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Introduction 1 

'Women in the ancient world1 is a subject area that has received extensive scholarly 

attention in recent times. Clearly this increasing interest can be attributed, in part at 

least, to societal changes in the late twentieth century A.D., in particular to the growth 

of feminism. An increasing awareness of the roles and challenges facing women in our 

own time has raised ( and continues to raise) questions with regard to how women in 

other eras.and societies lived.2 The study of women in the ancient world is, however, 

problematic. The extant evidence is 'masculine' in the broadest sense of the word. The 

sources were written by males, for males, on topics that interested males. Whenever 

women are mentioned, it is generally only in passing or in some way that is incidental to 

the main subject or the events being described. Even works that do profess to tell us 

something about daily lives, such as Xenophon's Oeconomicus, do so from a male 

perspective: we never hear from Ischomachus' wife in her own words let alone learn her 

name!3 

Herodotus is not exempt from this masculine perspective. He is, after all, a male 

writing on a masculine subject: the Persian Wars [Hdt. I.1]. There is, however, a notable 

difference. Herodotus also promises to record the facts, events, and wonders of Greek 

and Persian societies. In doing so he presents numerous women, both as individuals and 

as groups, ~ome of whom play prominent roles in their respective communities. It is 

surprising, therefore, that Herodotus' Histories are a largely neglected source on the lives 

of women in the fifth century. In fact, very few modern authors discuss Herodotus and 

1 All dates in this thesis are B.C. unless otherwise stated. All translations are my own (unless otherwise 
indicated), although various standard English translations were utilised (see Bibliography) and what I 
have set often reflects agreement with these. For the Greek text of the Histories I have followed Rosen's 
[ed.] latest Tuebner editions (1987, 1997). All abbreviations follow L' Annee Philologique. 

2 For further reading on women in the ancient world see the works of the following authors, as listed in 
this thesis' Bibliography: Blundell (1995); Blundell and Williamson [eds.] (1998); Brosius (1996); 
Cameron and Kuhrts [eds.] (1993); Fantham et al. (1994); Foley [ed.] (1981); Gould (1980); Halprin et 
al. (1990); Hawley and Levick [eds.] (1995); Just (1989); Katz (1995); Keuls (1985); Lefkowitz (1985), 
(1986) (1987), (1993); Loraux (1993); Nevett (1999); Patterson (1998); Pomeroy (1975), [ed.] (1991), 
(1997); Sealy (1990); Sissa (1990); Walcott (1984); Versnel (1987). 

3 For more on Xen. Oec. see Pomeroy (1997) passim. I do not agree with Katz [(1995) 21-43 esp. 30-31] 
that this necessarily 'introduces an artificial distinction between text and culture' [30], or that it means a 
woman's role was passive in ancient societies [30]; although she does have a point that part of the 
representation of women in the ancient world can be attributed to the culture of modem society [31]. 
Rather, I raise the question that as extant texts present us with one perspective (male), would we expect 
that perspective to be different in the work of an ancient female writer? How would an Athenian woman 
have responded to significant myths - like that of the Amazons? Gender is one of many factors that must 
affect perception. For more on the problems of masculine sources in studying the lives of ancient women 
see Blundell (1995) I Off; and note the methodological principf!s outlined by Versnel (1987) 64ff. 



his portrayal of women in any detail.4 Let us now, though, tum our attention to two of 

the more notable works that do address Herodotean women. 

First we have Carolyn Dewald's Women and Culture in Herodotus' Histories. 5 

Dewald believes Herodotus presents women 'as they were'. Since, she argues, 

Herodotus lived in Asia Minor, Athens, and Western Greece, and because his sources 

were drawn from all over the Mediterranean, his portrait of women should not be 

considered as being based on the idiosyncrasies of one particular state. Rather, he 

presents us with representations that reflect, in a broad sense, Greek beliefs.6 Moreover, 

since Herodotus states that he will record 'facts and events' [Hdt. I. I], Dewald suggests 

that his narration is stripped as much as is possible of the elements of myth. 

Furthermore, as Herodotus was not governed by an existing genre - such as Attic 

tragedy7 - we get instead a glimpse of reality, at least as Herodotus sees the world. 

Women, she goes on to argue, share a 'full partnership with men in establishing and 

maintaining social order'.8 Dewald concludes: 

'Herodotus was almost certainly an exceptional witness to his world. He travelled more widely 
than most Greeks, and his freedom from narrow ethnocentrism is reflected on almost every page. 
Moreover, the breadth and originality of his literary achievement alone would suggest that the 
portrait of women that he has given us is not a naive reflection of his culture's cliches but a 
distillation that reflects his own passionate intellectual achievement. On the other hand, 
Herodotus' picture of women forms part of the first extant Greek attempt to look seriously at 
human culture for its own sake and on its own terms. It deserves incorporation into our larger 
picture of Greek society and the relations of men and women within it.'9 

In a response to Dewald's article Vivienne Gray's Herodotus and the Rhetoric of 

Otherness questions the historical accuracy in regard to Herodotus' presentation of 

4 Most authors on Herodotus mention women, but usually only devote a few pages to the subject: for 
example Flory (1987) 44-6, and discussion on the 'vengeful queens' 35-45; Gould (1989) 130-32; 
lmmerwahr (1966) 26, 187, 281. Other authors include women as a significant part, but still only a part, 
of larger studies. Consider, for example Said and Rosselini [(1978) 949-1005] on the ethnographies, or 
Tourraix [(l 976) 369-90] on power. Some studies focus on individual women such as Artemisia 
[Munson (1988) 91-106]. 

5 As in H.Foley [ed.] Reflections of Women in Antiquity (New York, 1981) 91-125. 

6 Dewald ( 1981) 91. Note also later comments: 'In the paratactic progression of accounts that winds 
through the Histories women are not his [Herodotus'] chief focus of attention. He does ncit write the 
Histories in order to prove a thesis about them as social actors .. they tend instead to occur incidentally, 
as part of the background of his main narrative themes. His portrait is for that reason likely to reveal 
aspects of feminine behaviour and social values that more aggressively argumentative accounts neglect' 
[92]. For what can only be classified as a counter-view to Dewald's belief that Herodotus provides a 
broad view of all Greek society, see discussions in many modern works on the apparent Athenian bias or 
focus to the Histories; e.g. Forrest (1984) 1-11; Fornara (1971) 37-91; Gould (1989) 15. 

7 Women in tragedy is a complex topic in its own right. See Foley (1981); Gould (1980) 38-59; 
Lefkowitz (1986) 38-40, 70; Shaw (1975) 255-66; Versnel (1987) 62ff; Z~itlin (1978) 166-69. 

8 Dewald (1981) 92. 

9 Dewald(l981) 113. 
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women. 10 The ethnographies, she argues, are shown by Said and Rosselini (Usages des 

Femmes) 'to portray women not as they were but as part of the construction of barbaric 

otherness' .11 Moreover, the Histories are also made up of short stories which have their 

own conventions - stock characters, predetermined types of behaviour, situations, etc. 

Gray proposes that the 'manipulation of these conventions may well advance some 

argument regarding women rather than portray them as they really were' .12 

Gray concludes that the way the stories are constructed confirms that their principre1 

concern is 'otherness', in particular royal barbaric otherness rather than male-female 

otherness. Moreover, this construction represents Herodotus' interest in the differences 

between a king and his subjects rather than male-female relationships. Gray also asserts 

that the stories themselves are made up of patterns which are not dependent on the 

gender of characters. Despite the repetition of these patterns, Gray does warn against 

there necessarily being any deliberate programming in the stories: 

'Conventions may be merely the natural language of the story teller ... Herodotus' aural audience 
might not have cross referenced relatively short stories which were so widely spread through his 
text'. 13 

We are left, therefore, with two divergent views of the Histories and how women are 

portrayed. Dewald sees daily realities represented, while Gray argues that characters, 

regardless of gender, are a part of story conventions and women are better understood in 

terms of Greek perceptions of the 'other'. Both arguments have merit and present 

thoughtful insights into the Histories and its women actors. However, both these 

authors approach the Histories with set a priori assumptions which they then attempt 

to prove. Dewald seems fixated on the equality of women. 14 As a result she never 

10 As in AJPh 116 (2) (1995) 185-211. 

11 Gray (1995) 186. 'Otherness' is undeiStood as defined by Hartog (1969) passim. Note also discussion 
in Chapter One this thesis. Said and Rosselini [(1978) passim] analyse and then classify the various 
peoples of the world described by Herodotus into a number of categories. 

12 Gray (1995) 186. The term 'story' is to be understood as including all types of tales: folktales, myths, 
legends, etc. This follows the definition of Long (1987) passim, esp. 7; and is used to simplify my 
arguments. The distinction between myths and folktales, etc. is not significant for this study .. 

13 Gray (1995) 209. Note also Hunter (1982) 258-61. Gould (1989) 43-44 suggests that the stories don't 
have analogical relationships but rather sequential ones. 
Written versus oral presentation of the Histories is not a subject discussed in this thesis, it is assumed 
that they were read aloud. See Thucydides [I.22] who says that his work is a 'possession for all time' 
which has been 'composed to be read'; Gould (I 989) 17. Also Plut. De Herodoti Malignitate XI.26 (862) 
[note FGrHist ii A 73 F3]; Bury (1909) 65; Glover (1924) 70; Hunter (1982) 324-5. Contra Flory (1980) 
12-28, but note Gould (1989) 137 nl9. 

14 Perhaps this tells us more about the societal factors of the 1980's A.p. than those of fifth century 
Athens. N.b. Gould's comment 'it may be a rather one sided and over simple view to say, as Carolyn 
Dewald does, that women in Herodotus display "full partnership with men in establishing and 
maintaining social order" and that they "are depicted working .. to guarantee the stability of both family 
and culture"' [(1989) 130]. Quotations from Dewald (1981) 92 and 97 respectively. 
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adequately explores why the quantity of female characters and the values underlying 

their actions are to be read as 'reality' and not story telling conventions, idealistic 

perceptions, inversions, or included for entertainment purposes. This does not mean 

that we can not assign any of the values, roles, and/or actions of any woman in the 

Histories as 'real'; but rather that we need to analyse each representation more fully. In 

particular, we need to explore the context of that story's/woman's purpose in the 

Histories, with regard to the story type and in societal context. 

Gray, on the other hand, tends to focus too much on the conventions in the stories 

and the concept of 'otherness'. As will be discussed in chapter one ( and to an extent 

chapter three) the fixation by scholars on the 'other', while providing some interesting 

insights, ignores alternative points that the stories might reveal. Too much becomes the 

'other' and no room is left for the parts of the stories that could show daily life, the 

importance of editorial comments that are needed to explain an event in a story. So 

while Gray is right that women are an example of otherness in the stories, Dewald's 

study shows that this may not be their only role. 

This thesis builds on the work of both Dewald and Gray. The Histories are explored 

in terms of how women may fit into story constructions as well as how underlying 

values in the work can give us insights into societal perceptions of the time and even 

some knowledge of the realities of daily life. My purpose is not to prove that the image 

of women as presented by the Histories is reflective of reality or a creation of story 

conventions and a belief of what the 'other' was like. Rather, we will examine Herodotus' 

work in a broader sense and attempt to determine exactly what he does tell us about 

women in the context of what we know of fifth century Athenian society. 

The methodology for this study was based on the Histories themselves. Every 

mention of a woman, group of women, or situation where women were implied and/or 

discussed was recorded, with four hundred and sixteen references identified.1 5 At the 

same time the women's roles, relationships, names, story types and conventions, as well 

as other numerous categories to which the women were somehow related, were noted. In 

each case patterns, repetitions, and common associations of these categories were 

catalogued. The results were then grouped under general headings and tabulated. These 

tables are attached at Appendix One in order to prevent long lists of references from 

being given in the text of this thesis and to enable easy identification of further examples 

beyond those discussed directly. 16 

15 Dewald (1981) identified three hundred and seventy-five references to women [92, 114-117]. The 
difference is explained in the notes attached to Appendix One this thesis. In short it comes down to a 
difference of categorisation and what references are to be included/excluded. 

16 Appendix One contains three tables: 'Main Table', 'Religion Table', and-the 'Ethnographic Table'. This 
breakdown reflects, in part, the focus of my study as will become apparent through the course of the 
thesis. The categorisations are, of course, subjective and some classifications could be disputed. Any 
change of references between tables would not, however, cause significant problems to this study or its 
conclusions. 
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The study itself did not break neatly into chapter groupings. Rather, as will become 

apparent during reading, all sections or chapters in the thesis are interdependent on each 

other. Care has been taken to develop a linear progression so that the arguments 

presented are more readily comprehensible, although it is better to think of the sections 

as interlocking elements, which in itself reflects the complexities of examining societal 

issues - if I may foreshadow part of my conclusion. 

In chapter one we develop a foundation from which we are able to develop our study. 

We discuss how the stories and ethnographies fit into the purpose and concept of the 

Histories. Women are also placed into their societal context through a definition of what 

an otKo<; is understood to be. The discussion then moves on to how we can read and 

understand the work. A case study of the Amazons demonstrates some of the 

complexities involved. Chapter two examines women in terms of story conventions. 

Homeric type 'themes' are identified and defined as 'building blocks' that help construct 

the stories within oral traditions. 17 Underlying the representation of women in the 

various stories we find a repeated familial association. Chapter three develops this 

'familial association' ( defined as an 'abstraction') in terms of societal perceptions. In tum, 

societal perceptions are then applied to other aspects of Herodotus' portrayal of 

women. Barbarians are identified, for the most part, as being effeminate; and there is a 

clear association between tyranny and the presence or 'visibility' of women. Finally, 

chapter four attempts to take the underlying values of the stories a step further and 

suggests what elements could represent reality. This part of the study focuses on 

societal issues, such as the sleeping arrangements between husband and wife, dining 

arrangements etc. We will also make an examination of character relationships which will 

lead us to look again at the definition of an otKo<;. 

These chapter breakdowns and our stated purpose outline an extremely broad subject 

area. Not only are we investigating Herodotus' portrayal of women as my thesis title 

suggests, but also his construction of the Histories and how his work may be analysed 

to provide insights into societal questions. Limitations of time and space have meant 

that not every relevant subject area or every aspect of each female character is 

pursued. 18 What is outlined are broad concepts and patterns, as well as a methodology 

by which Herodotus' Histories can be interpreted to give us insights into subject areas 

17 The Homeric theme is defined at chapter two. In short it is to be understood as per Parry [(1936) 357-
60)] and Lord [(1960) 68ft]. 

18 Sexual matters, for example, are prominent in the ethnographies and underlie many other aspects of 
women's lives in the Histories: husband-wife relationships [Hdt. I.129, I.216, IV.172, etc.]; work 
(prostitution) [Hdt. I.196]; as objects of lust [Hdt. II.89]; political ramifications [Hdt. 1.61ft]; etc. Sexual 
matters can also be an important approach to understanding Greek thought [cf. Keuls (1985) passim; 
although note Shapiro (1986) 361-3; Snyder (1986) 599-600]. Yet this topic is not dealt with in any 
detail in this thesis, due to the constraints mentioned. 
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such as women and fifth century Athenian society. In a sense it is the methodology that 

we are demonstrating through the discussion of Herodotus' portrayal of women. 

As should be self-evident by this introduction, I can make no claims to be providing 

the definitive answers in regard to every aspect of Herodotean women. Such a study is 

beyond the scope of a thesis this size. I do, however, hope to provide constructive 

insight into an area of research that has exciting possibilities for further study. 
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Chapter One: Reading Herodotus -

Interpretation and Context 

Herodotus mentions women in the Histories on some four hundred and sixteen 

occasions. The significance of this number is made evident by the representations of 

women in the works of his near contemporaries. Thucydides, for example, only 

mentions women twenty times as individuals and a further twenty six times in a group, 

with twenty one of these later references simply to women as part of a population 

group: i.e. Thucydides has used a phrase such as 'Men, women, and children'. On all 

occasions Thucydides' references to women are very brief. 1 

This comparison would suggest that Herodotus is a valuable source for fifth century 

Greek attitudes and beliefs, especially with regard to women in society. However, as 

Dewald correctly attests, he is very much neglected for such investigations.2 Perhaps 

this omission is a result of the fabulous and mythical nature of some of the characters, 

such as the warrior queens Tomyris [Hdt. I.205-15] and Artemisia [Hdt. VII.99; 

VIII.68, 87, 101]; or it could be because of Herodotus' acceptance of legendary women 

as apart of history: Helen is a good example [Hdt. I.3; II.122; V.94]. Focusing only on 

the apparently fictional, however, ignores the framework in which the characters 

operate: the rich tapestry of fifth century Greek society, to paraphrase Dewald. It is, 

therefore, important to place our analysis of women and Herodotus into context. To 

this end the present chapter begins with a discussion on the role and 'place' (in society) 

of fifth century Athenian women. We will then look at Herodotus' work in a general 

sense, discussing how we may interpret the various stories and ethnographies. An 

examination of the Amazons unites the concepts previously outlined and helps present 

the direction or methodology undertaken in the course of this thesis. 

The 'Ideal' Athenian Woman 

And The Ol Kof 

El oe µ£ •Et lC<Xt yuvmx:da<; 'tl ape'tf\<;, oam vuv EV XflPel(f foovtm, µvri0f\vm, l3paxd~ 
1tapmvfoet CX7t<XV ariµavro. tf\<; te yap U7t<XPXOU<JT)<; (j)U<Jero<; µ11 xdpoot yc:vea0m uµ'tv 
µcy<XATJ ¾ oosa x:al ~<; &v en' EMXXtotoV apEtf\<; n:ept 11 woyou EV tot<; apcrrnt KAEO<; Tl· 

'If it is also necessary for me to mention something of womanly virtue to those who will now 
be in widowhood, I will explain everything in a brief admonition. For great is the glory for you 
who are not worse than [i.e. 'are better than', or at least 'as good as'] your existing nature and 
[great is the glory] of her whose fame, whether concerning praise or reproach, extends least 
among men.' 

[Thucydides II.45 - Pericles' Funeral Oration] 

1 Herodotus' references to women are attached as Appendix One to this thesis. Thucydides' portrayal of 
women is discussed by Harvey (1985) 67-90; Wiedemann (1983) 163-70. 

2 Dewald (1981) 91. 
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In 4 31, at the end of the first year of the Peloponnesian War, Thucydides informs us 

that Pericles gave the customary funeral oration in honour of those citizens who had 

fallen in battle. The above citation is part of this speech, and is probably one of the 

most quoted passages with regard to the role or place of women in Greek or, more 

specifically Athenian, society.3 I cite it here as an indication of societal attitudes and 

values with regard to the 'ideal' woman. That is, it represents the characteristics that 

fifth century Athenian (male) society desired its women to possess. The 'ideal' woman 

· is, therefore, a construct of societal norms and values. 

Now, the 'admonition', as expressed by Pericles, makes some of these societal norms 

clear. It is asserted, for example, that a woman should not be known (whether by name 

or reputation) among male citizens. This 'invisibility' is most likely an allusion to a 

woman's traditional role.of being segregated from society and remaining in the home.4 

Furthermore, Thucydides also comments on a woman's cpucrts, that is, her nature. 

Aristotle provides us with a definition of cpucrts in regard to specific gender 

characteristics. A woman is described as less spirited than a male, more shameless, given 

to lying, and difficult to rouse to action - in other words, untrustworthy and 

destructive.5 The urging by Pericles for women to do better than what is in their cpucrts 

supports Aristotle's definition. The need for improvement implicitly acknowledges that 

a woman's q,ucrts is inherently weak. 6 

Overall, therefore, we can conclude that Pericles' speech presents women both as 

inferior to males and as having a specific place in society. 7 It is that 'place' and some of 

the specific roles of women that I want to discuss briefly. More specifically, it is 

3 For discussions on the Funeral Oration see Hornblower (1991) 314ff and references cited therein. Note 
also Gomme et al. (1945-81) ii 142-3; Harvey (1985) 67, 84 nl; Rusten (1989) 175-9. 

4 Again, I emphasise that I am discussing the values and norms society idealised. This is developed 
further below. 

5 Arist. Hist. An. 608a 2lff; Rusten (1989) 177. 

6 So much so, in fact, that one commentator actually translates the passage as: 'Great is your glory if you 
fall not below the standard which nature has set for your sex' [Translator: C.F. Smith, Loeb Classical 
Library; emphasis mine]. 

7 In short, Pericles' speech reinforces the patriarchal nature of Athenian society. Of course this observation 
is in no way new or controversial. Numerous law texts, historical writings, comic and tragic dramas, 
philosophical treatises, etc. present the same image: a male-dominated society. Considering the range of 
this evidence it is not surprising that modem scholars are in agreement, in a general sense at least, with 
regard to the position of and expectations for women in fifth century Athenian society. As a result I do 
not intend to discuss in detail all the perceptions regarding the role of women in fifth century Athens. 
Note that agreement on specific points and/or the degree to which (and how) women were dominated by 
men is not universal. 

