadership, too, continued for fifteen years to render assistance from 
England. And although it did not establish a church and class colony, the attempt 
produced was in some ways better: a new society which provided freedom and 
the opportunity to achieve, if not wealth, at least a modest competence for most 
families, and which yet retained more than is usually found in the colonising 
situation of its cultural links with the life of the home counties. 
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Scotter's analysis of the Canterbury settlement is rich in social and cultural 

assumptions. He clearly attributes a good deal of the settlement's "success" to upper-class 

leadership from England. He also infers that the particular social structure established is 

fair to 'most families'. Furthermore, Scotter gives us a fair idea of what kind of England 

Christchurch emulates: the home counties. Writing more than a hundred years after the 

settlement, Scotter gives a monocultural view of its society, which, as we shall see, was 

not an accurate reflection even in its early years. 

Of the individuals who founded Christchurch, Canterbury historians -- and given 

his position in Cathedral Square many in the city as well -- have made much of the figure 

of John Robert Godley. In a way this is quite fitting, because, although he was very much 

part of the Church of England establishment, he was Anglo-Irish, and therefore an 

idealised Englishman, in the same way that Christchurch is "more English than England". 

According to Webb (1957: 135-8), Godley was at odds with the societal upheavals 

of the nineteenth century, in particular the effects of the industrial revolution on the bonds 
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of mutual obligation of agricultural society which afforded him unquestioned privilege. 

Webb (1957: 137) wrote that Godley's interest in colonisation 

arose from an almost morbid consciousness of the evil and destrnctive 
forces at work in Church and Society. He scarcely doubted, in those days, that 
the western world was near to final calamity, and his hope was that civilisation 
would regenerate itself in the newer societies of the Americas and the antipodes 
(Webb, 1957: 137). 

He is treated by Webb, and others writing at the time, as a tragic beacon. While 

not fully endorsing what Webb regarded as his more anti-democratic tendencies, Godley 

is seen to embody the "idea" of Christchurch. More recent biographies, however, paint a 

different picture of the man. According to Hensley (1990: 151-2), for example, Godley 

was less dogmatic, unsentimental, and more pragmatic than the Canterbury historians 

would suggest. The particular presentation of him by historians such as Webb and 

Carrington tends to confirm his centrality to the myths and idea of Christchurch. He 

embodies the anti-industrial, pastoral ideal, the "rural arcadia", suggesting patriarchy, 

authority, obedience, and the acceptance of order. 

His treatment by historians is clearly different than that of Wakefield, who had a 

great deal to do with the settlement of Christchurch. Webb (1957: 135) writes that he was 

'a man whose life lay under the shadow of a peculiarly villainous crime, his nature an 

extraordinary blend of unreliability and determination, or unscrupulousness and high 

purpose'. Wakefield's "peculiarly villainous crime", his abduction and marriage (it was 

later annulled) to the daughter of a politician, was clearly an affront to Christchurch 
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historians writing in the 1950s, especially when seen alongside the virtues of Godley. The 

attitude of Webb reveals another important aspect of the Christchurch myths, that of 

morality: Godley possessed it; Wakefield was reprimanded for a lack of it. Webb's 

account of Godley and Wakefield tended to justify the role of the latter out of a 

motivation he was deemed to have to see a church and class colony succeed. Webb 

remarked that Wakefield believed 'in all probability New Zealand will be the most 

Church of England country in the world' (Webb: 148). Yet Wakefield was at best a 

'nominal Anglican' (Fairburn, 1990: 572). 

Godley, in association with the Wakefield's New Zealand company, formed the 

Canterbury Association in the late 1840s. Its stated aim was to: 

form a settiement to be composed enme1y of members of our own 
church, accompanied by an adequate supply of clergy, with all the appliances 
requisite for carrying out her discipline and ordinances (quoted in Braithwaite, 
1972: 51). 

Braithwaite's depiction of Godley and the "pioneers" is the same as that of Webb, 

Scotter and Carrington. 'Godley dreamed of founding a happy, well regulated Church of 

England community,' he tells us, 'a transplanted English community, possessing English 

ideals and English institutions, and completely free of poverty and crime' (Braithwaite: 

51). Certainly much was made of the eminent class of people that came from England to 

settle in Canterbury. 'The Canterbury Association', Scotter (1965: 4 77) remarked 

62 



attracted more men of good family and education to this settlement than 
came to any other New Zealand colony. Their efforts to lessen the crudities of 
life in the wilderness early produced a veneer of civilisation which was lacking 
in other parts of New Zealand (1965: 477). 
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Scatter, like other Canterbury writers, has a peculiar view of class. He articulates 

much of the values that the Christchurch English-city myths espouse: the "class" of 

settlers, maleness, genealogy, tradition, and learnedness; the superiority over other New 

Zealand settlements, the clearing of wilderness and introduction of civilisation, and 

'lessening' of 'the crudities of life'. Scatter was writing more than one hundred years 

after the settlement of Christchurch, at a time when the realities of colonisation -- and of 

the settlement -- should have been clear to him. Yet it was also a time in which the 

English city-myths, operating as a hegemonic discourse, were very well established. 

The process of colonisation, in \X.thich the price of land \1✓as the organ1s1ng 

mechanism, was similar to what happened throughout the colonised world. That is where 

"native" land is acquired at very low prices, or through conquest (and even genocide), and 

inflated for the building of colonies. Although it failed to develop a singular religious 

colony, as we have noted, what did develop with the "English city" was a renegotiation of 

the values and order that it represented. Englishness, and its association with the Anglican 

church, gave the young colony a sense of tradition, morality and history, an acceptance of 

authority and hierarchy of natural order and connection to a "great civilisation". 'What 

finally became of the class settlement of Wakefield's dreams?' , wrote Scatter (1965: 

476), 'At no time· did it resemble the original project. There were no squires ruling over 
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villages'. Clearly to Scotter 'men of good family and education' who were attracted to 

. Canterbury, he had written one page latter, were drawn from all sector~ of English society 

and did not in any way suggest class. 

The settlement of Canterbury was built and developed on constructions of identity 

and order. These ideas were mythologised and gave settlers (and historians), as Duncan 

and Duncan (1988: 123) put it, 'an ingrained cultural framework of interpretation'. 

William Pratt, writing in 1900, certainly bears this out: 

Canterbury used to be regarded by the other provinces as a very 
aristocratic settlement, and there were very good reasons for this opinion. The 
principle and object of its foundation had peculiar attractions for a superior class 
of settlers not usually found emigrating to the colonies, and bringing with them 
the refinements and also a good deal of the exclusiveness of good society, they 
very sensibly gave a tone and character to the settlement that, notwithstanding 
the ieveiiing down of coioniai iife, it has preserved to the present day (1900: 85). 

What lies behind the English-city representation of Christchurch is an idealised 

structure and order of society. It is a colonial representation composed of ce1tain images 

of England, of "middle England", the "home counties": respectable, tree-lined rivers and 

leafy suburbs, individual stately homes with impressive gardens, a society of leisurely 

pastimes of sport, park recreation, of civic pride, elitist schools, blazers and ties, parochial 

but polite local politics, a strong sense of (pioneer) history, and basic common-sense. 

Although it draws heavily on England, it is not necessarily an image reflected in that 

country. It is more of an idealised version of England, not what it is, but what it should 

be. It is a representation widely held both inside and outside the city, but not, by any 
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stretch of the imagination, by all. It is an image with a hegemonic hold over 

representations of Christchurch, effectively silencing alternative portraits of the city 

(portraits I will introduce below). Yet as I have clearly suggested, these images reveal a 

hegemonic social and moral order that is: race based -- white, gendered -- male, 

conservative, class based -- elite; law abiding, that stands for order and authority: leafy 

suburbs and private property; that is justified and legitimised with its claims to a heritage 

and history that reach well beyond the settlements existence. This hegemonic discourse is 

constantly destabilised and renegotiated. It is the underlying message of the landscape, 

and as we saw in chapter 2, it is through that medium that it is inculcated and reinscribed. 

The English Landscape Inscribed. 

The first section drew on the ideas of Cosgrove and Duncan to unmask the 

ideological message of the English landscape of Christchurch. The second section 

explores the ways in which the landscape communicates and inculcates the population of 

Christchurch with a social order, most of whom are unaware. Exploring the idea of 

Jacobs that colonial formations are constantly renegotiated and reinscribed through the 

local, this section focuses on the "garden city" and Cathedral Square. The latter is 

examined through a thesis by an art historian; an example of the hegemonic discourse's 

hold over the way individuals interpret the city. 

'In a moment of happy inspiration', wrote the Lyttelton Times (1917, n.#) in a 

pictorial book on Christchurch, 'someone referred to the city of Christchurch as "New 

65 



66 

Zealand's Garden City", and the name appeared so appropriate that it has become widely 

accepted'. The moment of "inspiration" that the Lyttelton Times seems to find 

remarkable, is hardly surprising given the perception that "Christchurch is English". 

Public parks, as opposed to royal or aristocratic parks, were established in England 

around the same time that the settlement of Canterbury was planned. That they emerged 

in a settlement that was supposed to 'carry on the values of an England increasingly 

threatened ... at home' (Hensley, 1990: 151), should have been expected. Furthermore, 

that person's inspiration may have arisen as a result of the popularity in Australia and 

New Zealand of the Garden City Movement and its ideas (see Freestone, 1992). 

Nevertheless, the English "look" of the physical environment is a consequence of 

the colonisation process discussed in chapter 2. The creation of a refined and cultured 

settlement from the crude wilderness is central to the Christchurch myths. Errol 

Braithwaite, writing as recently as 1972 expresses this view: Christchurch was 

planned from the very beginning to be a city, squared and logical in its 
design, with tree-lined avenues enclosing it; and it was built with a perseverance 
which refused to be overwhelmed by the peaty, swampy nature of much of the 
ground (1972: 53) (italics mine). 

Not only did the heroic pioneers tame and clear the wild nature, they ordered it 

and gave it grace and beauty with the introduction of 'tree-lined avenues', not to mention 

parks and gardens. Native flora is almost completely absent from Christchurch, save for 

the privately preserved Dean's bush. That small fenced reserve, emphasises the comment 

66 



67 

by Sack (1986: 90) in chapter 2, that the physical environment could be organised, 

ordered and fenced. It signified control over a "foreign" environment. 

The repopulation of the Christchurch landscape with English flora, as Crosby 

(1986) suggested a feature of the colonisation process, became one of Christchurch's 

strongest selling points: 

[the city in the 1870s is] shaded with the foliage of oak, elm, sycamore, 
willow, poplar, and every variety of English and colonial trees' (The Province of 
Canterbury, New Zealand, Information for Intending Immigrants, (1873), 12-13; 
cited in Eldred-Grigg: 3 7). 

The inclusion of ' colonial trees' in the recruitment pamphlet was a reference to 

the British Empire and the idea that Christchurch was part of something big and grand. 

The English flora of Christchurch remains one of its selling points; the botanic gardens in 

'this most English of cities', announces a pamphlet form the Quality Hotel, 'are noted for 

their English-style woodlands, rose and other speciality gardens'. Significantly the 

pamphlet refers to "woodlands", a term not associated with New Zealand where bush or 

forest is usually employed. Flax, toitoi and raupo were ripped from the Opawaho and 

Otakaro rivers (Heathcote and Avon) and replanted with willows and poplars. 'Half close 

your eyes' writes Priestley (1990: 14 ), 'and this could be another Avon a world away'. 

Priestley, as will become evident, actively reinscribes the city myth in his reading of the 

city. Eldred-Grigg (1982: 39), argues that in order to do well in the fledging nineteenth 

century society, individual s sought to reproduce rural English mannerisms and lifestyles. 
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Most could not afford large estates so they "compromised", he alleges, 'by buying little 

freehold sections around the city and by attempting to reproduce there as many of the 

features of rural life as they could afford'. The Christchurch-myth, according to Eldred

Grigg (1982: 39), grew from such an aspiration: 

Christchurch, taking its tone from gentry imitations of English-country 
estates thus, at two removes, gained its "English" air. Everybody was infatuated 
with a vision in which lawns, free-standing houses, drives and flower beds were 
lined with all that was best and most respectable. 

But Eldred-Grigg, although purporting to write a "people's history" of 

Canterbury, is as entrapped by the hegemonic discourse as most of the other writers I 

have discussed. For example, when explaining that settlers and residents of Christchurch 

distinguished themselves by "being English" he remarks 

Citizens did not describe their metropolis as pre-industrial. They called it 
"English". The "thoroughly English character" of Christchurch, they declared, 
was "an inevitable subject of remark to visitors from other colonies" (1982: 37). 

When describing the early settlement of Christchurch, Eldred-Grigg thinks of it 

with a frame of reference drawn from the city-myths: the idea that the early settlement 

should have been "pre-industrial". Nineteenth century British imperialism, which 

Christchurch was a product of, was not in any sense "pre-industrial". 

Until this point I have explained how the landscape of Christchurch was 

transformed to express the "look" of the English-city myths, but I have not explained 
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fully the significance -- or the extent -- of its constitutive function. The ordered tree-lined 

avenues, grassed squares, and well planned and planted parks and gardens, are essential 

"tropes" in the sense that Duncan described in the previous chapter. Trees, parks and 

"woodlands" are all features of the English landscape. Woodland imagery, according to 

Daniels (1988: 43), not only symbolised, but naturalised the social order of society. Tidily 

planted and partitioned rows of trees, ('the most agreeable woodland'), of which there are 

plenty of examples in Christchurch, 'expressed a military sense of command', and 

confirmed the 'power of property' (Daniels, 1988: 43-45). Oak trees for example, again 

plentiful in public and private properties around Christchurch, are potent signifiers, 

explains Daniels (1988: 48): 

Like the ideal landed family, oaks were claimed to be venerable, 
patriarchal, stately, guardian and quintessentially English. The analogy of great 
trees to great families was firmly established before Burke described the English 
aristocracy as "great oaks which shade a country" . 

Old English trees 'are not simply large outcrops of vegetation', argued 

conservative party activist Andrew Sulivan (1985: 10), 'they are part of our social and 

political history ... They represent moreover a sense of continuity and cultural unity that 

conservatives might do well not to ignore', he warns. 

In Christchurch the English flora (or perhaps more significantly what is assumed 

to be English), which given the large absence of native flora comprises most of the place 

images of the "garden city", is a key component of the hegemonic discourse. It acts as 
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allegories and synechdoches of the landscape message, reinforcing that representation and 

the values and order it reflects. The "garden city" is regarded as a key characteristic of the 

Christchurch lifestyle, as expressed by Brian Priestley ( 1990: 61) 'The English tradition is 

far more than buildings', he writes, 

The passions of modern Christchurch are often those of Victorian 
England. Here is a city for those who value gardens and parks, sport and the 
open air, the arts -- and good schools. Nothing in the world could be more 
English than the quadrangle of Christ's College or its dining hall ... (1990: 61). 

The pastimes and interests of "modern Christchurch", that Priestley details, are 

clearly not shared by all, although you would not know it from that description. Priestley 

uses the lifestyles of a (relatively) privileged minority -- not many parents send their 

children to Christ's College -- as a synecdoche of the entire city. In a less obvious way, 

Strongman's (1994) history of Cathedral Square is drawn from the same frame of 

reference. 

Cathedral Square was conceived as the centrepiece of the Canterbury 

Association's plan of Christchurch, and has been incorporated as an essential element of 

the English-city myth. When the land auctions were held, lots for Christchurch were 

exercised comparatively late (see Andersen, 1949: 76; Retter, 1977). However, its place 

as the most important public space in Christchurch was soon demonstrated by the 

erection of some of the most "important" buildings there. These included the Anglican 

Cathedral of course, the chief post office, the Bank of New Zealand, Government 
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Buildings, both the Christchurch Press and the Lyttelton Times newspaper buildings, and 

significant national businesses -- Dalgety's, Government Life Insurance, and various 

stock and station agents. A presence at this site was seen to demonstrate an integral place 

in Christchurch society. The architecture of the built form reinscribed the social order that 

I have described in the first section. Strongman (1994: 46), writes that 

the dominant classical-style of the surrounding architecture gave a sense 
of unity to the Square which was to be reinforced by the other large scale 
buildings established in the early years of the next century. A definite identity 
and sense of place, albeit still closely linked to the English culture, had been 
established in Cathedral Square. 

Strongman writes of "unity" emerging from the classical architecture, suggesting 

that the buildings (some of which are described above) sought legitimation within the 

social order that Cathedral Square represented. The identity and sense of place that these 

buiidings ient to the Square, sees the hegemonic discourse establishing its dominance 

over the city. Strongman suggests from her analysis that the Square encapsulates a 

monolithic Christchurch identity. She writes that the Square became a focus for the 

contest over representation, but that representation (discursive field) appears remarkably 

confined: 

In Cathedral Square social differences were played out between leading 
businessmen and descendants of the original pioneers who were seen as an elitist 
group, and the remainder of the citizens as represented by the Council (1994: 
65) . 

The range of social differences in Christchurch (which one is never sure how they 

are played out), it would appear from Strongman, were an elite group descended from the 
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"pioneers", and everybody else who were represented by the Council. This would suggest 

a remarkably ordered and uniform city -- as the hegemonic discourse propagates; well 

mannered middle England. It seems unlikely that the views of individuals from the 

working class suburbs like Sydenham and Addington were the same as individuals who 

were not descended from the "pioneers" and yet had prospered and lived in Dam or 

Cashmere, for example. Strongman's analysis falls within the hegemonic discourse and 

its representation of the city. 

This point is emphasised by her description of the changes that cinemas brought to 

bear on the Square in the 1920s. The Square was changed, says Strongman (1994: 121), 

' from the serious dignity of the commercial buildings of the previous century, to that of 

the dynamic individualism and strident commercialism which heralded the arrival of 

modernism' . During this period, until the second world war, Strongman (1994: 125) 

concludes 

the events and ideals of the past ... revisited, reworked, and reiterated. 
The history of the Square became enmeshed in its own culture providing identity 
to the space, and from this, those concerned with the present and future status of 
Cathedral Square had developed their own perspectives, and even their own 
mythologies. 

Here Strongman sees the Square developing 'its own culture', seemingly 

independent from the rest of the city, once again giving it a (monolithic) city-wide 

identity. It was only from this identity that those concerned about the Square developed 

their ideas as to what it should be. Strongman clearly reads the Square, in the words of 
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Duncan and Duncan, 'according to an ingrained cultural framework of interpretation', the 

hegemonic discourse. 

This becomes more apparent when she writes about the period after the second 

world war. During this period, particularly the 1960s, many of the classical-style 

buildings were replaced by modern-style office blocks. These reflected, according to 

Strongman (1994: 129): ' an image of corporate investment, signalling loyalties to a 

system which made little direct reference to the site and locality occupied by the 

building'. She notes that the new buildings were not related to the sense-of-place, and did 

not reflect civic pride and the values of local business people. The Square -- when full of 

classical-style office blocks, which Strongman had concluded reflected an English-linked 

identity -- had radiated Christchurch unity and identity. The new buildings were not 

related to the symmetry of the Square, the building materials, styles, and colours did not 

match each other and their surroundings. Their height overshadowed the Square, and the 

Cathedral was reduced to an ' English parish church' (Strongman: 162). Strongman's idea 

of the Square is clearly conceived in the mould of the traditional representation of the 

city: modern architecture devalued the Square. 

The actual redevelopment of the Square, first mooted in the late 1960s and taking 

the best part of a decade to complete, Strongman (1994: 136-43) observed, displayed a 

large interest in British ideas, and employed British expertise and models. Cinemas 

declined greatly in size, and then in number, notes Strongman seeming to suggest that 
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they were somehow not "English". Yet despite looking to Britain, and imparting in its 

early days an English-based identity, Strongman (1994: 166) contradicts herself when she 

writes that 

Cathedral Square never was a specifically "English" construction as very 
few English cities are founded on a grid, and few central spaces in England 
contain a Cathedral. Additionally the architecture of the Square has always been 
derived from styles found in North America and other colonial cities as well as 
Britain. At a time when an indigenous response might have been possible in the 
development of the Square, cities have throughout the western world became 
subject to the tyranny of the private car and other motor vehicles, to the 
proliferation of new technologies, and to the adoption of modernism, all of 
which were to reproduce similar responses in disparate cities. 

So in the end Cathedral Square is not indigenous to Christchurch, but a reflection 

of its time. 

What we can learn from Strongman's history of Cathedral Square is the hegemony 

that the English city discourse has over readings and writings of Christchurch. We have 

seen that this discourse is not static and stable, but negotiated to fit changing 

circumstances. As a landscape it communicates an idea of what it should and should not 

be. To this extent the landscape reinscribes the traditional order of society described in 

the first section. The physical environment widely conceived as the garden city 

communicates the same ideas. To some it reinforces the notion that certain changes to the 

Square detract from the "true" idea of Christchurch as expressed by the hegemonic 

discourse. The next section explores the more overt social control function of the English 

landscape. 
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Social Control and the English City. 

The third section utilises the insights of the (post)colonial urban theorists to 

examine how the hegemonic discourse was able to exert and maintain its dominance over 

the city. The English city representation reflects an idealised homogeneous culture and 

population. Initially attempts were made to ensure that this was so. However, when it 

became obvious that it was unachievable, those that reflected the image of the hegemonic 

discourse were privileged, and those that did not were effectively silenced. 

According to the prospectus issued by the Canterbury Association, the Church of 

England Settlement ' was to be a complete section of the England Church, with its Bishop 

and clergy, churches and schools' (Pratt, 1900: 68). It made much of its celebrated appeal 

for colonists from ' every class and sector of the English society' (quoted in Eldred-Grigg: 

19). The use of colonists was deliberate, as it implied loftier aims than mere migrants. 

Naturally a certain type of settler was sought: 'respectful hard working rural labourers and 

cultured men of capital ... [were] the two most desirable groups for the formation of a 

rural arcadia' (Graham, 1996: 54). Adding religious criteria, the Canterbury Association 

was actively involved in selection (Graham, 1996: 54; Eldred-Grigg, 1982: 19). Initially, 

as we have noted, the Canterbury Association -- like many other colonies -- had intended 

to use the price of land in order to finance its growth . One third of the cost price was 

earmarked for ecclesiastical activities. The colony had intended to be self-governing, and 

aimed to remain self-sufficient from the New Zealand colonial government. However, 
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when the take-up of land was not what they required, they relinquished control to the 

provincial government and then after 1870 to the colonial government. 

The recruitment of migrants by those governments did not create too many 

problems, because they shared with the hegemonic discourse an idea of what constituted 

desirable migrants. Chinese, Indian, and even Dalmatian settlers, for example, found 

' racial difference far outweighed any capacity to work' (Graham, 1996: 54). Eldred-Grigg 

(1982: 20-23), writes that 56 percent of foreign born in 1874 were English, 14 percent 

Scot, 17 percent Irish, and 5 percent Australian. The Irish, like the 13 recorded Chinese 

living in Canterbury, were greeted with "petty hostility" and made to feel generally 

unwelcome. Eldred-Grigg notes that Canterbury politicians urged agents to stop sending 

Irish migrants. They were among the "demonised Other" in Christchurch, which, like the 

rest of New Zealand, was not envisioned as a great melting pot. 

So little more than twenty years after the first settlers arrived in Canterbury, not 

much more than half the settlers were English. Many of the poor settled in suburbs like 

Sydenham, and developed identities quite distinct from the hegemonic English image. 

Indeed Scotter (1965: 49) wrote of Sydenham in the 1870s, that it was 'the home of a 

radical and nonconformist idealism unequalled in New Zealand'. Despite noting such a 

distinctive identity, Scotter did not deem it worth elaborating in any detail. Yet suburbs 

like Sydenham developed strong, relatively independent, cultures based around unions, 

social consciousness, political and religious groups, and organisations such as brass bands 
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and workingmen's clubs. Sydenham, for example, had the first women cabinet minister as 

its MP -- Mabel Howard -- and has continued to elect politicians more independent of the 

political mainstream. The features of these communities described above, particularly 

brass bands and workingmen's clubs, were characteristic of English towns (and Welsh 

and Scottish for that matter), but they were not the England that the hegemonic discourse 

held to. Theirs was a home counties, middle England -- respectable, orderly, and · 

decidedly middle class. If places like Sydenham, Addington and Woolston reflected an 

England -- bearing in mind that these communities contained many others as well -- then 

it was the blue collar "grimy North". 

Sir George Grey was quoted in the Lyttelton Tinies of 1884 saying that Canterbury 

was founded -- and run -- on principles of injustice . 

.. . at the very moment of its colonisation seeds of great and future evil 
were sown ... [migrants] came out as labourers to take the place of slaves in the 
Greek colonies ... regulated by the price of land that no poor man could get it for 
a considerable portion of time ... The friends and dependants and relatives of 
those great men who conceived this scheme in England and carried out ... felt 
that they were the true governors of men. They became inflated with the idea 
that the governing of the people, the making of the laws and carrying on the 
government of the country rested in their hands alone (Lyttelton Times, 1884: 6). 

Grey's comment clearly indicates that Christchurch was stmctured to the 

betterment of a few, but it is ironic that he should talk of a "great and future evil" 

considering his role in the appropriation of Maori land. 
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Although remnants of a marae lie within the official boundaries of the city, Maori 

did not have a big presence in the land that formed the city. That is not to say that the land 

in which the Canterbury Settlement was built was not dishonestly appropriated, and 

efforts to compensate the principal tribe, Ngai Tahu, derisory (see Waitangi Tribunal, 

1991 Ngai Tahu Report). The Waitangi Tribunal report on Ngai Tahu documents their 

repeated attempts not only to seek compensation, but to better themselves through the 

infrastructure of the state. These efforts were not only unsupported, but actively 

undermined by local and national governments, banks and even pakeha churches. This, of 

course, is to be expected as part of the colonisation process. Maori were the indigenous 

Other, viewed as 'inferiors, and not entitled to be regarded as a civilised people' by 

members of the 'better class of English settlers' (Reed, 1936: 234-5). The recent Ngai 

Tahu settlement, as well as the proactive business and cultural activities of the tribe and 

its organisations, have seen Maori destabilise their colonial identity, discussed in the next 

section. 

Although it was virtually impossible for Maori to succeed under any terms in 

Christchurch society, for others -- Europeans that is, the small sprinkling of Chinese and 

Indians in Christchurch were overwhelmingly ostracised -- success was achieved by 

emulating or aspiring to the English city ideal. Many Germans, for example, anglicised 

their names during world war one (Eldred-Grigg: 101). The Christchurch Press 

proclaimed in an editorial in 1927 that: 'It is a matter for which Canterbury can never be 

sufficiently grateful that it has so large a sprinkling of men and women living in 
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accordance with the best English tradition' (cited in Eldred-Grigg: 100). The presence of 

those that did not live in accordance with this tradition, were by extension, a source of 

odium. That English tradition, of course, required an acceptance of class and knowledge 

of 'your place in society'. Eldred-Grigg (1982: 101), writes that 

The dominance of "English" culture, in other words, was so complete as 
to disguise what ethnic diversity the province possessed. Canterbury had reached 
a high-water mark of cultural uniformity. The "blessed word, Canterbury" stood 
for one of the "whitest", most middle-aged and most uniform provinces of New 
Zealand. 

While we are able to recognise the hegemony that the English-city representation 

exerted over the city, we can also recognise Eldred-Grigg's entrapment by it. He does not 

break this "English culture" down, but clearly conceives of it in its hegemonic form -- the 

middle England ideal -- excluding by extension the English-derived culture of the 

working class suburbs. Eldred-Grigg reveals three pages later how he reads this English 

culture: 'An engagingly pre-industrial character, still mistaken as "English", continued to 

characterise the city' (1982: 104). As I have discussed, Christchurch was never pre

industrial, and in reading the city that way, Eldred-Grigg can not escape the hegemony 

that he critiques. He relies, as Duncan and Duncan put it, on an ingrained cultural 

framework of interpretation. 

The hegemonic discourse is communicated and inculcated through the landscape 

with a white, middle-class. English ideal. Such an order that this represents has benefited 

greatly from the immigration practices of successive governments who practised a 
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whites-only policy until comprehensively reviewed as late as 1987. Success, or at least 

acceptance, in the society of Christchurch, has largely required conformity to the English 

ideal, and those that have not, have in may ways been silenced. Although Christchurch 

has always been part of the "international world", the increased internationalisation of the 

city has challenged the social order and is discussed in the next section. 

The Internationalisation of Christchurch. 

In chapter 2 Jacobs drew attention to the unstable nature of colonial formations. 

Given that the English-city representation is itself a colonial formation, this section 

examines how it has been destabilised by economic and societal changes over the last 

decade. The dramatic economic changes have seen the country fully integrate into 

international capital and goods and service markets, which has resulted in much greater 

involvement of foreign firms in New Zealand. 

As a colony of Britain, New Zealand had always been integrated into the 

international economic system. As an exporter of primary products foreign companies, 

banks and insurance companies for example, had operated in New Zealand's primary 

sector since its earliest beginnings. Most of these were western, predominantly American, 

Australian and British. For most of this century successive governments had operated a 

consensus -- protecting the most important industries, seeking full employment, and 

redistributing wealth through progressive taxes. Foreign companies operated in the 

economy under relatively controlled conditions. It is important not to overstate the 
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"consensus" element in the organisation of society. The economy favoured a rather 

narrow elite, full employment was achieved by cons1gnmg women to the home and 

voluntary sector, and governments primarily acted in accordance with the wishes of 

business. Nonetheless, individual workers were more secure and historically high 

standards of living were achieved. However, from the early 1970s, and for a variety of 

complex reasons -- not solely attributable to the hegemony of international capital 

(Kelsey, 1995: 17) -- this consensus began to break down. Where governments had taken 

an active role in society in seeking the optimum outcome for the population (as should be 

clear "society" was conceived in gendered and racial terms), the international world had 

changed, and governments were deemed the problem. Multi-national companies had 

grown in number and size, and were able to take advantage of changes in technology and 

finance enabling them to dominate national economies and evade their regulatory regimes 

(Kelsey: 16). Free-market theories, which had fallen out of favour in the 1930s, were seen 

to provide an elixir for the growing problems governments faced. Minor adjustments to 

the organisation of countries economies was no longer seen as enough; full "structural 

adjustment" was deemed necessary. 

New Zealand followed the examples of many overseas, particularly the US and 

UK, reforming its economy, but went faster and further than most. These reforms, known 

as "structural adjustment" , were comprehensive and far-reaching, they included: "fiscal 

discipline", tax reform, deregulation of financial and labour markets, the encouragement 

of direct f<xeign investment, financial and trade liberalisation, floating exchange rates, the 
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privatisation of state enterprises, and the reduction of welfare provisions. The actual 

processes, origins, and implementation of New Zealand's structural adjustment has been 

well documented (see Blyth, 1987: 6-9; Bollard, 1989; Boston et al, 1991; Bertram, 1993: 

47; Dalziel, 1993; O'Brien and Wilkes, 1993; Roper, 1993; Kelsey, 1995; Easton, 1997). 

My interest here is what has happened in Christchurch, and in particular the Square. 

The presence of international firms operating in Christchurch has expanded 

greatly over the last decade. The structural adjustment that the economy has undergone is 

reflected in the landscape of the Square (see map). If we take the south-east quadrant as 

an example, from the BNZ to the Press buildings, we can get a fairly good idea of what 

has happened over the last decade. In brief descriptions of the companies who occupy 

these spaces, we are able to see not only the complicated financial dealings that have 

taken place, but the extensive involvement of foreign firms, and in particular foreign 

Asian firms. The latter is significant because Asians represent the vilified foreign Other 

of the New Zealand psyche (as opposed to the indigenous Other). This point will be 

clarified once the local research is discussed in chapters 5 and 6. Furthermore, the brief 

descriptions will highlight the withdrawal of the state from public affairs (though not 

from control). 

The Bank of New Zealand, which had been established in 1861, and nationalised 

in the 1930s, was fully privatised in 1992, after being "bailed out" by the state. The BNZ 

had over extended itself during the period of financial deregulation and was on the verge 

82 



83 

of collapse prior to government intervention (The Press, 14/10/92). It is now principally 

owned by the National Australia Bank, although it trades freely on the stock exchange. 

Adjacent to the BNZ is the Millennium Hotel run by a Singaporean hotel chain 

since early 1995. The actual building is also owned by a Singaporean company who had 

purchased the structure from a Christchurch games operator in August 1994 after buying 

it from the former Housing Corporation in April of that year. The Housing Corporation, 

one of a number of former government departments previously located in the Square, 

moved out in 1993 after restructuring, to become Housing New Zealand. 

Next to the Millennium is the Heritage Hotel which is run by Dynast Hotels 

International, also a Singaporean controlled hotel chain. The building, formerly known as 

Carucca House, was the home of the Christchurch Transport Board Offices who had 

operated the old tram and bus services. After 1989 the latter was incorporated into the 

City Council, who had deregulated and privatised the Christchurch bus services. Carucca 

House had previously been the home of a variety of government departments. These 

departments left the building in the late 1980s and early 1990s as a result of government 

restructuring. 

Carucca House and the adjacent Old Government Building (0GB), had been 

converted by a consortium of New Zealand and Singaporean companies into a luxury 
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hotel, the Heritage, and luxury apartments respectively. The New Zealand company, the 

Symphony Group, is controlled by the Reynolds family who had ran the Chase Group, 

one of the spectacular casualties of the 1987 share market crash. The 0GB, converted 

into apartments, penthouse suites, and studios, and priced from $150 thousand to more 

than $350 thousand, have been sold to individual investors who lease back to Dynasty 

Hotels, who in turn lease them out to tenants. It had previously held 13 government 

departments, the last of which, the Ministry of Works, left in 1988. Scheduled for 

demolition by the Government Property Service, the Christchurch Civic Trust and the 

New Zealand Historic Places Trust petitioned the City Council to buy it and convert it in 

to the proposed city art gallery. Bought by the Council for $735 thousand, the building 

along with Carucca House, was sold to the aforementioned consortium. 

Finally, The Press is interesting because of its origin as part of the Christchurch 

establishment and its current ownership. The paper was founded by James Fitzgerald to 

rival the Lyttelton Times. Fitzgerald was embroiled in a dispute with William Moorhouse, 

the Lyttelton Tinies supporting the latter. Both Moorhouse and Fitzgerald had two of the 

four boundaries of the official city of Christchurch named after them (the other two being 

Dean's and Bealey Avenue). The country gentry rallied to support Fitzgerald's paper and 

it rapidly gained a reputation as the establishment's loyal mouthpiece (Minehan et al, 

1995: 39). In 1987 The Press was bought by Independent News Limited, of which 51 

percent of shares are owned by US-based media magnate Rupert Murdoch's News

Limited. Murdoch, well known for hi s support of right-wing politics and free-market 
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economics, is also known for influencing the editorial line of his papers, particularly in 

the UK. 

The changes in the south-east quadrant of the Square over the last decade, which I 

have just described, is by no means unusual. The complicated dealings and the almost 

complete dominance of foreign ownership is repeated not only around the Square, but 

right throughout the city. It is a direct consequence of the period of structural adjustment 

that New Zealand has undergone since 1984. It is particularly significant in the Square for 

two major reasons. First, as will become clear in chapters 5 and 6, the Square is the 

central public space in Christchurch, and as such is an area that locals believe they have 

some kind of public ownership over. The "privatisation" of some of the historic buildings 

around the Square, the 0GB and the Post Office in particular, and the exodus of state 

services, has sharpened this question of ownership. Secondly, the increased presence of 

foreign ownership -- and tourists -- has destabilised the traditional notions of identity 

inherent in the social order of the English city. Asian investment undermines this order by 

standing outside the accepted identity, yet it also reinforces that order by supplying it with 

needed investment, thus ensuring its survival. 

International firms have invested heavily in service related fields -- hotels and 

tourist ventures. The central city has seen, in the words of Zukin (1991: 35), a 

transformation from a land of production to a landscape of consumption, shown by the 

growth in number and variety of restaurants and bars, night-spots, fashion boutiques, 
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large "low budget" wholesalers selling cheap imports, and the general redevelopment of 

city spaces (the Arts Centre complex, Worcester Boulevard, and Oxford Terrace, for 

example). The presence of tourists, again particularly Asian, has further destabilised 

(post)colonial identities: reinforcing and undermining the stereotypes. Ttie role of the 
I 

city, and its implications for the current debate, is discussed in chapters 5 and 6. 

Finally, the social order that the city myths represent has been destabilised by the 

activities of the Ngai Tahu Development Corporation. The paramount South Island tribe 

has negotiated a settlement with the crown for (some of) the wrongs they have suffered, 

which has already resulted in them leaving their mark on the landscape of Christchurch. 

The Ngai Tahu Development Corporation has, with the help of its settlement, pursued 

business activities in order to ensure the survival of its culture and traditions. This has 

resulted in, what Jacobs (1996: 154) describes as, the 'reterritorialisation of place', as it 

has bought significant real-estate in the city on which it intends to build (ironically it has 

bought the King Edward Barracks and levelled it, a symbolic "turning of the tables"). In 

this sense it challenges their colonial identity as the Other, forcing the hegemonic 

discourse to react to them in the same manner in which they have reacted to Asian 

investment. 

'Every culture weaves its world out of image and symbol', said Cosgrove and 

Daniels. Chapter 3 has sought to uncover the cultural message weaved into the 

hegemonic "English-city" representation of Christchurch. That message imparts to the 

individual notions of how society is organised, and their place, and the place of others 
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A "reterritorialisation" of place. 

A Ngai Tahu Property Development, in 
conjunction with local businesses, on the 
former site of the King Edward Barracks, 
challenges the colonial identity of Maori in 
Christchurch. It has resulted, in the words of 
Jacobs (1996: 154 ), in a 'reterritorialisation 
of place' , and sees Maori make a significant 
presence on the city landscape. 

A Tram enters the uncompleted Britton 
development. 

One of the recent developments geared 
towards tourism is the publ ic-private 
partnership of the tram. One of the rationales 
for the development was that it would result 
in spin-off retail developments . The empty 
tram entering the uncompleted Britton 
development indicates that this has not been 
the case. 
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within it. It is a colonial formation which establishes a social order, privileging a white, 

male, conservative, established elite. This message is inter-textual, it is communicated 

through the physical environment, both the built form and the flora. It is a message 

reinforced and justified by the landscape, yet there it is also challenged and undermined. 

The chapter has highlighted the variable nature of that order; its ability to be both 

renegotiated and reinscribed. It has demonstrated how the landscape provides an 

ingrained cultural framework of interpretation that entraps social commentators and 

historians writing and thinking about the city. Chapter 3 has provided the socio-historical 

context with which to examine my research problem. Subsequent chapters will explore its 

hegemony in a variety of forms in the marketable city. 
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Chapter 4. 

Methodology. 

Although it has always been an essential component of any thesis, methodology 

has attracted considerable attention in the 1990s, courtesy of the challenge posed by the 

postmodern ( or postcolonial) critique. In urban studies a technique which avoids silencing 

the myriad of voices which inhabit a city is demanded. Similarly an approach is required 

that does not misrepresent groups and individuals, nor attempt to shape their answers. 

Chapter 4, in discussing the methodology of this thesis, focuses attention on the local 

research. Occupying most of my time, the local research component is based upon semi

formal interviews, but also incorporates an extensive array of data in other forms. As 

chapter 1 noted, grounded theory proved to be the most suitable method with which to 

undertake my local research. In reporting these findings, in chapters 5 and 6, a brief 

explanation of the term~ and assumptions of the methodology is necessary. Before 

examining grounded theory, a discussion of the significant methodological issues which 

arise from the preceding three chapters will be entered into, followed by considerations 

demanded by the research problem. 

Methodological Considerations from Chapters 1-3. 

The three preceding chapters have both revealed important methodological 

considerations for this thesis. Chapter 1 noted the "revolution" that has swept through the 

social sciences and completely transformed urban studies. The postmodern (or 

postcolonial) current called attention to the assumptions underlying traditional 
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"modernist" approaches. It questioned universal truths, admitted marginalised 

knowledges, and sought to 'voice the other' . Cities were recognised as diverse and 

complex, inhabited by multiple voices (see Foster, 1985: xi; Owens, 1985: 58; Zukin, 

1988: 431-34; Harvey, 1989: 9; Biandini, 1993: 238; Soja, 1993: 484). Even amongst 

those who have serious misgivings with the "postmodern current", sensitivity to the 

issues brought to the table is assured (note the change in emphasis in Harvey, 1973 and 

Harvey, 1989 for example). 

The concept of landscape, particularly exemplified in the work of Duncan 

examined in chapter 2, can be seen as, if not part of, then certainly influenced by, the 

postmodern current. Duncan, insists on examining multiple readings (of the landscape), 

especially when determining what is signified. This landscape as text approach is very 

much centred on the local, as is Jacobs (1996). However my examination of Jacobs 

argued that significant failings stemmed from her methodological approach. Her study, 

centred on 'city plans, conservation reports, parliamentary statements and planning 

inquiry transcripts' (1996: 9), exhibited an institutional bias. Jacobs did not undertake 

person to person interviews, which is a significant omission for someone whose entire 

raison d'etre was a focus on the local. 

Chapter 3, in deconstructing the city myth of Christchurch, was sensitive to the 

issues highlighted by the postmodern critique. It questioned some of the "conventional 

wisdom", acknowledged some of those frequently excluded, and challenged the universal 

91 



92 

nature of the dominant city myth. The very nature of my research problem carries with it 

important considerations; these are discussed in the next section. 

Local Research Considerations. 

My thesis examines the struggle over the representation of Christchurch being 

played out in the city, and most particularly in the Square. It examines an ongoing civic 

debate which is both formal and focused, and informal but strongly "felt". The formal 

aspect of the debate emerges in planning enquiries, meetings, protest campaigns and 

publications, council functions and activities, and features4 in the press. The informal and 

"strongly felt" aspect can be seen in expressed opinions and demonstrative actions 

(especially in the Square), a change in "public" opinion, and the "feel" that individuals 

have about particular spaces. The most effective way that I could gauge or record this 

second aspect was through personal interviews with individuals who made decisions 

effecting the Square, owned buildings, promoted, worked, passed through, or merely 

recreated there. No one "group" was deliberately excluded. My objective was to 

determine how groups and individuals read the changing landscape of the city and 

Square. Furthermore, I sought to examine how both the city and the Square is 

represented, not just by those individuals and groups, but in tourist "literature", 

businesses, national and international publications, and national and local authorities. 

4 Letters to the editor, opinion pieces, and articles. 
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The type of data that concerned me, particularly in the local research section, is 

qualitative. Qualitative data is not confined to one source or type, and does not lend itself 

to precise measurement. The representational sphere, for example, is compromised of 

concepts, ideas, images, and emotions. (This contrasts with quantitative data where 

measurable statistics and verifiable facts are sought). We saw in the previous chapter that 

the hegemonic discourse, the English-city, was inter-textual, being derived from a diverse 

range of objects, images and symbols. Competing discourses are discussed in the 

following two chapters. In my case an extensive range of data was included, from 

transcribed interviews to protest actions, and is discussed further below. Analysis of 

qualitative data proceeds, according to Neuman (1994: 317), 'by extracting themes or 

generalisations from evidence and organising data to present a coherent, consistent 

picture'. The range and scope of data of my research problem demands an approach 

which is flexible and responsive to change. These considerations helped govern my 

choice of grounded theory. 

Grounded Theory. 

Grounded theory emerged during the late 1960s as a reaction against the 

dominance of empiricism in sociology. It sought, according to Abercrombie, Hill and 

Turner (1988: 108), 'to bridge the gap between theoretically-uninformed empirical 

research and empirically-uninformed theory by grounding theory in data'. Grounded 

theory was developed for qualitative research because many phenomena cannot be 
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measured or quantified, and hence empirical (positivistic) research techniques5 are not 

appropriate. Theoretical sampling, which is the basis of grounded theory, is the 

process of data collection for generating theory whereby the analyst 
jointly collects, codes, and analyses his (sic) data and decides what to collect 
next and where to find them, in order to develop his theory as it emerges' 
(Glasser and Strauss, 1967: 45). 

'A discovered grounded theory' then, explained Glasser and Strauss (1967: 46), 

'will tend to combine mostly concepts and hypotheses that have emerged from the data 

with some existing ones that are clearly useful'. Most of the stress, however, is placed on 

the emergent concepts. 

One of the major attractions of grounded theory is that it is sensitive to the issues 

that postmodernism (postcolonialism) has highlighted. It encourages lhe sampling of the 

multiple voices which inhabit a city. As the theory emerges from the data it does not 

attempt to fit a universal explanation, or seek some verification with the "facts". Its 

flexibility means that it is particularly suited to examine an ongoing process or issue such 

as mme. 

From examining the work of others who used the same technique (Lee, 1993; 

Tokerud, 1993; Weisberg, 1993; Mullen and Reynolds, 1994), I learnt that grounded 

theory was particularly suited to semi-structured, open-ended interviews. I adopted this 

5 Scientific research techniques in this context refers to the collection, measurement, verification, and analysis of 
quantifiable facts . It involves the operation of statistical techniqu es such as surveys and questionnaires . The researcher 
usu ally begins with a test hypotheses and analysis proceeds by demonstrating how the statistics relate to that hypothesis 
(see Neuman: 317). 
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technique collecting my samples by a "snow-ball" method6 . Central to the idea of 

grounded theory, write Glasser and Strauss (1967: 46), is that the researcher does not hold 

to one comparison group7 but continually seeks out others. The criteria governing 

selection 'is their theoretical relevance for furthering the development of emerging 

categories8' (Glasser and Strauss, 1967: 49). In my case, for example, a lot of data 

emerged relating to the problems and merits of the resource management act. I did not 

pursue this avenue in great detail, because I wanted to know about how people read and 

think about the city in order to determine whether they challenge or reinscribe the 

hegemonic discourse. The actual number of comparison groups to be studied is not 

known, in fact it is unimportant. Sampling stops when the category reaches theoretical 

saturation. This means 'that no more additional data can be found whereby the 

sociologist can develop properties of the category (Glasser and Strauss, 1967: 61). 

Interviews formed the basis of my data collection, but they were supplemented by 

a diverse range of data in other forms. One of the strengths of grounded theory is that 

there are no 'limits to the techniques of data acquired' (Glasser and Strauss, 1967: 65). 

Different types of data give the analyst different views or vantage points from which to 

6 Snow-ball sampling, also known as network or chain referral, is a means of sampling that begins with a few people 
and develops on the basis of links to the initial case (Neuman, 1994: 199). 

7 Comparison groups are the various actors, either individuals or organisations, involved in the research problem. As 
the research progresses more groups or voices are revealed to the researcher and gaps emerge in the developing theory 
that signal their need for attention. 

8 A category, in grounded theory, is a conceptual element of the theory (Glasser and Strauss, 1967: 36). As with most 
qualitative research (see Neuman , 1994: 316-329), concepts take the form of themes, motifs, generalisations and 
taxonomies. They emerge from the data and are essential for the elaboration of the theory. Not all categories are equally 
relevant, however certain ones will stand out. As the research progresses core categories can be identified . Very simply 
core categories are those that have the most explanatory power in relation to the "problem" or theory ( 1967: 70). 

95 



96 

understand a category (or concept), and to develop its properties. These views are termed 

slices of data, and yield more information on categories than any one source. 

The "slices of data" from my local research certainly demonstrates the wide range 

and diversity encouraged by grounded theory. I attended protest demonstrations, 

obtaining protest "literature" and interviewed participants. Council plans, and 

submissions on them by other groups, formed another slice of data. These groups 

included several residents associations -- Te Whare Roimata, and the Inner-City West 

Neighbourhood Group -- and a research design proposal put forward by the Civic Trust9 

in 1992. In 1995 a three day community workshop was held developing a plan through a 

inner-city Charrette. The Charrette was instigated by the Civic Trust and supported by 

professional groups, including the Institute of Architects, the Institute of Landscape 

Architects, the Historic Places Trust, and the inner-city promotion team, along with 6 

resident groups. It was backed by the City Council. They produced a 60 page report 

detailing the attributes of, and the issues facing, the inner-city, and suggested some 

solutions. 

9 Formed in 1965 to try and stop the new road through Hagley Park , the Civic Trust is interested in urban design and 
the buildings and open spaces th at make that up. They are particularly interested in preserving hi storic buildings, open 
spaces, trees, and opposing those things they regard as detrimental to Christchurch ' s traditional image. 
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Grounded Theory: Local Research, Core Concepts and their Properties. 

This is an abbreviated summary of some of the core concepts and their properties 
extracted from the local research. It formed the basis of chapters 5 and 6. 

The landscape of Christchurch is English. 
The structure of Christchurch society is English. 
Englishness is reflected in the physical environment of Christchurch. 
There is an English signature on the built environment. 
Christchurch is represented to others as English. 

The symbolic meanings invested in the old built environment. 
Old buildings signify the character and identity of the city. 
Old buildings keep the English-city myth alive. 
Old buildings have become icons in a landscape of modernity. 
The old built environment signifies economic decay. 

The symbolic meanings contained within the new built environment. 
The new built environment reflects a loss of place. 
The new built environment is an expression of market. 

The new built environment is foreign to the Christchurch vernacular. 

Cathedral Square's place in the city of Christchurch. 
The Square is the focus of the city. 
The Square has become a tourist ghetto. 
The Square has declined in relevance to locals. 
The state of the built environment is the cause of the Square's woes. 
The Square has become a magnet for "undesirable types". 

The development of Christchurch as a tourist city. 
Tourism has developed at the expense of locals. 
Tacky theme park tourist town. 
Tourism is the key to the future of the city. 

The Christchurch landscape of power. 
Changes are dictated by the market. 
The city favours the market. 
The City Council interferes with the market 
The City Council and the planning process are neutral. 

Visions of Christchurch in twenty years. 
An amorphous American sprawl. 
The future of Christchurch is dependent on the economy. 
A vibrant, cosmopolitan city. 
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Alongside this data a great deal of tourist postcards and pamphlets were collected 

and analysed. These came from hotels and visitor centres, and they presented the city in 

both traditional and more esoteric fashion. Newspaper articles, opinion pieces, letters to 

the editor and editorials, and an exercise given to 15 year old children on my behalf10 

formed further slices of data. The entire range of data, from transcribed interviews to 

protest demonstrations to picture postcards, was dutifully recorded and coded. The coding 

process involves the extraction of themes, assumptions, and concepts which make up the 

categories and their properties. The themes which emerged formed the grounded theory. 

To reach saturation -- which is the goal of the sampling process -- the researcher should 

try to 'maximise the varieties of data bearing on a category as possible' (1967: 62). It is 

this process of subjecting the data, and the comparison groups, to as much comparative 

analysis as possible -- simultaneously maximising and minimising both the differences 

and similarities of the data that bear on the categories being studied -- that will develop 

the theory. This is vital, not only for discovering categories, but also developing and 

relating their theoretical properties. By understanding the multitude of differences, claim 

Glasser and Strauss (1967: 55-56), the properties of categories are detected quickly and 

integrated into a theory of different levels. During this comparative analysis, biases of 

particular people and methods are reconciled 'as the analyst discovers the underlying 

causes of variation' (1967: 68). To assist the process, groups can be created by the 

10 They were asked to describe Christchurch to a •ion-local as an expository essay. Specifically requested not to write a 
tourist pamphlet, most ended up describing the city in terms of its attractions anyway. This reflected the heavily 
marketed image of Christchurch pushed by the City Council and those involved with the tourist trade. 
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researcher, how ever, it needs to be kept in mind, that they are an artefact of research 

design, and are not imbued with properties possessed by a natural group (1967: 52) 11 • 

Once categories become saturated, and their properties revealed, the last 

modifications 'consist of clarifying the logic, removing irrelevant aspects, and 

simplifying and integrating the outline of the theory' (Mullen and Reynolds, 1994: 133). 

Grounded theory in its final form is an integration of concepts around several core 

variables ' rich in conceptual detail and adequate to develop testable hypotheses' (Mullen 

and Reynolds: 134) The five months I spent undertaking local research formed the 

"grounded theory" discussed in chapters 5 and 6. These chapters combine my ' discovered 

grounded theory' with observations and accounts drawn from similar studies overseas. 