8 



important for us to understand the idealised image of a woman in an otKo<;, as well as 

the relationship between a woman and an otKoc;.8 

First, we need to define the term otKoc;. In its most general sense an ohoc; includes 

people and property, so it can be correctly translated as 'family', 'household', or 'estate'. 

Aristotle confirms this in the Politics, where he associates an otKo<; with property and 

production [12526 10-12]9; he also recognises that people - mother, father, wife and 

children (and slaves)- also define otKot [1252a 25 -12526 25; 12536 1-15; 1259a 37ff 

etc.]. 10 The association between people and a house is, perhaps, the easiest way to 

understand an otKo<;. It can be seen as the basic Athenian family unit. This 

interpretation is reinforced by Aristotle who also makes it clear that marriage was the 

underlying foundation for any otKoc;. 11 

Furthermore, a woman was always in an otKoc;. A new wife would leave her father's 

otKo<; to enter that of her husband. The newly married couple might remain in the otKo<; 

of the husband's father (if he were still alive) [Plut. Per. XVl.4], or the husband might 
12 'j' d set up his own [Dem. XLVII. 34-6, 53]. The otKo<; would then expan when the 

8 it couid be argued, perhaps justifiably, that this is the main defining aspect of a woman's societal 
position anyway. What I am attempting to restrict my examination to is the perceived ideal role of the 
citizen woman and her association with her husband's oh:rn;. There will be no discussion on connected 
issues such as inheritance rights and laws, legal positions, the existence or not of 'love' matches, etc. The 
focus is the 'ideal' wife and how she is connected with an otKo<;. 

9 Aristotle cites Hesiod [Works and Days 405] in defining a 'household' [oiKia]: 

OtlCOV µev 7tp0l'tl<HCX YUVCXtlCci 'tf ~OUV 't' apo,:~pa' 

'First and foremost [an oiK{a. has] a house and a woman/wife and an ox for the plough'. 
[Arist. Pol. 1252b 10-12]. 

Aristotle understands yuv~ to mean 'wife' even though Hesiod defines the tem1 more generally in the 
following line which starts: 

K'tTJ't~V, ou yaµe~v, .. 

'A slave woman, not a wife, .. .' [Hesiod Works and Days 406]. 

Either way, the association between people, property, and production as essential elements to an olJCO<; is 
made clear by these examples. See Pomeroy (1997) 17-66; esp. 20-23. 

10 Slaves are bracketed since, by definition, they are people; however in Greek thought they are also 
property. Slaves are still part of an otJCo<;. 

11 Arist. Pol. 1252a 25 - 1252b 25; Xen. Dec. III.10-16 esp. 15; Ps, Arist. Oikonomika I.2. See Just 
(1989) 27; Nevett (1999) 12ff, esp. 13; Patterson (1991) 48-72; Pomeroy (1997) 21-22. 

12 The common factor is that the wife leaves her parents' olKo<; for a new one. See Pomeroy (1997) 23-33. 
The obvious exception is, of course, an £1tt1CA-l)po<; where a woman's father may adopt his daughter's 
husband into his oiKo<;. See Pomeroy (1997) 19-20; 121-3. 
Finally, note how an oiKo<; is defined in terms of its male head (who is the woman's KDpw<;). The male 
then links the oiJCo<; to the noAt<;. 
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couple had children and/or if the groom's parents came to live within it. 13 The familial 

relationships within an otKo<;, therefore, are similar to that of a modern, western, 

nuclear family. Any inter-generation relationship usually tended to be with the groom's 

family. 

Now, to return to the specific relationship between a woman and an otKo<;, or, more 

specifically, to the role of a new wife coming into her husband's otKo<;. The best (but by 

no means the only) source for an analysis of her new role is Xenophon's Oeconomicus. 

In this dialogue of Socratic type, Xenophon describes the ideal upper class wife, using 

Ischomachus - the husband - as the mouthpiece [Xen. Oec. VII-X]. 14 Once married - a 

union that, we learn, was arranged by Ischomachus and his new wife's parents when she 

was just fourteen - Ischomachus describes how his wife needed to be trained and how 

he undertook the task. The resulting dialogue outlines a division of duties within an 

otKo<; based on gender, although underlying the gender division is the distinct nature of 

each sex. A woman's nature is described as inherently different from a man's, the 

difference explaining why she is better suited to indoor work. 15 Conversely, men's 

nature makes them more suited to outdoor work: 

'PtYTI µev yap lCUl 06J.n:ri 1Ca.l oOotn:opio:<; lCUt <Jtpa.tda.~ tOU o:v8po<; 'tO crooµa. lCUl 'tTJV 
'VUXllV µo.A-AOV ouvaaOat Ko;--cepe'i:v Kat£uK£UCi.<J£V. rout£ ta ESw EitEta~cV U-.)t<p ltpya. 
't1) 8e yuvaud ~'t'tOV 'tO crooµa 8uva-i:ov n:po<; 'tUU'ta <pU<JCX.<; ta ev8ov /!,pya autft, <pavm 
E<prJ, 1tpocr,asm µot •Ol(el o 0e6<;. 

'For [God] equipped the body and soul of a man more able to endure cold and heat, and 
journeys and campaigns; so [God] assigned the outdoor tasks to him [i.e. man]. And to woman, 
since he [God] provided her with a body less able with regard to these things, it seems to me, 

so to speak, that he allotted the indoor tasks' [Xen. Oec. VIl.23J. 16 

Ischomachus then goes on to describe specific tasks for women, such as caring for 

infants, superintending indoor works, monitoring stores, caring for those in the 

household who fall ill, etc. What is, perhaps, most surprising is that Ischomachus 

recognises that his wife's work is important to the otKo<; . This respect is probably 

unusual and is likely to be a part of male perceptions (fantasy?) in defining the ideal 

13 It was required of a son to look after his elderly parents [Plut. Sol. XXII.1,4; Xen. Oec. VIi.12; Dem. 
LVII.70; Din. II.17-18; Hdt Il.35. See also Pomeroy (1997) 141-3]. Note that owing to Greek life 
expectancy it would normally be the husband's mother who would join the oh:o~; see Pomeroy (1997) 
and references cited therein. 

14 Although Xenophon wrote the Oeconomicus in the fourth century, i.e. after our period, I suspect that 
he was looking back to an ideal that was perceived to have existed before the Pelopponesian War. The 
'image' Xenophon presents can, therefore, be associated with Herodotus' era; albeit indirectly. Moreover, 
most of the other evidence we have for the fifth century supports Xenophon's representation - including 
Herodotus, as I am endeavouring to show. 

15 This is also a reflection of Thuc. 11.45. 

16 See also Xen. Oec. VII.22ff. 
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woman. 17 Moreover, I think that the intended message is not only that a good wife can 

help one's otKoc;, but that an otKoc; is all-important for a wife ( or more specifically a 

woman). Any value that is given to a woman by society is not direct (a good woman's 

name is not known) but, rather, given vicariously through the otKoc;. Xenophon makes 

it clear that for the best (idealised) woman the otKoc; becomes her world. She is 

secluded, or at least segregated, into the physical space which represents the otKoc; - the 

home. 18 Moreover, although all her actions are for the maintenance of the otKoc;, society 

recognises not her, but the success of her otKoc;. A good wife serves the otKoc; and her 

fulfilment of that role improves the family's power, wealth, and status. This, in turn, 

enhances her husband's position in the community. Therefore, a good woman is a 

necessary part of the social order, but only if she is in her place. 

Now, it is not necessary for us to ascertain whether Xenophon's representation of 

Ischomachus' wife is, in any way, a realistic portrait of everyday life for an Athenian 

woman. 19 That it is the 'ideal' is what is important. Ischomachus' wife is the sort of 

woman whom the male members of fifth and fourth century Athens not only desired, 

but one whom the aristocratic male would also have tried to represent his wife as 

being.20 In other words society perceived the Athenian wife and the otKoc; as 

interdependent. A woman's existence and value was recognised in the context of the 
9 

Ot KO<;. 

The Histories: 

Stories and Ethnographies 

Now, let us leave aside the idealised societal role of women in fifth century Athenian 

society and discuss the Histories themselves. Herodotus introduces his work with a 

statement outlining his purpose: 

17 This image is also constructed by Xenophon with his comparison of the wife's role to the duties of a 
bee - the only 'good' woman described by Semonides [West (1992) F 7]. See Fantham et al. (1994) 42ff. 
Note also comments by Blundell (] 995) 140. 

18 Segregation rather than seclusion seems more likely. Note that it would have been impossible for the 
poorer members of society to have come anywhere near the 'ideal'. Necessities such as fetching water or 
working with others for survival would have forced interaction [see Arist. Pol. 1300a; Dem. l,VII.45; as 
well as the various plays which presume interaction: e.g. Ar. Lys.]. The idealised image is most certainly 
aristocratic: see Blundell (1995) 73, 135-8; Walker (1993) 81-91. 
Fantham et al. (1994) argue more for seclusion [lOlfJ, but only in wealthy families [106ffJ; note, 
however, their comments implying that there was more contact by women with other members of society 
than the sources suggest [109f]. This, though, is beginning to examine 'reality' more than 'ideals'. 

19 I do not believe that it is, although it does demonstrate, both in terms of ideology and reality, that the 
home was the woman's area. See Blundell (1995) 130-49. 

20 Pericles' mention of women in the funeral oration [Thuc. 11.45] and the subject matter of Xenophon's 
Oeconomicus demonstrate that, whatever the ideal, women were discussed by men. I suspect that the 
socially conscious male could still maintain the existence of an idealised wife, so long as her name was 
not spoken. 
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'Hpo86tou 'AAtlCct.pVTJO"OEOi; i.crtopirii; U1t00E~ti; l]OE, roi; µ~tE 'ta 'YEVOµEva E~ av8pomwv tip 
XPOVq) E~t'tT]Aa 'YEVTJ'tal µ~tE i::p-ya µE-yaAa 'CE Kal 8wuµacrta ta µev "EAATJO"l, ta OE 
J3apJ3apotcrt U1t00EX8Evta UKAEU 'YEVTJ'tat, ta "CE oXAa 1CU1. Ol' llV aitiriv E1t0AEµT]crav 
aU~Mtcr1. 

'The Histories of Herodotus of Halicamassus are here set forth, so that those things which were 
the doings of men may not fade with time; and so that both the great and wondrous deeds that 
have been displayed both by the Greeks and the Barbarians may not be without fame, and as 
well as all these things especially for what reason they made war upon each other' [Hdt. L 1]. 

These few lines have caused great discussion among modem scholars, much of which 

is beyond the scope of this thesis.21 However, there are two matters raised by this 

proem that we need to discuss. First, Herodotus states that he is writing 'so that those 

things which were the doings of men may not fade with time'. Furthermore, the details 

that he will present were uncovered by investigation. Therefore, Herodotus is writing a 

'history', which brings connotations of 'fact' and 'truth' for a modern reader. Any casual 

study of the Histories, though, shows us that the work includes a substantial number of 

'stories'. This apparent conflict we will address shortly. 

The second point is that the subject matter of the Histories is more diverse than the 

just the Persian Wars.22 Herodotus specifically states that he will discuss a series of 

different elements, including the Greeks and the Persians, their great and marveiious 

deeds, as well as the reasons why they went to war. In other words, while Herodotus is 

especially interested in the reasons why the Greeks and Barbarians went to war, he also 

intends to describe the differences between ethnic groups and give details on the cultural 

backround of various societies. Certainly, it does soon become apparent that these 

details help him explain, and are a part of, the causes of the war.23 However, the point is 

that we should not be surprised at the various ethnographic descriptions to be found in 

the Histories. They have, after all, been flagged from the start.24 

21 For further reading on this area of modem scholarship see the works listed in this thesis' Bibliography 
by: Benardete (1969); Immerwahr (1966); Jacoby (1913); Lang (1984); Lateiner (1989); Momigliano 
(1958), (1966). 

22 This is the usual interpretation of what the Histories is about. Immerwahr, for example, believes that 
the work is essentially just a series of military clashes, while Romm reports that one (unnamed) 
publisher has even entitled the work The Persian Wars [(1998) 9ft]. 

23 Lateiner (1989) 8. Also note that in explaining customs the ethnographies are shown to be related to 
history; see Immerwahr (1966) 3 l 9ff; Lateiner (1989) 145-62. 

24 Note Hdt. IV.30: 

'For my nanative has sought digressions from the beginning'. 

See Lang ( 1984) esp. n9. How and Wells' comment that 'Herodotus' artless confession of his tendency to 
"digress" is amusing' [(1912) i 313 IV.30], quite simply misses the point. The digressions are part of the 
research, they were intended to explain and to preserve memories of different peoples so their roles in the 
Persian conflict could be understood. 
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Let us look at each of these points in turn. First, the contradiction with regard to the 

inclusion of 'stories' as a part of a 'history' - something discussed by most modern 

commentators in terms of the use of myth as history.25 The problem is that in today's 

society myth is defined in contrast with reality (myth is fiction) and with what is 

rational (myth is absurd).26 This is a concept that was also beginning to develop in the 

ancient world, in conjunction with the development of historical writing. Herodotus 

himself seems to draw a distinction between fact and fiction, based on a temporal 

boundary marked by the life of Croesus.27 However, it is wrong to think of this 'line' as 

a clear division between history and prehistory, fact and fiction. As we have already 

noted, the subject matter of epic poetry, for example, is treated by Herodotus as fact on 

occasion.28 Even the more probable historical events closer to Herodotus' day could be 

distorted by the author's personal beliefs, his society's cultural norms, and the traditions 

(such as epic poetry, orality) upon which the Histories were in part modelled. We 

cannot forget either, that the stories were didactic, teaching values, beliefs, and the 

consequences of actions. Therefore, the stories brought forward beliefs from the past, if 

not events. Perhaps more importantly, though, what we must accept, is that the fifth 

century definition of what was 'historical' is more blurred than our own. 

25 A 'story' has been defined as including 'myth' (see Introduction). The common problems/questions 
associated with the historicity of myths and stories (folktales, legends, etc.) mean that, for the purposes 
of this discussion, 'myth' and 'story' can be used as interchangeable terms. For recent works on 'myths' 
see the references listed by Blok (1995) 5 n3. For a good summary of modern scholarship's various 
approaches to myths as well as the different methods of interpretation, see Graff (1993) 9-56. 

26 Vemant (1980) 186. 

27 Hdt. 1.5: 

Tau-ta µev vuv Ilepcrm 'Ce !Cat <I>otVllCec; Aeyoucrw · £"(00 OE. 7tepl µev 'COU'C(J)V OUlC epxoµm 
eperov coc; ou-croc; Tl aAAroc; K(J)c; -cafrra E"(EVE'tO, 'COV OE. Oi•a au-coc; 1tp&-cov u1tap;avm 
0:0tlCO)V epyrov ec; wuc; "EAA:r1vac; [Hdt. I.5]. 

'The Persians and the Phoenicians say these things; I am not going to comment on them, 
whether these matters happened in this or in some other way, but I myself know him [i.e. 
Croesues] who first began unjust acts against the Greeks' [Hdt. I.5; emphasis mine]. · 

Romm sums it up well: '[what] Herodotus ... seems to be working with is actually a spectrum or sliding 
scale of certainty rather than a dividing line: the truth becomes gradually more recoverable as one nears 
the present ... ' [(1998) 5]. Note also Evans (1982) 20ff. 

Thucydides demonstrates the development of the 'history genre' drawing a distinction between a µu8oc; 
and a 'J...6yoc;, and by condemning the fanciful tales that existed in the past [Thuc. 11.22]. For this reason 
Thucydides and later historians tended to focus on events that happened in their own lifetime or only a 
generation before. See Thomas who estimates that history can be preserved in stories within a family for 
about one hundred years [(1989) 123-31]. The development of historical writing is in itself a complex 
topic. See Dewald (1985) 47-63; Fomara (1983) passim; Momigliano (1958) 1-13; Vemant (1980) 190ff. 
On 'Historicism' see Momigliano (1977) 3 65-73. 

28 Consider, for example, Herodotus' discussion of Helen in Egypt [Hdt. II.112-20]. Herodotus believes 
elements of the Egyptian version of the story more than Homer's, but either way the language makes it 
clear that he is accepting the epic as history. The regarding of these stories as 'historical' is further 
reinforced through their general acceptance by Herodotus' audience. See Pritchett (1993) 328ff. 
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Accepting that some of Herodotus' Histories is not strictly 'true', at least with regard 

to our understanding of the term, is not problematic for this study. It is important to 

realise, however, that each story may have had a core of historical truth - although as 

we will see with the Amazons this can not be taken as a given.29 What is 

unquestionable, is that each story is the product of a variety of factors, not least time 

and place ( context). As Blok explains: 'The source of the myth has been located 

somewhere between the creative, autonomous capacity of the human mind, on the one 

hand, and the influence of external, social or historical factors, on the other'_- although I 

would amend the argument to with 'the influence of external, social and/or historical 

factors'. 30 The point is that each culture creates its own view of history. At the time of 

Herodotus this view included the use of stories. These stories were not created in a 

vacuum. Whether or not they had an historical core, they could contain societal beliefs 

and perceptions - a point to which we will return several times in this thesis, not least 

chapter three.31 I must stress, however, that this does not mean that all the actions, 

values, and relationships in the stories are real or even that they represent societal 

perceptions. Some do, but other story elements may just as easily be a part of the 

mythical drama itself or a convention of oral tradition. Moreover, there is no code by 

which we can decipher the stories and extract the details we want to know.32 Rather, 

each story must be examined in societal context and/or the conventions of its genre. 

When this is done and we are able to uncover some common underlying values, then we 

may be able to deduce a societal or cultural connection. For the most part this thesis is 

concerned with the uncovering of these values, but before we begin to examine the 

stories in far more detail let us look at the ethnographies in the Histories. 

Herodotus distinguishes between each ethnic group in terms of custom.33 Moreover, 

he is usually portrayed as undertaking this task in an impartial way, that is not judging 

foreign societies.34 However, modern anthropological research has shown that a person 

29 Strabo concludes that myths are made up ofwonderous events, but with an historical core (1.2.7-9). In 
the case of the Amazons - to foreshadow a discussion later in this chapter - Strabo believes that the 
separation of the truth and the wonderous failed [Xl.5.3]. See Tyrell {1984) 44. 

30 Blok (1995) 5. 

31 So Sourvinou-Inwood can begin her paper: 'Many Greek myths express important perceptions of the 
society that generated them ... But they are not "true" narrative accounts of past events (though they 
present themselves in that guise) and they should not be taken at face value and assumed to contain 
descriptions of past realities - as they sometimes are' [(1987) 215).See chapter three for fu1ther 
discussions on societal perceptions in Herodotus' stories. 

32 Lefkowitz (1986) 12ff. 

33 Reflected in the data collected at Table lC, Appendix One. 

34 Based on Hdt. III.38: 
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viewing another culture will examine the new environment from within a framework 

based on the culture from which s/he has come: the displaced individual will try and 

identify aspects of his/her own culture in the new.35 As Lateiner describes it: 'even the 

relativist cultural anthropologist or historian can define otherness only from the 

standpoint of his own education and culture'.36 

We should not be surprised, therefore, that Herodotus describes other ethnic groups 

relative to his own culture. Nowhere is this polarity of thought made clearer than with 

the Egyptian t..hyo<; where Herodotus explains: 

At"(U1t'tl0t aµa ,{p oupavq:, ,{p K<X'CCI. mpfoc; e6vn hepo{cp Kat ,ij> 1to,aµij> cpucnv CXA.A.OlTJV 
1tapexoµevep ~ ol IXAA.Ot 1tomµol 'tU 1t0AA.C( 1tavw l:µ1taAtv 1:0l<H IXA.AOHH cxv0po:moicrtv 
E(J'tT)CTUV'tO i)0ea 1:£ Kal. v6µouc; 

'The Egyptians, together with different climate and a river which has a nature different from 
other rivers, made both customs and laws opposite in all ways to all other men' [Hdt.11.35]. 

Although the stated comparison with the Egyptians is 'the rest of the world/mankind', 

Herodotus clearly means the Greeks. The customs described are the opposite to what 

we know were the Greek practices: women, for example, become the merchants in 

Egypt while the men stay at home and weave; Egyptian women urinate standing while 

men squat, etc. [Hdt. II.35]. Sometimes the comparison is more direct. Herodotus 

specifies that the Greeks calculate by moving their hands from left to right, the 

Egyptians from right to left.37 However, it is by reading the 'Ji.6yo<; within the 

framework of what we know of Greek society that the polarity of thought becomes 

apparent. 