The methodological rigour of grounded theory will see it stand alongside these studies on 

an equal footing. Chapter 5, in highlighting the pivotal role the built environment piays in 

the struggle over the image and representation of Christchurch, demonstrates the 

suitability of grounded theory for such a study. 

11 By "natural group" Gl asser and Strauss are referring to semi or more formal organisations of individuals acting as a 
group. Natural groups can encompass almost anything -- po lice, gangs, neighbourhood communiti es, e tc. 
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Chapter 5 

The Changing Landscape of the Square: The New Christchurch 
"Realism". 

As the summertime festivities start in earnest around central Christchurch in early 

1998, bringing with them buskers, street performers and large crowds, a sense of 

foreboding hangs over the city. The collapse of the Asian economic boom, which has 

underwritten urban developments and a great growth of hotels in the central city, may put 

a serious damper on the future of this growing annual event. Coinciding as it does with 

the tourist high season, the "world busking championships" has become a beacon of the 

Christchurch City Council's new "Vibrant City". A "vibrancy", like the busking 

championships, of organised and controlled "street" culture, based on selected and 

invented history, and centred around conspicuous symbols of consumption. A vibrancy, 

moreover, that reflects,~the--n~_ Q!ristchurch "realism". Chapter 5 presents an 

examination of developments in the inner city of Christchurch, focusing on the landscape 

of Cathedral Square. 

This thesis has argued that the landscape maintains, justifies and inculcates those 

who live here with a social order that deveioped from the founding of the colonial city of 

Christchurch. In chapter 2 we saw that colonial formations, such as the identities of Self 

and Other and representations like the "English City", have an active and significant 

presence in contemporary society. We saw that these formations are not stable, but 

constantly challenged and reinforced, renegotiated to suit contemporary needs. I argued 
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that a landscape approach, such as that advanced by Cosgrove and Duncan, provided the 

most satisfactory explanation as to how this operated in the contemporary urban 

environment. Chapter 3 explained how the city myths of Christchurch, based around the 

"English city" and played out and reinscribed through the landscape, represent the 

hegemonic moral and social order of the city. An order that privileges the white, 

European, Anglican male. Furthermore, we learnt that this moral order, through the 

landscape, silences those that it regards as threats -- the all encompassing Other. 

In attempting to adequately express the myriad of "voices" which inhabit a city, I 

will develop this argument further by showing how the changing landscape of 

Christchurch both reinforces and undermines the social order represented by the city 

myths. The changing landscape reveals an inner city that has become a tourist-theme 

park, where full parlicipalion is based on the ability to consume. The chapter is broken 

into four sections centred on categories drawn from the discovered grounded theory of my 

local research. The first section examines the reformed city which emerged during the late 

1980s and early 1990s. Market driven, the city is preoccupied with projecting the most 

consumer-friendly representations of Christchurch. This involves a reinterpretation of the 

city myths which effectively reinforce the social order. 

The second section explores the debate about "heritage" buildings. Heritage, in 

the public discourse of Christchurch, is the term given to buildings that are deemed of 

historic significance, lending "character" to the city. Heritage buildings, under some 
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threat in a "modern city", act as central tropes in the landscape. As synecdoches, they 

signify the "Englishness of the landscape", as allegories they stand for moral order and 

authority (the Cathedral for example). Yet as heritage, they represent communal 

ownership and histories. Their effective privatisation demonstrates the power of the 

market in the internationalised landscape, and as such reinforces the social order. 

The third section examines the urban redevelopments and creation of a tourist 

theme park-effect in the central city. Public space is privatised when participation is 

based on the ability to consume. Constructed from city myths the theme park draws on 

the "English" landscape, and reinforces the social order. Yet based on consumption, the 

theme park environment undermines the social order by investing so heavily in the 

market. 

The final section focuses on the Other in this reformed, tourist city. This sees the 

landscape performing a social control function, effectively removing or silencing those 

that threaten the image of the city. Clearly the landscape reinforces the social order. In 

developing the arguments outlined in these four sections, I will draw on the work of 

others who have examined similar phenomena overseas. In particular the works of 

Harvey (1989) and Boyer (1992) will be utilised. The transformation of Christchurch, 

discussed in the next section, is enlightened with an examination of Harvey and the 

"entrepreneurial" city. 
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The Market Driven City. 

The last decade ( 1988-1998) has seen a dramatic transformation in the operation 

of cities (and towns) throughout New Zealand, but the origins of this shift go back much 

further. Harvey (1989b: 4), argues that since the 1970s 

there seems to be a general consensus emerging throughout the advanced 
capitalist world that positive benefits are to be had by cities taking an 
entrepreneurial stance to economic development. 

In the first part of this section I will briefly explain the argument of Harvey and its 

relevance, before exploring its manifestations in Christchurch in the second part. 

Harvey explains that since the 1970s local governments (such as the Christchurch 

City Council), have shifted from a managerial approach to economic development to an 

entrepreneurial one. The managerial approach, Harvey (1989b: 3) explains in his abstract, 

saw city governments ' primarily focused on the local provision of services, facilities, and 

benefits to urban populations'. The entrepreneurial approach, as we can see from the 

quote above, involved urban governments being ' much more innovative and 

entrepreneurial', willing to take risks, and 'explore all kinds of avenues through which to 

alleviate their distressed condition' (1989b: 4). The shift came about as a result of 'the 

difficulties that have beset capitalist economies since the recession of 1973' (1989b: 5). 

This included structural unemployment, deindustrialisation, fiscal austerity at both 

national and local government levels, the ' rising tide of neoconservatism' and strong 
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appeal 'to market rationality and privatisation'. There was also, as we saw in chapter 3, 

the declining ability of national governments to control multinational corporations and 

investment. Harvey suggests that the shift from managerialism to entrepreneurialism may 

also be seen as a consequence of the transition from Fordism to post-Fordism (1989b: 

12). Whatever the case, the consensus across national boundaries, political parties and 

ideologies, suggests as Harvey ( 1989: 4) argues, that the shift is very significant. 

New Zealand has clearly been (and of course still is) subject to the same spatial 

imperatives of capital as other advanced capitalist countries (see Le Heron et al, 1992: 17-

42). In fact, as a small open economy with little internal market, it is arguably more 

vulnerable to major shifts in investment than larger states. Yet it was not until the mid to 

late 1980s that Christchurch fully embraced the entrepreneurial approach to urban 

government. Until that time the national government took the major role in attracting 

large foreign investments into the country. For example, the erection of the Park Royal 

Hotel in Christchurch came about as a result of a special budget provision in 1980 aimed 

at attracting international hotel construction (Darling, Press, 1984: 1 ). That provision also 

provided a tax-free grant for the building of the Auckland Sheraton. 

The reforms of local government in 1989 greatly accelerated the development of 

entrepreneurialism. Those reforms, like the structural adjustment of the state which had 

begun 5 years earlier, sought to restructure local government on business lines. However, 

while I do not want to overplay the significance of the 1989 local government reforms, 
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that period marked an important development in the operation of the Christchurch City 

Council. Later legislation required the Council to draw up a city plan, first released in 

1995. Although purporting to seek sustainable approaches to city development, the 

document's priorities are unmistakably commercial (see Christchurch City Council, 

1995). The present City Council operates along the entrepreneurial lines described by 

Harvey. 

Harvey recognises three broad features of the new entrepreneurialism. First, the 

increased involvement of public-private partnerships in the city has seen local 

governments form partnerships with business 'to try and extract external sources of 

funding, new direct investments, or new employment sources' (1989b: 7). Although the 

Christchurch City Council has not actively ( or successfully) sought large multinational 

companies, it has joined with businesses in what Harvey caiis "local boosterism". In 1989 

it initiated the 'Of course you Canterbury' publicity drive -- more of which we will hear 

shortly -- and has continued working closely with businesses in local promotional 

strategies. The obvious consequence of public-private partnerships is the increased 

influence and "power" of business in city affairs, explains Harvey (1989b: 11), 'Urban 

governance has thus become much more orientated to the provision of a "good business 

climate'". Certainly this appears to be the case in Christchurch as property developer 

Ernest Duval explains : 
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There's never just one opportunity. There's always a range of 
opportunities, not just in Christchurch, not just in New Zealand ... so if the laws 
and so forth are too restrictive then the capital will go elsewhere. 
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The suggestion that business reqmres favourable "laws and so forth" feeds 

directly into some of the battles over historic buildings m the city and in the Square 

(Warner's, the Coachman, Savoy Theatre and Lyttelton Times Building are significant 

here -- see map chapter 3), where many local people feel business is favoured. Pam 

Wilson of the Historic Places Trust puts this view: 

It [the planning process] certainly seems to favour developers ... what I 
find quite distressing is when a community group has gone to a great deal of 
trouble to protect their community's character, when they are facing a developer 
for whom, of course, profit is the prime motivation . And who has employed top 
lawyers and all these expert witnesses at considerable cost. 

Not only does the city seek to attract capital, but Wilson suggests from her 

comment, its institutions are set up to privilege it. Several international businesses, for 

example, have erected buildings to the ire of local residents because the city council has 

not objected in design consent hearings. Included among these is an imposing concrete 

warehouse to the south of the central city built by Rebel Sport, and the demolition of a 

historic warehouse by a car selling firm. Zukin (1991: 53) believes, in the case of the 

United States, that business in general has never been so privileged: 

Urban form has been especially vulnerable in recent years to an 
asymmetry of power favouring the private sector. Since the 1970s, because of 
the withdrawal of federal funding and the aftermath of local "fiscal crisis", city 
governments have become more dependent on pleasing private investors, 
including holders of municipal bonds, property developers, and directors of large 
banks and corporations . 
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While the government increasingly withdrew in the 1980s, the same process has 

been occurring in New Zealand, subjecting local governments to the same pressures. 

Harvey's second features explains that this public-private partnership is 

entrepreneurial 'because it is speculative in execution and design and therefore', he 

explains, 'dogged by all the difficulties and dangers which attach to speculative as 

opposed to rationally planned and co-ordinated development' (1989b: 7). The 

development of the Christchurch tram by the City Council is an obvious example of such 

a partnership. The Council, which built the tram circuit as part of its inner-city 

development project, also owns the trams which it leases out to a private company and 

subsidises their running costs . As Harvey comments, in many instances 'the public sector 

assumes the risk and the private sector takes the benefits'. The entrepreneurial risk 

involved with the tram has seen many question the financial viability of the service, and 

has already resulted in the collapse of a private sector parallel development. 

The City Council has taken a significant role in the purchase and on-selling of 

historic buildings. In 1991 it purchased the Old Government Building from Government 

Property services, contributed to earthquake strengthening, and sold it on to a NZ

Singapore consortium, as we saw in chapter 3. In February 1998 the Council bought 

another historic building scheduled for demolition and is 'seeking expressions of interest 

from building owners and developers in the possible development [of the site]' (C1:ean 
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and Mathias, Press, 1998: I). Such developments would stipulate the preservation of the 

building's facades . This should be seen as an effort to preserve the idea of Christchurch 

that the Square supposedly represents. 

The third feature of entrepreneurialism that Harvey describes is the focus on 

place, as opposed to territory. The latter, which was a managerial focus, covered policies 

'designed primarily to improve conditions ... within a particular jurisdiction', such as a 

housing project (1989b: 7) . The focus on place, however, is seen to 'have impacts either· 

smaller or greater than the specific territory within which such projects happen to be 

located'. Harvey lists civic centres (like the recent Christchurch Convention Centre), and 

enhancement projects aimed at 'up-grading the image' of cities. 

After 1989 the City Council's operations have become entrepreneurial. The 

Council has sought ways to attract capital in two forms, investment and tourism, both of 

which are primarily focused on "place". Julie Battersby, Manager of the City Council's 

Communications and Promotions Unit explains: 

There's no doubt about it, cities have needed to market themselves. 
World-wide cities do compete, it's all about economics. We need people to come 
through our doors here -- or our gateways -- to keep our economy buoyant 

Consequently, as is obvious by the title given to Battersby, considerable energies 

are invested in the "imaginary landscape". 
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The imaginary landscape is an extension of what we have been talking about 

the landscape as a way of seeing (Cosgrove, 1984: 8-9), the landscape as a 

communicative device (Duncan, 1990: 4), as a concept that embraces aesthetic forms 

(Zukin, 1991: 22). The imaginary landscape encapsulates the collective thought 

processes, the sense individuals make of everyday objects in their daily environment, the 

realm of competing and co-operating discourses. It does not deny that some are 

hegemonic and is attracted to efforts towards that end. Christine Boyer ( 1992: 193) writes 

about market driven developments that are concentrated in the imaginary landscape: 

In this competitive location game, cities and regions must market 
themselves: their "imageability" becomes the new selling point ... In this 
marketing war, style-of-life and "liveability", visualised and represented in 
spaces of conspicuous consumption, become important assets that cities proudly 
display. 

Lefebvre attributes the growth of "imaging" to the expanded global market where 

' a counter-movement takes place in which spaces become increasingly differentiated 

symbolically' (in Savage and Warde, 1993: 129). 'As leisure industries spring up', in an 

environment where capital is very mobile, 'a battle occurs over the images of places, that 

might appear attractive and desirable tci others'. 

In 1989, after amalgamation of the Christchurch City Council with other local 

bodies, the new commercially driven Council -- here I am referring to the entire structure 

of city government and not solely the elected representatives -- initiated a marketing 
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strategy to "image" Christchurch. This initiative was multi-pronged. First, it involved a 

short-to-medium term campaign aimed at boosting the image of the city and its province. 

This developed from the ' Going for Goals ' conference and involved activities based 

around the slogan ' Of course you Canterbury' . Similar campaigns were launched in other 

cities (such as Wellington's ' Absolutely Positively Wellington '). Secondly, the Council 

introduced a long-term marketing strategy aimed to "revamp" the city's image with the 

"City that Shines" logo, and "Vibrant City" marketing pitch. Prior to the release of these 

branding images, the Council had employed the advertising agency Saatchi and Saatchi to 

develop a promotional campaign. Saatchi and Saatchi, at considerable cost, developed 

'Christchurch: The most beautiful city in the world', but widespread local derision put an 

end to the 1.5 million dollar campaign and launch (Forrester, Press, 1989). A 

Christchurch graphic designer, however, came up with the more accepted 'City that 

Shines ' logo, which has since become the official city image. (Other prongs of the 

Council's initiatives involved the substantial urban developments discussed in subsequent 

sections). 

CHRISTCHURCH 
THE GARDEN CITY 

® 

The ' City that Shines ' slogan and 

accompanying logo draws on the city myths 

1 discussed in chapter 3. A towering silhouette of 

the Cathedral in a pristine blue sky, flat green 

land, broken by the meandering Avon nver, 

underscored by two thin red and black lines , 
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compnses the image. Underneath "Christchurch" is written m large black bold, the 

"Garden City" below, and in scrawled small-type, "the City that Shines" slogan. The 

image is a combination of the city myths -- the moral authority and tradition of the 

Anglican Church is represented by the central position given to the Cathedral. The 

Cathedral also makes order out of the barren nothingness -- the flat land and blue sky -

conjuring up the aims, ambitions and chivalry of the "pioneers" in conquering the 

wilderness. In combination with the Cathedral the ordered land suggests paternalism and 

tradition. The red and black lines lend credence to the effect; associated with sport and 

the rigid discipline, rules and success this implies. The green land and meandering river, 

not to mention the actual slogan itself, represent the garden city, which as we have seen, 

is symbolic of the English ideal and virtues: order, tradition, loyalty, individualism, and 

patriarchy. The entire image, a reinterpretation of the city myths, reinforces the social and 

moral order of Christchurch society. 

Yet seemingly to counter the staid solemnity of the ' City that Shines' image a 

parallel "vibrant city" slogan was developed at the same time, and has been incorporated 

into the city plan (see Christchurch City Council, 1995). Asked what this means, Julie 

Battersby City Promotions Co-ordinator, explains: 'A city that is a good place to visit, to 

do business, and to live. A city that is fun to be in -- living, working, visiting -- whatever. 

That has energy and variety' . The imaginary landscape enters the material landscape 

when such visions are realised. Again Julie Battersby attempts to articulate what the 

"vibrant city" reflects: 
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I see a lot of people living the lifestyle of the city centre, it's what is 
happening internationally anyway. The advantage of that is that it keeps a really 
buzzy city centre -- which has an [positive] economic effect anyway. 
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The 'lifestyle of the city centre' it emerges, is based around the new consumption 

sites -- Oxford Terrace, Cashel Mall, Worcester Boulevard, and New Regent Street -- as 

well as the sites which are marketed to support them: Victoria Square, the Botanic 

Gardens, and Hagley Park. The lifestyle change is attributed to people moving 'back into' 

the city centre. Yet people have always lived in the city centre, both rich and poor. It 

could be that Battersby is referring to the considerable developments to the east of the 

central city. That area, traditionally the preserve of Christchurch's socially marginalised 

(see Housing Coalition, 1997), is undergoing considerable redevelopment and 

gentrification. The "buzzy atmosphere" in the city centre seems to stem from the ringing 

bells of cash registers and clinking glasses on side walk cafes. As we shall see below, 

Christchurch's vibrancy is ordered and controlled. 

This first section has described the transformation of Christchurch to the 

entrepreneurial city, and the "imaging" that has accompanied it. It has documented the 

dominance of the market and suggested the increased influence played by capital. This 

point will be discussed at greater length, where I explore how international capital 

destabilises the social order that was confirmed by the imaging the city has undergone. 

The next section also examines the international landscape from the perspective of the 

heritage debate. 
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The Heritage Debate. 

In chapter 1 I noted how changes to the built environment of the central city 

created considerable local controversy. The controversy has been greatest when the 

demolition ( or threat of it) involved historic buildings and spaces. In this section I 

examine the "heritage debate" which has seen key historic buildings effectively 

privatised, demonstrating the power of the market in the internationalised landscape. The 

effect of this process has been to both reinforce and undermine the social order reflected 

in the city myths. 

The very notion of "heritage" in the public discourse of Christchurch refers 

directly back to the city myths, and the moral order and tradition that these signify. In a 

profile on the new principal of Christ's College, Robert Zordan, the first paragraph 

captures what many in Christchurch regard as "heritage": 

Seen through its wrought iron gates the school appears as a resolutely 
masculine environment. The thwack of leather on willow. Boys voices from the 
chapel. Gothic revival spires rising above impeccably manicured grass. A 
preserve for the well-bred, well-fed, and, hopefully by the time they have spent 
their parent's money, the well-read. (Moore, Christchurch Press : 21/1/98) 

Robert Zordan endorses the images and ideals that this description contains, when 

he replies to the interviewer: 'There are tremendous challenges for a school which is rich 

in heritage' . As this description suggests old, "historic" buildings act as synecdoches of 

the English city. A pamphlet from the Quality Hotel makes this clear: 
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... this most of English of cities. Nowhere else in New Zealand is the 
influence of the English settler more apparent than in Christchurch. Landmark 
neo-gothic 19th century English architecture abounds ... 
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The heritage battles in Christchurch, particularly in the Square, are an interesting 

demonstration of the city myths exerting a presence onto the material landscape. They 

also contain within them a significant subtext of the changing landscape of the city -- the 

increased influence of the private sector. 

In 1990, for example, the Civic Trust approached the Christchurch City Council 

for funds to save the Old Government Building under threat in the Square (see map in 

chapter 3). Envisioning the refurbished building as the proposed city art gallery, the Civic 

Trust negotiated an offer for the city to purchase the building for 750 thousand dollars. At 

the time there was not the popular support for "heritage buildings" and the Council turned 

them down. ' In the event', explains Ian Clark of the Civic Trust, 

the Council accepted the money [they had become owners -- see chapter 
3] from an Auckland crowd -- the Symphony Group -- which is partly Asian 
owned. And the Council put a lot of money into it, to help them, which they 
didn't offer to do for the Civic Trust. 

According to Ian Clark, the Council contributed almost one-and-a-half million 

dollars toward the refurbishment of the building. Clark's version of events is quite 

revealing. Although the Council rejected the offer to convert the building into an art 

gallery and contributed significantly to earthquake strengthening, it sold the building 
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along with the adjacent Carucca house for 13 million dollars. Thus, it did not effectively 

give the building away, as Clark's comment would tend to suggest. The refurbished Old 

Government Building (0GB) is significant for its symbolic meaning in its reconstituted 

form, which we will discuss latter, but Clark's umbrage should not pass uncommented. 

By signalling out the "Asian owned" aspect, Clark is implying that the Council is 

privileging the Other (foreigner) over the established "order". In this sense the Council is 

both reinforcing the social order -- ensuring the survival of a key heritage building, a 

synecdoche for the English city -- and undermining it by awarding ownership outside its 

established ideal. 

Central-city MP Tim Barnett has described how the "sexy heritage listed 

buildings" in the Square have been saved, while "other" historic buildings have been 

demolished. He cites the Cathedral, the Press building, the Post Office and the 0GB as 

examples of the former, and the United Services Hotel, the Savoy Cinema and the 

impending demolition of the Warner's and the Lyttelton Times building, as examples of 

the latter. The interesting question here is not that a selection has taken place, which is 

what would always be expected, but what has happened to them in their reconstituted 

(preserved) form. Inner-city youth worker, Yani Johansen, describes how preservation has 

actually excluded locals: 
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in cases where they [the Council] have actually stepped in to protect 
heritage buildings, places like the Old Government Building, they haven't 
actually done that to the effectiveness of still making it a place in the inner-city 
where people feel comfortable being around. Like the Old Government Building 
[0GB], people go past now and all you see is security guards . The majority of 
people will never go inside, it's like luxury buildings (see photo below) . 

Johansen's comment is 

significant in light of the buildings 

preservation, discussed above. Yet 

like Clark, Johansen's comment is 

slightly inaccurate. The 0GB was 

seldom frequented by the public 

although buildings adjacent to it 

were. His comment is significant, 

nonetheless , because of the large 

number of buildings that provided 

state services around the Square, 

that are now operating in private hands. A building with a potential public function, albeit 

elitist (City Art Gallery -- an allegory for the tradition and culture of the moral, social 

order) turned into luxury (private) apartments, and underlying both Johansen and Clark's 

comments is the perception that the people of Christchurch have "ownership" of historic 

buildings. In a sense as state owned services, they were public venues. Needless-to-say, 

those buildings might have quite different meanings to "their readers" (chapter 6 

examines this in more detail) . 
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This perception of public ownership gains more credence when private actors gain 

ownership over historic buildings with a public function, like the old Chief Post Office 

now owned by Telecom. Pam Wilson of the Historic Places Trust reveals: 

I think the Post Office is the key. The closing of it had a big effect [ on 
the Square] ... I mean I've only lived in Christchurch for twenty-five years. But 
the Post Office was always a major destination, and people who have lived here 
a much longer time than I, say people always used to meet at the Post Office, 
that's where they used to clear the boxes. You used to be there two or three times 
a day. 

In order to add substance to her comment, Wilson recalls those who have lived in 

Christchurch for more than twenty-five years. In this she is reaffirming the city myths 

where connection to a long established order is represented and idealised. 

It is not only the closure of the Post Office that has alienated locals (although 

access to a shopping arcade is provided by a small door), it is the brazen way Telecom is 

perceived to have demonstrated its ownership by building a large structure behind the old 

facade, as Ian Clark of the Civic Trust reveals: 

I think what Telecom did behind the Post Office is a piece of absolute 
sacrilege! Architectural sacrilege! If any building is to be torn down I think it is 
that one! They have not paid respect to any of the buildings around the Square -
it's a dreadful monstrosity. 
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There are at least two ways 

to read objections to the garish 

structure behind the old Post 

Office (see photo left) . There is 

the sense, expressed by Clark, that 

the Square is concentrated with 

the history, tradition , values , 

character, and order of the city. 

Alterations to buildings which 

surround its perimeter, as well as 

the actual public space itself, 

should only take place within a specific interval of "established(ment)" taste. The 

swagger of the structure is also read as symbolically encapsulating the arrogance of 

private power and the economic restructuring of the country over the last fifteen years . As 

such it is an allegory, it also symbolises the internationalised landscape of Christchurch in 

which state assets (services) were sold off-shore, and now behave in the fashion of any 

other corporate monopoly. 

The examples of the Post Office and the 0GB not only reflect the broad sweep of 

societal change, but in a material and symbolic way they communicate the dominance and 

ascendancy of the market. It is likely that the demolition of the "sexy heritage listed 

buildings", has ended with the recent actions of the Christchurch City Council discussed 
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in the first section, although those people classify as "New Zealand's character buildings" 

will continue to fall, particularly when they lie to the east of the Square. The survival of 

"heritage buildings" is assured because of their representation of the city myths, and the 

social order that this suggests (explained more fully in chapter 6). Yet as we have seen, 

increased private ownership has destabilised that order. On the one-hand it has ensured 

their survival by supplying them with an economic future, yet on the other-hand this has 

undermined the values they are supposed to represent. The inaccuracies we see reflected 

in some of the quotes is to be expected, as I will explain in chapter 6. As Duncan (1990: 

156). No reading is innocent, every one has a political agenda. In the next section I 

explore the role of the market further by focusing on the development of the Square and 

city as a tourist theme park. 

Urban Redevelopments: Tourist Theme-Park Christchurch. 

This third section looks at what has happened in the central city and the Square as 

they have been (re)developed over the last ten years or so. We pick up themes introduced 

in the first two sections; seeing the "imaging" process the city has entered into being 

further expressed in City Council developments . We saw how the process confirmed the 

moral and social order by reinforcing the city myths. In this section I explain that when 

the imaging process is extended into the material landscape, participation in the central 

city is increasingly based on the ability to consume. With the consumer extraordinaire 

being the tourist. Furthermore, I explain how this qualification effectively privatises 

public space. With these aims I am emphasising the reinforcing and undermining role of 
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the landscape. The previous section examined the way in which historic buildings are 

perceived to have public ownership. This section begins by looking at how public spaces, 

in this case the Square, is perceived in the same way. 

Inner-city worker, Yani Johansen, comments that the Square is a place that 'nearly 

everyone in the city feels they have ownership of, or can walk through, or belongs too'. 