1tav-raxn c'&v µot 011M £(Ht, on eµ&vri µeyaAmc; o Kaµj3foric;· OD "(Cl.p av lpo'icr{ 't£ Kal. 
voµa.fotcn enexdp11crn rn,o:yet..&v ... m'.n.: c1v oiK6c; eun a.A'Ao ye 11 µmv6µevov &vopa 
"fEAm,o: ,a wtau,a -ri0rn0m. 

'It is clear to me in every way that Cambyses was very mad, for if not he would not have set 
about deriding [ otherij] religion and customs ... It is quite clear that no other but- a madman 
would make a mockery of such things [i.e. other men's religion and customs]'. 

As a result he is labelled a Barbarian-lover [ <ptAo~&pj3apoc;]; see Plut. De Herodoti Malignitate Xl.12 
(857). Despite Herodotus' professed impartiality he does at times criticise and praise (therefore judge) 
different customs [cf Hdt. I.137, 196-7, 199; II.64-5, 177; IV.46 (praise); III.38 (criticism)]. This 
inconsistency does not affect the arguments to be developed in this thesis; see further Benardete (1969) 
11. For more on Herodotus' multiplicity of views on foreign peoples see Gould (1989) 127ff. 

35 Levi-Strauss (1967) 44ff: Lateiner (1989) 145. Pembroke has argued that the use of modem 
anthropological analogies is problematic unless they are done in the correct historical and societal context 
((1967) 1-35]. In this case, however, a circumstance is presented that is based on human nature, arguably 
not distorted by time and place. 

36 Late in er (1989) 145. See also Benardete ( 1969) 9ff. 

37 Hdt. II.36. See also Lateiner (1989) 148. 
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Now, this sort of polarity in the structure of the ethnographies has led to the study 

of all aspects of the Histories in terms of what is Greek and what is alien or 'other'. 

Hartog's The Mirror of Herodotus is a leading example of this form of scholarship.38 

Hartog describes the Histories in terms of boundaries and the degree of separation 

between the ethnic groups and the Greek ideal. The principle is that by defining what is 

not Greek ( cf. the Egyptian customs) a mirror is provided for Greek society. 

The ethnographies are similar to the stories, therefore, in that they include cultural 

values in their framework. Although it can be easier to decipher what is or _is not Greek 

in the ethnographies (as compared to the stories discussed above), there are still 

problems. Descriptions of the 'other' can, for example, demonstrate something that is 

the opposite of Greek daily life (i.e. 'reality'), or it could describe the opposite of Greek 

beliefs (i.e. 'perception'); a subtle but distinct and important difference. Furthermore, it 

is not always necessary for the 'other' to be a complete opposite. The described 

characteristics may be inversions of Greek norms, in which case the question of extent 

arises. Taken to its extreme, a complete focus on the 'other' leads to the identification of 

alternatives in every aspect of each story. 39 We must remember that identifying the 

'other' is a modem process or tool to assist us in understanding the Histories. Misuse of 

any process can led to distortion. 

It is now possible to move beyond the general concepts we have been discussing and 

start to clarify some of the points raised by essaying a brief study of the Amazons.40 

The Amazon St01y 

In Book Four of the Histories Herodotus outlines Darius•· campaign against the 

Scythians. During this description he digresses and discusses the customs of some of 

the local tribes. One such tribe was that of the Sauromatae, a remote people whose 

origins are explained in some detail [Hdt. IV .110-7]. 

It seems that after the battle of Thermodon the Greeks were sailing away with all the 

Amazons they had captured. During the sea journey the Greeks were overpowered and 

the Amazons took control of the ships. The women were unable to sail the vessels, 

however, and drifted for somepme, until they came to 'the cliffs' an area under the 

control of the free Scythians. There the Amazons disembarked, stole horses, and began 

to ravage the countryside. 

38 A more recent study with an up-to-date Bibliography is that of E. Hall Inventing the Barbarian 
(Oxford, 1989). 

39 Discussed in more detail in regard to the Amazons, see below. 

40The concepts are further developed throughout this thesis. The 'other', for example, is discussed again 
in chapter three. 
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• The Scythians responded by meeting the marauders in battle. It was only after this 

(having taken possession of some of their corpses) that the Scythians discovered the 

gender of their foes. Resolving to have children by these warrior women, the Scythians 

sent out young men to camp near !he young men to camp n~at the Amazons and to 

copy the women's actions. They were not to fight the Amazons, but to run away and 

return when the pursuit was over. So the young Scythian men established themselves in 

the vicinity of the Amazons and over time the two camps moved closer together. 

One day a lone Scythian youth encountered an Amazon by herself, and they had 

intercourse. The next day they met again, each bringing a friend, and so the two camps 

were combined. The Scythian males then attempted to persuade their new wives to live 

among the Scythian people. The Amazons refused, saying: 

ftµet~ o'l>K av Ouva.lµc0o: oi1eEctv µE'tCX t&v UµetEprov -yuvai1e&v · oU yUp t<l a'Utft 
v6µam 71µtv 'Ce ICUICElY!lcrt fon -hµe'i:i; µev 'CO~Euoµev 'CE IC<Xl. UICOV'tt(oµev JC(.(t bma/;6µe8a, 
epya OE )'UVat!Cllta O'\JIC eµa8oµev· a\. OE uµe-cepat )'UVO:tlCEi; 'COU'tO)V µev O'\JOEV, 'tO)V -hµeti; 
IC<X'CEAE~O:µEv, :ICOleU(Jl, Epya 0£ yuvmJC~ta e_pya(ovmt µevoucmt ev -cftcrt aµa~no-1 OU't' 
en;\. 8~p17v ioucrm OU'te UAATI ouoaµft. O'\JIC av rov ouvo:1µ£80: enivno-1 cruµcpeprn8m. aXA' £i 
~OU/1,£0'8£ yuvcxtrni; EXElV -hµfoi; IC<Xt OOICEElV dvm OllCatO'tCX'COl, e1.86v-cei; n:cxpa -coui; 
'tOICECXi; an:OA<XXE'CE 'tffiV IC'tl7µa-crov 'CO µepoi;, ICCXt En:Et'tCX e/l,86vw; oidcoµEv en;\. -hµerov 

' -au-crov. 

'We are not able to live among your women. For we and they do not have the same customs. 
We shoot the bow and throw the javelin and ride horses, but we have not learnt women's tasks. 
Your women do not do any of the things we have mentioned, but remaining in their waggons 
they work at women's tasks; they never go out hunting or anything else. We would not be able 
to get along with them. But if you desire to have us as wives and you want to be considered the 
most just of men, go to your parents and take your share of the property and then we can go and 
live on our own' [Hdt. IV.114]. 

Agreeing, the young men obtained their share of their parents' goods. Upon their 

return, however, the Amazons expressed a new concern. They were afraid to remain in 

this land since they had previously ravaged it and because they had deprived the 

Scythian men's parents of their sons. The Amazons suggested that they move beyond 

the river Tanais. To this the Scythian youths consented and so the Sauromatae tribe was 

established. 

The first point is that while this part of the narrative is clearly an ethnography - we 

learn details of the origins and customs of the Sauromatae - it is also a story, one of 

several Amazonian myths.41 Ethnographies and stories, therefore, are not necessarily 

separate entities within the Histories. Each may contain conventions or elements that 

are relevant to the other category. In fact, it can be easier to think of the ethnographies 

as a 'sub-type' of the 'stories', in much the same way that we have grouped myths and 

folktales within the story classification. No 'rule' of this type is universal and each 

41 The subject was popular in antiquity: over eight hundred portrayals of Amazons have survived in 
paintings, sculpture, and on vases. See Keuls (1985) 4. The subject has also received extensive scholarly 
attention in recent times. See Blok (1995) who includes an extensive and recent Bibliography. 
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ethnography must be treated individually, but in the case of the Amazons there is no 

problem and we can examine it with regard to the comments that we have previously 

made with regard to ethnographies and stories more generally.42 

Let us begin, therefore, with the inevitable question of historicity. We have suggested 

that stories such as this one can be regarded as being based on an historical core. This 

assumption has led to several theories being established in regard to the Amazons, with 

perhaps the most influential developed by Johann Jacob Bachofen. In his treatise Das 

Mutterrecht: Eine Untersuchung uber die Gynaikokratie de a/ten We!( nach ihrer 

religiiisen und rechtlichen Natur43 Bachofen argued that the Amazons were a relic of a 

prehistoric matriarchal society. In other words the story was based on a real society. 

This assumption, though, is demonstrably erroneous. Pembroke has clearly shown that 

there is no historical truth in the ancient testimony on matriarchy.44 Moreover, the 

absence of the Amazons as a people from the historical record of non-Greeks places 

more doubt on their existence. This, however, does not mean that the story cannot have 

an historical core. Rather, what we must accept is that there is no way that we can 

uncover an historical event based on the extant evidence about the Amazons. The 

passage of time and the reworking of the story have hidden, beyond recovery, any 

remnants of any historical truth that may have existed.45 

This does not mean that the story is 'worthless' to an historian. The Amazons served 

a didactic purpose in Greek society and can therefore be used to help explain the values 

42 As a general principle this association between stories and ethnographies is adhered to throughout this 
thesis unless otherwise specified. 

43 First published in 1861 A.D. Translated by R. Mannheim as Myth, Religion, and Mother Right 
(Princeton, 1967). The influence of this work has been extensive. Even today some scholars still support 
elements of Bachofen's thesis, as Stewart notes: 

'Bachofen's theory that the inexorable advance of patriarchy roused the priestesses of the goddess 
to become warrior Amazons has survived unscathed (Bachofen 1967 [1861]; Graves 1955 i 355; 
Stone 1976; Kirk 1987). Not surprisingly orthodox Marxist historiography subscribed to this 
idea too (Kanter 1926; Thompson 1961 [1949] 180-83)' [(1995) 572ft]. 

For recent general discussions on the nineteenth and twentieth century scholarship on the Amazons see 
Blok (1995) 21-143; Stewart (1995) 572-6. · 
Bachofen's is JJot the only . theory that purports that the Amazon story had an historical core. The 
Amazons have been viewed as a representation of the Greeks memory of clashes with beardless Hittites 
[W. Leonhard Hetftter und Amazonen (Leipzig, 1911) non vidi]; or a symbolic representation of the 
Persian invasions [R. Hinks Myth and Allegory in Ancient Art (London, 1939) non vidi]. Both works 
cited from Stewart (1995) 573. 

44 Pembroke (1967) 1-35. Note also Hardwick (1990) 14; Lefkowitz (1986) 20; Tyrell (1984) 25. 

45 As Tyrell comments: _ 
'Their is no way to historically deny their [the Amazons'] existence and no way to prove it' 
[(1984) 23]. 

I nevertheless suspect that the Amazons as a distinct ethnic group (and as described in our sources) are 
fictional. Fortunately not all stories in the Histories are like this, as we shall see. 

18 



and attitudes of the time.46 Consider, for example, the story in terms of the 'other'. 

There is a significant inversion with regard/the role of women.47 We have seen that 

Greek women can be defined in terms of the ot1eoc;, their role in society being 'inside'. 

The Amazons, however, operate 'outside'. That is they are in men's space - the 1t6A.tc;, 

warfare, and pleasure. The passage cited above [Hdt. IV.114] makes this inversion clear. 

The Amazons directly reject women's work, taking on male roles by stating that they 

'shoot the bow and throw the javelin and ride horses'.48 

Furthermore, if we accept that the story itself is about marriage ( and _sex) we can 

further develop the insight provided by the concept of the 'other'. The Scythian men, for 

example, can be understood as representing Greek women: the men are young when 

they marry, the 'dowry' comes from the men's fathers, and it is the men who leave their 

father's houses to live with the Amazons. The image presented, -therefore, is one of an 

alternative society that is topsy-turvy from a Greek perspective. Moreover, for an 

Athenian male this society represents an horrific picture of what the world could be like 

if dominated by women.49 Lefkowitz correctly notes, however, that the story can reveal 

more than just male anxieties regarding Athenian patriarchalism.50 As a product of Greek 

thought the story must also contain societal values that are not alien. It is only by 

looking beyond the polarities inherent in any studies of the 'other' that such values can 

be identified. 

Let us be more specific. We have noted that the story outlines a marriage process. 

Now, regardless of the inversions in character/gender roles the process itself would have 

been identifiable to the Greeks. This is the basis from which Dewald works in her 

assessment: 

'stripped to its essentials ... the Sauromatian account ... does not isolate a particular set of 
activities as male or female but, instead, isolates as truly natural the requirement of a mutually 
satisfactory division of function between the sexes'.51 

46 Fantham et al. (1994) 128ff; Hardwick (1990) 14-15; Lefkowitz (1986) 18ff, esp. 2lff. 

47 This is not the only inversion. Hartog, for example, uses the Amazons to demonstrate the 'otherness' 
of the Scythians [(1988) 216-24]; Flory sees the Amazons as a variant of the noble savage motif ((1987) 
108-13]. The story itself is geographically remote, a symbolic sign of 'otherness'; see Hardwick ( 1990) 
18; Hartog (1988) 61-111, on the Amazons cf. 222. 

48 See Hardwick (1990) 17ff; Rosaldo (1974) 17-42; Tyrell (1984) 42, 45ff. 

49 This, or at least the use of the myth to understand how 'gender was used to conceptualise central 
cultural issues and problems' [Fantham et al. (1994) 129), is the story's usual interpretation. See 
Fantham et al. (1994) 128-35; Hardwick (1990) 14-36; Just (1989) 241-51; Lefkowitz (1986) passim; 
Tyrell (1984) passim. 

so Lefkowitz (1986) 26-7. 

s, Dewald (1981) IOI. 
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Read in conjunction with her stated purpose - that Herodotus' portrait of women 

emphasises their full partnership with men52 - this description of the Amazons must be 

seen as a representation of the social power of women. While this argument has some 

merit53, Dewald's deductions are flawed because she does not examine the story in all its 

possible contexts. Consider, for example, the complexity and conventions of the story 

itself. It is part of an array of other Amazonian stories. When the apparent 'equality' of 

the marriage process is looked at in conjunction with these other stories, we can see that 

what is presented may not represent intrinsic Greek values but, rather, the position of 

the Amazons in Greek ideology. It would not be 'right' for the Amazons to become the 

'idealistic subservient Greek wife': Amazons were too powerful. Moreover, if the 

Amazons had submitted to Scythian boys, surely that would have belittled the Greek 

heroes who had struggled against the warrior women?54 In other words, the story 

required that the marriage process be equal, thereby recognising the strengths of the 

Amazons. It may have had nothing, or very little, to do with the how the two sexes 

operated in everx gay Athenian society. 

Furthermore, when we examine how Herodotus treats 'marriage' elsewhere in the 

Histories more insights can be obtained. For simplicity's sake let us limit our study to 

the ethnographies; we are, after all, discussing Greek perceptions of other peoples' 

customs. There are a total of twenty one marriage representations in these narratives. 55 

Now, most of these are clearly a representation of the 'other' to some extent: the tribes 

are geographically separate from the Greeks [e.g. Hdt. IV.168, 172 etc.]; some are 

promiscuous [ e.g. Hdt. I.216; IV.104, 172 etc.]; others even partake in intercourse 

outdoors [e.g. I.203; III.101; IV.180 etc.].When we look beyond the concept of 

'otherness' and concentrate on underlying values, however, we can identify a common 

pattern: women are repeatedly presented as having less power than men in marriage, 

regardless of the form or structure the relationship takes. Consider the situation 

52 Dewald (1981) 92, emphasis mine. 

53 Especially with regard}the discussion as to whether a woman's role in society was culturally defined or 
natural ((1981) 100ft]. See Conclusion, this thesis. The tenns 'cultural role' and 'natural role' are 
understood as in Foley (1981) 144ff, note her references at 166 n24. See also Versnel (1987) 67ff. 

54 Consider, for example, Theseus; see Plut. Theseus 26ff. For Greek heroes' association with the 
Amazons see Boardman (1982) 1-28; Tyrell (1984) 2ff. Furthennore, Tyrell argues that we can only 
understand the myth's meaning in the context of Athenian myth-making concerning marriage ((1984) 
xiii-xix] - a subject beyond where we will explore, although it helps emphasis the point of context. 

55 See Table IC, Ethnographic Table, Appendix One. Using the marriages in the ethnographies only 
makes our study simpler. The point (that we are about to discuss) would stiU be the same if every 
representation of a marriage in the Histories were considered, but far mote complex with detailed story 
conventions to consider also. Some of the references which I have categorised as 'marriage' in the 
Ethnographic table in reality only describe sexual relations in a tribe [e.g. Hdt. IV.ISO]. However, I have 
assumed that sex on these occasions equates with marriage since the purpose seems to be how tribes 
beget legitimate children and to provide a contrast to Greek marriage custom (privacy, monogamy). 
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described in Babylon where the women are sold to the men. It is the men, though, who 

have the power of choice [Hdt. I.196]. Or the case of the Massagetae where, although 

they are promiscuous, it is the male who chooses with whom he will sleep and leaves 

the signal (his quiver) at the door [Hdt. I.216]. 

In fact, only three of the ethnographic descriptions listed at Table 1 C, Appendix One, 

show women having significant power in any of the unions: namely, the Carlan women 

[Hdt. I.146]; the Amazons [Hdt. IV .110-7]; and the kidnapped Attic women [Hdt. 

VI.138). 56 These exceptions cannot be explained in any simple way. The point is, 

however, that they are exceptions to a consistent pattern. This fact alone undermines 

any attempt to establish one of the above groups (i.e. the Amazons) as representative of 

a societal norm. 

Moreover, our representation of the gender-power relationship in the ethnographies 

should not surprise. The identified inherent 'value' ( of less power for women than men) 

is, after all, the same as that which we previously established existed with regard to how 

Greek men perceived women, and it is consistent with our definition of a woman's role 

within an oi1coc;.57 Furthermore, it is interesting that even each of the Amazons became 

a part of an otKo<;, despite the 'unnatural' power balance represented in the story. We 

can conclude, therefore, that Dewald goes too far with her assumptions. The Amazon 

story cannot be used to indicate how 'balanced' societal gender roles can be when nearly 

all the other marriages in Herodotus' ethnographies show a power imbalance. 

Now, the way these stories are constructed in the Histories seems to support the 

notion that Herodotus held the role(s) of women defined, to some extent, in terms of 

their culture. The key point here is the question of extent. It is important for us to 

realise that a perceived limit existed in terms of how much a woman's role was cultural. 

The repeated pattern of male dominance suggests the recognition of a natural component 

to a woman's character, based on her qrocrtc;.58 In other words, Herodotus' narrative is 

56 The Lycian narrative does not tell us about marriage customs, rather it is only concerned with lineage 
and legitimate children [Hdt. I.173]. Its inclusion, however, would not change the argument presented. 
The Scythian story [Hdt. IV. l ], where the women marry slaves in the absence of their hus~ands is not 
included as it is judged not to be ethnographic. However, it is worth noting since, like the Amazon 
story, it presents women controlling a marriage process. Again the result is a situation that would seem 
horrific to a fifth century Athenian male: citizen women marrying slaves. What is interesting is that in 
this story the rightful order of the world (for the Athenian male) is returned when the Scythiah men treat 
their slaves (and by inference the Scythian women) as their respective societal positions require. 
Specifically, the Scythian men stop fighting the slaves because war gives the slaves status. Instead, they 
bring out whips and demand that the slaves return to work. When the citizen men re-establish their 
societal power and remind all others of the place/position they ciccupy, order is restored. 

57 This does mean, however, that the apparent reflection of patriarchal norms can only be presented as a 
representation of an 'ideal', not reality. Accepting this does not mean that we can tum around and take the 
values in the four exceptions as reality. 

58 We can, with hindsight, judge all the roles to be culturally constructed. The point being made, though, 
is in regard to what Herodotus perceived. The evidence discussed suggests that women had a 'place' in 
society believed to be 'naturally' different. 
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simply maintaining his society's perception that power and masculinity were one and 

the same. Furthermore, he is reinforcing an association between women and familial 

( otK:oc;;) concepts. A woman's role is presented in terms of her union with a man (i.e. 

marriage), where power in the relationship is weighted towards the male. 

* * * 

We could develop our case study of the Amazons much further, but enough has been 

presented to enable us to reinforce our main point: context. Whenever the Histories are 

read, any interpretation of their content must be made on a variety of levels. 59 

Therefore, our study of women must include elements of story structures and 

conventions. The way stories have developed and are transmitted can also affect the 

roles and actions of the characters that they portray. Furthermore, we must place the 

story in societal context if we want to interpret underlying values. Moreover, these 

values should not be assessed in isolation. If they represent significant societal beliefs, 

they should be present in a broad cross-section of stories. It is only once we have 

understood these components of a story that we can assess what underlies these 

perceptions and begin to search for any representations of reality. 

Now, let us move away from the Amazons and, by utilising the concepts that we 

have discussed, see what can be uncovered when we examine Herodotus' remaining 

women. 

59 It is also important to remember that Herodotus would have wanted to entertain and that consequently 
some of the 0&uµcxatcx would have been included or chosen with this fact in mind. 
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Candaules' Wife 1 

Chapter Two: Vengeful Queens -

Herodotean Women as Literary Constructions 

Candaules, the king of Lydia, was besotted by his wife's beauty. So much so, 

Herodotus informs us, that he would continually praise her to his most trusted 

bodyguard Gyges. After a period of time, however, Candaules began to doubt whether 

Gyges believed him, so he began to contrive for the bodyguard to see his wife naked. 

Gyges was horrified, but Candaules persisted. The king commanded Gyges to hide 

behind the door of the chamber where he and his wife slept. From there, Gyges would 

easily be able to see the queen disrobe for bed. Then when the queen turned her back 

Gyges was to slip out of the room making sure he was not seen. 

Unable to persuade his king otherwise, Gyges consented and hid behind the 

bedroom door. He duly observed the queen undress and when she turned he quietly 

slipped from the chamber. However, all did not go to plan for the queen saw him as he 

left. Realising what had happened and that her husband was behind the transgression, 

the queen remained silent, planning to punish Candaules the next day. At dawn she 

summoned Gyges and presented him with an ultimatum. For having seen her naked he 

must either kill his king and claim the queen and the sovereignty of Lydia, or face 

death himself. Gyges chose to live. The queen then sets into motion a plan that 

mirrors the initial transgression. Gyges once more has to hide behind the bedchamber 

door. This time, however, when the king has fallen asleep, Gyges must creep out and 

using a knife given to him by the queen murder Candaules. This, we learn, is how 

Gyges and his successors came to rule Lydia. 

Positioned as it is near the start of the Histories, this story has attracted much 

attention from modern scholarship. The reason is simple: the story seems to illustrate 

Herodotus' methodology in story construction as well as providing a framework 

through which we can attempt to understand or interpret the Histories in their 

entirety. The Gyges tale is, for example, an introduction to the Croesus ')..,6yoc;, which 

in itself is an illustration of the cyclical pattern which Herodotus believed existed in 

the world: it shows how and why the Lydians gained and lost prominence.2 

Furthermore, the Gyges story by itself can show a pattern of construction - repeated 

1 Hdt. I.8-12. 

2 Croesus A6yoc; Hdt. I.6-94. Cyclical pattern of fortune, see Hdt. I.5, 207. Note Evans (1991) 45-51; 
Immerwahr (1966) 148ff. 
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words, ring composition, etc.3 - that can be utilised in relation to the entire work or 

other stories within the Histories.4 

All these observations notwithstanding, there are two points in particular that 

interest our study. In the first instance the strong central character of the story, 

namely Candaules' wife, is a woman. Second, the queen is an integral component of 

the story's primary theme - vengeance. Now, in these two attributes the Gyges story 

is not unique. Rather, it is one of a series of stories from the Histories in which a 

queen is wronged and she exacts vengeance. What we will do, therefore, is explore 

Herodotus' representation of these queens and the theme of vengeance to see if we can 

gain any insight into Herodotus' portrayal of women. 5 Let us begin with a brief 

description of the remaining stories of vengeful queens. 

'T' • 6 1omyns 

After Candaules' wife, the next vengeful queen we encounter is Tomyris, ruler of 

the Massagetae. Herodotus informs us that Cyrus wants to take Tomyris' territory 

and initially attempts to do so by wooing the queen. Tomyris, however, recognises 

the true motive behind the fa9ade and rejects Cyrus' advances. Consequently, Cyrus 

openly prepares to attack the Massagetae. This results in Tomyris' sending of a 

message to the Persian king to request that he cease his preparations so that they both 

may rule their own territories, at peace with one another [Hdt. I.206]. If, Tomyris 

continues, Cyrus should reject this offer, war would be the result. The queen suggests 

that if this is what Cyrus desires then he should retreat three days and allow the 

Massagetae to cross the Araxes, thereby allowing the battle to occur in Persian 

territory. Alternatively, the Massagetae could move back allowing Cyrus' army to 

advance. 

Cyrus follows the advice of Croesus and crosses the Araxes, advancing into 

Massagetic territory. Furthermore, Croesus also suggests that Cyrus should set up a 

banquet with fine meat and unmixed wine. The Massagetae, Croesus argues, would be 

unused to such fine things and would be unable to resist the feast. Thereupon they 

3See, especially, Long ( 1987) passim. 

4At its extreme, for example, the Gyges story can provide a pattern which when applied to the Xerxes
Amestris story [Hdt. IX.108-13] may suggest events beyond the end of the Histories, namely Xerxes' 
downfall. See Wolff(l964) 51-58. 

The uses of the Gyges-Candaules story presented are only a very limited illustration of possibilities, 
not an exhaustive list. Note, for example, Hart who discusses the story in regard to fate ((1982) 28]; 
or Evans who uses it in association with voµ6<; ((1991) 25] etc. Let us also not forget that it is a 
striking story that would have grabbed an audience's attention: this could be part of the reason for its 
inclusion in the Histories and its position. 

5 Flory ( 1987) 23-48, and Gray ( 1995) l 89ff also have significant discussions of the vengeful queen. 

6 Hdt. I.205-215. 
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would become easy prey and the Persians would be able to achieve great things [Hdt. 

I.207]. Cyrus concurs, and the Massagetae, finding the banquet, feast on the splendid 

fare and ultimately fall asleep. The Persians then attack killing and capturing many 

Massagetae including Spargapises, Tomyris' son. The queen realises what has 

occurred and sends a fiery message to Cyrus accusing him of being bloodthirsty and 

demanding the return of her son. The only alternative, the queen warns, is war and a 

bloody death for Cyrus [Hdt. I.212]. 

Spargapises, when he has recovered from his intoxicated state, commits suicide. 

Cyrus ignores Tomyris' warning, so direct conflict is now inevitable. In a long and 

bloody battle, the Massagetae triumph. Many Persians, including Cyrus, perish. 

Herodotus then describes Tomyris' final act of vengeance: the queen, having 

decapitated Cyrus' body, places the Persian king's head in a skin full of blood. Holding 

the skin aloft she gloats that now she has given him his fill of blood [Hdt. 214]. 

Nitocris7 

The third queen, Nitocris, Herodotus only discusses briefly. Apparently, Nitocris' 

brother had been pharaoh, but his subjects murdered him. Nitocris then inherited the 

throne. To avenge her brother's death she builds a large underground chamber with a 

secret channel connecting it to the river. Nitocris then invites to a banquet in this room 

all those most responsible for her brother's murder. Then, while they are dining, she 

lets the river flood in, so drowning all her guests. This is ali Herodotus tells us except 

that, afterwards, Nitocris cast herself into a chamber of hot ashes in order to escape 

punishment. 

Pheretime8 

Arcesilaus, Pheretime's son, was ruler of Cyrene. Herodotus explains that because 

of an oracle, Arcesilaus was living at Barce while Pheretime, in her son's absence, 

governed Cyrene. Meanwhile, the people of Barce murder Arcesilaus. When 

Pheretime hears about the death of her son, she flees to Egypt seeking aid-from the 

Persian Empire [Hdt. IV .165]. 

Aryandes, Cambyses' governor in Egypt [Hdt. IV .166], sends a force with 

Pheretime to Barce - although Herodotus does note that he thinks that this was more 

a pretext to attack Libya than an attempt to seek any redress for Pheretime [Hdt 

IV .167]. At any rate the Egyptian forces eventually attack Barce. The city holds out 

for nine months before finally falling through a trick [Hdt. IV.200]. Pheretime then . 

7 Hdt. II.I 00. 

8 Hdt. IV.160-164 [Arcesilaus (life and murder)]; IV.165- 167; IV. 200-205. 
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impales the murderers of Arcesilaus on stakes and places them around the city's walls. 

She also cut off the breasts of the murderers' wives, placing the severed breasts by the 

stakes [Hdt. IV .202]. The result for Pheretime was not peace. Herodotus tells us that 

after exacting her vengeance she died a foul death: her body became infested with 

worms [Hdt IV.205]. 

A .9 mestns 

While at Sardis Xerxes became enamoured with the wife of his brother Masistes and 

unsuccessfully tried to seduce her. As part of his lustful pursuit of his brother's wife, 

however, Xerxes arranged for a marriage between his son, Darius, and Masistes' 

daughter, Artaynte. Darius and his new bride moved into Xerxes' palace at Susa where 

the king, once he had returned from Sardis, forgot about Masistes' wife and 

successfully pursued his new daughter-in-law. Xerxes' wife, Amestris, uncovered the 

affair after she had woven her husband a new many-coloured cloak. Xerxes, it seemed, 

being pleased with the new cloak had showed it to his lover and had bidden her to ask 

any gift of him, swearing that he would deny her nothing. Artaynte asked for the 

cloak. Xerxes tried her to persuade her otherwise, realising that Arnestris would then 

have proof of his infidelity. However, Artaynte was persistent and, obliged by his 

oath, Xerxes had to relent and give her the cloak [Hdt. IX.109]. 

Amestris, of course, found out. Instead of blaming Artaynte, though, the queen 

believed Masistes' wife was at fault and plotted her revenge accordingly. Herodotus 

informs us that on the king's birthday it was customary for him to give gifts to the 

Persians. Furthermore, on that day the king was unable to refuse any boon asked of 

him. Amestris waited for the king's birthday and then asked for Masistes' wife [Hdt. 

IX.110]. Xerxes resisted, knowing the purpose of the request, but his wife was 

insistent and he had to relent. The king, in an effort to rectify the situation, summoned 

his brother. Masistes was commanded to divorce his wife and to take Xerxes' own 

daughter as a new bride. However, Masistes refuses, infuriating Xerxes. The king then 

withdraws the offer of his daughter, but still insists on the divorce [Hdt IX.11 IJ. 
Meanwhile Amestris exacts vengeance by mistreating Masistes' wife: 

tOU<; tE µa/;;ouc; U1tOtaµouoa ICUOt 1tpoe~aA.E !Cat ptVa ICO:t <i>ta !Cat XEtA.Ea !Cat 
y),,fuooav EJCtaµouoa ec; Ot!COV µtv a1to1teµ1tEt 8taA.EA.uµaoµevnv. 

'Having cut off her [Masistes' wife's] breasts she threw them to the dogs; and having cut out 
her tongue and nose and ears and lips, she [Amestris] sent her [Masisites' wife] back to her 
house having been so horribly mutilated' [Hdt IX.l 12]. 

9 Hdt.lX. 108-113. 
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When Masistes saw his wife, both he and his sons set out for Bactria with the 

intention of raising a revolt. Xerxes, however, learnt of his brother's plans and sent an 

army that intercepted and killed Masistes and Masistes' sons. 

* * * 

Clearly, in each of these stories vengeance is an integral component and a female 

character is central to the vengeful act. It is Candaules' wife, for example, who realises 

that it was her husband who had arranged for her to be seen naked so she prepares 

plans to ensure that he is murdered. Or, it is Nitocris who invites her brother's 

murderers to a banquet in a room she has had specifically built to flood during the 

meal, thus killing them all. A simple evaluation of this connection may lead to the 

conclusion that vengeance is a social characteristic that is associated with women. This 

association might conceivably reflect the social reality of women in fifth century 

Athens. It may be an acceptable literary construct, a tradition within Herodotus' 

source material, or perhaps it was a social construct invented by Herodotus as part of 

the developing genre of historical writing. Each possibility raises a series of distinct 

questions, some of which we will explore in some detaiI. 1° For now, however, it is 

interesting to reaiise that all these issues share, albeit to a varying extent, an underlying 

commonalty: the societal constructs of fifth century Athens and Herodotus' 

historiographical traditions. This parallels what we have outlined in the previous 

chapter, the importance of context in the reading of Herodotus' stories. A story must 

contain some recognisable societal norms to be understood. These values or norms, 

however, do not have to represent the reality of daily life: they may help construct an 

ideal image or demonstrate underlying social fears and a lack of tolerance or 

understanding. Furthermore, the presentation of societal values is not the primary 

purpose of any character construction, nor do they (societal values) necessarily 

dictate how characters interrelate. The story itself has requirements that the characters 

have to meet. 

Let us consider this last point in more detail. Herodotus' stories contain certain 

conventions, types of behaviour, patterns, and characters which have more in common 

with story telling (or more precisely oral tradition) than reality. 11 Consider the story 

10 Many of these points do go beyond the scope of this thesis, such as detailed discussions on 
Herodotus' purpose in writing the Histories, the thought processes of the author, use of source material 
etc. This is not to say that all these issues are ignored, rather that if they are discussed, it is only 
briefly or in the specific sense of their relationship to Herodotus' portrayal of women. 

11 I must stress that this does not mean that reality is not a part of oral tradition, rather that 
representations of reality or perceived reality may exist within a story, but that this is not the only 
component. 
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of Cyrus' exposure [Hdt. I.107-29]. Astyages, concerned by omens in successive 

dreams, orders the murder of his daughter's child, Cyrus. However, a herdsman's wife 

saves the infant. Herodotus specifically names this woman, spaka, which he says is 

Median for 1<uvro or 'she-dog' [Hdt. I.110]. Herodotus even refers to another version 

of the same story (apparently allowed to spread by Cyrus' real parents) where the 

substitute mother was a 'bitch' [Hdt I.122]. This story is of the same type or 

construction as other stories of the period, most famously that of Romulus and 

Remus. When these infants are exposed, they too are suckled by a she-wolf. 12 The 

repetition of a story type in this manner is not uncommon in Herodotus. 13 This 

militates against accepting the characters as representing reality; rather, they seem 

predetermined (to some degree) by the story's typology. This is the basis of Vivienne 

Gray's theory, according to which the women depicted have more to do with story 

constructs than reality. Moreover, Gray goes on to develop this idea, asserting that 

character construction is not dependent on gender.14 

This conclusion is reached, in part, by arguing that the Gyges story is of the same 

'type' as the story of Xerxes' lust and Amestris' vengeance. However, in comparing 

these two stories Gray forces the parallels. 15 Consider, for example, Candaules' role in 

the Gyges story. The king, Herodotus informs us, lusts for his wife. The order by 

Candaules for Gyges to hide in the bedchamber and see the queen naked reinforces this 

desire. Furthermore, this order and action directly violates local v6µoc;. 16 Now, Xerxes 

does correspond to Candaules in that he too has a sexuai lust, but that is where the 

similarity ends. More specifically, in this story there is no violation of v6µoc;; in fact 

Xerxes actually operates within accepted customs. 17 Furthermore, Xerxes lusts after 

12 A version of the Romulus and Remus story can be found in Livy I.3 .1 Off. See also comments by 
Gray (1995) 186. For a detailed discussion on the story of Cyrus see Long (1987) 126-75; also Cook 
(1983) 25-27. 

13 Another example is at Hdt. II.107: compare the ciever counsel of Sesostris' wife with the biblical 
'Clever Woman' at I Samuel 25. 

14 Gray ( 1995) 198. Flory too sees Herodotean women as typologies, one of the elements_ of story 
construction [(1987) 23-47]. 

15 See Gray (1995) 190ff for her discussion on the parallels between these two stories. 

16 Hdt. 1.10: 

1tct.pa. yap to'iat Av8o'iat, <JXEOOV 8e ~0:.1. 1tapa totOW UA.A.Olcrt ~cxp~apotcn, Kat o.vop« 
ocp0~vm yvµvov ,h; aiaxuvriv µeyaA.rJY q>EpEt. 

'For among the Lydians, and among nearly all other Barbarian races also, it is held as a great 
shame even for a man [i.e. much more for a woman] to be seen naked' 

More specifically, it is contrary to v6µo~; see Flory ( 1987) 33, Gould ( 1980) 53. 

17 Xerxes has to give in to Amestris' request for Masistes' wife because 'he was being constrained by 
the law' [imo .ou v6µov e~epy6µevo~] [Hdt. IX.111). 
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two women not one, Masistes' wife and then Artaynte. Certainly, this could be 

dismissed as a slight addition or complication to the story, but then things begin to 

differ dramatically and Gray has to move between characters in order to find similar 

roles. Xerxes no longer continues in the role of Candaules. Instead, his mistress does 

(who until this point had corresponded to Candaules' wife). Amestris, who had 

previously not had a role parallel to anyone else's, suddenly equates to Candaules' 

wife, while Xerxes becomes Gyges. Both stories then proceed with the queens 

(Candaules' wife and Amestris) recognising that a transgression against them has 

occurred, concealing that recognition, plotting their revenge and then acting. In the 

Gyges story this involves Gyges' murder of Candaules to claim the throne. The 

equivalent in the Xerxes story, with the character roles assigned above, would involve 

the king killing Artaynte. Clearly this does not happen, so again characters must 

change roles: Amestris remains as Candaules' wife; Artaynte, though, is no longer 

Candaules and has no comparative role for the rest of the story. Masistes' wife re

emerges as the object of Amestris' vengeance, which must make her Candaules, 

although she is described as an honest woman - a character role not in the Gyges story 

at all. It seems to be Xerxes who now takes on the role of king again when he orders 

his brother to leave his wife, in the same way that Candaules ordered Gyges. Xerxes 

certainly doesn't remain as Gyges since he doesnt murder Masistes' wife or Artaynte 

( or himself) - whoever is actually meant to be Candaules. In fact, the maiming of 

Masistes' wife is carried out by Amestris, making her similar to Gyges, although 

above it was agreed that she equated to Candaules' wife. Masistes also seems to 

represent Gyges, although the king's brother disobeys Xerxes' orders and the 

attempted succession fails, both of which are unlike the earlier story and so on ad 

nauseam. 

The confusing nature of the comparison clearly militates against its acceptance. The 

impression is one of character traits or elements of the Gyges story assigned in any 

way possible to the Xerxes story. To be more specific, if the stories were of the same 

type then it would be possible to move from the Xerxes narrative to that ofGyges. 

When this is attempted, however, the structural differences are more apparent. Take, 

for example, the objects of Xerxes' lust: Masistes wife, who ends up maimed; and 

Artaynte, who is superfluous to the act of vengeance. Now, compare this situation to 

Candaules' wife, the object of lust, in the Gyges story. Candaules' wife is not maimed, 

nor is she superficial to the act of vengeance. In fact, unlike Masistes' wife and 

Artaynte, Candaules1 wife has been shown to be the psychological centre of the Gyges 

story. 18 Where is the similarity? To repeat my initial observation, the comparison is 

forced. 

18 Long (1987) 18, 22; Stahl (l 968) 385-400. 
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The Vengeful Queen Building Block 

This does not mean that there are no similarities between the two stories. Let us 

return to our first assessment of the vengeful queen stories: the act of vengeance, as 

we saw, was part of the construction of each female character. It is when we examine 

the construction of the vengeful queens' character that it becomes possible to 

understand why or how the Gyges and Xerxes stories seem similar. Consider the 

actions of Candaules' wife when she realises that Gyges is in the bedchamber: 

x:al ~ )'UYT) e1top~ µtv e~t6vta. µa0oucra oe t() 1totn0ev ex: tOU avopoc; out£ aveprocr£ 
aicrxuv0£tcra out£ EOO~E µa0£tY ev v6q> exoucra ttcr£cr0at tOY KavoauAEU. 

'And the woman [Candaules' wife] glimpsed him [Gyges] leaving. She knew what the man 
[Candaules] had done, but, though feeling shame, she did not cry out, nor did she show that 
she knew, intending in her mind to punish Candaules' [Hdt I.10]. 

Compare that passage to the corresponding reaction by Amestris: 

µa0oucra oe to 7tOteuµevov -tj\ µev yuvmx:l -mutn 0\)1( dxe E)'KOtOV, ~ oe eA.n:isoucra 'tT\Y 
µritepa autfic; eiYat ait{riv x:al tauta eKEtYT]V 7tp~O"O"EtV' tft MacrtcrtECD yuvatx:l 
ePovAEUE OAE0pov. 

'[Amestris] knowing what had happened did not hoid a grudge against this woman, but 
supposing that her mother was responsible and that this was her doing, she planned 
destruction for Masistes' wife' [Hdt. IX.11 OJ. 

Each character goes through the same steps. First, both queens are wronged or 

trij.jpassed against. Then they both recognise that a wrong has occurred. Herodotus 

actually uses the same phrase in both accounts to indicate this: compare µa0oucra. oe 
'to 1toi110ev / noicuµc:vov. Next, Candaules' wife keeps her awareness of the 

transgression to herself, a point specifically stated by Herodotus in the Gyges story. 19 

There is no equivalent secrecy at this point in the Xerxes story; in fact the king seems 

to acknowledge that he knows Amestris suspects the affair. 20 This is a slight 

19 Hdt. I.11: 

'At this point, not having revealed anything, she held her peace'. 