Indeed as such it has an important social function, inculcating the reader with an 

ideological message encoded in the tropes of its landscape (trees, parks, building, cultural 

and social institutions etc.). Yet Johansen believes that over the last few years the Square 

has changed: 

It's interesting, if you walk past the BNZ building, the Millennium, the 
Heritage, the Old Government Building, and then across to here [his work] 
there 's nothing to do with me along the way. It's very sterile, it ' s all like these 
tinted windows and people looking at me, rather than me looking at things as I 
walk. Whereas I find it really interesting that a lot of the places in the Square 
that have closed down -- like the picture theatres -- were accessible to everyone, 
and now you're getting upper-class restaurants which aren't. 

Johansen is expressing the effect that the migration out of state services (Housing 

Corp in particular) has had on the sense of the Square as a public space. These 

developments also reflect the shift from managerialism to entrepreneurialism that Harvey 

describes, though in this sense outside the sphere of local government. The 0GB has been 

transformed from government departments managing local services to luxury apartments; 

the housing corporation providing services to alleviate poverty has been transformed to a 

high class hotel; the process is repeated around the Square. It signifies the dismantling of 
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the welfare state and growing insecurity about the future. The exclusive nature of some of 

the buildings reflects a loss of "ownership" over the Square. Full participation, it appears, 

is based on the ability to consume. Inner-city social worker, Vic Tamati, described to me 

that even the City Mission caravan -- an inner-city refuge in the Square -- was perceived 

as a tourist attraction: 'We have Japanese tourists come up to the Caravan and starring 

into it, because they have the perception that everything in the Square is tourists to look 

at'. It is interesting to observe that the Other emerges in Tamati' s description of tourists: 

the familiar stereotype of the imperialistic Asian. A stereotype that continually reappears 

throughout the interviews I undertook. It is particularly relevant because Asians account 

for little more than one third of overseas tourists to Christchurch (see Pearce, 1996). 

Others commented that the Cathedral itself -- particularly with its visitors centre -- is 

increasingly regarded as a tourist attraction, rather than a house of worship. Both Tamati 

and Johansen have articulated the perception that the Square has been commodified. 

Richard Sennett (1992) has argued that developments in cities have 'led to an 

urban fabric where the only public spaces are those orchestrating consumption and 

tourism' (in Savage and Warde, 1993: 125). This is a recurrent theme in the literature of 

. the modern city: the privatisation of public space. Sharon Zukin (1991: 52), for example, 

writes of 'the combination of public and private uses' which has struck critics 'as 

submerging public place to private market'. 
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The "privatisation" of public space has come about because of the development of 

the tourist environment in the central city. Christchurch, like the rest of the country (and 

many countries throughout the world), has recognised tourism as the elixir for economic 

woes they had been suffering. Harvey (1989b: 13) writes that these are features of the 

shift to entrepreneurialism: 

the emphasis upon tourism, the production and consumption of 
spectacles [festivals and cultural events, of which there are many in 
Christchurch], the promotion of ephemeral events within a given locale, bear all 
the signs of being favoured remedies for ailing urban economies. 

The City Council has invested heavily in creating a "marketable product": 

developing a well staffed and stocked visitor centre (Bush: 148), undertaken significant 

"imaging', and contributing considerable sums to (re)development projects, hotels and 

other important assets . In the early 1980s, for example, the City Council announced a 

desire to have an international hotel built on a prime piece of real estate adjacent to the 

newly established town hall and conference facilities (not to be confused with the recent 

Convention Centre, also a Council development). The erection of the Park Royal Hotel 

involved national and local government assistance, and a compromise of the spatial 

layout of the city (the closure of Victoria Street) (see Press, 10/4/84; Darling, 1984: 1 ). 

Since its erection, the Park Royal Hotel has been joined by new hotels adding 750 quality 

beds to the town supply. These hotels were also substantially assisted by the Council. 
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In consultation with private based consultants, the City Council has concentrated a 

great deal on enhancement and redevelopment projects. Christine Boyer (1992: 189) has 

written that economic-development experts 'turn every small-town thoroughfare into 

Main Street' [Main Street USA -- see Meinig, 1979b] as 

city after city discovers that its abandoned water front or out moded city 
centre contains enormous tourist potential and refurbishes it as a leisure-time 
spectacles and sight seeing promenade. All of these sites become culinary and 
ornamental landscapes through which the tourists -- the new public of the late 
twentieth century -- graze, celebrating the consumption of place and architecture, 
and the taste of history and food . 

Before we examine the transformation of Christchurch, it should be noted that 

locals do participate in such environments, it is just that participation is increasingly 

based on the ability to consume. This point will be enlarged in the next section. The 

'spectator in quest of public urban spaces', Boyer (1992: 204) writes, 'increasingly must 

stroll through recycled and revalued territories ... city tableaux that have been turned into 

gentrified, historicised, commodified, and privatised places'. (Tableaux is a concept 

Boyer uses to describe the redeveloped tourist sites which are meant to display the city's 

history and culture -- its unique (commodified) qualities. They would include sites like 

Worcester Boulevard and New Regent Street, described above). In such places the 

market, or private sector (the asymmetry of power lies more and more with hoteliers and 

tourist related service providers) holds increasing sway -- a point developed further in the 

final section. 
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This map of the inner 
city accompanies a 
Christchurch Tram
ways brochure. Al
though it highlights the 
tram route, it also re
duces the city to a map 
of tourist attractions, 

Inner City Theme Park Christchurch. 

The photos which ac
company the map, 
( clockwise from tp.e 
top left -- New Regent 
Street, Oxford Ter
race, and punts in the 
Avon), reflect the n<1w 
"vibrant city". 

as Boyer (1992: 192) .---------:::~ 
remarked, suppressing 
those areas outside the 
presentable city. 

...: 
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The development of tourist attractions in Christchurch is based on images and allusions to 

the city myths. they emerge as the same images used to represent the "vibrant city": 

Cashel Mall, Oxford terrace, Worcester Boulevard, Victoria Square, New Regent Street, 

and the developing Square (supported by their association with Hagley Park, the Botanic 

Gardens, and Victoria Square). The development of the Square is crucial because it is 

seen as the crux of the "axis" connecting the Square to Hagley Park via Worcester 

Boulevard (see map previous page). Hagley Park and the Square are two of the most 

significant synechdoches of Christchurch's Englishness, saturated with the values that it 

is supposed to represent. Worcester Boulevard's redevelopment in the early 1990s was 

obviously essential. These sites are connected via a circuitous tram. "Archaic" light 

shades, and rubbish bins, punts in the Avon, "heritage" neo-gothic buildings, "historic" 

horse drawn carriages, and the Town Crier, all add to the marketable image of 

Christchurch. In this sense they confirm the moral and social order that these myths 

represent. Yet by positioning them within a tourist environment, they effectively 

destabilise that order, in that the city is sold to an Other -- the foreign (Asian) tourist, as 

this quote from architect Peter Beavan reveals: 

What they [the council] have done is turn the centre [ of the city] into a 
fucking Edwardian theme park ... the tram is just a bull shit thing. It means 
nothing, who catches it? A few Japanese .. . theme park shit. The mall down there 
[Worcester Boulevard] what it has succeeded in doing is cluttering up one of the 
great views of Christchurch: the Museum to the Cathedral. 

Beaven's last comment sanctifies the crucial axis of the English city and deplores 

the privilege given to the foreign Other (the Japanese tourist), who is seen as a threat to 

the values and order that these aspects of the symbolic city landscape (Duncan's tropes) --
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the Cathedral, Square, Arts Centre, and Museum -- are supposed to represent. Peter 

Beaven, a well known New Zealand architect, deliberately tries to incorporate elements of 

the Christchurch vernacular ("Gothic revivalism") into his buildings. He does in small 

single dwellings as well as large corporate buildings. Beavan's comment is also 

significant in that he rails against the emerging theme park effect. Theme park 

developments of cities have excited increasing comment in the literature of western cities 

(see Sorkin, 1992), they see the landscape silencing Other histories (ahd even their 

existence) with their selective presentation and preservation of the city "tableaux". 

'Walk along many of New Zealand's former warehouse districts' writes Gavin 

McLean (1997: 22), 'and you will find that cappuccmos have replaced crates of 

cabbages'. Although McLean has a rosy recollection of NZ's warehouse districts, he does 

provide an obvious example of cultural "appropriation" by the landscape, where other 

histories are effectively silenced. McLean writes of a 'sanitised preservation of the past' 

which is occurring in 'almost any post-industrial, post-modern western city as the urban 

elite reshapes the landscape to suit its chequebooks' . McLean cautions that selective 

preservation 'will bequeath future generations what I call a prozactive past, a bland 

terracotta-coloured, cobblestoned cultural heritage landscape, indistinguishable from an 

historical theme park' (1997: 22). Boyer (1992: 204) elaborates noting that increased 

spatial differentiation results in an ever-widening gap between the 
neglected land and re-valued places, between the poor that the market ignores 
and the well-to-do that it privileges. Historic preservation and the creation of 
historic milieus stabilise this difference between types of public space. 
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The effect of the transformed landscape on the "Other" is discussed more fully in 

the next section. However the effects of developments that both Boyer and McLean 

describe, is not just a city unequally developed and represented, but highly commodified. 

Based on the visual consumption of what Boyer refers to a "scenic enclaves" (the 

aforementioned redeveloped areas) the theme park is buttressed by consumption related 

developments. The most notable in the central city is Southern Encounters Aquarium 

(developed in a old cinema in the Square), and the Casino, but the proliferate 

development of street-side cafes and restaurants within the enclaves, should be seen in the 

same context (see map). 

The theme park development of the inner-city is not universally condemned by 

those who actively cherish and support the traditional image and order of the city. Ian 

Clark of the Civic Trust, welcomes some of the developments for their reinscription of 

that image: 'I don't think the presence of the tram has detracted from the "Englishness" of 

the city, it has sort of enhanced its Edwardian aspects to some extent'. Clark, like Bea van, 

in identifying the Edwardian aspect of the "Englishness of the city", is recalling the 

British Empire ( 1901-10) at its zenith. This was a period when Britain ruled the oceans, 

"her" authority and prestige unmatched, her confidence unbounded, and her respect and 

moral order unquestioned. The tram exemplifies the inauthentic nature of historical 

reconstructions geared for tourism. Previously trams had carried Christchurch commuters 

from far flung suburbs into the central city. As a tourist attraction, however, it follows a 

circuitous course completely unrelated to the routes of the past, and of almost no benefit 
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to those who live in the city. In fact the City Council has been approached by cities 

overseas to acquire this tourist facility, comments landscape architect and town planner 

Andrew Craig: 'We've had cities in Australia contacting us and asking if we can help 

design a tourist tram system' . The Square has been incorporated into the whole "tourist 

structure" with the same results. 

This section has focused on developments in the central city aimed at making 

Christchurch attractive to tourists. Boyer (1992: 192) writes that the 

proliferation of scenic enclaves reduces the city to a map of tourist 
attractions, which surpresses the continuous order of reality, the connecting in
between places and imposes instead an imaginary order of things. 

The 'map of tourist attractions' Boyer refers should not be read as representing the 

entire city, but silencing those areas that do not warrant sufficient attention. They may not 

warrant attention because they do not confirm the "marketable tourist image", although 

they may be more accurate representations of the local vernacular. What happens, 

according to Boyer ( 1992: 192) is that there is a widening of 'the gap between the city on 

display and the city beyond our view'. 'It's OK to get murdered in the suburbs, says a 

contumacious Vic Tamati, 'just don't let it happen in front of tourists'. Although at one 

level the City Council, in conjunction with those in the tourist industry, has attempted to 

develop the "vibrant city" image, it has fallen back on traditional images and 

representations of the city. In this sense it has reinscribed the city myths and the social 

and moral order that they represent. Yet the process has been destabilised by investing the 
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images so heavily in the market. By excluding an increasing number of locals, they are 

omitting those for whom the "message" is targeted. However, the whole development 

process has a significant social control function, as we shall see in the next section. 

Controlling the Other. 

The final section examines the Other in the reformed tourist environment, 

emphasising the role of the landscape in performing a social control function. The 

"Other" should not be read as a monolithic entity -- the polar opposite of the Self. It is 

used in this context to refer to the group of peoples Philo and Keams discussed in chapter 

2. I have argued up to this point that the city council in conjunction with private 

partnerships has pursued tourist led developments which both reinforce and undermine 

the moral and social order of the city established by the hegemonic discourse. In this 

section I examine those that are perceived to threaten the image of the city -- and hence 

the moral and social order -- and how through the landscape, they are increasingly 

excluded. The section begins by exploring the significance of the "theme park" effect 

discussed above. 

Zukin (1992: 241) writes of the Disney 'model of visual consumption' used to 

attract visitors and investors to the city. Her model is a more developed version of the 

strategies adopted by entrepreneurial local governments that Harvey described (1989b: 9). 

I will briefly examine Zukin's model before exploring a Christchurch version developed 

by the City Council. 
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The Disney model is obviously based on the massive theme parks in the United 

States, Japan and France -- which also act as prototypes for theme parks throughout the 

world . The Disney model is not only a real space but also a fantasy site (Zukin, 1992: 

232). ' What we create', says a Disney planner quoted by Zukin (1992: 233), ' is a "Disney 

realism" ... where we carefully program out all the negative, unwanted elements and 

program in the positive elements'. It creates, says Zukin (1992: 236), 'an entire coherent 

landscape, a landscape that is created, moreover to substitute for social reality'. It is a 

landscape based on visual consumption, a selective presentation of the historical and 

architectural vernacular. There is an important difference between the developments 

Zukin describes, and what has gone in Christchurch. The theme park developments in the 

United States that she refers to are purpose built, such as the re-created Los Angeles main 

street. The developments in central Christchurch are not created to substitute for social 

reality, but present an idealised, sanitised reality. Nevertheless, they both "program out" 

' negative, unwanted elements' , to create, in the case of Christchurch, a new "realism". 

In 1992 Council planner and landscape architect Andrew Craig and Dutch trained 

architect Hein Doeksen, released City Alive, a document purporting to define the identity 

of Christchurch and its vision for the future. It is crucial because it contains the exact 

definition of Christchurch's identity that appears in the city plan (see Christchurch City 

Council v2, 1995: 4/1 ). The document does two things; in attempting to define 

Christchurch's identity it confirms the image of the city as expressed by the hegemonic 
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discourse; secondly, its vision, a "vibrant" future, adds inauthentic tourist attractions to 

create the Christchurch realism. The implications of the document, as we shall see below, 

reflect the programming out of negative elements. Craig and Doeksen define 

Christchurch's identity with reference to other cities: 

It is this contrast and relationship between elements such as building, 
open space and the related activities that makes a city different from any other ... 
This distinction between a city and others is what gives it market value, which 
we will call from now on its identity (Christchurch City Council, 1992: 25). 

Consequently, its concern with open spaces, buildings and their relationship, 

confirms the hegemonic representation of the city. The city layout, we are told, is 'in the 

classic form of pre-industrial cities' (1992: 57) ; 'it is important to remember that every 

individual urban space should be strongly related to its place in the hierarchy of the city 

framework' (1992: 74). The Square is 'formal' (1992: 82), and the organisation of the city 

(from which derives its identity), and its hierarchy, is communicated to us: 'A regimented 

row of trees in the inner-city tells us that we must be on an important route connecting 

two very important open spaces' (1992: 18). The Christchurch identity defined by Craig 

and Doeksen is completely consistent with the hegemonic discourse in chapter 3, its 

vibrant future builds on this . 

City Alive calls for the continued development of the "European" Worcester 

Boulevard, and New Regent Street's "Spanish colonial identity" (1992: 104). Lanes 

leading from Cathedral Square have great potential as European-style alleyways of 
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'vibrant night life' with 24 hour wine bars and coffee houses (1992: 107). The Square 

(see appendix 1), predictably gets most of the attention. Behind the Cathedral is seen as 

an area of great potential to create 'a historic European like precinct, as we know so well 

from Rome, Vienna, Paris and Amsterdam' (1992: 96). Fountains, sculptures, street-side 

cafes, theme places ("Market Place", "Press Quarter", "Cathedral Close" and "Green", 

"Memorial Place"), and a great proliferation of European trees all gain a place in their 

concept plan for the Square. Craig and Doeksen' s vision developed on the hegemonic 

discourse draws heavily from European ideals to create a ordered, consumption-based 

vibrancy. A vibrancy, moreover, shared by many in the tourist industry that programs out 

negative elements. 

Square 

According to the publicity manager of the Park Royal Hotel, Leigh Harris, the 

needs to enhance its natural characteristics, and at the same time play 
down some of its negative ones. It's bad in some respects: its crime perspective, 
and scumbags hanging around, and having a police kiosk, and a caravan in the 
middle of it is a bit of a turn-off for people coming to Christchurch. 

Harris is describing some of the negative characteristics that need to be 

programmed out. Since this interview some of them have, most noticeably the City 

Mission caravan for homeless/disadvantaged people previously situated slightly to the 

south of the Cathedral. These people, as Harris suggests, were considered an eyesore and 

not a good image for tourists to see. The police kiosk -- a response to safety issues in the 
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Square -- has remained due to extensive lobbying by concerned residents . Pressure in the 

city has likewise come on skate boarders -- most noticeably from hoteliers . Retail and a 

well known music venue and backpackers, both heavily patronised by local youth, in the 

north-west corner of the Square have been closed down. This is an area described by an 

anonymous inner-city retailer as: 

that terribly grotty comer with the food bars and pinball parlours, the 
place where there is the greatest concentration of chewing gum in the whole city, 
which I think is a fair indication of the sort of area it is (italics mine). 

Thus it is clear that these types of images detract from the "Christchurch realism" 

that is being created in the city. In this realism, the Square is intended as a vital showcase. 

The Square clearly occupies a central place in the city's collective identity. The 

inner-city Charrette, a collection of city voices we saw in chapter 4, described it as the 

'geographic centre, the community's centre, and the spiritual centre', and as such it needs 

to demonstrate the correct moral and social order of the city. However, it is also 

particularly important to the "Other" that Philo and Kearns refer (see chapter 2), in that 

they possess 'other attachments' to the space (Philo and Kearns, 1993: 16-17). Former 

City Mission Caravan worker, Vic Tamati, described it as the ' homeless persons living 

room' , a meeting space, a place of entertainment and social interaction (see also Moyle, 

1997). 
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The landscape of the Square silences and "writes out" the Other, not only by 

removing facilities/services that they utilise -- the Caravan, social support agencies -- but 

also by making them feel foreign in their own environment. Jenny Smith, spokeswoman 

for the Housing Coalition explains: 'a lot of them [the shops around the Square] are 

Japanese shops. You don't see signs in Maori -- which is supposed to .be one of our 

official languages -- but they're there in Japanese'. It is interesting that even Jenny Smith, 

whose concern is for those that fall into the "Other" that Philo and Kearns (1993: 16) 

describe, singles out the Japanese, suggesting that even when they are the "Self', they are 

an Other. With fairness it may be that Japanese signs are the most conspicuous foreign 

language signs. Nonetheless it demonstrates the inherent instability of (post)colonial 

identities. 

Over the years pressure has been placed on the future of buses in the Square. The 

City Alive document is supportive of public transport, but dislikes the site of 'prolonged 

bus standing' (1992: 85) . As we will see in chapter 7, plans for Cathedral Square 

progressively wrote out buses. The antipathy to "people standing", "bus shelters", "bus 

stops", and "signs" can be seen as a desire to maintain the Square as the preserve of the 

"right kind of people". 

With shops around the perimeter of the Square geared for the tourist consumer, 

and with signs in foreign languages, even retail which might serve locals is seen as 

insultingly expensive. Vic Tamati remarks : ' It's [retail in the Square] not set up for local 
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people ... the chip shop over there ... no one buys from because it is the most expensive 

place in the city'. Even the range of ethnic food stalls, which operate once a week in the 

Square, were denied permission to open daily. These stalls are operated by individuals 

from the ethnic communities they represent -- Cambodian, Thai, Czech, Vietnamese etc. 

The main reason cited was that they discouraged retail from developing around the 

perimeter. Yet the decision tends to suggest that they are not the right kind of "vibrancy" 

Christchurch would like to reflect. 

The removal of the caravan, state services previously located in the Square, and 

"undesirable" retail, sees the landscape performing a social control function . The "Other" 

reads the tropes -- the expensive chip shop, duty free stores, signs in foreign languages, 

luxury hotels, "privatised" heritage buildings, etc. -- as a narrative with an obvious 

message: this is not "your space". The City Council ' s process of redevelopment has 

seemingly confirmed the message. According to several interviewees, Vic Tamati and 

Yani Johansen, the Council only listed submissions ' from big business and people 

connected to the tourist market and that it is what people they listened to in terms of 

redesigning the Square', an examination of the submissions seems to bear this out 

(Johansen interview). 

Chapter 5 has described the development of the entrepreneurial city, where an 

emphasis upon tourism has led to the creation of a "Christchurch realism"; a consumption 

based historical theme park constructed from the city myths. Within this environment, the 
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theme park landscape has reinscribed the moral and social order represented by the city 

myths . The landscape, as we learnt in chapters 2 and 3, inculcates the reader with a 

message that they may be unaware. Hanging over the central city is a question of 

ownership: Who's city is it anyway? It is a question, moreover, that draws together the 

various subtexts of the theme park landscape: the invention of history displayed by 

inauthentic tourist recreations; the undermining and reinforcing presence of the Asian 

Other; the ascendancy of private power; the consequences of the internationalised city; 

the exodus of state services; the ostracisation of "undesirable" locals; the permitted 

( ordered and controlled) vibrancy; and the effective privatisation of private space. 

Chapter 5 has described the changes in the city, the next chapter explains how they are 

read. 
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Chapter 6 

Reading the Square: The Debate over the Representation of 
Christchurch. 

137 

Chapter 5 described in some detail the changing landscape of inner city 

Christchurch. Although it tried to capture the multiple v01ces of the city, it did not 

examine in any systematic fashion how this changing landscape is read. The latter is 

significant because one of my fundamental criticisms of Jacobs (see chapter 2), was that 

in examining postcolonial issues and the city her approach failed to break down the 

identities she describes. I argued that an understanding of textual communities and 

discourse, through a landscape approach, will go along way towards achieving this result. 

Furthermore, Jacobs argued that a landscape approach ' over-privilege[s] the built form ' 

( 1996: 9). Without examining how people "read" the changing landscape of the Square, I 

would stand convicted of such a charge, particularly because my study area is an urban 

built environment. However in exposing the readings I am able to: demonstrate the 

(political) efficacy of the landscape message; emphasise the instability of the 

(post)colonial identities; and stress the multivocality of the landscape and its tropes. 

Throughout this thesis we have seen the changing landscape of the city -- the 

legacy of which is a tourist theme park city -- both reinforces and undermines the social 

and moral order of Christchurch. We discovered in chapter 3, that this was the underlying 

landscape message. Chapter 5 emphasised the extent to which developments in the 
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central city, particularly the Square, destabilised that message by investing power so 

heavily in the market and a foreign "Other". 

In chapter 6 I pick up this point, and by highlighting the constitutive role of the 

landscape which emerges from the readings, I am able to note effects within the city that , 

market ascendancy has brought about. Here we can see the traditional moral and social 

order of society, not as a fixed and quiescent colonial identity, but one constantly 

renegotiated, forced to respond to changed circumstances. And yet it is one with a similar, 

socially privileged order. By revealing the issues and attitudes toward them, these 

readings map a landscape of power within the city. A landscape, moreover, that is 

discussed, in chapter 7, by reference to the sequence of plans for Cathedral Square which 

emerged during the mid 1990s. 

The readings which this chapter presents emerged from the grounded theory of my 

local research. As semi-organised "understandings" of what is taking place in the 

changing landscape of Christchurch, these readings can be understood as "discourses". 

My research identified four discourses on the changing landscape. These discourses 

formed groups -- as we saw in chapter 4 -- because they share the same readings, and not 

because they are organised into structured groups. However, within the discourses, there 

are textual communities which do just that. It should also be noted that individuals who 

fall within one or another of these discourses, may not necessarily subscribe to all their 
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properties. They may also draw from more than one. Consequently this chapter IS 

structured into four sections. 

The first discourse I identified is the "traditionalist" reading of the Square. 

Combining sometimes quite extensive knowledge of the city's history, with a concern for 

aspects of the built and physical environment, the traditionalist reading actively upholds 

the "English city" representation of Christchurch. Underlying their concerns for 

developments which they believe threaten this representation, is a sense that they are no 

longer at the centre of the city. 

The second discourse, which comprises the second section, IS termed the 

"alienated" reading of the Square. This discourse shares a concern for the loss of 

community, and identity, they perceive is a result of disadvantaged locals -- particularly 

those under the all encompassing appellation the Other -- being "driven" from the central 

city. This group recognises the hegemonic landscape message without identifying with it, 

but suggesting that they had been more accommodated in the past. As is frequently the 

case with those drawn from this sector of society (Philo and Kearn's Other), this 

discourse is commonly represented by active community groups. The articulate 

"alienated" I interviewed were compared to those they purported to represent, such as 

homeless people and skateboarders. I found that this representation was accurate. 

Needless-to-say, it may appear that the alienated spokespeople are anything but. 
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Understood as a response to the market's ascendancy, the alienated reading portrays a 

concern for the increased "social control" of the Other. 

The third discourse, is identified as the "market" reading of the Square. The over 

riding concern of this group is ensuring favourable conditions for business. Although 

business has always been privileged in Christchurch, its ascendancy has created conflicts 

with the traditional moral and social order of the city where its values and priorities are 

seen to differ, but on the other hand, they also invest in those values. The former has 

expressed itself most clearly in the internationalisation of the city, where foreign -

particularly Asian -- business and tourists have become key players in Christchurch. 

Consequently the market can be seen as both reinforcing and destabilising the social order 

of the city. 

The final section is comprised of those fundamentally concerned with promoting 

the city. This discourse is termed the "modernisers", and includes the official council line 

and those of hotels, tourist operators and the tourism council. The "imaging" they have 

initiated sees traditional representations of the city reinterpreted and reinscribed, as well 

as enacting a concern to "play down" or "program out" negative elements which detract 

from that image. In this sense modernisers reinscribe the traditional order of 

Christchurch. Before we explore these four readings in detail, an examination of what is 

required when comparing readings of the landscape is necessary. Duncan (1990) 
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established this as an essential element of landscape analysis, and it is to him we now 

turn . 

Duncan: How the Landscape is Read. 

Duncan (1990: 154) writes that 'researchers have not focused on how the built 

environment is actually read by those whose behaviour it is assumed to affect'. He 

remarked that although there were 'good reasons to believe that environmental texts were 

in fact read in accordance with the hegemonic perspective', there was no explanation 

about what happens when they are not (1990: 155). As a result there is a need to establish 

what the rulers 'wished to communicate', and how people actually read the landscape. 

Before I adapt Duncan's approach to the context of my research problem, it is imperative 

that we understand how Duncan sets about this aim. 

In examining whether the various readings affirm or contest the ruler's reading, 

Duncan utilises ' the related concepts of discourse, discursive field , and textual 

community'. With discourse, Duncan explains, we ' understand that the construction of 

meaning is not unique to an individual, but is shaped by a discourse or set of discourses 

within a broader discursive field'. As he points out the emphasis is on ' the social and 

material conditions of reception'. A discursive field 'consists of competing or conflicting 

discourses which shape and are shaped by social institutions and interacting groups, each 

of which may have differing material interests'. A discursive field becomes 'a site of 

negotiation and struggle over meanings' (1990: 155). Textual communities, as I explained 
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in chapter 2, are groups of people whose 'shared readings serves as the basis of social 

action on part of the group' (1990: 155-156). Duncan was writing about 19th century 

Kandy, where the king transformed the landscape through a monumental building 

program in an attempt to shore up his political support. The landscape thus played a 

central role in the political power of the king. Duncan's aim, therefore, was to determine 

whether the various groups of Kandy society shared -- or contested -- the king's reading. 

He explained, however, that 'no reading is innocent; each of the readings we have 

examined had a political agenda'. 

Despite the vastly different contexts, Duncan's approach is applicable to 

Christchurch. As I established in chapter 3, the hegemonic reading of the Christchurch 

landscape revolved around the English city myths . These myths idealised a moral and 

social order which privileged a white (British), predominately male, conservative, 

Anglican, rural idyllic. This is not to suggest that these qualities translate directly to a 

"kingly rule", but they do amount to a hegemony of sorts . Dean of the Anglican 

Cathedral, John Bluck, certainly thinks so: 

I've never thought it [Christchurch's English image] was appropriate. I 
think it is a myth that was woven during the second stage of Canterbury's 
settlement 12 • So hi storically it is inaccurate. The place as always more 
cosmopolitan, more international, less England, less Anglican, than the myth 
allowed. And it has been peddled by a few at some cost, I think, to the good of 
the city. 

12 The second stage of the Canterbury settlement Bluck refers, coi ncides with a period, noted in chapter 3, where 
increasing wealth led settlers to pursue the trappings and air of respectability -- the city myth inscribed -- they 
considered "English". 
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Bluck's comment is significant, coming as it does from a senior figure in the 

Anglican church of Christchurch. It seems to confirm that the Anglican church, by 

association, has been used to justify the "rule" of the moral and social order, as I 

established in chapter 3. Furthermore, it suggests that the hegemony of the English city 

myths silenced diversity within the city. Bluck goes on to say: 'I think that the west [of 

the city] always wins over the east ... While other places may have a north-south divide, 

there is a east-west divide in Christchurch' The west of Christchurch can be understood 

as the well-to-do, private school dominated, Fendalton-Merivale side of the city. This is a 

side of the city where wealth traditionally lies. In the four readings of the changing 

landscape (described in chapter 5) which follow, I examine whether they confirm or 

challenge its underlying message. 

The Traditionalist Reading of the Square. 

The traditionalist reading most clearly represents the English-city ideal of 

Christchurch. Postcolonial theory argues against the generalising practice of associating 

certain areas, or occupations of individuals within the city, as having a singular voice or 

identity. Nevertheless, if it was possible to identify a traditionalist type it would most 

probably include those who have achieved some success in Christchurch society ( or were 

born to it), that enjoy its trappings ("arts" and "culture"), and live in establised suburbs 

(such as the west of the city). Traditionalists read the changing landscape of the inner-city 

with some concern. The demolition of "heritage" buildings, and the form of the new 

architecture which has replaced many of them, severely threatens what they regard as 
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Christchurch's intrinsic "character". A character read as English. Ian Clark of the Civic 

Trust elaborates: 

I think it [Christchurch] has an English overtone to it, which is being 
reduced to some extent by the newer buildings. The glass towers, the glass 
buildings, glass fronted buildings, and some of the things that have gone up. 
They detract from the Englishness of the city. 

Clark clearly reads old "heritage" buildings as English. It is apparent that glass 

buildings and towers, synonymous with the international style of architecture, and as 

much a feature of post-war English architecture (see Girouard, 1990: 308-13) as any thing 

else, are not regarded as English. (In fact English architects like Sir Robert Mathew and 

Sir Leslie Martin, were central to the international style especially in Europe). Clark's 

comment implies that Englishness is a venerable, reverential quality, threatened by the 

hard, shiny surfaces of "newer buildings". 

Even in cases where England is not directly alluded to, references to the aims and 

intentions of the founders, as well as concerns over certain threatened buildings, draw 

heavily from the English city myths. Renowned Canterbury artist, William Sutton for 

example, describes the city as: 

a good idea that went wrong. The original planners planned an excellent 
city confined within four avenues, each about a mile long with ranks of trees 
down them -- like the Mall in London, or the Champs-Elysees in Paris ... 
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Not only does Sutton refer to the aims and ideals of the founders, but he uses the 

imperial cities of London and Paris as ideals. He also idealises the spatial order and 

layout of the planned (colonial) city. However it should be noted that Sutton is no fan of 

the English city "pretensions" of Christchurch: 

Ah it's so bogus ... this trivia that is supposed to be England ... it's as 
though we are full of displaced English people. They never come to terms with 
living in New Zealand. It's a pleasure to get out of Christchurch sometimes and 
back into New Zealand. 

Traditionalists are concerned with threats to images essential to the city myths. 

These include the loss of trees, gardens, parks, and of course buildings, particularly 

Christchurch's key "heritage" buildings: the Cathedral, Old Government Building, and 

the Post Office. A textual community which fits within, and does much to generate it, this 

discourse has formed around just these concerns. The Civic Trust is 'interested in urban 

design and the buildings and open spaces which make up that' . Although membership is 

open to anyone, the Civic Trust is largely comprised of established architects (like Peter 

Beaven), successful business people, and long-term residents of the city. They are 

particularly concerned with developments that 'detract from the Englishness of the City', 

according to its chairman Ian Clark; 'one of the things that the Ci vie Trust tries to ensure, 

[is] that the new buildings don't adversely affect the heritage buildings'. 'Their shared 

reading', as Duncan (1990: 156) said, ' serves as a basis for social action'. The Civic Trust 

is particularly active in ' issues of public concern' to Christchurch. This has included 

campaigns to save buildings -- the Old Government Building, the Post Office, and the 
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United Services Hotel in the Square, for example -- to replant trees, submitted plans for 

the Square and the Cathedral Visitors Centre. 

The traditionalist reading sees the Square as the heart of the city, Pam Wilson of 

the Historic Places Trust explains: 'it is still the focal point of the city. I think it is good 

for a city to have a defined heart, a premier public space'. In the traditionalist reading the 

Square is the heart and focus of the city because it embodies the history, tradition, and 

order of Christchurch, as we shall see. However there is concern that the destruction of 

buildings around its perimeter has undermined these values. New buildings, which are not 

regarded as English, are singled out as the main causes of this trend -- particularly the 

Telecom and ANZ buildings. Coupled with City Council neglect, they are seen to 

undermine the status of the Square. Pam Wilson again: 

The closing of it [the Post Office] had a big effect .. . and the banks are 
not terribly good ... you can be surrounded by these buildings and they wouldn't 
give you any indication of where you are . 

Traditionalists generally have a positive attitude to tourists and the developments 

associated with them. 'I think that if you encourage tourists', says a member of the Civic 

Trust, 'then you are actually helping everybody' . Tourist developments are particularly 

welcomed when they are perceived to add to the English city image, as Ian Clark 

commented in the previous chapter about the tram: ' I don't think the presence of the tram 

has detracted from the Englishness of the city, it has sort of enhanced its Edwardian 

aspects to some extent'. Other developments to have earned the praise of traditionalists 
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include the Worcester Street Boulevard, the New Regent Street, the Arts Centre, and 

Oxford Terrace, as well as other city enhancements: cobbled malls, light stands and 

rubbish bins. 

Despite the relative comfort that traditionalists feel with the tourist developments 

which is to be expected considering the reinscription of the city myths that these 

developments involve -- there is some concern that they no longer carry the same 

influence with the City Council that they once did. This perception stems from the belief 

that they no longer share quite the same vision of the city, as revealed by architect Peter 

Beavan: 

The Council has none of the idealistic and moral and perceptive eye of 
the founders, and people like me and those who care. They have no fucking idea 
... the only English parts left now are the English trees left in the centre, the old 
buildings [that remain] and the river bank in the central city. 

Unlike Clark, Beavan is not as enamoured with the tourist redevelopments in the 

city, yet both share the sentiment that their vision of what the city is and should be (the 

traditionalist discourse generally) is no longer the one that truly counts. 

The traditionalist reading asserts that it is essential to hold on to Christchurch's 

intrinsic character (its Englishness) if it is to prosper in the future. Ian Clark of the Civic 

Trust: 
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We have become a tourist city. If we are going to continue to attract 
tourists, and keep them here, we have got to have things that they don't see in 
their own countries ... the fact is, the reason they come is that it is one of the 
most English cities in the southern hemisphere, and if it is not kept that way it 
will lose a lot of [its] tourist attraction. 
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The traditionalists read the changing landscape of the Square in accordance with 

the hegemonic perspective: they actively reinscribe the traditional, English city, 

representation. Concerned with developments that conflict with this representation, 

traditionalists perceive a loss in influence. They are effectively destabilised by the 

increasing ascendancy of the market, which makes its presence felt in the material 

landscape by demolishing or owning heritage buildings, and building new ones which are 

seen in opposition to the "Englishness" of the former. In general, most traditionalists are 

at ease with the theme park developments in the city, and see the removal of "negative 

elements" which detract from their view of the city ("grotty" retail, skateboarders, 

undesirable youth, etc.) in a positive light. Of the textual communities \vhich share this 

discourse, the Civic Trust is the most active and most influential. As we shall see in the 

next section, they are prepared to forge links with textual communities who share quite 

different readings when advantage is seen to be gained. 

The Alienated Reading of the Landscape. 

The "alienated" is a term used to describe the discourse of a diverse range of 

people who are in some way ostracised by the developments in central Christchurch. 

Many who share this reading have felt "pushed out" of the inner city, have seen change 

happen around them, changes they perceive that offer them nothing. This is the Other 
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reading, in the sense that Philo and Kearns (1993: 15-17) describe. Attempting to identify 

the composition of this discourse, further highlights the postcolonial objectiqns to 

generalisations. Many of the interviewees who share this discourse, as I noted previously, 

are not homeless skateboarders. Many hold esteemed jobs (MPs and deans, for example). 

However, they all share a concern with developments in the city, feel that either they, or 

groups or sectors of society they identify with, are disadvantaged, and they do not identify 

with the "city" that is being created. 

Like the traditionalists, the "alienated" read the changing landscape of the inner 

city and the Square with concern. Their reading differs from the former in several 

important respects. Although they share concern over the destruction of buildings in the 

older built environment, it is out of consideration for the loss of vulnerable communities, 

their particular identities and the public histories that these buildings represent. 

The alienated discourse reads Christchurch as an English city, not so much in the 

built environment, as in the structure of its society and the mannerisms of its people. 'The 

society [of Christchurch] is very English', comments recent English immigrant MP Tim 

Barnett, 'it is very stratified, it's class based. You have a rich and a poor area of the city. 

You have powerful Masonic links and so forth'. On the other-hand, the city has 'a 

residual of controversial and organised radical thought ... so it is a strange mixture which 

is not uncommon in British cities'. Barnett's description of Christchurch's "Englishness" 

concurs with most who share this discourse, and given his relatively recent arrival to NZ 
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(since 1991) he picks up on the Englishness that the hegemonic discourse does not 

recognise. Barnett describes the society of Christchurch in terms of its privileged and 

well-to-do elements -- Masonic links, class -- but he recognises diversity within the city 

as well. Yet it is only the former that is emphasised according to Dean of the Cathedral, 

John Bluck: 

I think we [Christchurch] are set up to be defined as a whole community 
in terms of only small segments of the community. The classic example of that 
was the Gary McCormick Heartland show on Christchurch, which basically 
described the place in terms of Fendalton and Christ's College. Because you've 
got these very conspicuous symbols -- like Christ's College -- they are easily 
misused to represent the whole place. 

Bluck's suggestion that the synecdoches of the landscape text -- Fendalton and 

Christ's College etc. -- are "misused" demonstrates their efficacy. Furthermore, 

McCormick's Heartland documentary was billed as being on Fendalton, yet Bluck 

remembers it being on Christchurch, effectively reinforcing the hegemony's hold. The 

landscape is read -- and here it is important to note that we are not referring to the built 

environment alone, but also social institutions and behaviour as well -- with an English 

frame of reference, even if it is not what individuals personally subscribe. 

Locals, according to the alienated discourse, are being pushed out of areas of the 

mner city, and excluded from public places by the new architecture and tourist-led 

developments. Nowhere is this more evident than in the Square, which has long held a 

particularly important place in the identity of local people -- especially the disadvantaged 

(referred to in chapter 5) . Asked whether developments around the perimeter of the 
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Square -- and the space itself -- have had any impact in "who" the Square belongs too, 

housing activist Jenny Smith replies: 

I think they [the Council and local business] are starting to clean the 
Square up a bit, and started to push out those they class as less desirable, pushing 
them into the outer, to the east end of town. Push them into the suburbs. 

Inner city youth worker Yani Johansen described in the previous chapter the effect 

that the hotels and the restored Old Government Building had on the Square as a public 

space. This was the perception that many in the city are increasingly excluded by 

developments in the Square. Johansen's sentiments were echoed by others sharing this 

discourse, and was expressed in their view on the orientation of the Square towards 

tourists. Former caravan worker Vic Tamati, for example: 

It's [the Square] becorning a very tourist orientated [place] with al! the 
spin-offs from that. The services and shops around here are all related to tourism. 
The things for local people are further out and will keep getting further and 
further out. 

Many people who share this reading commented on the loss of the post office and 

the demise of bus services previously routed to the Square. The question of ownership -

who has the right to possess the city's premier public space -- emerged as the key 

question in relation to these developments . Many in this discourse implied that before the 

tourist led developments they felt accommodated by "the city" in terms of participating in 

the central city. Particularly with the exodus of state services, and the closing of cinemas 

and the post office. Now with the changes around them, they feel less tolerated and more 

powerless than they used to. 
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Within the broader discursive field (the debate over the Square generally) 

numerous textual communities have clustered around the alienated reading of the 

landscape. Agenda 21, for example, is a small community organisation which has its 

origins in a clause at the Rio Environmental Summit (1992) calling for sustainable 

development. It campaigns for the preservation and character of buildings and vulnerable 

communities seeking "sustainable" approaches to development. 

Residents associations such as ICE (Inner City East Residents Association) and Te 

Whare Roimata, who are concerned with issues of development and control in their own 

communities, came together in early 1997 to form the Housing Coalition. United by a 

shared reading, the Housing Coalition comprises over 20 active groups (textual 

communities) . Their shared reading has served as the basis for social action; seeing them 

holding demonstrations outside development sites and the Council offices, organising 

marches, petitioning the Council, submitting planning proposals, and holding frequent 

public meetings. They formed because they did not feel their individual voices were being 

listened too. 

In 1995 a three-day community workshop was held incorporating textual 

communities of this discourse (not the Housing Coalition as it was not formed until 

1997). Instigated by the Civic Trust and supported by a wide range of community and 
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professional groups the workshop produced a 60 page report -- The inner-city Charrette -

The Shape of Christchurch: Within the Frame of the Four Avenues -- which contained the 

concerns of most of the city discourses within the wider discursive field. In attempting to 

reflect all the participants the document is not particularly coherent; for example, it calls 

for the retention of the English image reflected in the vegetation, as well as the planting 

of native trees. Although the completed report attempts to incorporate the concerns of its 

participants, it tends more to reinscribe a traditional image of the city, revealed by its 

concerns with "modern developments". In this sense it is a renegotiation of the traditional 

myths of the city: Christchurch emerges as a garden city community ideal. It can thus be 

seen as an attempt by the Civic Trust to incorporate those who subscribe to a different 

discourse to their way of thinking, thereby increasing the pressure on the city authorities 

to pursue developments that reflect their discourse. 

The alienated perceive that they carry little influence with the Council, who they 

consider "market driven". Jenny Smith spokeswoman for the Housing Coalition 

comments: 

on the one-hand you've got some Council policies which are very much 
targeted at low income people, and on the other-hand you've got a city plan 
which is very much hands-off, market drive. The two are just so incongruent ... 
in most aspects it is the powerful who the city is created for. I don't know 
whether that is always so overt, but I think the implications of a lot of the policy 
is, that's who it is. 

Vic Tamati, former caravan worker, shares the sentiment when describing his 

attempts to get youth developments off the ground: 
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they [the Council] don't listen to people like me, because I'm a local 
person who has got his finger on the pulse. But they don't listen to me, because 
what I don't have my finger on is tourism, and how that will affect the local 
economy. 
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Smith and Tamati, expressing a broad consensus of the alienated discourse, feel 

that changes not only occur around them, and frequently exclude them, but are actively 

hostile towards them. Tamati noted that when the future of the caravan was being 

discussed the Council suggested relocating it to the back of the Cathedral. A proposal he 

rejected, but was consequently dismissed anyway due to redevelopment plans for 

Worcester Boulevard. It is also interesting to note that the police kiosk has remained in 

the Square. The police kiosk is a throw back to the English police box and "community 

bobby", and is therefore more suited to the Square as a showcase of the English-city. 

If current trends continue, the alienated reading suggests, Christchurch will lose 

its unique characteristics and individual identities. As I noted above these identities are 

inherent in vulnerable communities, and the "other attachments" that the "Other" feels 

toward certain public spaces. The landscape will be dominated by amorphous buildings 

and heritage icons preserved to sell the city to tourists. Belle Melzer, an activist with Te 

Whare Roimata, comments: 

Christchurch will look like any other city. I think it will lose its character 
... it wont matter if you are in Christchurch or Hamilton .. . the tourism is not 
going to happen if they continue the destruction. 
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MP Tim Barnett sees a similar future where vulnerable communities and identities 

are under threat: 

I think we will end up with isolated heritage building icons with a whole 
lot of utterly anonymous buildings in between. Some of them are not only totally 
anonymous, but are actively hostile to the values of your different door, ground 
level, the porch to sit on. All those residential kiwi icons. 

Although it is questionable how much influence those holding to this discourse 

have ever had in the city, there remains that perception that they were better 

accommodated -- or tolerated -- in the past which is important even if they were not. They 

also feel that the Council has projected a more inclusive image and rhetoric of late, from 

the 'Of course you Canterbury' to opera in the park, which led them to expect more. The 

alienated discourse reads the developments in the city as an extension of societal change -

- particularly economic restructuring which has marginalised many of them. Despite 

having a reading which differs from that of the traditionalists, the alienated are unable to 

escape the hegemony of the English city myths. Most think of Christchurch society with 

that frame of reference. The crucial difference is that they do not identify with this 

"Englishness" -- in contrast to the traditionalist discourse. The alienated are unsettled by 

the rise of tourists, mostly because they feel excluded in their own city, yet also -- and this 

is not shared by all -- because it has privileged the Asian. The stereotype view of Asians, 

embedded deeply in the New Zealand psyche, emerges even in the readings of some in 

this discourse. The Asian tourist signifies ruthless, expansionist business and conspicuous 

consumption. The alienated discourse challenges the order represented by the city myths 

with a reading that recognises the difference inherent in the city, most demonstrably 
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expressed in the extensive range of discourses united in the Housing Coalition. And yet 

elements of the moral order -- what Christchurch is and should be -- remains as fixed in 

this discourse as any other. 

The Market Reading of the Square. 

If there is any reading that is most clearly reflected in the changing landscape of 

the Square, then it is the "market" discourse. Although the city of Christchurch has 

always privileged business, it has achieved an ascendancy in the last decade that is 

arguably unmatched in its history. 

Developers, investors, and business people -- distinguished by being, in the words 

of developer Ernest Duval, 'out there in the market place' -- constitute this third reading 

of the landscape. Understood as the market reading, this perspective regards the character 

of the city important only in so far as it can be commodified. While that may appear a 

little extreme, changes to the built environment -- and the tourist dominated 

developments -- have borne this out. Developer Robin Hughes, for example remarks : 

The Christchurch City Council pushes the English aspect [of the city], 
and at times I think that colours their decisions on historic buildings ... while the 
English river with the meandering river and the Arts Centre is nice ... I think the 
tourist needs more than that. 

The almost nonchalant way Hughes described Christchurch was typical of those 

reading the city from this discourse. During interviews when pressed on how they read 
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the city, and would like it presented, the views of this discourse were ambivalent. Most 

read the landscape in accordance with the English myth but few were attached to it. 

Property consultant Christelle Siggelkow remarked: ' .. garden wise it does [reflect the 

English image], particularly around the river area. But all these old English-type buildings 

are now almost a thing of the past' . Both Hughes and Sigglekow are happy to reinscribe 

the English landscape texts -- in terms of developing the potential of the river -- but they 

value it in economic terms: as a consumption site. They also suggest the market reading 

of "historic buildings", whrch legendary building contractor Charles Luney [he is 91] 

elaborates: 

I can understand the desire to retain existing buildings with architectural 
merit, but someone has to realise there is a cost to that. It's all very fine telling 
an owner that he can't demolish a building because it has heritage value, and he 
can't let it, and he's paying rates on it. 

Old buildings, as Luney suggests, are seldom thought of in "heritage" terms -- as 

they are in the traditionalist reading -- but are valued if they can be let. There is a notable 

degree of irritation expressed in Luney's reply, also hinted at by Hughes, that "someone" 

can tell an owner what to do with "his" building. It can be safely surmised that the market 

reading does not recognise any kind of common ownership of historic buildings, as 

expressed by the alienated discourse. 

To the market, old buildings are costly to renovate, and unattractive to consumers. 

Older is rarely better in the market reading of the landscape; social and economic. Robin 
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Hughes, who built the ANZ building in the Square, puts the case: 'They don't want an old 

building, they don't want a new building looking like an old building'. The 'they' in 

Hughes' statement is of course the companies that buy his buildings, and not the 

customers who use them, nor the general public who live with them in the city. His 

reading can be read as a direct reference, a rebuttal, to the traditionalist reading of the city 

and its buildings as English. 

Developers and investors, according to this reading, act according to the market; 

and the market wants new , functional, modern buildings. Robin Hughes explains: 

the architecture [that] is being developed is not trying to repeat the 
English, or older style buildings that are retained for heritage ... from a 
developers perspective, what the market wants -- and that's what drives 
development -- is new, functional, modern buildings. 

'Development', Hughes concludes, 'is driven by market forces, and developers 

just respond to that' . The market discourse clear reads old buildings as heritage (English 

and all that implies), but it does not see them as sacrosanct. The only thing that is 

sacrosanct is the rights of those with capital. Consequently "developers", and the 

"market" in general, react to those who question their buildings -- and their right to do 

anything they like with their buildings -- with a good deal of umbrage. Several 

demonstrations I attended, where protesters from the Housing Coalition confronted 

developers, became particularly heated, and in a few occasions "required" the services of 

the police. 
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This discourse reads the Square as a space in decline, only arrested in part by the 

recent arrival of hotels. Full of dilapidated, old buildings and declining rentals, for its 

future to be secure it requires strong retail, functional, modern buildings, and a solution to 

the car-parking problems. A local business man voices the majority reading: 

for locals there's not much need to go there. People go where there is 
strong retailing in the city, and also where there is arts and culture. The Square 
has lost its retailing, it used to be the area with the highest rentals. Now there are 
a lot of derelict buildings around the Square. As a resident I don't go into the 
Square, I can't remember when the last time I went into the Square. 

This reading reinforces the observation of Philo and Kearns who remarked that 

the "Other" possess other attachments to places in the city which differs from the capital 

based -- retail, "arts and culture" -- attachments of the "bourgeois" ( 1993: 17). Despite 

not having ihe need or desire to go the Square the market reading certainly wants to 

exercise control over it. As Charles Luney commented 'for some inexplicable reason it 

[the Square] seems to become a magnet for the most undesirable people'. Although the 

market reading appears to restrict its criteria of desirable people to those with the 

financial means, it becomes apparent that this is a good means of excluding "undesirable 

people". 

Tourism, according to the market reading, benefits the city and puts money into 

the economy. Anything that can encourage tourists to come to Christchurch, and to spend 

money while they are here, is viewed positively. Asked if there was perhaps an over 
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emphasis on tourist developments and tourism in Christchurch, contractor Charles Luney 

replied: 'If it's good for business, then it's good for the city'. Tourist developments in the 

city, and its increasing orientation towards that end, are welcomed. They are viewed as an 

example of the city facing reality and taking economic opportunities as they arise. 

Developer Ernest Duval explains: 

It's the [Christchurch] second biggest entry point in the country so it [the 
city] has a tremendous tourist focus ... we now have a huge increase in hotel 
rooms, hotel rivalry, a casino ... What the council need to do ... is to push 
aggressively and get a bigger market share of people corning to New Zealand to 
come to Christchurch and that will help everyone in the community .. . Central 
city enhancement projects are essential because that is where the predominance 
of tourists stay. 

Whether enhancement programs are "true" to the city is irrelevant, and whether 

they exclude some locals, is not even considered. Christelle Sigglekow, for example, 

recognises that some of the developments are reinventing the city's history, but is 

unconcerned: 

They [the Council] are inventing something. I don't think that 
"character" matters really. Again the Tram and the Boulevard are a tourist draw 
card. I've got no problem with that, we need the tourist dollar anyway. 