20 Hdt. IX. I 09: 

Xep~T]c; oe 1tavnotoc; E)'tYEtO OU !3ouMµ£voc; oouvat, Kat' a.1,),0 µev ouoev, tpol3£6µevoc; oe 
"AµT]crtptv, µri x:al 7tptv KatEtKa~oucrn ta ytv6µ£va OUtCD £7tEUp£0n 7tp~O"O"CDV. 

'Xerxes tried everything since he did not wishf [Artaynte the cloak], not for any other reason 
than fearing Amestris, lest he should be detected doing such things by her who even before 
had guessed at them'. 
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divergence in characters, but this is not overly significant considering the similarities. 

Both the women then prepare a plan of action, and now secrecy is important to both: 

neither divulges her intentions. The queens then 'act': that is, each does something to 

enable or to begin the process of vengeance. Candaules' wife summons Gyges and 

presents him with an ultimatum and a knife; Amestris asks Xerxes for Masistes' wife. 

Finally, vengeance is successfully achieved: Candaules is killed and Masistes' wife is 

horribly maimed.21 

The similarity in how these two female characters are constructed is interesting and 

permits us to examine Herodotus' short stories in a different way. Each short story 

can be viewed not only as a complete entity, but also as a sum of different elements or 

building blocks. Moreover, just as some story types are repeated, so each building 

block can be transferred between stories. The vengeful queen character, for example, 

we have identified as a common building block in the Gyges and Xerxes stories. 

Another building block in the Xerxes story is the 'obligation to an oath'. This is used 

twice in the story, first when Xerxes promises Artaynte anything and has to give her 

his new cloak [Hdt IX. I 09]; then again when Xerxes has to hand over Masistes' wife 

to Amestris [Hdt IX.110-111 ]. The same building block exists in other stories: Some 

are in the Histories, for example, when Ariston and Agetus agree to give each other 

whatever each desires and, in this way, Ariston secures Agetus' wife [Hdt VI.62]. 

Others are outside of Herodotus' work- most notably the tale of Herod and Salome.22 

The recognition of repetitive elements within and between Herodotean stories, as 

well as in stories outside of the Histories, is not new. Earlier this century German 

scholars in particular investigated the parallels between elements of Herodotean 

stories and folktales. 23 Consider, for example, Herodotus' account on how the 

Macedonian dynasty was established [Hdt. VIII.137-9]. Elements such as the use of a 

sword to trace a circle around sunlight and so to claim property ownership, bread 

which doubles in size, and a river which rises to prevent pursuit are all features 

Amestris suspecting that Xerxes was having an affair is similar to Candaule's wife suspecting that 
her husband orchestrated the presence of Gyges. In this there is no difference in the characters of the 
queens. It is the knowledge of the king's that provide a subtle distinction: Candaules does not know 
that his wife is aware of his transgression, while Xerxes does know that Amestris has suspicions. 

21 Gray (1995) 189-191 also identifies the similarities in the construction of these two cha~acters. I 
suspect it is this similarity, its central nature to both the stories and the vengeance theme that has led 
scholars to believe that the Gyges and Xerxes stories are of the same type. In the same way, while we 
can perhaps see the Romulus and Remus story and the story of Cyrus' exposure sharing a common 
central building block, the whole story is not necessarily repeated. 

22 Mark Vl.17-28; also Matthew XIV.3-11. 

23 Most notably Wolf Aly Volksmtirchen, Sage, und Novelle bei Herod£Jt und seinen Zeitgenossen 
(Gottingen, 1921 repr. 1969). See also Long (1987) 14ff. 
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associated with folktales. 24 What is important for us is that these recognisable 

patterns link Herodotus' Histories and oral tradition. 

Again, this observation is generally accepted - albeit to varying degrees. Herodotus' 

Histories can be understood as a new genre, but a genre that developed, in part, out of 

oral tradition.25 Furthermore, if we consider the size and scope of the Histories, the 

only model known to us which Herodotus could have used was the work of Homer. 

Therefore, we should not be surprised when similarities are discovered in the 

structures_of each. Ring composition, for example, is a feature not only of oral story 

telling and Homer, but also a demonstrated feature of Herodotean historical writing.26 

Not for nothing did Pseudo-Dionysius the Areopagite record that Herodotus was the 

most Homeric of writers!27 

Now, the use of repeated elements or building blocks, as I have labelled them, can 

also be found in the Homeric epics and are known as 'themes' in modern scholarship. 

Moreover, these themes are fundamental to the poetry, with regular patterns existing 

in many routine operations.28 For example, at a sacrifice there are usually a number of 

sequential steps described: a prayer and barley sprinkling, the sacrificial killing and 

flaying of the beast, after which the meat is cut, prepared, roasted, and served. 29 

Another commonly cited 'theme' is that of a warrior arming. The warrior places on (in 

order) his greaves, then corslet, sword, shield, helmet, and last his spear(s).30 

24 Aly (1921) 196-7; Gould (1989) 33ff; Long (1987) 14ff. Examples of folktale elements in other 
Herodotean stories are numerous: e.g. brothers who become enemies [Hdt. IX. 111-113]; or clever 
thieves [Hdt. 11.121 ]. 

25 Numerous authors discuss the link between Herodotus and oral tradition, most commonly through 
the recognition ofHerodotean oral sources. See especially Thomas (1989) et al; also, Evans (1982) 
142-53, (1991) 89-146; Finley (1975) 11-33; Lang (1984)passim; Momigliano (1966) 211-20, (1972) 
279-93; Murray (1987) 93-115; Nagy (1987) 175-84. Some modem scholars who doubt Herodotus' 
reliance on oral tradition still accept that he sought to portray his sources as oral, whether they were 
inventions [Fehling (1971) 112ft]; or a misrepresentation of written material [Immerwahr (1966) 6]. 

26 For Herodotus and ring composition see especially Long (1987) et al.; Lang (1984) 4ff. Scholarly 
work on ring composition in Homer is vast, see Stanley (1993) 6ff, 307-8 for references. For 
Herodotus' debt to Homer see Fomara (1983) 3lff, 62, 77, 96ff; Gould (1989) 119-20; Immerwahr 
(1986) 11-12; Lang (1984) et al.; Lateiner (1989) 19; Marincola (1997) 6ff, 14ff; Nagy (1987) 175-84; 
Steinger G Epische Elemente im Redensstil des Herodot (diss. Kiel 1957, non vidi). ' 

27 Longinus On the Sublime XIII.3. 

28 This area of study is based on the work of Milman Parry. See in particular his review of Walter 
Arend, 'Die typischen Scenen bei Homer'; in Clas Phil 31 (1936) 357-60: repr. in Parry (197 I) 404-7. 
See also Lord ( 1960) 68ff; Slatkin (I 996) 225ff; and the discussion by Thomas on the Parry-Lord 
thesis ( 1992) 31 ff. 

29 See Iliad I.458ff; Il.402ff etc. Note introductory comments by Hainsworth ( 1966) 158. 

30 There are four repeated arming scenes in the Iliad: 111.330-38; Xl.17-45; XVl.131-39; XIX.369-74, 
380-83. See Armstrong (1958) 337-54; Lord (1995) 75-95. 
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The language used in each of the repeated themes does not have to be formulaic, nor 

is it beneficial to think of the repeated patterns as formulae, rather they are themes in 

a musical sense.31 Each repetition is a part of a different scene and can describe events 

in very different ways. Hainsworth sums this idea up exactly: 

'No two scenes are alike. I should say that they are put together as required rather than recited 
as units. The essence is the repeated regular mould into which the ideas are cast whenever 
embellishment is in order'.32 

To continue with Hainsworth's terminology, the theme can be seen as the 

'architecture' which orders the steps within a plot.33 Consider Thornton's study of the 

'guest-friendship' theme in the Odyssey. The following steps are identified: the 

obligation falls particularly on a king; it involves good manners including (sequentially) 

a meal and then questions as to who the stranger is and what his needs are. Next, a 

guest-gift is offered or given. Then, the guest receives safe passage to wherever he 

wants to go and, finally, the guest is under the protection of his host while at his 

host's house. After identifying the steps, Thornton then describes the ornamentation 

that can occur within each stage. For example, let us look at 'the meal'. At Pylos we 

get the description of a great sacrificial feast [ Odyssey III. lff, especially 32ffJ. On the 

Phaeacian beach, however, the meal Odysseus receives is mentioned in passing, and 

takes only a few lines of text [Odyssey VI.248-9]. Different occasions, events and 

descriptions - but they both represent the giving of a meal to a guest.34 

Now, the question must be asked as to whether the steps that we identified in the 

construction of the character of Candaules' wife and Amestris are representative of all 

the vengeful queens. In other words, can we identify a 'vengeful queen character 

construct' that operates as a building block in the same way that Homeric epics repeat 

the process of putting on armour or the treating of a guest? 

Let us begin with Tomyris. This story is more developed and as such more 

complicated than the other remaining vengeful queen stories, yet familiar patterns in 

31 This is not to say that repeated themes cannot include formulaic lines. The arming theme for 
instance repeats the same first three lines on each occasion; however, the overall scenario described each 
time is completely different. See Armstrong (1958) 337-54; Lord (1995) 75-95. · 

32 Hainsworth ( 1966) 158. 

33 Hainsworth (1966) 159. 

34 Thornton (1970) 38-46. Many other themes are discussed in similar ways, see the arming theme 
(cited above) or Hainsworth (1966) 159-66 on the joining of battle, as examples. Some of these 
repeated themes could be argued to be representations of reality, especially the structural sacrificial 
ceremonies. However, the variety of different themes identified militates against this. Either we have to 
accept that the Greeks led very structured and ordered lives, all of them always completing tasks in the 
same basic way. Or, the themes are simply part of the tradition describing them. The later, I think, is 
more likely. 
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the queen's character can still be recognised. We begin with the transgression: twice 

Tomyris is crossed by Cyrus and both times the queen recognises what is or has 

happened. The first occasion is at the beginning of the story when Cyrus sends 

Tomyris a message pretending to desire her as a wife. The pretence is the 

transgression. The queen, however, realises Cyrus' true intentions: 

11 oe T6µupt~ cruvte'icra OUK <XU't~V µiv µvcoµevov, a.A.AO. 'tl)V Macrcraye'tEOOV ~<XcrtA.11h1v, 
f1.7tet7tlX'tO 'tl)V 1tpocrOOOV. 

'But Tomyris, comprehending that he [Cyrus] was not wooing her but the kingdom of the 
Massagetae, rejected his advances' [Hdt 1.205]. 

The second transgression occurs when Cyrus tricks the Massagetae, luring them to 

a banquet. After partaking of the food and wine the Massagetae fall asleep at which 

time the Persians slip in capturing and killing many of them, including the queen's son 

[Hdt.1.211]. Tomyris hears what has happened to her son and understands or 

recognises the treachery that Cyrus has performed. In turn this leads to the queen's 

establishing a plan to punish Cyrus. Unlike Candaules' wife and Amestris, however, 

Tomyris does not keep her plan a secret. Instead the queen informs Cyrus of her 

intentions in a message: 

ei oe 't<XU't<X OU 7t0t~cret~. ilAtoV e1t6µvuµ{ 'tOt 'tOV Macrcmye'tecov oecr1tO'tT1V, ~ µ~v cre 
eyro lC<Xt U1tA.Tl<J'tOV £0V't<X ai'.µ<X'tO~ lCOpecrco. 

'But if you will not do these things, I swear by the sun, the lord of the Massagetae, that I 
shall give you your glut of blood which you are greedy for' [Hdt.1.212].35 

The queen then 'acts' sending her army to do battle with that of the Persian king. In 

the ensuing action the Massagetae defeat the Persians and Cyrus is killed. Tomyris 

then successfully takes her vengeance: she finds Cyrus' body and, decapitating it, 

places his head in a blood-filled skin to give him his fill of blood [Hdt. I.214]. 

Therefore, five of the six steps identified as present in the story of Candaules' wife are 

also identifiable in Tomyris. The exception is keeping her plan a secret. 

The next queen to consider is Nitocris. This character is by far the least developed 

of all the queens and could be considered an exception on this basis alone.36 However, 

it is worthwhile seeing just what characteristics are present. Initially we learn that 

35 It could be argued that Tomyris keeps her actual vengeful act secret. The references to 'giving Cyrus 
his fill of blood' (in the cited passage) and addressing the king earlier in the message as 'bloodthirsty 
Cyrus' could suggest that the queen was already planning to put Cyrus' head into a skin full of blood. 
However, this may be reading too much into what is not clear in the story (cf. chapter one). In 
addition, Tomyris is the only vengeful queen who lets her victim know that she is going to attack him 
in some way. 

36 The whole Nitocris story is less than ten lines of Greek in the Teubner edition, compared to several 
pages for each of the other vengeful queens. 
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Nitocris' brother was murdered. Her recognition of this event is not directly stated but 

is implicit in Herodotus' statement that: 

'tOU't(J> 'ttµropfouoav 1tOAAou~ Ai-yu1t'ttrov DOA.CJ> otwp0e'tpm. 

'She, in order to avenge him, killed many Egyptians by guile' [Hdt.II. l 00].37 

The third stage, planning, is evident. The queen builds a spacious underground 

chamber with a secret passage connecting it to the river. The building process and the 

existence of the secret channel require forethought and planning. Nitocris then acts: 

she invites her brother's murderers to a feast: 

lCUA.EOUOO:V 'te µtv Aiyu1t'ttrov, 'tOU~ µo:AtO'tU µe'to:t'tlOU~ 'tOU Cj)OVOU noee, 7tOA.A.OU~ . ~ eO'ttUV, 

'She invited many of the Egyptians whom she knew to be most responsible for the murder [of 

her brother] to a feast' [Hdt II. I 00]. 

The 'secrecy step' is not omitted but referred to on several occasions. First, in the 

passage cited earlier, Herodotus notes that the murderers were 'put to death by guile'. 

Next, as part of the planning process the chamber was built with the pretence 

[µr\xav&µm] of handselling it, but in fact 'in her mind was another plan' [v6cp Oe 
a,')..J .. a µr\xavacr0m] [Hdt. Il.100]. Finally, secrecy is also referred to in conjunction 

with the final step, the successful act of vengeance. Nitocris flooded the chamber, 

letting the river in by a secret [Kpum6c;] channel. 

Again, therefore, we can recognise some common steps: a transgression, implicit 

recognition of it as such, a planning stage, a definitive act, and finally successful 

vengeance. Secrecy is present, but in this case it cannot be assigned to a clear, distinct 

step. 

The final queen is Pheretime. In this character the initial steps are easily identified: 

first, the citizens of Barce murder her son [Hdt.IV .164]. Second, Pheretime learns of 

the event. Herodotus tells us of this directly, adding that this led to her fleeing to 

37 Also note Herodotus' opening statement: 

.~v EA.tyOV 'ttµropfouoav aoeAq>ecp 

'They [the priests] say that in order to avenge her brother .. .' [Hdt. II. 100]. 

This statement also contains recognition that an offence has been committed. 
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Egypt [Hdt.IV.165]. There is no direct mention of a planning stage or secrecy38; 

instead the next step is Pheretime acting. Herodotus informs us that: 

&1m:oµevri 6e ec; 'tTJV At"(U7t't0V 1'l <l>epe'ttµri 'Apuav6ero h::ettc; '{~eto, ttµropf\crm eroutft 
lCEA.EUOUO'a., 7tp0 1axoµevri 1tp6cpa.atV, roe; 6ux 'tOV µ1161aµov O 1ta.'ic; oi 't£8vri1Ce. 

'Pheretime, arriving into Egypt, made supplication to Aryandes, calling for him to avenge 
her, presenting as a reason that her son had been killed because he supported the Persians' 
[Hdt.IV .165]. 

Pheretime's act led to Aryandes' army besieging the city of Barce39, which it 

eventually captured. We then get the final step, details of Pheretime's successful, yet 

gruesome vengeance - impaling her son's murderers on stakes and cutting the breasts 

off their wives [Hdt.IV .202]. 

This study suggests that we have a character construction with four definite steps: 

first, there is a transgression. Second, the transgression is recognised. This step is 

directly referred to by Herodotus in every case except Nitocris, although recognition is 

implied by her subsequent action.40 Third, the queen is involved in some action and, 

finally, vengeance is successful. This sequence of steps is the basic structure for the 

vengeful queen character. Furthermore, the more developed the character the more 

obvious the steps are and the more likeiy it is that additionai steps will be inciuded. 

The most notable extra stages are the development of a plan ( directly referred to with 

Candaules' wife, Tomyris, Nitocris, Amestris), and the keeping of that plan secret 

(Candaules' wife, Nitocris, Amestris). Both these steps do not have to be included; 

Tomyris does not keep her plan a secret. However, if they are present each will 

38 Although, as with Tomyris, secrecy could be inferred from no one's knowing what Pheretime's exact 
vengeance would be until it happened. The planning step may be included as part of the reason why 
Pheretime fled specifically to Egypt. Both these inferences are not convincing however, and therefore 
have been omitted as definite steps in this character construction. 

39 The two events are directly linked in Herodotus' narrative: 

Oi 6e <l>epu{µric; nµropot ITepaa.t, £7tEl'tE £IC tf\<; Aiy{>7t't0U CJ't<XA.EV'tE<; U7t0 'Apuav6ero 
U7tllC<X'tO ec; 'tllV Bap1CT1V, €7t0At0p1CEOV 'tllV 7t0AtV e1tayyeAAOµevot e1C6t66vm 'tOU<; 
a.Moue; tou cp6vou 'tOU 'Ap1Cea{Aeco. 

'Now when the Persian allies of Pheretime, having been sent by Aryandes out of Egypt, came 
to Barce, they besieged the town instructing them to hand over those men responsible for the 
murder of Arcesilaus' [Hdt. IV.200]. 

40 It is clear in the story ofNitocris' vengeance that the queen is aware her brother was murdered and 
that she knows exactly who were responsible. However, we do not get any direct recognition or 
realisation such as Herodotus gives us with Candaules' wife: 'the woman saw him as he [Gyges] passed 
out and perceived what her husband had done' [Hdt I. IO]. 
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generally be included in the order given and will be positioned between the second and 

third steps of the basic character construction.41 

Now, having identified the basic character construct we must determine if we have 

identified a generic female character, or if the same systematic steps underlie other 

vengeful characters regardless of gender. Consider again the story of Cyrus' birth and 

his exposure as ordered by Astyages. Early in the story Astyages orders Harpagus to 

expose the baby Cyrus, something which Harpagus does not carry out [Hdt I.109]. 

Here, the_n, is the first step in the construction of the vengeful queen character: 

transgression against the queen or in this case Astyages. The story continues and we 

come to a point where the king realises that a transgression has occurred. Astyages 

recognises [ava:yvrocn<;] Cyrus, is astonished [EK1tArtcrcroµm] and as a result extracts 

the truth from the cowherd [Hdt.I.116]. Therefore, step two is also present. 

Astyages, by inviting Harpagus and his son to a banquet [Hdt.I.118], 'acts' (step 

three). The final step occurs at the banquet where Astyages serves to Harpagus his 

son as the main course, then watches him eat [Hdt.I.119). Furthermore, although 

Astyages doesn't directly plan his response42 , there are elements of secrecy. When 

Astyages finds out the truth Herodotus informs us: 

'Acrmar% oe xpumrov 'tOV oi EVElXE xo'Aov Ola. 'tO "fE"fOVO<; 

'Astyages, concealing the wrath that he bore him [Harpagus] because of what had happened' 
[Hdt.I.118]. 

Also, Harpagus is not aware of what he is eating until near the end of the meal, 

when his son's feet, hands, and head are presented to him. The only conclusion 

possible, therefore, is that Astyages is demonstrably the same character, or at least the 

same character construct, as the vengeful queens.43 

We now appear to have come full circle and are back to Gray's position (albeit by a 

slightly different route) that characters are story constructs independent of gender. 

Certainly the underlying construction that we have identified is present in several 

41 Nitocris is an exception: the planning and secrecy are implicit in the events described after the initial 
action (i.e. after the inviting of the murderers to a banquet). 

42 Although, the secrecy and cooking process do imply that Astyages did plan ahead. 

43 Gray (1995) I 95ff also recognises that the same pattern underlies Astyages' character and those of 
Candaules' wife and Amestris. Harpagus also goes on to move through the same steps: First he is 
trespassed against by Astyages' feeding him his son [Hdt.1.119). Second, he realises what has occurred 
[Hdt.1.119). Third, Harpagus 'acts' giving military support to Cyrus when the latter invades Media 
[Hdt.I.127]. Fourth, vengeance is achieved when Harpagus gloats over a defeated and captured 
Astyages [Hdt. 1.129). Planning is evident in Harpagus' sending of gifts to Cyrus to secure an alliance 
[Hdt I.123-4]. Secrecy is also present as the final message is sent hidden in a hare [Hdt.1.123-4]. 
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:haracters irrespective of gender.44 However, two questions remain. First, if there are 

my differences in the vengeful characters, which differentiate them in respect to 

gender? Second, given the patriarchal nature of Greek society, is there a specific reason 

why any of these characters are female? 

The Female Abstraction: Familial Loyalty 

To address the first question, let us once more return to the vengeful queens. There 

is one component in the actions of the queens which differentiates them from their 

male counterparts. Each queen 'acts' out of loyalty to a male kin member, or when the 

loyalty bond between husband and wife is broken. The term 'act' I loosely defined 

earlier. However, because of the importance of the relationship between a queen's 

actions and this underlying construct of familial loyalty, the definition needs to be 

more precise. I am referring to a point in the story when an individual queen 

undertakes an action based upon independent choice. Now, the more developed 

characters may 'act' several times in a story. I am specifically interested in the action 

that allows vengeance to be achieved. For Candaules' wife, for example, this occurs 

when she instructs Gyges in how to kill Candaules and gives him the knife. The result 

is Candauies' death ,md her vengeance. For Tomyris the significant independent action 

is the ordering of a military offensive which results in Cyrus' death, thus aliowing her 

to put his head in a bag of blood and thereby exact vengeance. 

Consider now the circumstances within which each vengeful queen acts. First, 

Candaules' wife: she develops her plan, which results in the ultimatum to Gyges, after 

her husband has betrayed her. Herodotus directly links the two events informing us 

that the punishment (vengeance) was because Candaules brought Gyges into the 

bedchamber. After Candaules' wife notices Gyges slipping from the room Herodotus 

tells us: 

EV vocp exoucro: 'tt<Jeo8at 'tOV Ko:voo:UA€o: · 1to:pa yap 'tOtOt Auootcrt, crxe&ov oe x:o:l xo:pcx 
wiot <XAA.OtCJlV (3ap(3a:potcrt. x:al &vopo: 6cp0nvat yuµvov £~ aicrxuv11v µe-ya:AflV <pepet 

' ... she [Candaules' wife] was intending in her mind to punish Candaules. For among the 
Lydians and among nearly all other Barbarian races also, it is held as a great shame even for a 
man45 to be seen naked' [Hdt 1.10]. · 

Herodotus therefore, demonstrably links Candaules' transgression and his wife's 

action. Amestris' situation is essentially the same. The queen 'acts' (requesting 

44 It is not necessary for my argument that every vengeful character in the Histories follow this 
construction, although it would be interesting to investigate how common the pattern is and whether 
the same pattern exists in other works - in particular fifth century tragic drama. 

45 I.e. much more for a woman, see How and Wells (1912) i 59. 
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Masistes' wife) because Xerxes betrays her through having an affair with Artaynte. 

Herodotus makes it very clear that Xerxes' gift of the cloak, woven by his wife, to 

Artaynte, is a symbol of the transgression (the affair) and results in Amestris' action.46 

For Nitocris the situation is slightly different in that her action arises directly from 

the murder of a close family member, namely her brother. Herodotus directly links the 

murder with her actions.47 Pheretime also acts when a family member is murdered, in 

this case her son. Again, Herodotus is clear that the act enabling vengeance (her 

seeking ~ilitary support from Egypt) arises directly from the transgression against her 

family (Hdt.IV.165]. 

The final vengeful queen to consider is Tomyris. Upon first reading it may appear 

that this story is an exception to the pattern of a familial link evident in the other 

stories. Certainly Tomyris' son is kidnapped and commits suicide. However, this does 

not appear to be overly significant, rather yet another element in the conflict between 

the Persians and Massagetae that we are all expecting anyway. This, however, is a 

superficial reading of the story, though, and a closer examination can reveal the 

importance of Tomyris' son's capture and death. First, notice that we have a story 

supposedly about the Persians invading the territory of the Massagetae. Right from 

the beginning the Persians are represented by their king, the character of Cyrus 

[Hdt.I.204]. Further, it soon becomes apparent that Tomyris represents the 

Massagetae.48 The psychological focus of the story is transferred from two nations at 

war to two people in conflict; it is made more personal. Now, although we always 

expect Tomyris to act against Cyrus, the definitive action does not occur until after 

Spargapises (Tomyris' son) is captured. In other words, it is only when Tomyris' 

familial space is invaded that Herodotus permits her to 'act', even though plenty of 

events have occurred previously which, we would suspect, should allow an action.49 

The important link between Tomyris' son's capture and death is made clear in the 

queen's gloating speech over Cyrus' corpse: 

au µev eµe sroaav 'ti:: rnl VlKffi<JO'.V ae µaxn U7tCOA.eaa.~ 7tUl•a. 'tOV eµov EACOV 00Aq> · ae 
0' f."(00, Ka'tO'. 1tep Tj7telA.TJCTU, ai'.µa--co~ KOpe<JOO. 

'Though I am alive and have defeated you in battle, you have ruined me, taking my son by 
guile. So I shall give you your fill of blood, just as I promised' [Hdt. I.214). 

46 Hdt. IX. l 09 associates the cloak with the affair. Hdt.IX.110 demonstrates that Amestris acts because 
the girl has the cloak. 

47 Hdt. II.100: 'She, in order to avenge him [her brother] .. .'. Translated above. 

48 Evident in Cyrus' wooing of Tomyri~ to gain the country of the Massagetae, i.e. the queen and her 
country are one and the same [Hdt. 1.205]. 

49 For example, Cyrus' pretence in wooing Tomyris [Hdt. I.205], the Persian king's preparations to 
invade [Hdt. 1.205], or when Cyrus actually advanced into Massagetic territory [Hdt I.211 ]. 
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Herodotus is emphasising that Tomyris the woman, as opposed to the queen, has 

defeated the person responsible for her son's capture and death. In the cited passage 

there is no gloating of a great victory by the Massagetae over the Persians. Nor is it 

because the Persians dared to invade Massagetic territory that Tomyris gives Cyrus 

his fill of blood. The conflict is presented on a personal (individual) level: I, Tomyris, 

have defeated you, Cyrus, in battle but that is nothing compared to what you have 

done. The_ battle is between individuals not nations, a literary method Herodotus uses 

to heighten the impotance of, and emotion attached to, the story. so The important 

point for us is that Herodotus further develops this methodology by directly 

associating Tomyris' vengeance with Cyrus' ruse and her son's death. Tomyris' action 

is only identifiable in the context of family loyalty, not as a queen leading a nation. 

Compare these stories and the direct relationship of the familial links to the actions 

of Astyages. Certainly there is a kin relationship between Cyrus and Astyages, but it 

is not the interaction between these two characters that is the instigation of Astyages' 

action. In fact, Herodotus informs us that Astyages is pleased that the boy is still 

alive: 

'[Astyages] concluded saying both that the boy had survived and that he was glad about what 
happened' [Hdt I.118]. 

Herodotus also makes it clear that Astyages is angry with Harpagus not because of 

any bond of family loyalty or any transgression against such a bond. Rather the 

reason for Astyages' action is directly stated in his original orders to Harpagus: 

"Apnaye, 1tpi1yµa, 'tO UY 'tOt 1tpoo0eco, µrioaµco<; napaxpfion, µrioe eµe 'te 1tapal3aAn 
1ml a.A.A.OU<; a6µevo<; e~ 'l)(J'tEPT\<; (J'\) ECOU'tq> 1tept1tfonc;. 11,al3e 'tOY Mavoav11 e-mce 
miioa, cpepcov oe E<; creCOU'tOU <X7t01C'tet YOY · µe'to: oe 0chvov 'tpom:p om:p UU'tO<; l3ouAeat. 

'Harpagus, I impose upon you a matter that you should in no way disregard, neither should 
you forsake me nor choose other masters since later you would trip your self up 1lit: you 
would fall upon yourself). Take the child Mandane has borne and when you have carried him 
to your home kill him; afterwards bury him in whatever manner you desire' [Hdt.I. l 08]. 

The offence Harpagus commits is to disobey Astyages; the king acts and exacts 

vengeance because his authority has been questioned. 51 In Herodotus' Histories a 

female character never acts for this reason. 

50 This interpretation depends on whether the person or nation is seen as important, i.e. was Herodotus 
heightening the importance of the individual or reducing the importance of the nation ( or both)? The 
extensive use of characters throughout the Histories tends to support the first assessment. 

51 A point made even clearer by Harpagus' response to his wife when she asks him what he will do: 
'Not, that which Astyages has ordered me to do' [Hdt. I.109]. 
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This is not an isolated example. In Book eight Herodotus tells us of the vengeance 

Hermotimus exacts upon Panionius of Chios [Hdt. VIII.105-6]. Again we have the 

four basic steps of the vengeful character construct. Panionius makes a living by 

buying young boys, castrating them, and then selling them as eunuchs in Sardis or 

Ephesus. Hermotimus is bought by Panionius and is castrated; thus we have the 

transgression. The story then moves forward in time to when Hermotimus has become 

a favourite eunuch of Xerxes. While the king was at Sardis preparing for his invasion 

of Greece, Hermotimus came down to Atameus where he saw Panionius. Hermotimus 

recognises or perceives [emywcom..-:ro] that this was the man who castrated him [step 

two]. Next, Hermotimus acts: he invites Panionius to bring his family and to move in 

with him, so that he can share the rewards that he has gained as the favourite eunuch 

of Xerxes. When Panionius arrives, Hermotimus reveals his true motive. Panionius is 

abused for the wickedness of his trade and then forced to castrate all four of his own 

sons. Secrecy is evident in the friendly speech that persuades Panionius to move his 

family to be with Hermotimus. The difference between Hermotimus' words and 

intentions (represented by his actions) also imply planning. 

Now, the reason why Hermotimus 'acts' is revealed in Hermotimus' reproach of 

Panionius before vengeance is exacted. Twice in this speech Hermotimus refers to 

Panionius as impious [av6crtoc;], the second time explaining how the imminent 

vengeful deed was in accordance with the laws (and justice) of the gods: 

eo6xi::e,; 't£ 0eous ATj0£tv Ola. eµrixav& 'tO't£. Ot 0£ 1tot{ioavta a.v6ota v6µq> DtK<Xlq> 
xpemµevot U1t{iyayov es xe'ipa<; 'tU<; eµa,;, ffiO't£ 0£ µ~ µeµwao0m 'tTJY a1t' eµfo 'tOt 

fooµevriv DlKTJY. 

'You supposed that the sort of things that you contrived at that time escaped the notice of the 
gods; but as you had done impious things, the gods, observing their just customs, inveigled 
you into my hands so that you cannot find fault with the penalty which is about to be 
inflicted on you by me' [Hdt. VIII. l 06]. 

Clearly, therefore, the basis for Hermotimus' action is in the impious deeds of 

Panionius, in particular the unjust way in which he made a living. The action does not 

arise (in a direct manner at least) from a familial setting. Rather, the important point is 

that we again have a reason for action that is not part of the construction of any 

female character in the Histories. 

Certainly, in both the examples cited, I have emphasised the non-familial aspects 

concerning Astyages' and Hermotimus' actions. This is not to say that the stories are 

void of a familial association. In both cases there is concern evident regarding the 

importance of maintaining one's familial lineage. Harpagus, for instance, notes. that 

Other modern scholars also recognise that Astyages' vengeance is a response to disobedience: see 
Konstan ( 1983) 6ff. 
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Astyages is old and does not have a male son, so Cyrus is his only legitimate heir 

[Hdt. I.109]1 While Hermotimus, as a eunuch, cannot have children. The importance of 

one's lineage is raised again when Hermotimus castrates Panionius and all his sons .. 

Two points, however, make this familial association different from that of the 

queens that we have discussed. First, the familial connection is less specific for the 

concern here is only with the continuation of a family line. Not one of the vengeful 

queens is concerned with this particular aspect of family life. Second, as we have 

discussed_ in some detail, Astyages and Hermotimus actions do not arise out of a 

concern about familial loyalty, rather the men are more concerned with personal 

power.52 

The result of this analysis is interesting. We seem to have identified a fundamental 

difference in the portrayal of each gender, a difference that underlies the basic building 

block of the vengeful character which we identified earlier. Furthermore, the element of 

familial loyalty does not just underlie the vengeful queens' character. Herodotus 

includes in his Histories individual women who 'act' ( as defined above) one hundred 

and ten times.53 Nearly half of these women are associated with religion only, most 

being priestesses, primarily at Delphi, whose 'act' consists of giving an oracle. 

Certainly this action is within the definition I have provided. However, it seems that 

religion permits a woman to 'act' outside of the familial loyalty construct (a point to 

which we will return to in the following chapter). If we accept this premise for now, 

however, it means we can exclude fifty women from our study whose actions are 

based on religion only.54 This leaves sixty-nine individual women. Now, forty-two of 

these remaining sixty-nine women 'act' in response to a familial situation; that is, they 

follow the underlying construct of familial loyalty identified earlier with the vengeful 

queens. 55 The number of times that this familial element is repeated is significant. It 

demonstrates the importance of the construct to the portrayal of Herodotus' female 

characters. So much so, in fact, that it is probably best to think of the construct of 

52 Hermotimus acts because of 'impious deeds', not the loss of the possibility of having any 'children. 
These two factors could be argued to be the same, but the fact that the link is not certain in itself draws 
a distinction with the queen's actions. For each of the vengeful queens, the familial basis for their 
actions is clear. 

53 This excludes women in the ethnographies who, although occasionally discussed in the singular 
( e.g. Hdt. l.198) are technically part of a group. It also excludes women who do not act out of 
independent choice. Consider Hdt 1.51: a baker woman poses for Croesus' statue. She 'acts', in that she 
poses, but the action is not by independent choice. In the narrative the woman is more of an ornament 
than an actor; that is, her role is essentially passive. Another example is Hdt 1.60: Phye is dressed as 
Athena. Her parading as the goddess is completely controlled by Pisistratus. 

54 Active, individual women, not listed previously (i.e. not part of the Main Table) as indicated by the 
appropriate entries at Table I B Religion Table Appendix One. 

55 A full list of the forty-two cases is tabulated at Table 2A Appendix Two. 
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familial loyalty as the basic underlying element or 'abstraction' from which Herodotus 

develops his female characters. Building blocks, such as the 'vengeful queen' 

characters, are then added to the abstraction to develop both the characters and the 

story. 

The importance of the abstraction is made even more apparent when we consider 

the eighteen exceptions. 56 Nine of these cases have a religious theme so they too can 

be placed aside to be discussed in the following chapter. 57 There are also five other 

cases where the absence of the familial abstract can be and will be explained in terms 

of societal perceptions.58 However, the remaining four exceptions are problematic and 

require some attention. First, there is the visit of a Persian woman to Cassandane, the 

wife of Cyrus [Hdt. III.3]. This woman 'acts' as an individual by praising 

Cassandane's children. The problem for us is that at no point is there any evidence of 

our underlying abstraction. There are, though, two possible mitigating details. First, 

the woman is part of a large group of women who are with Cassandane at this time. 

Perhaps the case could be excluded because of this. Second, her act - admiring the 

children - is associated with nurturing. This is a factor sometimes associated with 

women's actions in the Histories. 59 Both these reasons may provide some insight as to 

why this case does not follow the pattern of the others; however, the fact still remains 

that the action does not occur because of the familial abstraction as we have identified 

it. This woman must remain an exception to our rule. 

Second, there is Gorgo, Cleomenes' daughter, who solves the riddle of how the 

Spartans can read Demaratus' message: he had written on the wood under the wax 

[Hdt. VII.239]. Although there is a strong familial association or basis in the 

description of who Gorgo is, she does not 'act' (in a direct way) for a familial reason. 

Certainly the finding of the hidden message does help her father, but she 'acts' 

independently. This may be because Gorgo is, in this example, a different 'type' of 

literary construction - specifically a 'clever woman'. In other words, there is still a 

familial connection in the story but because of the character type the basic 

56 The eighteen exceptions are tabulated at Table 2B Appendix Two. 

57 These nine cases are in addition to the fifty previously cited because these cases are listed in both the 
Main Table (IA) and the Religion Table (1B) Appendix One. All this that indicates is that there are 
more themes in these stories than just religion. However, it is due to the religion component that I am 
suggesting we set them aside for now. 

58 Four references are to Artemisia [Hdt. VIl.99; VIII.68, 87, 101]; one is to a concubine [Hdt. IX.76]. 
See chapter three: 'Societal Perceptions'. 

59 See Appendix One. 
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'abstraction' can be adjusted slightly: the clever woman is still loyal to her family but, 

can 'act' more independently.60 

The remaining two women also cannot be adequately explained. These women are 

Assyrian queens, Semiramis [Hdt. I.184] and Nitocris [Hdt. I.185], who, Herodotus 

informs us, built the walls and temples in Babylon. The second of the two queens, 

Nitocris, is discussed at some length. Apparently, she altered the course of the 

Euphrates and dug out a lake. She even built her own tomb engraving on it a message 

for fi,1ture_ rulers that the tomb could be opened if ever they ran short of gold. Of 

course, the tomb was bare except for a note deriding the king who dared disturb the 

dead. At any rate, the problem for us is that neither of these queens 'act' from a 

familial basis. There is the possibility that these characters were to be further 

developed at a later stage. Herodotus does pro_rnise to give an Assyrian history at a 

later point, something that he does not do [Hdt. I.184]. Perhaps, if he had developed 

his Assyrian history, he would have developed these characters further and, at that 

point he may have used the abstraction. This is speculative, however, and must be 

dismissed for that reason; we must work with what is written in the Histories, not 

with what we think might have been intended. As a result, these two queens must also 

be exceptions to our abstraction rule.61 

If we accept that the remaining fourteen exceptions are explainable (although I 

realise that this is still to be shown), then we can conclude that the female abstraction 

is very important to Herodotus' portrayal of women. Over ninety seven percent of 

the women that 'act' either do so from the abstraction, or there is a reason why the 

abstraction is not present. This strongly suggests that Herodotus has a specific image 

of women, whether it be conscious or subconscious, which is being reflected in his 

work. 

* * * 

The vengeful queens have provided an interesting medium through which we have 

analysed Herodotus' construction of some of his female characters. Herodotus' stories 

are demonstrably made up of 'building blocks' which are repeated in different parts of 

the Histories. This is a sign of orality, or perhaps, more precisely, an indication as to 

60 This story is also regarded as an interpolation by some modern scholars. See How and Wells ( 1912) 
ii 233ff; Macan (1908) i pt 1 239ff; Dewald (1981) 125. This assessment of the story is not able to be 
supported by our observations, see the conclusion this thesis. 

61 They could, however, still be dismissed as ethnographic, that is, a way or a method by which 
Herodotus described Babylon and the surrounding territory. However, this still would not account for 
the story of Nitocris' tomb. One further possibility is if we explain their characters in terms of the 
'other', they are masculinised female rulers and have a role in the Histories similar to that of Artemisia, 
see chapter three. 
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the influence of oral tradition on the work's construction. Homer uses a similar method 

in the construction of the epics, repeated themes which can be identified and broken 

down into a series of sequential steps. Herodotus' 'vengeful queen' characters mirror 

this, with each such character incorporating four basic steps and some also including 

two others. Significantly, the 'vengeful queen' character is gender neutral: that is, both 

male and female characters go through the same steps. 

This suggests that Herodotus' portrayal of women may, in some cases, be solely a 

literary construct. However, a closer examination of the 'vengeful queen' character 

type has led us to identify a difference in the portrayal of the sexes. We discovered 

that the abstract of familial loyalty was the underlying basis for 'acts' by vengeful 

queens. The study was then widened and it became clear that the abstraction was a 

significant element in most female characters who 'act'. 

The familial abstraction is demonstrably a literary construct, but is that all it is? It 

is now possible to tum our attention to what this familial abstraction means, to why 

Herodotus constructs his female characters this way, and to return to a question 

posed earlier - why any of the significant characters in the Histories are female. 

45 



Chapter Three: Societal Perceptions 

We have already stressed the importance of 'context' with regard to any reading of 

Herodotus' Histories. To this end, at the start of this thesis we outlined the 'ideal 

Athenian woman', and her association with the oh:oc;. In order to understand the 

· literary constructs identified in the previous chapter we need to return again to our 

discussion of women and their place in fifth century Athenian society. The 

association between a woman and an oiKoc; - or at least the association idealised in 

male thought - provides the mechanism for interpreting the familial basis ( a concept 

that we have previously defined as the 'familial abstraction') that underlies many of 

Herodotus' stories. 