What the market reading is concerned with is anything that interferes with 

"business activity". This is particularly the case with developments in the built 

environment, again Robin Hughes explains: 
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If you get a client that you are designing a building for, let's say twenty 
million, and you get a design he really likes. You take it to the Council and there 
is some officer on twenty-five grand a year, I'm being derogatory here, a failed 
architect who didn't make it out into private practice, who's got himself into a 
position. All of a sudden he says "Oh no, I think it should have stronger 
horizontal elements, and vertical elements. I don't like the use of materials ... ". 
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'What gives them the right?', concludes Hughes, 'that they can dictate to a 

landowner?'. Hughes' last comment neatly summarises the market perspective when it 

comes to issues in the built environment. What matters to this market discourse is the 

economic value and power of the actor in the landscape. The public -- or the Council -

does not have any inherent right to tell property owners what they can and cannot do with 

their properties. Hence there is a lot of antagonism towards community groups and 

heritage organisations, putting this discourse strongly at odds with the previous two (for 

example, the Housing Coalition, the Historic Places Trust, and the Institute of Architects). 

Property consultant Christelle Sigglekow, for example, is looking forward to the 

demolition of the Warner's building in the Square: 

... when they get ready of the mess there in the corner, when Warner's 
etc. go [Lyttelton Time building corner]. Purely by the fact that it's old, it's 
grotty, it's got those hot dog bits, and there's some nasty people in there. 

In this sense Sigglekow reconfirms the moral and social order of the city, 

"othering" those that do not fit the desired image of the Square. Her view is shared by 

most who subscribe to this discourse, as Luney confirmed earlier. 
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Textual communities who subscribe to the market reading are the most powerful 

m operation in the wider discursive field surrounding the debate over the Square's 

representation. Business organisations -- the Chamber of Commerce, Business Round 

Table, Inner-city Business Organisation, the Manufacturers Association -- seldom fail to 

get their concerns published in the local media. However, the operation of such textual 

communities is almost not needed at all because of the success of this discourse at getting 

its major concerns incorporated into local and national institutions and government 

agencies (and policy). In fact, the market discourse is the hegemonic discourse in public 

life. For example the City Plan, and the Council itself, is structured along business lines, 

achieves "business outcomes", its operation is geared towards the market, and it operates 

within a national economy widely claimed to be "the most free market in the world". 

The market discourse does not hold to a literal endorsement of lhe English city, 

but confirms many of the assumptions and values that its myths represent. It does this 

literally by encouraging tourist developments which are built on the city myths -- the 

Garden City, and Christchurch's "historic" (re)developments: Worcester Boulevard, the 

tram etc. But it also privileges authority and exclusivity; ownership is restricted to a few, 

and it is they who have the right to determine the "look" of the built environment. Order 

is assumed with the notion that certain people have no right to certain public spaces. 

Similarly, this implies conformity in order to participate fully in those environments. Yet 

the market reading also destabilises the order by investing total control in the market. 

This has seen "heritage" buildings -- key synechdoches of the English city -- either torn 
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down, or owned by foreign capital. Frequently this foreign capital is Asian which, as we 

have seen, is outside the Christchurch "historic" ideal. 

The Modernisers: The Vibrant City Reading. 

Straddled somewhere between the previous three discourses lies the reading of 

those responsible for selling the city. It is a reading which includes the official City 

Council line, the city promotion line, and those involved in the tourist industry such as 

hoteliers, and providers of city attractions and entertainments. It is important to note that 

the term City Council used in this discourse refers to the regulatory sphere and not the 

governing body. The shared reading between the City Council and the tourist industry is a 

demonstration of the public-private partnership discussed in chapter 5. 

According to this reading Christchurch is striking a balance between awareness of 

its "heritage" and history, and a desire to move on and keep developing. The choice of the 

concept "heritage" is quite deliberate, as we have seen with the traditionalist reading and 

in chapter 5. It is a term, in the public discourse of Christchurch, that appeals directly to 

the city myths, and the tradition and order that they are assumed to imply. The desire to 

move on and keep developing is reflected by the decline in absolute dominance of the 

"English city" as the image of promotion. The modernisers attribute this trend to the 

emergence of a new, vibrant, cosmopolitan, diverse and multi-racial city. City Promotions 

Co-ordinator, Julie Battersby explains: 
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I believe that in the last ten, twelve years -- probably more ten that 
twelve -- it [the city] has taken a new dimension. It has seen a new personality in 
terms of the way that the people of Christchurch think. More outside the Square 
than what they used to, they have moved away from traditional lines. 
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Battersby attributes this change not only to the way that people think, but also to a 

change in the city profile, and not merely the "imaging" that the city has undertaken over 

the last ten decade: 'Rather than the old English lifestyle ... we are now much more multi

cultural'. The Square is seen by Battersby, and to an extent by most of this discourse, as 

the embodiment of traditional Christchurch. This is clearly different from the alienated 

reading where the Square occupies an important place in the popular imagination of 

marginalised people; as a social meeting place, a "homeless persons living room". The 

move 'outside the Square' that Battersby sees as a reflection of a growing 

multiculturalism, is not just an increased awareness of the diversity that has always been 

there but a recognition of the number of tourists within the city. To see this, in the 

parlance of Jacobs (1996: 142), as an 'optimistic postcoloniality' is undermined by the 

particular circumstances in which it has occuITed. Difference has been recognised, and 

even invented, I argued in chapter 5, because it has a value as a commodity. This 

conclusion can be reached because of the kind of consumption-based "difference" 

recognised; the diverse range of restaurants and bars, and the "cultural milieus": New 

Regent Street's "Mediterranean" look, Worcester "Boulevard" (see photo and city 

description overleaf). Furthermore, the conclusion is reinforced by the discourse's reading 

of Christchurch's Englishness. 
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IC .... 

Christchurch is a vibrant city with exciting 

festivals, innovative theatre, art galleries, 

great shopping and award winning 

attractions. It is the: South Island's largest 

city and is renowned for its elegant grey 

stone: 19th century buildings, its lush 

gardens and tree: lined avenues. 

This is New Zealand's "Garden City''. One: 

hectare: in every three: is devoted to public 

parks and reserves which grace: 

the: city. Among the: most 

elegant flora are those in the: 180 

hectare: Hagley Park, pride: of the: 

local Cantabrians. The 130 year 

old paradise: is the: perfect place: for a walk 

~1111::,u.::uun.::u r ruu1utt:u as lllt: v 1oranl \..,,llY. 

or can be enjoyed from a row boat or 

perhaps a gentle punt down th e 

meandering Avon River which runs 

through the: city centre:. 

Christchurch was planned as a Ch ·uch of 

England sc:ttlc:mc:nt and its founders 

intended that it should reflect E.1glish 

society. The: town's flat site: allowed for a 

grid of organised streets bounded by wide 

tree-lined avenues and the distinc'.ive 

stamp of English architecture: has survived 

in its beautiful buildings, statues, parks 

and squares. 

Christchurch is also a strong cultural 

centre. Within easy walking distance: from 

the city centre, or accessible: by tram, is 

'West on Worcester' which comprises of 

the Arts Centre, the: Canterbury Museum 

and the: Robert McDougall Art Gallery on 

the edge of Hagley Park. 

Other popular Christchurch attractions 

include the International Antarctic Centre, 

African wildlife at Orana Park, Air Force 

World, Christchurch Casino and 

Christchurch Gondola. For another 

perspective on Christchurch, take an 

exhilarating balloon trip. 

Right and below: "Vibrant Christchurch" 

This page are accompanying photo are derived from the Southern World 
Vacations Travel guide of New Zealand. The description of 
Christchurch reconfirms the hegemonic discourse's representation of 
the city. The accompanying photographs, the Arts Centre off Worcester 
Boulevard, the Boulevard towards the Cathedral, and the band rotunda 
from the Avon (not shown), are key synechdoches of the "English city". 
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Among those who promote the city there has been a concern over the kind of 

"Englishness" they want to project. While there has always been a certain kind of 

Englishness Christchurch has aspired to -- Middle England, the rural village, The Home 

Counties -- the concern has arisen because of what they believe has happened to that 

country. Head of Marketing at Canterbury Tourism, Brian Westwood, explains: 

There is also the other side of it [the English image] where the English 
view was, say twenty years ago, related quite closely to an English town. Now 
we have Eastenders and Coronation Street and I don't think that it is appropriate 
for the city to be connected to that kind of imagery. 

Although Coronation Street has been in existence for more than thirty years, 

Westwood clearly deplores the shift towards this view of England as opposed to the 

Home Counties, southern ideal represented by the ' English town' . 

While the monopoly that the English city image has over the city is not what it was at the 

official level, it is still constantly reinscribed by those in the tourist industry, such as 

manager of the Heritage Hotel, Peter Ridsdale: 'I've heard it described many times as the 

most English city outside the UK, so that comes up'. So does the official "vibrant city" 

line: ' when we bring people to Christchurch we sort of pitch to the Vibrant City, you 

know the city is living and has a lot to offer'. As the publicity manager of the Park Royal 

Hotel, Leigh Harris, explains: ' There's no "this is Christchurch, this is what it is like"': 
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If I was talking to a Japanese person, I would probably highlight the 
city's heritage aspects, the golf courses, those sorts of things ... But the Garden 
city and the English character for a bunch of Australian incentive tourists 
coming over here is a total turn-off ... So there are lots of different ways of 
describing Christchurch to lots of different people. 
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The Japanese tourist is sold the English city both enhancing and undermining the 

traditional social order. This enhancement is proved by the tourist images and 

(re)developments involved, but it is undermined by being consumed by the historic Other 

of the New Zealand psyche: the predatory Asian. Publicity "literature" -- tourist 

promotions, pamphlets, guide books etc. -- emphasise the same multi-vocal message, but 

the images used to promote the "vibrant city" are the same or alongside those used to sell 

the "English city". The "vibrant city" when sold alongside the "English city", reinscribes 

the moral and social order that the latter represents. It displays the longevity and 

relevance of the English city as represented by its myths, its sense of endurance, and its 

place at the centre of the city. 

Changes to the built environment pose a real dilemma for modernisers. On the 

one-hand they are seen as inevitable -- and not necessarily unwelcome -- consequences of 

a modern, progressive city. 'While I have been in favour of some change in the traditional 

image of Christchurch', says Julie Battersby the City Council's Promotions Co-ordinator, 

'there are elements that are very important to maintain and buildings are that. But we 

can't change history ... there [is] a need to move forward in order to ensure our city is 

modern'. On the other-hand as Battersby hinted at, modernisers see the necessity to 

protect "heritage", which old buildings are assumed to be: ' losing any old buildings from 
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a tourist perspective is a bad thing', observes Leigh Harris, publicity manager of the Park 

Royal Hotel. While purporting to reflect and promote a changed Christchurch, 

modernisers actively reinscribe the traditional image and order of the city. The need to 

protect the tourist image of the city has seen this discourse become an influential 

advocate for the retention of historic buildings (witness the City Council campaign to 

save the Lyttelton Times building). However it is the protection of those "heritage" 

buildings we saw in chapter 5 that is assured, and not the more esoteric New Zealand 

"character" buildings (Warner's, the Chocolate Bombe House -- comer Manchester Street 

and Oxford Terrace -- and the Kaiapoi Woollen Mills buildings, recent examples of 

demolished buildings). 

The Square remains a central space in the city to modernisers, but it has become 

one among several. The developments along Worcester Boulevard, Oxford Terrace, and 

the Arts Centre, have drawn the focus from the Square. The protracted redevelopment of 

the Square (discussed in chapter 7) is planned to refocus the attention of residents and 

tourists alike, regaining its status at the centre of the city. Peter Ridsdale, Manager of the 

Heritage Hotel, describes the importance of redeveloping the Square: 

As someone who really isn't a Christchurch person, everyone knows 
about Cathedral Square. When I visited Christchurch before I had always been in 
town to see the Square ... I think that the developments [of the Square] will 
continue, and the more that happens the better off the Square will be. 
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The Square is increasingly conceived, however, as an entertainment and leisure 

centre; the showcase of the tourist city. Consequently part of the redevelopment requires a 

solution to its "problems", Peter Ridsdale elaborates: 

[the Square has an] undesirable youth problem ... Here we are, we have 
got two hotels in the Square, major hotels, and one more possibly to be built in 
the future, and yet we have a problem with the area being used as a late night 
rally strip, and we have got some twenty-four hour retail areas there which do 
cause problems and late night noise. 

In Ridsdale's conception of Christchurch, which he claims is "vibrant" and 

"living", the centre of the city should be devoid of "late night noise" and "youth". 

Ridsdale's main point -- and it is shared by all in this discourse -- is that the centre of the 

city needs to be made attractive to tourists . This necessarily requires redevelopment 

schemes in conjunction with schemes that may provide solutions to the problems just 

outlined -- and mentioned more exclusively in the previous chapter. 

Modernisers regard tourist developments as building on and enhancing "what is 

already there". While the focus may seem orientated towards tourists, the developments 

are there for everyone. The Council, for example, believes it has struck a tricky balance 

between the needs and interests of the city's residents, and the requirements of an 

internationally competitive tourist destination. Julie Battersby explains: 
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I think that it is part of the fun and interesting side of Christchurch 
where we have the Worcester Boulevard, the tram, we have the new Oxford 
Terrace, Cashel Mall. Those sorts of places that provide a city that is user
friendly, but also very user-friendly to visitors ... we recognise that while we 
have a strong agricultural-based industry around us, that can not keep the city 
economy going as a whole. We know that our secondary industry is tourism ... 
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There is much less need for textual communities operating within this discourse 

because of the importance attributed to tourism. The City Council works closely with 

tourist organisations and hotels because of that recognition described by Battersby above. 

They have facilitated the construction of hotels, and assisted developments which have 

enhanced them -- The Old Government Building and redevelopment of Victoria Square, 

for example. Tourism can essentially be seen as the city industry. Enhancement projects, 

and the "programming out" of negative elements, are the responsibility of the City 

Council, and they benefit the tourist industry. As does the "imaging" process which has 

been undertaken in conjunction with the private/tourist sector. 

Describing this discourse as "modernisers" is clearly a misnomer. Modernisers 

reinscribe the traditional image and order of the city and keep it relevant by updating it. 

The redevelopment schemes implemented by the Council, are a clear physical expression 

of the enhancement programs desired by the tourist industry. They build on the traditional 

city myths -- Christchurch the English city, the Garden city -- and combine them with the 

new landscape of consumption: street side cafes and restaurants, fashion and specialist 

"boutiques". Yet the whole process is undermined by investing it in an Other -- a foreign 

(tourist). It requires the social control of "threats" to the marketable image. Underlying 
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the whole moderniser discourse is an obvious solidarity with the market discourse, no 

where more evident than in the privileging of business needs and requirements. 

Chapter 5 examined the change in the inner city and Square of Christchurch over 

the last decade; this chapter set out to explain how that landscape is read. In doing so it 

was keen to demonstrate the unstable and adaptive nature of the colonial identities, and 

the multiple ways in which the city is read. The renegotiation of the hegemonic 

representation of the city -- Christchurch the English city -- to meet the ascendancy of the 

market, has recognised four competing and co-operating discourses. This discursive field 

-- the debate over the city changes -- has highlighted the adaptive ability of the hegemonic 

colonial formation: the moral and social order the myths represent. The "traditionalist" 

discourse is both reassured and undermined by market ascendancy. It views the 

reinscription of the city myths embodied in the city redeveiopments as positive, but is 

undermined not only by the increased involvement of an Asian Other, but by no longer 

being at the centre of the city with its traditional representation. The alienated discourse 

reads the increased ascendancy of the market as a process that has undermined the 

previous accommodation they were afforded in the central city: the ability to participate 

in public spaces, and utilise social services. It has not only increasingly squeezed them 

out of the Square, but undermined the individual identities that participation in the city 

afforded them: the other attachment they felt to various spaces in the city. Despite its 

dominance, the market reading has not felt its ascendancy complete. It has felt frustrated 

in "heritage battles", and "interference" in its business activities. These, however, can not 
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be read as evidence of optimistic postcolonial formations, but as an accommodation 

between the traditional moral and social order (as represented by the city myths) and the 

increasingly international market. The final discourse, the modernisers reading, was a 

reinscription of the reinterpreted city myths -which privileges the market. The entire 

exercise that examining these readings has involved, further reinforces the advantages of 

a landscape approach to postcolonial urban studies. In chapter 7, I will draw conclusions 

from my use of the landscape concept, and in making observations on the plans for 

Cathedral Square draw out the themes and observations of this thesis which map a 

landscape of power. 
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Chapter 7 

Conclusion: A False History. 

173 

In November 1996 the Christchurch City Council released its third plan for 

Cathedral Square in as many years. If the City Alive plan of Craig and Doeksen is 

included, then it was the fourth plan in five years. Each new plan scales down that 

fantastical vision, where "vibrancy" was at its apex. These compromises map a landscape 

of power, that demonstrates the continued hold that the hegemonic discourse has over 

Christchurch. By briefly noting the changes to each plan, chapter 7 highlights the major 

themes and findings of this thesis. 

Cathedral Square has been in various states of development since the 1960s, when 

through roads were re-routed. It was repaved in the 1970s, but by the mid 1980s had 

become associated with depressed retail and "crime"; calls for its refurbishment were 

increasingly heaped upon the City Council. These calls were taken more and more 

seriously as the Council recognised in the Square importance as a tourist attraction. In 

1991, the Council announced its intention to comprehensively (re)develop the space after 

the success of Victoria Square (redeveloped during the late 1980s, refer to map chapter 

5), and encouraged the erection of hotels around the perimeter. As we saw in chapter 5 

with Craig and Doeksen 's City Alive blue print, Cathedral Square, was accorded special 

attention in the "Vibrant Christchurch" future. 
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The 1994 'City Council's design proposal for Cathedral Square', was a faithful 

reproduction of Craig and Doeksen's 1992 blue print with only minor concessions. Two 

stand out features emphasise it as an expression of the Council's "vibrant city". First, was 

the continued development of the theme park trend with designated "theme places". 

These included: "Cathedral Court", and "Cathedral Green", the "Press Quarter", "Market 

Place", "Post Office Theatre" and "Four Ships Terrace". The southern half of the Square -

- from market place clockwise to four ships terrace -- attempted to create the street-side 

cafe culture of Europe with an abundance of tables and chairs liberally surrounded by 

trees. This represents the second development of the vibrant city with the unquestioned 

emergence of a landscape dominated by consumption. The major concessions from Craig 

and Doeksen's original "concept plan", were the extensive bus stops to the north of the 

Square (in order to meet the council's stated commitment to public transport), and a 

scaling down of the "Press Quarter" and "Post Office Theatre". The 1994 plan strongly 

reinscribes the hegemonic discourse, not only through its theme places (Cathedral green 

and court, four ships terrace), but through the prominence given to the war memorial and 

the large number of trees. 

Nevertheless, the plan attracted considerable criticism for two main reasons. First, 

the lack of a road through the Square, and secondly the bus stops. The latter, as I 

discussed in chapter 5, seemed to symbolise the unwanted presence of the Other. While 

there was an almost unanimous consensus that public transport was needed in the city, 

there was almost the same consensus that buses should be re-routed from the Square. This 
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was officially put down to the 'visual impact' of buses, shelters and people waiting 

(Christchurch City Council, 1996: 8). 

In October 1995 the Christchurch City Council released its next plan, continuing ,. 

the vibrant future for the Square. A one-way road south bound wound its way around the 

perimeter behind the Cathedral, and additional "theme places" were added to the previous 

plan. These "theme places" included the "Press Quarter" which gave way to "Ridley 

Place"; north of "Cathedral Court" a "Queen's Court" was created. Furthermore, the 

hegemonic discourse was acknowledged with the creation of "Godley green" around the 

statue. Although the vibrant city vision was dominant, it was tempered by "cleaning up" 

the street side cafes that had been added to the southern half of the Square. Extensive bus 

stops remained, however, as did the market place with food stalls (but only on Fridays), 

and post office theatre. The 1994 plan continued the "programming out" of negative 

elements, most clearly demonstrated by the creation of the "Queen's Court" near 

Warner's hotel. That particular area was signalled out as a magnet for, what one 

interviewee termed, "scumbag types" as we saw in chapter 5. With the creation of 

Queen's Court, and the addition of a chess game, order was extended over this unruly 

corner. 

The release of the Council's plans saw the creation of the "Cathedral Square 

Committee" in opposition to the official vision. Comprised of ' leading city architects, 

central city retailers, landowners, and Christchurch Civic Trust members' the emergence 

175 



176 

of the Cathedral Square Committee marks two significant developments (Christchurch 

City Council, 1996: 4). First, with their major concerns -- the lack of a two-way road 

through the Square, the location of buses, and the presence of food stalls -- we can see a 

desire to reassert the order of the English city over this central space. Secondly, it mapped 

the landscape of power with the "market" discourse at the centre of their concerns. Their 

hostility towards the food stalls, a view shared by the council, was that they discouraged 

the development of retail around the Square and should not be a permanent feature 

(Christchurch City Council, 1996: 26). In short, the stalls stood outside their perception of 

what should be in this central site. The Cathedral Square Committee actively reinscribes 

the hegemonic discourse's conception of the Square, with preference given to the market. 

The 1996 plan, purporting to be the final version, demonstrates the influence that 

the Cathedral Square Committee was able to exert over the Square. The vibrant version is 

gone, and the traditional discourse and version of the Square, very much evident. The 

1996 plan contained in the Cathedral Square Redevelopment Report, bears little in 

common with the City Alive document. Indeed the creators of that plan, Craig and 

Doeksen, are not included amongst the official Christchurch City Council Study Team, 

nor even credited. The 1996 plan contains none of the flourishes of its forerunners; gone 

are the designated theme-places, the extensive range of trees, chess boards, playgrounds, 

market place and post office theatre. In fact, what can only be regarded as an effort to 

distance itself from Craig and Doeksen' s plan, the 1996 version actually avoids naming 

anything. The accompanying document describes a Square ordered and restrained; with 
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consistent stone paving, minimal visibility of essential amenities (lighting, stormwater 

sumps, seating, waste bins etc.), and an off site bus terminal (Christchurch City Council, 

1996: 24). The police and bus kiosks are relocated to the perimeter (although extensive 

lobbying by "concerned citizens" saw the police kiosk remain). The removal of buses 

(save for sightseeing and tourism, Christchurch City Council, 1996: 7), was justified 

because it widely increased the pedestrian area and activities (Christchurch City Council, 

1996: 8). This assumes, presumably, that pedestrians do not use buses, or at least the right 

"kind" of pedestrians do not. 

All three plans draw heavily from the city myths and its colonial origins. The final 

version actually increases the Cathedral terrace into the public space. Aside from the 

kaitiaki plaques in Craig and Doeksen's early plan, there is no acknowledgement of 

Maori or settlers other than English (Irish, Scottish, Australian etc.), and native flora is 

noticeable by its absence. I shall return to these plans as I draw observations and themes 

from this thesis and the approach I adopted. 

A Landscape Method. 

The brief description of the Cathedral Square redevelopment planning process that 

I have just outlined highlights the complications of undertaking urban studies today. Over 

the last twenty years the postmodern epistemological current sweeping through the social 

sciences has drawn attention not only to the range of identities and difference within 

cities, but also to the way research about them is attempted. Cathedral Square is a highly 
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contested inner-city urban environment, debates over its future are politically charged. If 

we were to rely solely on the institutional forum, in this case an examination of the City 

Council's plans and submissions to them, we would exclude the myriad of voices which 

comprise a city. Such an approach, as I explained in chapter 2, was adopted by Jacobs 

(1996). 

The landscape approach I employed is aware of the political and social meanings 

invested in environments like the Square. It is also sensitive to the fact that individuals do 

not always understand such places in the same way. In attempting to uncover these 

readings, I realised that the various political and social meanings are not contained solely 

in books and statues, but drawn from a complex web of images and symbols. Through 

interviews and a fully inclusive research method, I was able to "flesh out" the co

operative and contesting discourses and reach a greater understanding of the nature of the 

debate. If I had relied solely on an analysis of the Cathedral Square redevelopment 

process, I would have failed to appreciate what lay behind the debate, more of which is 

discussed below. 

Colonial Christchurch. 

As the final plan (and its forerunners) demonstrated, the colonial history of 

Christchurch is never far away. The 1996 plan is the closest representation of the ideas of 

what the Square was supposed to be about. The ordered, sanitised, formal, and one would 

have to conclude, stark or empty form of the final plan, accurately reflects the idealised 
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structure of the city as discussed in chapter 3. The redevelopment plans were careful, 

even in Craig and Doeksen's vision, 'to provide the kind of setting the Cathedral 

deserves' (Christchurch City Council, 1992: 86), giving it prominence and centrality to 

the entire city because of its location in the "premier public space". Yet other council 

developments -- Worcester Boulevard and Oxford Terrace in particular -- demonstrate the 

ability of Christchurch's Englishness to be renegotiated and reinscribed. The pre

eminence of the market, and the destabilising presence of Asian investment and tourism 

(the feared and distrusted foreign Other), further reinforce this point. The restrained form 

of Englishness in the final plan can be seen as a counter to some of the "disturbing" 

exuberance of the earlier plans. 

Canterbury historians and writer's accounts of the city recall notions of what 

Christchurch is, and should be, about. Most of the writers I have discussed reinscribe the 

city myths. The city myths are colonial constructions, established at the city's founding to 

privilege a white, male, elite. They entrap, often unwittingly, people writing or thinking 

about the city, and provide a frame of reference to those entering public spaces, like the 

Square, telling them how to behave. 

The Social Control of the English City. 

In chapter 2 Jacobs argued that imperialism -- through colonial constructions of 

identity and representations like the English city -- operates in the local. Yet her focus on 

place failed to explain how this actually works. The landscape, as Jonathan Smith (1993: 
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89) wrote, 'tells us what we can do and what we may or ought to do'. Landscapes like the 

Square perform a social control function. Changes around the perimeter, and the 1996 

plans, provide clear evidence of this. The removal of the caravan, the relocation of buses, 

the exodus of state services, the pressure on market stalls, the privatisation of historic 

buildings, the orientation toward tourists, and the ordered form of the redevelopment 

plans weaves a clear message, and not just for residents of the city. It creates a sanitised 

reality ripe for tourist consumption. 

The landscape approach I have adopted focused on how that message was read. It 

showed that those who do not conform to the desired ideal -- an ideal established at the 

inception of the city but constantly renegotiated thereafter to keep it relevant -- are 

pressured to leave the central city. By focusing on how the landscape is read, I was able to 

uncover the discourses contesting the debate over the Square, and what that debate was 

about. At stake is who has the right to inhabit the central space of the city. 