This chapter discusses the relationship between the familial abstraction and societal 

beliefs. Not only will this analysis show why a familial concept is regularly present in 

the stories, but our examination will also demonstrate how societal attitudes towards 

religion and concubines/courtesans are reflected in the story constructs. That is, the 

exceptions to the familial abstract are considered to be 'because of and 'a part of 

general societal perceptions. We then exai11ine Ai-temisia's role: first, in terms of why 

she is an exception to our observed familial abstraction, then as an inversion of 

perceived gender roles. This will introduce the idea of the 'effeminate barbarian', which 

will in tum lead us back to the concept of the 'other'. Finally, shortcomings are again 

identified in any study based on 'otherness' alone. We will see that any association 

between women and power in the Histories is not just an inversion of Greek norms, 

but also a consequence of Herodotus' perception of monarchy (be it Greek or 

barbarian). 

Explaining the Abstraction 

The 'familial abstraction' can be viewed as a 'reinforcement of and at the same time 

as a 'product of accepted societal perceptions of gender roles. In other words, female 

characters' 'acting' from or in a familial context in the Histories probably has a direct 

association with the norms and values present in fifth century Athenian society. This 

should not surprise. Even if one assumes that Herodotus' characters are all merely 

literary constructions (and some demonstrably are not) 1, they are still not created in 

vacuo. For stories to be understood characters must incorporate aspects of the society 

within which they are read ( or orally presented). 

1 See chapter four, this thesis. 
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This is not a speculative theory. Many modem scholars, for example, regard the 

Homeric epics as our best source for the aristocratic society of the seventh or eighth 

century. Certainly the poetic tradition preserved aspects of the Mycenaean past, but 

'Homer' had to make the image of life on Ithaca comprehensible to his contemporaries. 

Suitors competing for a wife, for example, would not have been an unknown or 

unbelievable occurance.2 This does not mean that 'Homeric society' equates exactly to 

eighth century Greek society. It does, however permit the assumption that the society 

presented_ by Homer incorporates the values, societal constructs, and ideologies that 

were important to the Greeks of the eighth century.3 Consider, for example, the 

description of the hero's position and role in society in Sarpedon's speech to Glaucus 

[Iliad XII.310-28]. This speech does not present us with a picture of daily life, rather, 

we learn that eighth century Greek society values KA.fo~ (honour) and -ciµ11 (personal 

esteem). 4 The obvious value placed on Penelope's virtue (in terms of her work ethic -

plying the loom - and chastity - rejecting the advances of others while she believed 

her husband yet lived) is another example, perhaps more appropriate for a thesis on 

women.5 

Studies of modern story creation/telling can also be informative. Recent 

investigations, for example, into the 'imagined (American) west', as represented by 

literature and cinema, demonstrate that the image of the west changes in line with 

modem society's values and beliefs. The portrayal of women in 'westerns' illustrates 

this argument convincingly. Traditionally, female characters have fitted into two basic 

stereotypes within this genre: the civiliser (schoolmarm) and the seductress (femme 

fatale). In both cases the character could easily be removed from a story with very 

little impact on the plot.6 As society's attitudes towards women changed (and 

2 The competition is, of course, recounted in the Odyssey Bk. XXI. This societal tradition is also 
preserved by Herodotus in the competition to determine who will marry Cleisthenes' daughter [Hdt. 
VI.126-31]. 

3 See Finley (1964) 9 - part of the 'Foreword' written by M. Bowra. Admittedly, Finley erred in 
arguing that the Odyssey referred to the tenth century. This, however, does not discredit his arguments 
as to how the epics reflect Greek society at the time of Homer. See also Blundell (1995) 71; Latacz 
[ ed.] (1991) passim; Morris and Powell (1997) passim; Raaflaub (1997) 624-48); Redfield (1975) xiii. 
Note Rutherford (1996) 3ff: 'It may be that the Homeric Epics tell us more about the attitudes and 
outlooks of the Ionians of the eighth or seventh centuries B.C. than about the actions of the 
Mycenaens in the twelfth' [4]. 

4 See Redfield (1975) 99-100. This does not negate (in fact it helps explain) the importance of these 
elements to epic poetry. 

5 See Homer Odyssey esp. II.90ff and XXL390ff. 

6 Emmert ( 1996) 47ff. The general, traditional image of women in westerns is perhaps best captured in 
the film 'Three Thousand Hills (1959)'. Emmert [( 1996) 48] describes the scene: 'When a character 
finds out that a saloon full of cowboys has been discussing women, he states, "That's a limited 
subject". Then he asks if anyone wants to talk about horses'! Note also the essays in H. W. Stauffer and 
S.J. Rosowski [eds.] Women and Western American Literature (New York, 1982). 
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continue to change), so too did (and does) the image of women in westerns. A new 

character has begun to emerge: the strong, independent woman who can take care of 

herself in most situations.7 Such developments have led one critic to comment that 

cinema tends to 'reflect the changing societal and cultural climate in which they [the 

films] are created'.8 The observation is as relevant to ancient stories as it is to modern 

tales. 

To illustrate the significance of these points to Herodotus' portrayal of women let 

us return again to the story of Canduales' wife and Gyges' usurpation of the Lydian 

throne. Herodotus' version of this story is not the only one that is extant. Plato, 

Nicolaus of Damascus, and Plutarch, among others, all give us versions of, or details 

pertinent to the Gyges story.9 Kirby Flower Smith in two articles published at the 

beginning of the twentieth century A.D. discusses all the surviving fragments and 

reconstructs the probable original folktale from which they all derived. 10 Now, it 

seems that this folktale included elements not present in the version recounted by 

Herodotus. There was, for example, a magic ring, which Gyges obtained when a storm 

and violent earthquake ripped open a fissure in the earth. Upon exploring the newly 

formed chasm, Gyges discovered several marvels including a hollow brazen horse. The 

horse contained a corpse, upon whose hand was a golden ring. 11 Gyges took the ring 

and later discovered that it gave him the power of invisibility when he turned its 

stone. 12 The presence of the ring is connected to another important Herodotean 

deletion: the queen's dragon-stone. In the original folktale when Candaules persuaded 

Gyges to slip into the bedchamber to view his wife naked, the magic ring gave the 

reluctant servant an obvious advantage. However, the queen was in possession of a 

7 Emmert (1996) 48ff; Schackel (1987) 215. 

8 Schack el ( 1987) l 96ff. The scholarship on the American west is extensive. For a very recent study 
see M.B. Blom Stories of Old: The Imagined West and the Crisis of Historical Symbology in the 
1970's (Uppsala, 1999). This study examines the historical, ideological, and cultural constructs to the 
image of a western and how this image developed in the I 960's and l 970's as contemporary society 
changed. The work also includes an extensive Bibliography. 

9 Plato Rep. 359 d, f [Smith (1902) 266ft]. Nicolaus of Damascus survives through extracts compiled 
by Constantus Porphyrogennetos. Nicolaus of Damascus wrote in the first century A.D., although the 
surviving extracts were compiled in the tenth century A.D. Smith incorrectly assumes that Nicolaus of 
Damascus based his work on Xanthos of Lydia for whom see Kurt von Fritz Griechische 
Geschichtsschreibung (Berlin, 1967): App. 'Die AuomJCa des Lyders Xanthos'. 

10 Smith K.F. (1902) 261-82, 361-87. 

11 The corpse may have been that of Midas. See Pliny NH XXXIII.8; Smith (1902) 273ff. A guess as 
good as any other! 

12 Plato Rep. 359 d, f. Note the presence of several typical folktale motifs: the existence of a magic 
ring; the circumstances in which the ring is discovered; a wealthy man's grave; and how the ring 
enables Gyges to work for Candaules and so to rise from a lowly position to one with fame and 
fortune. See Smith (1902) 266ff, esp. 268 n I, 2; and 269 n I. 
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dragon-stone which enabled her to see the voyeur, despite the cloak of invisibility. 

This is a typical folk tale characteristic, the use of a counter-chann.13 

Not all the omitted elements relate to the supernatural or the magical sphere. 

Herodotus also neglects to tell us of the love affair that developed between Gyges and 

the queen. Apparently, once Gyges saw the queen he fell in love with her and 

attempted to seduce her. 14 She yielded, and in so doing drew Gyges into her power. 

This is how the queen was able to convince Gyges that he had to kill the king. It also 

reveals soµiething of the true desperation which Gyges faced when the queen gave him 

her ultimatum to kill Candaules or to be killed. Herodotus connects the life or death 

choice only to the illegality of Gyges' act (viewing the queen naked). 15 The realisation 

that Gyges was bound to the queen on several levels reinforces how he could be 

persuaded to kill the king, and why death was the only realistic alternative. 16 

Herodotus' omission of these details does not mean that he did not have the original 

folk tale open before him; in fact Smith demonstrates, convincingly, that he did. A 

trace, for example, of the love affair between Gyges and Candaules' wife could be 

behind Herodotus' curious assertion that: 

, , 8 ' ' , 8 " • A ''l 'l , ~ eco ee yap xai 1tpoo e, oxroc; Tl ,-,aot11,eux xa"'eot, <pot'tav. 

'For he [Gyges] had even before been accustomed to regularly going to see the queen whenever 
she would call' [Hdt. 1.11]. 

This detail conflicts with the seclusion of oriental harems, and the Greek ideal of 

gender segregation (if we accept that Herodotus' version of the story is Hellenic). Yet 

again, though, if we restore the love affair (and the magic ring) to the story, regular 

rendezvous between the queen and Gyges make sense (and are possible). 17 

The process of 'rationalisation' can readily explain the disappearance of the magical 

items from Herodotus' story. We know that Herodotus rationalised many stories in 

13 FGrHist 90 Fr. 46, 47; see Smith (1902) 367 - 371. 

14 Plato Rep. 359 d, f. 

IS Hdt. I.11: 

a')..')...' ijtot 1Cetv6v ye tOV t<XU't<X pouA.e'UO"<XV'tCX 6e'i U7COAA.U0"0at, 11 cre 'tOV eµe yuµv~v 
8ericr&µevov 11:cxl 1tot~oavtcx ou voµt~6µeva. 

'For it is necessary that either he who has planned these things perish, or you who have 
glimpsed me naked and done that which is not lawful'. 

16 A full reconstruction of what we can deduce was in the original folk tale is presented by Smith 
(1902)383ff. 

17 Smith (I 902) 280ff. Note also Evans (1985) 279-73 who believes Herodotus knew a Greek version 
of the story. 
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the Histories making them more compatible with the 'laws of humanity'. 18 In other 

words stories were rewritten to make them more believeable and acceptable to the 

intended audience. Consider, for example, how an actual bitch does not nurture Cyrus, 

but a woman with a name that means 'she-dog'. 19 In the case of the Gyges story 

Herodotus omits such things as the ring and the dragon-stone leaving us with a story 

more 'appropriate' for a 'history•.20 

Perhaps what is more important for us is that the process of rationalisation that 

Herodotus undertook meant that each character was reworked or reconstructed. 

Candaules' wife, for example, clearly received significant attention; her love affair with 

Gyges was removed, as was the existence and her use of the 'dragon-stone'. Instead 

Herodotus chose to use the vengeful character construct when developing Candaules' 

wife. Now, I do not mean to imply that Herodotus invented the vengeful character. 

But, at the very least, Herodotus chose to use this character construct in the stories he 

was reworking for his Histories. Moreover, ifwe return to the analogy of the 'vengeful 

character' as one of several 'building blocks' within a story, we can deduce that 

Herodotus used this particular 'building block' frequently. I have already noted eight 

different vengeful characters in our discussion of the Histories. If this particular 

'building block' is compared to other identifiable ones, such as the thrice employed 

'obligation to an oath', we can get an idea of how frequent the 'vengeful character' 

construct is, relative at least to other repeated elements.21 Although there is nothing 

wrong with the repeated use of any particular 'building block', the comparative 

frequency with which this one is used militates against its being a part of all the 

original stories Herodotus heard and recorded. Rather, the numerous repetitions seeni 

more likely to support our hypothesis, viz. that Herodotus actually chose to use this 

character 'type' as he reworked his material. 

Now, the rationalisation process and the choosing of a particular character construct 

for Candaules' wife ( and the other vengeful queens) suggest that Herodotus had 

18 To borrow an expression from Smith (1902) 386. 

19 Hdt. 1.122. See Immerwahr {1966) 161-5. Fehling's comments [(1989) 109-112] do not disprove 
that Herodotus rationalised this story. Rather, any claim that the original was Persian supports our 
assertion that Herodotus was rewriting the folktales. Note also Smith (1902) 280ff. · 

20 I do not mean to imply that the Greeks of the fifth century did not regard myth as history (to some 
extent at least; see chapter one); but rather to emphasise that rationalisation of stories was occurring at 
this time. It seems probable that the process of rationalisation was connected to the development of 
'history' as we understand the term. Some of Herodotus' predecessors were rationalising their material; 
e.g. Hecataeus: see Jacoby (1949) 128-48, esp. l34ff; Pearson (1939) esp. 104ff. In addition to the 
references on 'rationalisation' cited so far, see Brillante (1990) 93-138; Lateiner (1989) 93ff; Pearson 
(1942) 4, 9, 148-55; Rose (1940) 78-84. 

21 Obligation to an oath: Hdt. Vl.62; IX. I 09; IX. I IO- I 11. Vengeful characters discussed in this paper: 
Hdt. 1.8-12; I.l07-29; 1.119-29; 1.205-215; II.JOO; IV.160-4; VIII.105-6; IX.108-13. This list is not 
necessarily the exhaustive list of all the characters of this 'type' in the Histories. 
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control over his material. The author of the Histories did not just repeat what was told 

him, but reworked the material so that it best suited his purpose.22 Herodotus, 

therefore, had control over the circumstances relating to how and when Candaules' 

wife, for instance, acted - an interesting point when we consider it in conjunction with 

the familial abstraction. This does not suggest that Herodotus necessarily made a 

deliberate decision to associate Candaules' wife (or any of the Histories' female 

characters) with the familial abstract. Any relationship between female characters and 

a familial context may have been sub-conscious. What Herodotus did do (be it 

consciously or not) was make the female characters 'act' within a context that both he 

and his audience could understand. In a way, he rationalised the female characters in 

terms of the societal values of the time. It was, for example, perceived as offensive in 

Greek society for a woman to be seen naked by someone other than her husband. 

Moreover, a husband should protect his wife from such a violation.23 With these 

customs broken the retaliation of Candaules' wife can be understood by society, her 

actions are placed within a sphere that is acceptable for a woman. In other words, the 

literary construction of the 'Candaules' wife' character is reflecting the same societal 

perceptions that Thucydides [II.45] and Xenf phon [ Oeconomicus] express far more 

directly. 

Let us look at this relationship further, in particular with regard to the exceptions to 

the familial abstract that I briefly mentioned in the previous chapter. As we have seen, 

society maintained strict controls over what women could and could not do: the ideal 

woman was not supposed to be seen or known in public.24 There were, however, 

exceptions to this rule. In particular, it seems to have been acceptable for Athenian 

women to leave the confines of their homes for religious purposes. Consider the 

representation of the Panathenaic procession in honour of Athena as depicted on the 

Parthenon Frieze (440-332 B.C.). This procession includes men riding horses and 

leading sacrificial oxen, as well as women carrying objects for use in the sacrifice -

objects such as trays. Women and men are interacting in public.25 

22 In other words Herodotus' phrase ol 1..e:youcn ... ['The "X" say ... '] has been taken too literally by 
many modem scholars. Yes, Herodotus did repeat the stories that he heard, but he repeated them in his 
own way, using his own words, and to suit his own purposes. Note Fehling (1989) 7ff. Long's 
analysis of the Gyges story (in terms of its structure and repeated words, use of ring composition, etc.) 
also supports the idea of planned construction [(1987) 9-38). 

23 As we have seen, Hdt. 1.10 directly associates Candaules' wife's intention to punish her husband 
with, first, the fact that she was seen naked; and second, with the fact that Candaules didn't protect her 
but was responsible for the offence's occurring. 

24 Cf. chapter one. 

25 For a discussion (including illustrations) on the Frieze and the Panathenaic procession see Fantham 
et al. (I 994) 84-6. 
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The Frieze also shows the Priestess of Athena receiving two girls, probably her 

'App11cp6pot. Selected from leading Athenian aristocratic families, these girls 

performed secret duties within the cult of Athena.26 Now, this scene suggests two 

things. First it demonstrates that through religion women could hold powerful social 

positions. I refer here primarily to the position of the Priestess of Athena. Second, the 

'App11cp6pot are examples of a societal position for young girls which is outside of the 

otKo~.27 Moreover, prestige was associated with gaining these positions. The 

'App11cp6j)ot were chosen from among Athenian aristocratic families by the King 

Archon. As only two (or four) 'App11cp6pot were selected each year, competition 

among the leading families for the positions would have been fierce. 28 The important 

point for us is that this demonstrates societal acceptance of these roles. 

The Panathenaic procession is not an isolated example of religion bringing women 

out into the wider society. There were many cults, festivals, and rituals open to 

Athenian women in fifth century Athens; some were even 'women only' affairs.29 

More than forty cults had priestesses attached to them.30 Religion, therefore, quite 

clearly gave women a societal role outside of the oh:o~. Moreover, some of the rites in 

these festivals directly conflict with the idealised role. Consider, for example, the 

festival for Dionysus. It seems that Dionysiac rites may have included a release from 

daily tasks such as househoid chores. The foilowing passage from Euripides1 Bacchae 

probably represents the spirit of the Dionysiac festivals even if, owing to the dramatic 

nature of the source, it is an exaggeration or includes elements of male fantasy that 

must have developed around such occasions:31 

c1 LeµeAa~ ,pocpol E>fl -
Bm, cr,ecpavoucr0e 1cicrcrip · 
Bpue'te Bpue'te XAO~pet 

26 For information on some of these 'secret rites' see Pausanias 1.27.3. It seems that during the 'Great 
Panathenaea' young girls would leave their homes and spend the night on the Acropolis; see Euripides, 
Heracleidae 777-83. 

27 Other positions include Kavricp6pot (Basket bearers), CXAe'tpt~ (grinder), cxpxriren<; (first leader). See 
Ar. Lys. 641-7; Blundell (1995) 134-5; Pomeroy (1975) 76. 

28 Pausanias I.27.3; Blundell (1995) 134; Pomeroy (1975) 76; Fantham et al. (1994) 84-5. 

29 Most notably the Thesmophoria: This festival was a fertility rite for Demeter. Little is known 
regarding what actually took place in the course of the festival, but this is less important for us than 
the fact that the event actually took place. See Blundell (1995) 163-5; Fantham et al. (1994) 86ff; 
Keuls ( 1985) 352ff; Pomeroy ( 1975) 77ff. 

Consider also funerals and the very public role that women played in these ceremonies. Athenian 
society was clearly conscious of the fact that funerals gave women visibility; hence the fixation with 
the opportunity these occasions gave for adultery: cf. Lysias 1.8-20. See comments in Blundell (1995) 
126, 162ff; Fantham et al. (1994) 76-9; Just (1989) 110-1, 120-1, 156-7. 

Jo Blundell (1995) 161; Gould (1980) 50 n92. 

JI See discussion by Blundell ( 1995) I 67ff; Kraemer (1979) 55-80. 
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µ{A.aiet !C<XA.A.ttcapmp 
tcai l((X't<Xj3atcxiouo8e 6puoc; 
t\ eA.atac; lCA.IXOOtOt, 
O'ttlC'tO>V t' £V00Ut<l V£(}pt0COV 
O't£<p£t£ A.£UlCOtplXO>V 7tA.OtclXµCOV 
µa.A.A.O'ic; · &µqit oe vap8ritcac; ul}pta,ac; 
OO'lOU0'8' · auttl((X y& 1t&aa xop£UO'£\ -
B , '? , ,, ,, e, 

poµioc; eu, av <X)1l taaouc; -
eic; opoc; de; opoc;, ev8a µevet 
811)..uyevric; oxA.Oc; 
<X<p' 1.0'tO>V 1tapa tc£p!Ct0(1)V 't' 
oiatpri0eic; dtovfocp. 

0 Thebes that nurture Semele 
Be wreathed with ivy; 
Abound, abound with fresh green 
Byrony rich in fruit 
And be full of Bacchic frenzy 
With branches of oak or fir, 
And fringe your cloaks of dappled fawnskins 
With braids of white wool. 
Keep yourself holy around your violent rods. 
The whole earth shall dance at once 
Bromius is whosoever should lead the band. 
To the mountain, to the mountain where 
The throng of women wait 
A way from their shuttles 
Driven to madness by Dionysus [Eur. Bacchae 105-19]32• 

Ciearly, Dionysus represents the opposite to the loom and shuttle - the symbols of 

a good, chaste aristocratic wife. 33 Furthermore, the spirit of this festival acknowledges 

and accepts the inherent contradiction between the idealised female role in the home 

and those demanded by religion. Society accepted that religion gave women a role _ip 

the 1t6Atc;.34 

Now, consider the female characters in the Histories who act in a religious context 

and whose character construction does not include the familial abstract.35 Herodotus is 

32 I acknowledge that there are possible problems with the text, especially with line 115 where some 
scholars read oattc;, not eut' av. See Diggle J. [ed.] Euripidis Fabu/ae (Oxford, 1994) 295-6; Dodds' 
commentary (1944) 80.The textual differences between manuscripts do not, however, change the 
underlying 'spirit' of the passage. Note that the choice of'oak' and 'fir' [In 109-110] follows arguments 
in Dodds' commentary (1944) 77. 