Christchurch Realism. 

The general developments in the central city are built on (and also reinforced by) 

Christchurch's version of "Englishness". An Englishness where order and conformity are 

paramount, where "vibrancy" is tempered and organised, and difference silenced and 

ignored. The 1996 plan for Cathedral Square -- in which the only area of contention 

appears the form and type of paving -- most aptly encapsulates Christchurch's 

Englishness. Unsightly and dishevelled types, such as those attracted to bus stops and 
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shelters, are discouraged from tarnishing this solemn space. Even the presence of Asian 

tourists, which challenge notions of identity accepted by the hegemonic discourse, have 

failed to see a more liberated city. 

The central city has evolved into, what I called in chapter 5, a new "Christchurch 

realism". It is a landscape in which full participation is based on the ability to consume. 

Where "historical developments", such as the route of the tram, bear little relation to their 

previous guise. That has developed an entire industry around exotic symbols of 

consumption based vibrancy -- "European-style" Worcester boulevard, New Regent 

Street's "Spanish colonial identity", the cosmopolitan cafe culture, horse drawn carriages, 

a Town Crier, festivals of flowers, romance and busking. A city with a casino, an 

aquarium, and a plethora of hotels. A city, in this entrepreneurial age, increasingly like 

any other. 

Beginning this thesis I set out to describe a debate over the changing 

representation of Christchurch. I thought the Square was the forum in which alternative 

readings were contested. Yet it is the site where alternatives are increasingly silenced and 

written out; that has sort to be, in the spirit of building contractor Charles Luney, a 

magnet for the "most desirable people". 

181 



c1;:~4~t --~: 

,, · ll 

LOADl'\:U 

. CO~Et-: £!..MS 
--c 

---- ---~ 
'=----=-=-=-:=-=--=. 

"'-''""' ... ~ ' ·"u.10, - . c 

\HCA!.>[ 

i~ , ..... ,~ .... 
i~l.cnn• 

BUS STOPS 
NOV.Amr-+G : 

Cic,.b. r-1...-t 
c--

I 
.J 

<~::·~. 
',',,;' !
•,'·," 
.. ~-··.~.\\·.· :.<,· ·-~.~?: 
':: -' """' -- 'h ; l L~ - 'M'''•:s •~ 

- -.IA>?~·- L•_.•~1-< J ~ -•~~~~ . 
()fJl.l.lf.:\F:l>'I' 

' 11+-··1 ~~~-.:~:'= ~~...?=.:_~"--:};-. 
0--1..;T~ 

/ '' ~GNOUA.S 

~ POLICE ,,,,...- ,, 
KJOSK '' ' I • - , 

1:;•' - '·7 

· Bt'S STOPS 
NO\\".~TT....._G I 

r , .. 

J 
,/ 

,/ .., 
•if: : ·""· 

....__.~•" 

.-r-7,4~ , .. . , / 
. -v-. ·R- •-. · . 
. ,--~~, , 

--...r ·· 

-~ 
0, "-'// 

r :.-: -~,.,,-~ ,, ',, 
~i~~::;- ~1~~7~AL1 :5 ' ...,..:.;...:.- ··-· 

•. ·- -.:. =· 

,\ ., 

1,...·,-:,-s-c,•,= 
WAR M!:\l)RlAl. 
,,.....,_,~ 

- ~ : 

I 1= 

!=;,a 

:-~ -'" ·1· . j 
.·.·1 . . •·-:·=-·-==--·::-_=-:==. umr --

1 
·I 
1, ,~ --=--- L..c-U:s_;..:;__ 

~~~i:-- •-

FOUR SHIPS TERRACE 

~ ~-

l)'.c(~f\1&&~~~~, 

:::,; 
CHIEF" PCS; omcr 

. ~· , _____ i .:-:- l.~:'J¾. 
, . , , -j·u·~-· 'i f'i '' 4n:' .. ~{" 

CODl.LY 57.\TI..Jl: _~._ 

CATHEDRAL SQUARE 

= fLx:l&an,.: • 
. --.1·- · 

~ ~.-:=..J ---==--~ . -=:-..:..--:-:-.k . . 

"" -lltlf'• 

- up up-

POST OFFICE THEATRE 

c, ~ ' 

\-fC,,.,..-,,.,t...r,.cl, 

,_ 

r 

" 
f4AGNOU'-5 

" 
.... _..£. . 

I 

"· 

--r- ~mwROMEN_AD£. ~ 
..... '.:- .._ ..., · .... ~ ·.._,.-v-..,._,,.c-v-·\. ,__ 

GINKods :;}~~~-: \i; .. -<>~ :·~~'\1 ·-,,'~ -,'.~':--'' 
,.-~:?· \~~~ -: 

l. -. . . -- - TAXl~; ~ ..... ~1"1r .. 

I 
___ _ , __ h,, ,,1r __ ~:.-.•-"-<n..,,1 _ _ _ 

----. ...-..-- .~ ·.- -· -- - --·-- - -

' 

0-,. 

~ "'·~--0-
~~~~~-· -

"""""• ·-· 
I Et!ROPE>J\ 1:SCECH~ · 1 

--· -JPkach~ I 

::- ; 

-~ 

, , 

~~t 
\~ ~\, 

/.J 
, , .-:..:--- -. i.:,· 

• . ' ' · ~ . i 
~ . I. - ·- · • 1\; 

;~,_~;~ ":- \ ~ ··=.:? .. - ::i: , .. :><i: 
. ~~::;;~ '· ~ - "ct._ .. - . , :& . , ~L·,,•, 
~r.:;;i:~ ~r t.,-u. · 'f -r~.;,-;::;_~ -".'t~ ·1 

' -' ·1!·1 · : :t : ;_,~'-{ ~-. 
r :

1::\iP·.:~~~?-' r'~>---t :~ ·-= (f~ ,1 -~ . ,t.J_ ' 

CA TMEORAL a.os£ WTTH STRErf ~a:s ASD A Tl:.M?ORAR' 

wt,T.BAR 

l"R£SS 
LA.,-.: 

-~ --- CLOSE PROMt~A!JE 

F ~~j \ ,~:· 
.• - L.;._c,__ __ _..._~ ! 

CATHE AL CLOSE '=""• "' i 
[ 
[ 

me,.. :t{J v- ..- , 1,.,,-,_ 

LI ME~ 

~:~: 
~:_.· 

CATH!".N<..-\l.. GR!:!:.' 

c.., 

.. :?-

l: 
~L, 

2>:~·: 

....,,,., 
BL'l~):.,c 

·~:~ .·:::~~; 
~. ~ ~--~--:-," ,: 

5 l ~"' ·,, :-- ·, ,-
~. _ _ _ _ _ PRESS QUARTER _ _ ___ ,. __ _ 

~'-··-,,_ __ , 
--~ ---------

1 ~ . , : . . - ~~ - . • ·•- :;...._"·oRC!:STDI~ 

t~~~- _: '«:;,ros ,,,~:-= ': ':- u_~ - -~ • 

CAl _THEDRAL ... , .. : .. . ~~ : ;' .. ~ - • __ : _-:-_ Sc...CIT . ···7··· · .. .. , 
.•,.:~~.:~,~-~;.•'::--' ; -~~~>;".~:- --~';::~~'-.'-..'-.'-._~~~~~ ( :; ·, - , ' : : - ,. r 

~~~ '"""~-:,-,,::_, ->'--,.~~:~ ,,;~· '<' .~,"--~=· "'-''t'"-'-' '"'""·""-~ ':':~-sc-c>, "~-,'½..'--..--:::"'''' ~ . """"'"" • ..:~~~':~~ ~~~0. :-''~-..:~,,, -~·~~ ~:-,~. ,. 
r ~-~ ~Tu1\~r-~,.-,~:t --~ , •. ·"' ~ ·-~-'- -~ .... . ..,. 

-p 
.. ---~,-

l o 
I 

I PlAl','ES 
'1t.nst1n£1 

.. ~ 

-<.-

0 

- ---~i 

MARKET PLACE 
HAlLS 

, . 

-,< · 

- .:.1_ 

. _.~ . .-. 

>' · 
-"-r-

s., .... ,. - _,.:._ 

- ~ - . 

- =:"'. E! ... ,.,,_ i~ 

--=·--, 
:::__,j., 

__,__ 
~/ ' 

~~-

-~--
== ~, 
~--:

~ - -.. --=:::c;::::::::=::::::= i J • 

,~_'.'._"'." i -. , • ~-~ 

0 
:,__.. __;:.___,_,, _ _.:__,__ ' l:UROP~ B££CK£S 

MAR.KET PROM:c67 . .w'"t·------ffl\eachedl....,_ _ _; 

_ ,.__ ~ c:::: =- -,_.s.-.,.;;-- --
""""" ' __ . ·' -- ""':::::::.,.-=,.~ F........, 

' . ' 

~---- .:.--:-:-:'. 
u-a:s 

!lrn-.:.Trt.lf,,: 

,,, . ' 
:.~_~,: 

I 
I 

! 

\.J"':" 

·> ... 

b .. CQ\-.:R"''""' e !!IL~~ 

t 
, AK! G.'C.CL'C. 

··. \ 

. ~:~"?'''·<·',': 
-,~. ' 

,, 
~ , ... ' ,, .. ... ,.: ---------c5 
~~\-~{\~ ~~·--= ,/.:~<-_;i 

/ .. ·· /::~if:,,, /~ 
~~~~:z..~;iA~- ,, .. ;,,,,,,/,:i r· ; ?- j,r,-; ~ -.:f.:"~~·:'..,11•1•1 \ ·: . - ,: /-Ah. ;$€~;;:"_~: .. ,, ,,,, , I,, . , 

,: -;,--:-·~~--~ - . :.:~ _-:- ·.-> .. -:Z ~.- '~l. '-~ .... 'lllll1 /1 , ; , ';,,-"'~✓-:,~- ,~~· - -- -t~--("z.,~ ,, ,,1,,/1 ,, 
i· ... ~-~/~·-t, ~. ·~ "·t4~ -~---....:dl. \ 
~ :;",•\' ~ ~~-; ~,,....-~.-~, .. / - ' 

r:m;,~;L~~~t . ~~i~111~~~ __ _ 

- ej· ·. !c'f:.1/ik~r ;..-i.':.;/' :·li-j•'(,< J~:~ 
.., . .COLDEN Eu.1~ , -. 

. . >-L ~ -~-.·- :'\.._.l7 - :"....>"'-::: .. :'.._s'!' _ -"-~ . ¥---•• ~~~~;~~~-~~----=-. ---- ·, ;--; 
'( 

·.· ~~-,, ;--:::-=== ~!•·: ·' 11;--·; ~ ..... - . •.I ... ii:z~~ 1 

... , . ~-..::- • ,. _;]-r-. - ·. 1 • 'i 'l , 11 .,li[i,1, J\_;1!1;,.A,,:,',:'-:l.q@1._:~.dJL 'JL - • 

~;~~0~~ c~~ :~~~--~-{J,~·\ 'i :i:; 
<~~,:·~"-'-~~0. . '• ' . ~,::~\~~\~,- .. ,_~t 
~ ~~~"~:---:::-.:~~,~----, ·,:--:~ .',·>,~-- --.,,''·.' · .. '' ·,.,-,,,-:. ' -~ ,:~\~{~~~\~.:t:-:)-/''~·-'· .· .,-,,, \ 

STIV,SD 
1_.1,,,.-r 

j 
GCNKG OS 

I 
_...,,. I !'·--" 

COLOMBO' 
MAINS'fREET 

-~:-~~~:~<~< ~~~t· . -~· -,\ ~~<; ··. ._, ·.,•.:,-, :-:::---::, "'•""~ ; ' ·., -,~, .. , ... . .. 
• , ' · . .... -.. ' ~---. -~'\ ; , .. . ' ... ' 

) I , )'2: ,____ ,, · L ~ / ' 

---- -~. ~: -i~(· J,,,l _ ~ ,... r J "'\ . . I 

. 1'{1: \ 
MA.RJtrT P't>,CE Wffli P'l.LAO{D'.) TRD:S !ICY'OM) 

• "O 
"O 
~ = 0.. ~-
),-1. 

(1 

~ 
e:: .... 
-< 
~ 

~ 
~ = 
~ 
"'I 

(1 
C,) .... 
::r 
~ 
0.. 
"'I 
C,) -\/), 

.,Q 

= C,) 
"'I 
~ 



r-= 
IC.ALL ' ' •• , -

~ 

CATIIEDRAL 
SQUAJlf 

w ,.,_ •CD40U.U ..... 

~ ,._..,. .. ..,.,~ na~ .... .,.,. .............. ....._ 
.. Ii ........... ,,___.._ ... ::-.:: ~----_ _, __ 

u.- n.--~ .... ..,.................. ~....., 
....... -.~. c... .. .. ----~-........ ,,.,.~ .... -...... .---. -------~ ........ .. ......,. ........ ...,-. 

-c-.ii-o ........ ~-........... .An...,._ ..... .. .......... ____ ..... ... 
C-,,Q-,-

, 
I 

PlftlalC..-,,._._..... , 
MARKET PLACE ,_.. - - """ 

@r A~c\.~~ 
\JiL.~~:-~-:~·~ ... ---c...-•...... ,-.. ,..w.c_,.,. 

~~~ECE~i ~f!i ~? i-;i~:::::_;;;;;;._,~~ ,__, ...., I GREEN ~ q. HOIJSIMJc:o,J'ORATlOlf ~ _ · .. !:=cl . : <} •<j CAUUCA HOUSE 

OQ . Q , .· ~-____J •. ' --000~~~ C Pc~· ~- ~\ - •• •-

.c V-o a ?':!5,j, O tJQ , . • ·, • •·· M 'r. 
,.......... ~/;;;.-,,--. \ I 

' i' (J~e,) .,,J~ ()~~~ i i J!i • 
~ @'~ ~~:!• -~COIMB~j~,I 

~ 

CA TRJ:DUL SQUAil£ ll£D[VD..0P~UJ\, PLAN 

DESIOH: ANDREW CJ\AJO Affl> IIEIH DOEJCSEN 

ENVIJlONMD<TAL POLICY ANO l'I.ANMNO 

CHJIJST'OIIJRCH cm COUNCU. 

f'EIIRUAR Y 1994 

The City Council's design proposal for Cathedral Square 

.... 
00 
(,.. 

;... 
'"O 
'"O 
('t) 

= Q. x· 
N 

(1 
~ .... =('t) 

Q. 
'"I 

e?.. 
r:f'1 

,.Q 
i:: 
~ 
'"I 
('t) 

~ 
;--
= .... 
\C 
\C 
fa 



I 
I 

Appendix 3: Cathedral Square Plan 1995. 

lJ I I 
II 

--, 

z < .. 

~ ' c.. 
t 
~ 
u z 
0 u 

184 



) 

1 
f 
I 

I 

Appendix 4: Cathedral Square Plan 1996. 

h 
-t-~~~~7ff---JJ 

=· -. . 
I 

185 



Bibliography. 

Books and articles 

Aalen, Frederick. 
1992. 'English Origins', in, 

The Garden City: Past, Present and Future, S. Ward (ed.), 
London: E & Fn Spon. 

Ahmad, Aijaz. 
1992. In Theory: Classes, Nations, Literatures. 

London: Verso. 
1995. 'Postcolonialism: What's in a Name?', in, 

Late Imperial Culture, M.Sprinkler, R.De La Campa, E.A.Kaplan, (eds), 
London: Verso. 

Andersen, J. 
1949. Old Christchurch in Picture and Story. 

Christchurch: Simpson and Williams. 
Appiah, Kwame A. 

1992. In My Father's House: Africa in the Philosophy of Culture. 
London: Methuen. 

Ashcroft, Bill. Griffiths, Gareth. and Tiffin, Helen. 
1989. The Empire Writes Back: Theory and Practice in Post-colonial 

Literatures, 
London: Routledge. 

i 995. 'Introduction Part III: Representation and Resistance', in, 
The Post-Colonial Studies Reader, (same eds.) 
London: Routledge. 

Bandini, Micha. 
1993. 'Postmodernity, Architecture and Critical Practice', in, 

Bell, C. 

Mapping the Futures: Local Cultures, Global Change. Jon Bird, Barry 
Curtis, Tim Putman, George Robertson, and Lisa Ticker (eds). 
London: Routledge. 

1992. Ritual Theory, Ritual Practice. 
New York: Oxford University Press. 

Bernal, Martin. 
1987. Black Athena: The Afroasiatic Roots of Classical Civilisation, Vol I. 

New Brunswick: Rutgers University Press. 
Bertram, G. 

1993. 'Keynesianism, Neocolonialism, and the State', in, 
State and Economy in New Zealand. B, Roper, and C. Rudd (eds.), 
Auckland: Oxford University Press. 

Bhabha, Horni. 
1994. The Location of Culture. 

186 

186 



London: Routledge. 
Blyth, C. 

1987. 'The Economists Perspective of Economic Liberalisation', in, 
Economic Liberalisation in New Zealand, A. Bollard and R. Buckle (eds), 
Wellington: Allen and Unwin 

Bollard, A. 
1989. 'Introduction: American Developments and New Zealand Applications in 

Economics : Summary of the Conference', in, 
The Influence of American Economics on New Zealand Thinking and 
Policy: The Fulbright Anniversa,y Seminars. 
Wellington: New Zealand Institute of Economic Research. 

Boston, J. (ed.). 
1991. Reshaping the State: New Zealand's Bureaucratic Revolution, 

Auckland: Oxford University Press. 
Boston, J. and Holland, M. 

1987. The Fourth Labour Government: Radical Politics in New Zealand, ( led.), 
Auckland: Oxford University Press. 

Bourdieu, Pierre. 
1977. Outline of a Theory of Practice. 

Cambridge: Cambridge University Press. 
Boyer, M. C. 

1992. 'Cities for Sale: Merchandising History at South Street Seaport', in, 
Variations on a Theme Park: The New American City and the End of 
Public Space, M. Sorkin (ed.), 
New York: Hill and Wang. 

Braithv✓ aite, E. 
1972. The Companion Guide to the South Island of New Zealand, 

Auckland: Collins. 
Brosseau, Marc. 

1995. 'The City in Textual Form: Manhattan Transfer's New York', 
Ecumene, 2, 1. 

Bush, G. 
1995. Local Govermnent and Politics in New Zealand, (2nd Edition), 

Auckland: Auckland University Press. 
Carrington, C. 

1950. John Robert Godley of Canterbury. 
Christchurch: Whitcombe and Tombs. 

Cassirer, E. 
1946. Myth of the State. 

New Haven : Yale University Press. 
Castells, M. 

1978. The Urban Question: A Marxist Approach. 
London: Edward Arnold. 

Chamier, G. 

187 

187 



1891. Philosopher Dick: Adventures and Contemplations of a New Zealand 
Shepherd, 
London: Fisher and Unwin. 

Christopher, A.J. 
1988. The British Empire at its Zenith 

London: Croom Helm. 
Cleveland, Les. 

1979. The Politics of Utopia: New Zealand and its Government. 
Wellington: Methuen. 

Clifford, James. 
1986. 'Introduction: Partial Truths', in, 

Writing Culture: The Poetics and Politics of Ethnography, J. Clifford & 
G.Marcus, (eds.). 
Berkeley: University of California Press. 

Cosgrove, Denis. 
1983. 'Towards a Radical Cultural Geography: Problems of Theory', 

Antipode, 15. 
1984. Social Formation and Symbolic Landscape. 

London: Croom Helm. 
1985. 'Prospect, Perspective and the Evolution of the Landscape Idea', 

Trans. Institute of British Geographers, N.S. (10). 
Cosgrove, D and Daniels, S. 

1988. 'Iconography and Landscape', in, 
The Iconography of Landscape: Essays on the Symbolic Representation, 
Design and Use of Past Environments. Cosgrove and Daniels (eds .), 
Cambridge: University of Cambridge Press. 

1993. 'Spectacle and Text: Landscape Metaphors in Cultural Geography', in, 
Place I Culture I Representation, J Duncan and D Ley (eds.), 
London: Routledge 

Crosby, Alfred. 
1986. Ecological Imperialism: The Biological Expansion of Europe, 900-1900. 

Cambridge: Cambridge University Press. 
Dalziel, P. 

1993. 'The Reserve Bank Act: Reflecting Changing Relationships Between State 
and Economy in the Twentieth Century', in, 

Daniels, S. 

State and Economy in New Zealand. B, Roper, and C. Rudd (eds.), 
Auckland: Oxford University Press. 

1988. 'The Political iconography of Woodland in Later Georgian England', in, 
The Iconography of Landscape: Essays on the Symbolic Representation, 
Design and Use of Past Environments. Cosgrove and Daniels (eds.), 
Cambridge: University of Cambridge Press. 

Davis, Mike. 
1985. 'Urban Renaissance and the Spirit of Post-Modernism', 

New Left Review, 151. 

188 

188 



1990. City of Quartz: Excavating the Future in Los Angeles 
London: Verso. 

de Bruijne, G. A. 
1985. 'The Colonial City and the Post-Colonial World', in, 

Colonial Cities. R.J. Ross and G.K.Telkamp (eds.) 
Dordrecht: Martinus Nijhoff Publishers 

Doyle, Michael. 
1986. Empires. 

Ithaca: Cornell University Press. 
Duncan, James and Duncan, Nancy. 

1988. '(Re)reading the Landscape', 
Environment and Planning D: Society and Space, v 6. 

Duncan, James. 
1990. The City as Text: The _Politics of Landscape Interpretation in the 

Kandyan Kingdom, 
Cambridge: University of Cambridge Press. 

1993. 'Sites of Representation: Place, Time and the Discourse of the Other', in, 
Place I Culture I Representation, J Duncan and D Ley (eds.), 
London: Routledge 

Duncan, J. and Ley, D. 
1993. 'Introduction: Representing the Place of Culture', in, 

Place I Culture I Representation, J Duncan and D Ley (eds.), 
London: Routledge 

During, Simon. 
1985. 'Postmodernism or Postcolonialism?', 

Landfall, 39, 3. 
1987. 'Postmodernism or Post-colonialism Today', 

Textual Practice. 1. (1) . 
Eagleton, Terry. 

1983. Literary Theory: An Introduction, 
Minneapolis: University of Minnesota Press. 

Easton, Brian. 
1997. The Commercialisation of New Zealand. 

Auckland: Auckland University Press. 
Edelman, Murray. 

1967. The Symbolic uses of Politics. 
Chicago: University of Illinois Press. 

Eldridge, C.C. 
1973. England's Mission: The Imperial Idea in the Age of Gladstone and 

Disraeli, I 867-1880. 
London: Macmillan. 

Eldred-Grigg, S. 
1982. A New History of Canterbury. 

Dunedin: John Mcindoe Ltd. 
Fairburn, Miles . 

189 

189 



1990. 'Wakefield, Edward Gibbon, 1796-1862', in, 
Dictionary of New Zealand Biography. 
Wellington: Allen and Unwin. 

Fanon, F. 
1986. Black Skin, White Masks, (1952), trans. C. Markmann, 

London: Pluto. 
Featherstone, Mike. 

1993. 'Global and Local Cultures', in, 
Mapping the Futures: Local Cultures, Global Change. Jon Bird, Barry 
Curtis, Tim Putman, George Robertson, and Lisa Ticker (eds.). 
London: Routledge. 

Fischer, Michael. 
1986. 'Ethnicity and the Post-Modern Arts of Memory', in, 

Foster, H. 

Writing Culture: The Poetics and Politics of Ethnography, J. Clifford & 
G.Marcus, (eds.). 
Berkeley: University of California Press. 

1985. 'Introduction', 
The Anti-Aesthetic: Postmodern Culture, H. Foster (ed.), 
London: Pluto Press. 

Freestone, Robert. 
1992. 'The Australian Garden City', in, 

The Garden City: Past, Present and Future, S. Ward (ed.), 
London: E & Fn Spon. 

Garran, A. (ed.). 
1886. Picturesque Atlas of Australiasia vol. 3. 

London: Picturesque Atlas Publishing Co. Ltd. 
Gardner, W. J. 

1992. 'A Colonial Economy', in, 
The Oxford History of New Zealand, 2nd Edition, G. Rice (ed.), 
Auckland: Oxford University Press. 

Girouard, M. 
1990. The English Town: A History of Urban Life. 

New Haven: Yale University Press. 
Goldie, Terry. 

1989. Fear and Temptation: The Image of the Indigene in Canada, Australian 
and New Zealand Literatures. 
Kingston: McGill-Queens University Press. 

Goldfinch, S. and Roper, B. 
1993. 'Treasury's Role in State Policy Formulation During the Post-War Era', 

State and Economy in New Zealand. B, Roper, and C. Rudd (eds.), 
Auckland: Oxford University Press. 

Gower, S. W. 
1968. Christchurch, the Garden City of New Zealand. 

Christchurch: Christchurch Beautifying Association Inc. 

190 

190 



Graham, Elspeth. Doherty, Joe. Malek, Mo. 
1992. 'Introduction: The Context and Language of Postmodernism', in, 

Postmodernism and the Social Sciences. (ed.) by same people. 
New York: St Martins Press. 

Graham, Jeanine. 
1992. 'Settler Society', in, 

The Oxford History of New Zealand, 2nd Edition, G. Rice (ed.) , 
Auckland: Oxford University Press. 

1996. 'The Pioneers (1840-70)', in, 
The Oxford Illustrated History of New Zealand, 2nd Ed., K. Sinclair (ed.), 
Auckland: Oxford University Press. 

Green, D. 
1987. The New Right: The Counter Revolution in Political, Economic, and 

Social Thought. 
Sussex: Wheatsheaf Books. 

Gregory, Derek. 
1994. Geographical Imaginations. 

Oxford: Blackwell. 
Griffiths, Gareth. 

1994. 'The Myth of Authenticity', in, 
De-Scribing Empire: Postcolonialism and Textuality, Chris Tiffin and 

Alan Lawson (eds.) 
London: Routledge. 

Hamer, David. 
1996. 'Centralisation and Nationalism (1891-1912)', in, 

The Oxford Illustrated History of Nei,v Zealand, 2nd Ed., K. Sinclair (ed.), 
Auckland: Oxford University Press. 

Harloe, M. (ed.) 
1977. Captive Cities, 

London: Wiley. 
Harvey, David. 

1973. Social Justice and the City. 
London: Edward Arnold. 

1989a. The Condition of Postmodernity: An Enquiry into the Origins of Social 
Change. 
Oxford: Basil Blackwell. 

1989b. 'From Managerialism to Entrepreneurialism: The Transformation in Urban 
Governance in Late Capitalism', Geografiska Annaler, vol 71B, no 1. 

Hersley, G. 
1990. ' Godley, John Robert, 1814-1861', in, 

Dictionary of New Zealand Biography Volume I, 
Wellington: Allen and Unwin 

Hobsbawm, Eric. and Ranger, Terry. 
1984. The Invention of Tradition. 

Cambridge: Cambridge University Press . 

191 

191 



Hoskins, W.G. 
1955. The Making of the English Landscape 

London: Hodder and Stoughton. 
Jackson, J.B. 

1979. 'The Order of a Landscape: Reason and Religion in Newtonian America', 
The Interpretation of Ordinary Landscapes: Geographical Essays, 
D. W. (ed.), New York: Oxford University Press. 

Jacobs, Jane. 
1996. Edge of Empire: Postcolonialism and the City. 

London: Routledge. 
Jacoby, Russell. 

1995. 'Marginal Returns: The Trouble with Post-colonial Theory', 
Lingua Franca, Sept/Oct. 

Jameson, Fredric. 
1981. · The Political Unconscious: Narrative as a Socially Symbolic Act, 

ltnaca: Cornell University Press. 
1984. 'Postmodernism, or the Cultural Logic of Late Capitalism', 

New Left Review. 146. 
Kelsey, J. 

1995. The New Zealand Experiment: A World Model for Structural Adjustment? 
Auckland: Auckland University Press. 

King, Anthony. 
1985. 'Colonial Cities: Global Pivots of Change', in, 

Colonial Cities. R.J. Ross and G.K.Telkamp (eds.) 
Dordrecht: Martinus Nijhoff Publishers. 

1990. Urbanism., Colonialism., and the World-Economy: Cultural and Spatial 
Foundations of the World Urban System. 
London: Routledge. 

1996. 'Introduction: Cities, Texts, and Paradigms', in, 
Re-Presenting the City: Ethnicity, Capital and Culture in the Twenty-First 
Century Metropolis, A.King (ed.), 
Houndmills: Macmillan Press Limited. 

Landes, David. 
1969. The Unbound Prometheus: Technological Change and Industrial 

Development and Industrial Development in Western Europefrom. 1750 
to the Present. 
London: Cambridge University Press. 

Lee, J. 
1993. 'Altered Perception of time in Prison', in, 

Examples of Grounded Theory: A Reader, Glasser (ed.), 
Mill Valley: Sociology Press. 

Lees, L. and Berg, L. 
1995. 'Ponga, Glass and Concrete: A Vision for urban Socio-Cultural 

Geography in Aotearoa/New Zealand', 
New Zealand Geographer, 51, 2. 

192 

192 



Lefebvre, Henri. 
1991. The Production of Space, 

trans. D.Nicholson-Smith (1974). 
Oxford: Blackwell. 

Le Heron, R. et. al. 
1992. 'Internationalisation of the Economy', in, 

Changing Places in New Zealand: A Geography of Restructuring, S. 
Britton, R. Le Heron, and E. Pawson (eds.), 
Christchurch: New Zealand Geography Society. 

Lewis, P. F. 
1979. 'Axioms for Reading the Landscape: Some Guides to the American 

Scene', in, 
The Interpretation of Ordinary Landscapes: Geographical Essays, 
D. W. (ed.), New York: Oxford University Press. 

Ley, David 
1987. 'Styles of the Times: Liberal and Neo-Conservative Landscapes in Inner 

Vancouver, 1968-1986', 
Journal of Historical Geography. 13, 1. 

1995. 'Between Europe and Asia: The Case of the Missing Sequoias' 
Ecumene. 2, 2. 

Locke, Terry. 
1983. 'Trekking beyond the Modern' 

Landfall, 147, 37. 
Lowenthal, David. and Prince, Hugh. 

1964. 'The English Landscape'. 
The Geographical Review. July (54). 

Lukermann, F. 
1964. 'Geography as a Formal Intellectual Discipline and the way it contributes 

to Human Knowledge', 
Canadian Geographer. 8. (4). 

Lyttelton Times. 
1917. Christchurch, New Zealand: The Garden City of the Dominion 

Christchurch: Lyttelton Times Company Limited. 
Macfadyen, Dugald. 

1970. Sir Ebenezer Howard and the Town Planning Movement 
Cambridge: Massachusetts Press. 

Massey, D. 
1994. Space, Place and Gender. 

Oxford: Polity Press. 
Meinig, D. W . 

1979a. 'Introduction', in, 
The Inte,pretation of Ordinary Landscapes: Geographical Essays, 
D. W. (ed.), New York: Oxford University Press. 

1979b. 'Symbolic Landscapes: Models of American Community', in, 
The Interpretation of Ordinary Landscapes: Geographical Essays, 

193 

193 



D. W. (ed.), New York: Oxford University Press. 
Minehan, Therese et al. 

1995. Round the Square: A History of Christchurch's Cathedral Square. 
Christchurch: Clerestory Press. 

Moore-Gilbert, B. 
1997. Postcolonial Theory: Contexts, Practices, Politics, 

London: Verso. 
Moyle, N. 

1997. The City is Home. 

Mullen, P. 

Unpublished Masters of Arts Thesis (Geography Department, University 
of Canterbury). 

1993. 'Cutting back after a Heart Attack', in, 
Examples of Grounded Theory: A Readeri, Glasser (ed.), 
Mill Valley: Sociology Press. 

Mullen, P. and Reynolds, R. 

194 

1978. 'The Potential of Grounded Theory for Health Education Research: Linking 
theory and Practice', Health Education Monographs, 6, 3. 

Nairn, Ian. 
1965. The American Landscape. 

New York: Random House. 
Norberg-Schulz, C. 

1971. Existence, Space and Architecture. 
New York: Praeger. 

Norris, C. 
1982. Deconstruction: Theory and Practice. 

Andover: Methuen. 
Notermans, T. 

1993. 'The Abdication of National Policy Autonomy', 
Politics and Society, 21, pp 133-67. 

O'Brien, M. and Wilkes, C. 
l 993. The Tragedy of the Market: A Social Experiment in New Zealand. 

Palmerston North: The Dunmore Press . 
Owens, Craig. 

1985. 'The Discourse of Others: Feminists and Post-Modernism', in, 
The Anti-Aesthetic: Postmodern Culture, H. Foster (ed.), 
London: Pluto Press. 

Pahl, R. 
197 5. Whose City? (2nd ed.), 

London: Penguin. 
Pearce, D. in, 

1996. ' Manufacturing, Services and Infrastructure [Tourism; Growth, Change 
and Internationalisation]', in, 
Changing Places: New Zealand in the Nineties, 
Auckland: Longman Paul. 

194 



Pickvance, C. (ed.) 
1976. Urban Sociology: Critical Essays. 

London: Tavistock. 
Philo, C. and Kearns, G. 

1993. 'Culture, History, Capital: A Critical Introduction to the Selling of Places', 
Selling Places: The City as Cultural Capital, Past and Present, Philo, and 
Kearns, G. (Eds.), 
Oxford: Pergamon Press. 

Pratt, W. 
1900. 'The Canterbury Settlement', in, 

Canterbury, Old and New: A Souvenir of the Jubilee, 
Christchurch: Whitcomb and Tombs. 

Pred, Allan. 
1984. 'Place as Historically Contingent Process: Structuration and the Time

Geography of Becoming Places', 
Annals of the Association of American Geographers, 74. (2). 

Prentice, Chris. 
1994. 'Some Problems of Response to Empire in Settler Post-colonial Societies', 

De-Scribing Empire: Postcolonialism and Textuality, Chris Tiffin and 
Alan Lawson (eds.) 

London: Routledge. 
Priestley, Brian. 

1990. Christchurch, New Zealand: City of Cities. 
Christchurch: Bascands. 

Pringle, T. R. 
1988. 'The Privation of History: Landseer, Victoria and the Highland Myth', in, 

The Iconography of Landscape: Essays on the Symbolic Representation, 
Design and Use of Past Environments. Cosgrove and Daniels (eds.), 
Cambridge: University of Cambridge Press. 

Reed, A.H. (ed.). 
1936. More Maoriland Adventures of J. W.Stack. 

Dunedin: Reed. 
Relph, Edward. 

1976. Place and Placelessness. 
London: Pion Limited. 

Retter, D. 
1977. The Expansion of Settlement in Early Christchurch, 1850-62. 

Roper, B. 

Unpublished Masters of Arts thesis, (Department of Geography, 
University of Canterbury). 

1993. ' The End of the Golden Weather: New Zealand's Economic Crisis', in, 
State and Economy in New Zealand. B, Roper, and C. Rudd (eds.), 
Auckland: Oxford University Press. 

Sack, Robert. 
1986. Human Territoriality. 

195 

195 



Cambridge: Cambridge University Press. 
Said, Edward. 

1993. Culture and Imperialism. 
New York: Alfred a. Knopf. 

1994. Orientalism (1978 rep.) 
New York: Vintage Books. 

Sapir, Edward. 
1934. 'Symbolism', in, 

Encyclopaedia of the Social Sciences. 
New York: 

Sangari, Kumkum. 
1987. 'The Politics of the Possible', 

Cultural Critique, 7. 
Sauer, Carl. 

1965. 'The Morphology of Landscape', reprinted in 
Land and Life: A selection from the writings of Carl Orlwin Sauer. J 
Leighly (ed.) Berkeley: University of California Press. (1925). 

Savage, M. and Warde, A. 
1993. Urban Sociology, Capitalism and Modernity, 

New York: Continuum. 
Schaffer, David. 

1982. Garden Cities for America: The Radburn Experience. 
Philadelphia: Temple University Press. 

Schultz, Majken . 
1992. 'Postmodern pictures of culture: A Postmodern Reflection on the 

"Modern Notion" of Corporate Culture'. 
International Studies of Management and Organisation, 22, 2. 

Sennett, R. 
1992. The Conscience of the Eye: The Design and Social Life of Cities. 

New York: Norton. 
Shields, Robert. 

1991. Places on the Margins: Alternative Geographies of Modernity, 
London: Routledge. 

Siemon, Stephen. 
1994. ' The Scramble for Post-colonialism', in, 

De-Scribing Empire: Postcolonialisni and Textuality, Chris Tiffin and 
Alan Lawson (eds.) 

London: Routledge. 
Smith, Jonathan. 

1993. ' The Lie that Blinds: Destabilising the Text of Landscape', in, 
Place I Culture I Representation, J Duncan and D Ley (eds.) , 
London: Routledge 

Soja, Edward. 
1989. Postmodern Geographies: The Reassertion of Space in Critical Social 

Theory. 

196 

196 



London: Verso. 
Sorkin, M. (ed.). 

1992. Variations on a Thenie Park: The New American City and the End of 
Public Space, 
New York: Hill and Wang. 

Spivak, Gayatari C. 
1988. 'Can the Subaltern Speak?', 

Marxism and the Interpretation of Culture. Nelson and Grossberg (eds.), 
Chicago: University of Illinois Press. 

1996. 'Bonding in Difference', in, 

Stock, B. 

The Spivak Reader, D.Landy. and G. Maclean (eds.), 
London: Routledge. 

1986. 'Texts, Readers, and Essential Narratives' 
Visible Language. 20. 

1993. 'Reading, Community and a Sense of Place', in, 
Place I Culture I Representation, J Duncan and D Ley (eds.), 
London: Routledge. 

Strongman, T. 
1994. From Plain to Square: The Architectural History of Cathedral Square, 

Christchurch, as an Urban Space, 1850-1974. 
Unpublished Masters of Arts Thesis (Art History, University of 
Canterbury). 

Sutherland, A. 
1985. Greening the Tories: New Politics on the Environment, 

London: 
Sutherland, I. (ed.). 

1974. The Maori People Today: A General Survey 
Palmerston North: Massey University. 

Tiffin, Helen. 
1988. 'Post-colonialism, Post-modernism and the Rehabilitation of Post-colonial 

History' 
Journal of Commonwealth Literature, 23, 1. 

1992. 'Transformative Imageries', in, 
From Commonwealth to Postcolonial, A. Rutherford (ed.), 
Mundelstrup: Dangaroo. 

Thrift, Nigel. 
1983. 'On the Determination of Social Action in Space and Time', 

Environment and Planning D: Society and Space, 1. 
Tokerud, J. 

1993. 'Women Alone in Urban Public Places; Managing Approachability', in, 
Examples of Grounded Theory: A Reader, Glasser (ed.), 
Mill Valley: Sociology Press. 

Waitangi Tribunal. 
1991. Report of the Waitangi Tribunal on the Ngai Tahu Claim, 

197 

197 



Wellington: Waitangi Tribunal. 
Walker, Richard. 

1995. 'Landscape and City Life: Four Ecologies of Residence in the San 
Francisco Bay Area', 
Ecumene, 2, 1. 

Ward, Stephen. 
1992. 'The Garden City Introduced', in, 

The Garden City: Past, Present and Future, S. Ward (ed.), 
London: E & Fn Spon. 

Watts, M. T. 
1957. Reading the Landscape: An Adventure in Ecology. 

New York: Macmillan. 
Webb,L.C. 

1957. 'The Canterbury Association and its Settlement', in, 
A History of Canterbury Vol 1, J. Hight and C. Straube! (eds.), 
Christchurch: Whitcomb and Tombs Ltd. 

Weisberg, D. 
1993. 'The Stages of Friendship Formation', in, 

Examples of Grounded Theory: A Reader, Glasser (ed.), 
Mill Valley: Sociology Press. 

Wilcox, Leonard. 
1985. 'Postmodernism or Anti-modernism?', 

Landfall, 39, 3. 
Williams, P. and Chrisman, L. 

1993. 'Colonial Discourse and Postcolonial Theory: An Introduction ', in, 
Colonial Discourse and Postcolonial Theory: ,,t Reader, P, \Villiams. and 
L, Chrisman. (Eds.), 
New York: Columbia University Press. 

Williams, Raymond. 
1982. The Sociology of Culture. 

New York: Schocken Books. 
Wilson, E. 

1991. The Sphinx in the City: Urban Life, the Control of Disorder, and W01nen. 
Los Angeles: University of California Press. 

Wilson, John. 
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Berkeley: University of California Press. 

1992. 'Postmodern Urban Landscapes: Mapping Culture and Power", in, 
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Oxford: Blackwell. 

1996. 'Space and Symbols in an Age of Decline', in, 
Re-Presenting the City: Ethnicity, Capital and Culture in the Twenty-First 
Century Metropolis, A.King (ed.), 
Houndmills: Macmillan Press Limited. 

Community Organisations and Action Groups. 

Application for Membership of the Christchurch Civic Trust 
PO Box 1927, 
Christchurch: New Zealand 

Discussion and Background Paper 
Te Whare Roimata Housing Group for Housing Coalition Meeting, 25 
March 1997. 
Christchurch: New Zealand. 

Park Towers: Development or Disaster?, 
Housing Coalition, c/ Te Whare Roimata, 274 Gloucester Street, 
Christchurch: New Zealand. 

Preserving Housing in the Inner City East Community 
Te Whare Roimata Housing Group, 274 Gloucester Street, 
Christchurch: New Zealand. 

Shape of Christchurch: A Plan Developed through the Inner-City Charrette 
Lucas Associates (Landscape Planners), 28 November 1995, 
351 Manchester Street, Christchurch 
Instigated by the Civic Trust, with the following participant organisations: 

-Institute of Architects (NZIA) 
-Institute of Landscape Architects (NZILA) 
-Historic Places Trust (HPT) 
-Inner City Promotions Team (ICPT) 
-Inner City West Neighbourhood Group (ICON) 
-Victoria Neighbourhood Committee 
-MOA Neighbourhood Committee 
-Avon Loop Planning Association (ALPA) 
-Chester Street Residents Association 
-Te Whare Roimata 

Supported by the Christchurch City Council 
SMOG: The Innercity East Community Newspaper. 

Issue 2, February 1998. 
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Christchurch: PO Box 22-076. 
Submission on Christchurch City Plan 1995 ICON 

Inner-city West Neighbourhood Group, 30 November 1995. 
Christchurch: New Zealand 

Te Whare Roimata History with Housing Issues 
Te Whare Roimata, 274 Gloucester Street, 
Christchurch: New Zealand. 

Interviews. 
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These interviews are listed in chronological order (date of interview in parenthesis), they 
do not include the four individuals who for various reasons requested anonymity. 

Tamati, Vic. 
Inner-city social worker ( 1 May 1997). 

Sutton, William. 
Retired Artist (12 June 1997). 

Ian Clark. 
Spokesman Christchurch Civic Trust (13 June 1997). 

1 enny Smith. 
Spokeswoman Housing Coalition (16 June 1997). 

Pmn Wilson. 
Spokeswoman Historic Places Trust (18 June 1997). 

Andrew Craig. 
Landscape Architect and town planner (24 June 1997). 

Brian Westwood. 
Head Marketing Christchurch Tourism Council (25 June 1997). 

Peter Beaven. 
Christchurch Architect (30 June 1997). 

Robin Hughes. 
Building Developer, Hughes , Rees, Sara (30 June 1997). 

Julie Battersby. 
City Promotions Co-ordinator, Christchurch City Council (2 July 1997). 

Christelle Sigglekow. 
Property Consultant (3 July 1997). 

Ernest Duval. 
Property Developer (7 July 1997). 

Peter Ridsdale. 
Manager Heritage Hotel (15 July 1997). 

Tim, Barnett. 
Member of Parliament Christchurch Central (16 July 1997). 

Dave Kelly. 
Spokesman Victoria Residents Association (16 July 1997). 

Belle Melzer. 
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Spokeswoman Te Whare Roimata (18 July 1997). 
Leigh Harris. 

Public Relations Manager Park Royal Hotel (21 July 1997). 
Yani Johansen. 

Inner-city youth worker (23 July 1997). 
Charles Luney. 

Building constructor (23 July 1997). 
Geoff Keeys. 

Spokesman Agenda 21 (24 July 1997). 
John Bluck. 

Dean of the Anglican Cathedral (11 September 1997). 
Robert Brown. 

Property Developer (posted, arrived 15 September 1997). 

Newspapers and Magazines. 

Beavan, P. 
1997. 'City Plan is to Blame for the Rash of Ugly Buildings in Christchurch', 

Christchurch Press, 4 August. 
Bonazza, Patrick. 

1995. 'Liberalisme: Le Cocktail de choc neo-zelandais', in, Le Point, 12 Aout. 
Bristow, Robyn. 

1993. 'Flag's "logo style" annoys', Christchurch Press, 7 March. 
Calcott, Dean. 

1993. 'Canterbury Flag to be unveiled in May', Christchurch Press. 15 March. 
Campbell, Gerard. 

1992. 'Canty Flag Hopes', Christchurch Press. 6 June. 
Crean, M. 

1998. 'Chch Faces Heritage Fix', Christchurch Press, 2 March. 
Crean, M. and Mathias, P. 

1998. 'Plans Retain Old Facades: Options for Square Aired', Christchurch 
Press, 27 February. 

Espiner, Colin. 
1992. 'Group Promotes Flag for Canty', Christchurch Press. 19 June. 

Forrester, Kay. 
1989. 'New City Image Cost a Concern', Christchurch Press. 13 December. 
1989. 'Tourism Council Rejects Image', Christchurch Press. 19 December. 
1992. ' Contest to help wave the Flag', Christchurch Press. 31 October. 
1994. 'Key Sites in Square Change Hands: Most Sell Below Govt Valuation', 

Christchurch Press , May 9. 
Grey, George. 

1884. 'Sir George Grey at the Tuam Street Hall', Lyttelton Times. 8 May. 
Kilick, D. 
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1997. 'At Home, Inner-city, Village', Christchurch Press. 12 August. 
McLean, G. 

1997. 'Saving our Cities from a Prozactive Past', 
New Zealand Historic Places. 62. 

Mackey,R. 
1979. 'Welcome on the Open Door', Christchurch Press. 26 August. 

Malthus, Nigel. 
1993. 'Weather puts damper on Flag unfurling', Christchurch Press, 8 May. 

Moore, Christopher. 

n.a. 

1993. 'Flags Fan the Flames', Christchurch Press. 2 June. 
1998. 'Values, Emotions, and Schoolboys: Profile: Robert Zordan', 
Christchurch Press, 21 January. 

1993. 'Quest for Flag Intensifies', Christchurch Press. 21 January. 
Stevens, J. 

1993. 'Letter to the Editor', Christchurch Press. 13 May. 
Van Beynen, M. 

1993. 'A Vital City: Where do we go from here?', Christchurch Press. 17 Aug. 

Official Council Publications. 

Carrie, Neil. et al. 
1990. Worcester Boulevard Concept Proposal. 

Christchurch: Projects and Design Planning Policy Unit. 
Craig, Andrew. 

1994. The Redevelopment of Cathedral Square: A Report to the Cathedral 
Square Subcommittee, 

(PO Box 237, Christchurch). 
1995. The Redevelopment of Cathedral Square: A Report to the Cathedral 
Square Subcommittee, 

(PO Box 237, Christchurch). 
Craig, A. and Doeksin, H. 

1992. City Alive: A Sketchbook study of the Place of Public Open Space in 
Central City Christchurch. 

(PO Box 237, Christchurch). 
Christchurch City Council. 

1995. City of Christchurch: City Plan. 
(PO Box 237, Christchurch). 

1996. Cathedral Square Redevelopment 1996: Report of the Christchurch City 
Council Study Team,, 

(PO Box 237, Christchurch). 
1997. Christchurch City Council Draft Plan 1997 Edition, 

(PO Box 237, Christchurch). 
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Tourist Pamphlets: Hotels. 

Because there is no author acknowledged, the following entries are listed by the title, 
followed by the address in order for them to be identified. Not many of them contained 
publication dates, however they were collected between 1 May 1997 until the 1 October 
1997. 

Central Quality Hotel 
Quality Hotels, 776 Colombo Street, PO Box 13159, 
Christchurch: New Zealand. 

Chateau on the Park 
189 Deans A venue, PO Box 8161 
Christchurch: New Zealand. 

Commodore Hotel, 
Quality Hotels, 449 Memorial Avenue, PO Box 14093, 
Christchurch: New Zealand. 

Cotswold Hotel, 
88-96 Papanui Road, PO Box 21-283 
Christchurch: New Zealand. 

Durham Street Quality Hotel 
cnr Durham and Kilmour Street, PO Box 647, 
Christchurch: New Zealand. 

Garden Hotel: Conference and Function Centre 
108 Marshlands Road, P. 0. Box 35075, 
Christchurch: New Zealand. 

George Hotel, 
Park Terrace, PO Box 13063, 
Christchurch, New Zealand. 

Heritage Hotels and Resorts 
Cathedral Square, PO Box 177, 
Christchurch: New Zealand. 

Hotel Grand Chancellor 
161 Cashel Street, PO Box 22335, 
Christchurch: New Zealand. 

Millennium, Hotel 
14 Cathedral Square, PO Box 1445, 
Christchurch: New Zealand. 

Russley Hotel and Villas 
73 Roydual A venue, PO Box 14194, 
Christchurch: New Zealand. 

Tourist Pamphlets: City Attractions and Promotions. 
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AA Guide: What to See and Do in Canterbury 
Auckland: Hodder Moa Becket Publishers ( 1996). 

Arts Centre of Christchurch, The 
Arts Centre Conservation Fund, PO Box 845, 
Christchurch: New Zealand. 

Ballantynes 
City Mall, 
Christchurch: New Zealand. 

Bars, Restaurants and Cafes. 
Canterbury Tourism Council, Cnr Worcester Boulevard and Oxford 

Terrace, PO Box 2600. 
Christchurch: New Zealand. 

Boating on the A van 
2 Cambridge Terrace, 
Christchurch: New Zealand. 

Canterbury Leisure Tours 
PO Box 29134, 
Christchurch: New Zealand. 

Canterbury Museum 
Roll es ton A venue, 
Christchurch: New Zealand. 

Canterbury Provincial Council Buildings 
Environmental Policy and Planning Unit, Christchurch City Council, 

PO Box 237, Christchurch: New Zealand. 
Christchurch Central City Walks 

Christchurch City Council, PO Box 237, 
Christchurch: New Zealand. 

Christchurch Gondola 
10 Bridle Park Road, PO Box 19540, 
Christchurch: New Zealand. 

Christchurch Map, The 
ABC Maps, 
Christchurch: BCP Publishers ( 1997). 

City Garden Tours 
Christchurch Sight Seeing Tours, PO Box 142, 
Lyttelton: New Zealand. 

Free Christchurch Visitors Guide 
Canterbury Tourism Council, Cnr Worcester Boulevard and Oxford 

Terrace, PO Box 2600. 
Christchurch: New Zealand. 

Great Christchurch Casino Winter Bonanza, The 
30 Victoria Street, 
Christchurch: New Zealand. 

Historic Carriage Tours/Carriages for all Occasions 
Carriage and Company, Ph (03) 332 0336 
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Christchurch: New Zealand. 
Maths Ramble 

Mathematics Education Canterbury, PO Box 31014, 
Christchurch: New Zealand. 

New Zealand Souvenir Specialists 
Aotea NZ Souvenirs, Tower Building, Cathedral Square, 
Christchurch: New Zealand. 

Punting on the A van 
Canterbury Tourism Council , Cnr Worcester Boulevard and Oxford 

Terrace, PO Box 2600. 
Christchurch: New Zealand. 

Robert McDougall Art Gallery, The 
Friends of the Robert McDougall Art Gallery, PO Box 2626 
Christchurch: New Zealand. 

Southern World Vacations 
Travel Guide, no publishing date, PO Box 14-069. 
Christchurch: New Zealand. 

Top Attractions Christchurch. 
Christchurch City Council, PO Box 237, 
Chris_tchurch: New Zealand. 

Unique Maori Experience. 
Nga Hau e Wha: National Marae, 250 Pages Road, 
Christchurch: New Zealand. 
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