33 Even if the Dionysiac cult was not firmly established in fifth century Athens, the representations 
found on drinking vessels and the focus on the festival by Euripides still suggest a social interest. This 
interest in itself demonstrates an explicit acknowledgement that religion provides women a different 
social role from that associated with the oTtcoc;. See Blundell (1995) 167; Fantham et al. (1994) 90ff; 
Kraemer ( 1979) 60-65. 

34 Why society (or more precisely 'men') permitted women this freedom is an interesting question. I 
suspect it was an important 'release' mechanism and, therefore, a way of maintaining control. We 
cannot forget, either, that religion was still under the control of the patriarchal state. See Blundell 
( 1995) 160-9; Keuls ( 1985) 349ff. 

35 It is important to note that a religious subject does not mean the familial abstraction has to be absent 
from a story [cf. Hdt. 1.31]; rather it means that the abstraction can be absent. 
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doing nothing more than presenting a reflection of societal norms. As we have seen, it 

was understood by society that the actions of priestesses were determined more by 

the requirements of a religious order than by the need to maintain an otKoc;.36 

Therefore, it is not problematic for a woman, the Pythian Priestess, to advise states 

on courses of action. After the same fashion it was conceivable to the Athenian public 

that the Priestess of Athena could, quite correctly, 'act' in support of politicians. 

Therefore, Herodotus' account of the Priestess' effectively announcing before the 

battle of Salamis that the goddess had deserted the Acropolis, so that the Athenians 

too could vacate the city, is understandable.37 The fact that these characters are 

women is negated (in regard to the societal ideal) through their association with 

religion. Herodotus is doing nothing more than presenting his stories in the 

terminology that he and his audience understood. He is reflecting societal perceptions: 

religion gave women a role in society outside of the otKo<;, so in his stories religion 

empowers women to act beyond the ideal represented for us by the familial abstract. 

The same argument can also be made with regard to concubines. There was a clear 

social distinction made between the ideal citizen woman and a woman such as a 

1ta.AAa.K11 [concubine]: each had different roles in society. This is demonstrated by 

the court case against Neaera. In this case the prosecution alleges that Neaera, a 

prostitute, was iiving with Stephanus, an Athenian. Together they attempted to marry 

Neaera's daughter to an Athenian official as a legitimate citizen. In developing its case 

the prosecution comments: 

'ta.<; µev "f<X.p ho:{pa<; TJOOVll<; EVEK' exoµev, 't<X.<; 0€ 7t0:AAaKa.<; 'tll<; JCo:0' 11µ1:po:v 
0epam:to:<; 'tOU crroµo:'tO<;, 'ta.<; 0£ yuvo:'iKa<; 'tOU 7to:t007tOte'i'.cr0m "fVO:<Jtroi; lC0:1. 'tWV evoov 
<pUAO:Ka 7tl<J't1'jV exei V. 

'On the one hand we have mistresses for the sake of pleasure, and concubines we have for the 
day by day care of our body, but wives we have to beget children legitimately to be loyal 
guards especially of our indoor property [households]' [Dem 59].38 

This passage not only illustrates the different societal roles expected of women, but 

also a difference in status associated with the different roles. In fact, the bringing of 

such a case to court in itself demonstrates the importance for Athenian society to 

36 It is accepted that in some aristocratic families religion and the ohoi; are linked, in that some 
families would have lobbied to get certain positions, and that some priestesses' positions were 
hereditary - see Fantham et al. ( 1994) 93. The point remains, though, that society perceived these 
positions as more 'individualistic' than the ideal familially based position of women described by 
Xenophon. 

37 Hdt. VIII.41; before the battle of Salamis. The Priestess announces that the honey cake left out each 
month for the great snake that guarded the temple had not been eaten. This meant that the goddess had 
left the Acropolis. 

38 Blundell (1995) 121 ff; Fantham et al. ( 1994) 115; Just (1989) 52; Keuls ( 1985) 99. 
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distinguish between concubines and citizen women. It was of paramount importance 

to Athenian males that heirs were produced to preserve their lineage. Citizen 

bloodlines must be maintained, therefore Athenian citizen wives had a (perceived) 

higher social standing than other women in society, including concubines. This places 

concubines apart from the idealised family-based citizen women.39 

Herodotus also preserves this distinction. Consider, for example, the description of 

Pharandates' concubine fleeing from the Persians to the Greeks after the battle of 

Plataea. Aniving among the Spartans she sought out Pausanias and clasped his knees 

pleading: 

© PamAEU L1t<Xp'tl1<;, pucra{ µc 't~V \.dnv aixµaAW'tOU OOUA.ocruvri<;· (J\) yap l<at E<; 'tOOE 
rovacra<; 'tOUO'OE U7tOAecrac; 'tOU<; OU'tc omµ6vrov OU'tc 0c&v <Smv exov'ta<;. dµt OE yevo<; 
µEv Kcflri, 0uya'tl1P OE 'HYll'tOplOE(O 'tOU 'Avwy6pcro · Pin 0£ µc A.a.Prov ElC Kcp dxc o 
IIepcrri<;. 

'OKing of Sparta, save me, a suppliant, from captive slavery. For you have already aided me 
with regard to the following matter, in that you destroyed these men here who have held . 
respect neither for deities nor gods. I am a Coan by race, daughter of Hegetorides, son of 
Antagoras; a Persian held me having captured me by force on Cos' [Hdt. IX.76]. 

The woman explains her presence at the battle not as the concubine of Pharandates 

but as the victim of a rape and kidnapping. Moreover, she deliberately describes 

herself as the daughter of Hegetoridas, son of Antagoras, in order to place herself into 

a familial context. It seems likely that this was done simply to alter Pausanias' 

perception of her. Whether or not the story of the rape and abduction were true, the 

daughter ofHegetoridas would receive more help than the concubine of Pharandates.40 

This is simply because, as the case of Neaera showed, the concubine's status is not 

perceived to be as high in the Greek world: the idealised family was of paramount 

importance. By identifying herself as the unfortunate daughter of Hegetorides, the 

concubine placed herself back into the ideal.41 As a concubine she was outside of the 

idealised familial context, a societal position reflected in Herodotean literary 

construction which has the concubine acting independently of the familial abstraction. 

39 This does not mean that such women were not socially accepted - by men at least. Sophoclesl 
Women of Trachis 545-8 presents a wife's probable opinion on the prospect of sharing her husband 
with another woman: she is less than happy. The point is that the roles of the two women were 
different so that the concubine was not and never could be the societal ideal. On concubines see 
Blundell (1995) 121-2, 124-5; Just (1989) 52-62. Note also Versnel who comments that the bearing of 
legitimate children places citizen women 'above' concubines [(l 987) 65]. 

40 Even if she was just trying to preserve her safety by associating herself with the winning side, she 
still chose a familial context, presumably to present the best possible picture. Herodotus is still, 
therefore, presenting the family context as the ideal. 

41 A factor which in itself suggests the importance of the 'familial abstraction'. Although Pharandates' 
concubine does not 'act' from a familial basis, thereby being an 'exception' by the parameters of this 
study, the story itself does include a familial context. This reinforces our interpretation of the family as 
an important societal ideal - it is within a familial context that the concubine is accepted. 
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Clearly, both societal religious values and the status of different groups of women 

are directly paralleled in Herodotean literary construction. That is, the same beliefs 

and norms seem present in our understanding of Athenian society and the Histories 

themselves. The 'familial abstraction', therefore, is demonstrably a representation of 

societal perceptions. Herodotus has included the perceptions of his time in the 

Histories, as well as maintaining and reinforcing these perceptions. The apparent 

exceptions actually help to reinforce the association between our 'abstraction' and 

societal perceptions. 

Artemisia 

T&v µev vuv a/1),rov OU 1ta.pa.µeµvriµm 'ta~tapxrov 0><; OUlC ava.y1ea.s6µevo<;, 'ApteµtcrtT}<; 
oe, t~<; µaAHJ''t(J, 0&µa. 1toieuµm fal 'tTJV 'EA.A.aoa. atpa.teucra.µevri<; ')'UVatlCO<;, ~n<; 
a1to0a.v6vto<; 'tOU avopo<; a.ut~ 'tE exoucra, 'tTJV tupa.vvioa. 1ea.l 1tat00<; U7t«pxovto<; 
veriv{ero U7t0 '),,~µa.to<; te 1ea.l avOpT}tT}<; ecrtpa.teueto ouoeµt~<; oi EO'l><JT}<; ava.y1ea.{ric;. 
ouvoµa. µev OTJ nv a.utft 'Apteµia{ri, 0uyatT}p oe nv AuyMµioc;, ')'EVO<; oe e~ 
'AAixa.pVT)<J<JOU 'tf.( 1tp<><; 7ta.tp6c;, 'tCX µT}tp60ev oe Kp~craa.. 

'I do not mention any of the other captains since it is not necessary; but at her especially do I 
marvel, at Artemisia, a woman waging war against Greece. Her husband having died she 
herself was ruling the kingdom, and although her son was already a young man she still 
marched out on campagin both out of spirit and manliness even though she was under no 
compulsion. Her name was Artemisia, she was daughter to Lygdamis; she was by race from 
-- -- l - - - - - - - . . 
HalicarnassJus through her father, Cretan on her mother's side' [Hdt. VII.99]. 

In this way Herodotus introduces us to Artemisia, one of two queens (the other 

being Tomyris) who receive detailed attention.42 Artemisia, we learn, was the queen of 

Halicamassus. Although she had a son who was, apparently, old enough to fight, 

Artemisia chose to go to war on the side of the Persians.43 She was of mixed heritage: 

·her father, Lygdamis, was of Halicarnassus44 while her mother was Cretan [Hdt. 

VII.99.2]. The mixed ancestry is perhaps illustrative of the various cultures interacting 

in that part of the world at this time.45 At any rate, as a woman ruler and through her 

choice of sides she is being associated with the Barbarians - or, more precisely, as a 

rhetorical 'other'.46 Foreshadowing events to come, Herodotus ends his introduction of 

the queen by praising her reputed ability and her counsel. 

42 Dewald (1981) 109. 

43 Gera (1997) 207; Hart (1982) 160; How and Wells (1912) ii 164 [Hdt. VII.99.1]. 

44 His ethnic origin was possibly Carian rather than Greek. See Gera (1997) 205-6. 

45 Gera ( 1997) 206; Gould ( 1989) 5-8); Hart ( I 982) 159-60. 

46 Just like Pheretime [Hdt. IV. I 62ft]. See Chapter One and discussion below for information on how 
a female ruler is 'other', or not Greek, despite (in the case of Artemisia) having a Cretan mother. 
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We next meet Artemisia in Book Eight when, before the battle of Salamis, Xerxes 

seeks the advice of his commanders [Hdt. VIII.68]. All but Artemisia advised him to 

do battle by sea. In giving her advice Artemisia correctly predicts the consequences of 

a sea battle, thereby acting as a 'tragic warner'.47 Despite praising the advice, Xerxes 

dismisses it and decides to engage the Hellenic fleet. Herodotus then relates 

Artemisia's exploits at sea [Hdt. VIII.87-88]. The queen, it seems enhanced her 

reputation by her actions in the battle. Xerxes' fleet was in a state of confusion and 

Artemisia's ship was being pursued by a vessel from Attica.48 To escape the queen 

rammed a ship allied to the Persians; that of the king of Calyndus, Damasithymus. 

The rammed vessel sank with no survivors. This act led the pursuing Attic ship to 

seek other prey since its captain now presumed Artemisia's ship to be Greek, or at 

least a deserter from Xerxes' fleet. Moreover Xerxes, who was viewing the battle, was 

advised by someone nearby to look at the great work Artemisia was doing. All in the 

royal party believed the sunken ship to be Greek and as there were no survivors, there 

was no one to say otherwise. The contrast between the success Xerxes believed 

Artemisia to be having and the disarray of the rest of his fleet led to his famous 

statement: 

oi. µev UV•PES 'YE'YOVUOt µoi yuvatKES, al 0£ '(LiVUlKEc; &vOpEc;. 

'My men have become women and my women men' [Hdt. VIII.88]. 

The fourth and final time that we meet the queen of Halicamassus is once again in 

the role of advisor [Hdt. VIII.101-3]. After the Persian defeat at Salamis Xerxes is 

pondering whether to remain in Greece or whether to return home. The king 

specifically seeks out Artemisia who advises that Xerxes should withdraw leaving 

Mardonius to undertake any further military action. In this way, says Artemisia, if 

Mardonius succeeds Xerxes would gain the glory, but if he fails then the result can be 

dismissed as due to the inability of an incompetent servant. Xerxes is pleased and 

follows Artemisia's council.49 The passage ends with the king dismissing Artemisia, 

sending her to Ephesus as an escort for his sons. 

47 Artemisia's advice is so accurate that it is mocked by Plutarch, see De Herodoti Malignitate XI.37-
39 (869f-870a). On the roles of 'tragic warner' and 'wise advisor' see Bischof Der Warner bei Herodot 
(Leipzig, 1932) [non vidi]; Gera ( 1997) 207; Immerwahr ( 1966) 278; Lattimore ( 1939) 24-35; Munson 
( 1988) 96; Shapiro ( 1992) et. al. 

48 The ship from Attica was captained by one of the Athenian heroes of Salamis: Ameinias. See Hdt 
VIII.93. 

49 The king's acceptance is somewhat tempered by Herodotus' assertion that the king would have 
withdrawn even if every man and woman had advised against it [Hdt. VIII. I 03). 
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The story of Artemisia is striking and, as a result, has often been the subject of 

discussion by modern scholars. so The queen is 1:1sually acknowledged as being 

extraordinary, in comparison that is to accepted female roles. Moreover, Artemisia is 

often considered in a literary context as a foil to Themistocles.51 For us, however, it is 

important to note that Artemisia's actions do not arise out of our familial abstraction. 

This is understandable though as soon as we realise that Herodotus is deliberately 

placing Artemisia outside of the norm. In the first introduction of the queen to his 

audience Herodotus singles Artemisia out as a 0&u µa or marvel. She is unique and 

special; despite having a son, for example, she still came forward to fight 'under no 

stress of necessity' [Hdt. VII.99].52 This is not how Greek society expects women to 

act; the story it seems was deliberately designed to shock and excite. 

Furthermore, in many ways Herodotus constructs Artemisia's character in a 

masculine role. When we are first introduced to the queen, for example, Herodotus 

describes her as <ivop11h1; a word deriving from aV'TIP [male, man] and meaning 

'manly courage'. 53 This paradox between Artemisia's gender and character construction 

is further enhanced by Xerxes' well known exclamation regarding how his men have 

become women and the latter men [Hdt. VIII.88]. Even Artemisia herself, when giving 

advice to Xerxes before the battle of Salamis, suggests that: 

oi yap a.v6pec; 'trov a&v &.v6p&v 1epfoaovec; waou'to eia1. 1Ca'tcx 0cxA.<Xaaav, oaov a.v6pec; 
"(UV<XtlCOOV. 

'For those men [the Greeks] are so much stronger than your men at sea, as men are stronger 
than women' [Hdt. VIII.68]. 

This statement by the queen emphasises the gender - character paradox when we 

discover later how Artemisia, the woman, bettered men in battle. Therefore, 

considering the masculine construction of Artemisia's character the absence of the 

familial abstract is less surprising. After all we have seen that the abstract is a 

reflection of the societal ideal. To help develop and emphasise the male elements of 

50 And ancient scholars; several other stories concerning Artemisia emerged over time no doubt adding 
to the legend. See Ar. Lys. 675, Th. 1200; Plut. Them. 14.3; Polyaenus Strat. VIII.53; and Anon. De 
Mulieribus 13 [Gera (1997) 3-10, 216-8]. 

51 Bemardete (1969) 192-3, esp. n16; Gera (1997) 218; Munson (1988) 99-106. Munson's argument, 
however, that Artemisia's actions convey 'a prophetic vision of Athens beyond the chronological range 
of the Histories' [102] is unconvincing. This is an example of authors reading too much into 
Herodotus' text. 

52 Munson (1988) 95; Romm (1998) 171. Note also Herodotus' proem where he promises to record 'the 
great and wonderous [0rouµaa'toc;] deeds that have been displayed by the Greeks and the Barbarians .. .' 
[Hdt. 1.1 ]; see chapter one. Artemisia's presence makes sense in this context. 

53 Munson (1988) 92, esp. n5; Romm (1988) 171. 
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Artemisia's character (and therefore her uniqueness) Herodotus deliberately placed the 

queen's character outside of normal gender perceptions. 

The Effeminate Barbarian 

The superiority of Artemisia, as a woman, over Persian men is in itself interesting. 

Herodotus does not provide a specific reason as to 'why' Artemisia is demonstrably 

better than her male counterparts. There is, for example, no accusation of cowardice 

laid against the Persians in Herodotus' account of the battle at Salamis, unlike at 

Thermopy lae where there is the insinuation of weakness. 54 In fact, in his narrative of 

Salamis Herodotus actually praises some of the 'great deeds' that were performed by a 

few of the Barbarians [Hdt.VIII.85; IX.90]. This, in tum, can be seen as reinforcing 

the superiority of the queen of Halicarnassus, the inference being of course that she 

was better still. But the question still remains as to why so much success was given to 

a woman. Gera makes the suggestion that a woman displaying skill in battle may 

'somehow make the men fighting at her side less virile'.55 Now, it is easy too dismiss 

Gera's statement as overly simplistic - even Gera herself indicates some doubt by 

phrasing her 'statement' as a question. Several other comments and descriptions in the 

Histories, however, both in relation to Artemisia and elsewhere suggest that there 

could be some substance underlying Gera's assertion. 

Let us first consider further what Herodotus has to say with regard to Artemisia. It 

seems that the Greeks consider it to be a terrible thing that a woman had chosen to do 

battle against them. So much so in fact that there was a reward of ten thousand 

drachmas for the queen's capture. Moreover, Herodotus makes it clear that there is no 

way that Ameinias would have broken off his pursuit of Artemisia's ship if he had 

known whose vessel it was that he was chasing. 56 This attitude suggests that the 

Greeks perceived being bettered ( or only opposed) by a woman as something terrible. 

The belief is perhaps understandable in the context of what we have seen that the 

Greek male perceives an ideal woman's role to be, a role that marginalises women and 

thereby classifies them as inferior. This after all is the sentiment which underlies 

54 Hdt. VIl.21 0: 

•T)AOV o' €7COlEUV 7C<XV'tl 'tE<fl l((Xl. OU]( lllCt<J'ta <XU'tq> paotAEt, on 7toAAOt µev av0pomot 
ElEV, 011,{yot •E av•pE<;. 

'And they [Xerxes' forces] made it clear to all and not least to the king himself, that they were 
many men [human beings] but few men' [emphasis added]. 

55 Gera ( 1997) 208-9; note also the comments by Munson ( 1988) I 02-3. 

56 Hdt. Vll.93; note also comments by Gera ( 1997) 209. 
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Artemisia's degradation of Persian naval capabilities, and Xerxes' comment comparing 

the disorder of his male fleet commanders to the actions of women. 57 

The inferiority of women to men is echoed in several other places in the Histories 

as well. Herodotus often indirectly belittles the capabilities of women. Cyrus, for 

example, weakens the river Gyndes so that even a woman could cross it [Hdt. 1.189]. 

Pheretime receives a golden spindle and wool because that is a more appropriate gift 

for a woman than an army.58 Elsewhere Herodotus' degradation of women is more 

direct. Masistes, for example, insults the admiral Artayntes by saying that his poor 

generalship shows him to be worse than a woman. The editorial comment is then 

added: 

mxpa 6e wfoi Ilepouoi yuvcmco~ lC<Xlct(O CXlCOU(Hxt 6evvo~ µeyioto~ BCJ'tl, 

'Among the Persians it is the greatest taunt to be called worse than a woman' [Hdt. IX. 
107.1]. 

This fact is reinforced by Artayntes' response: he attempts to kill Masistes. 

Another example occurs at Plataea, where it is the Persian cavalry who taunt the 

Greeks by calling them women. Clearly this is a society that idealises masculine valour 

and sees women as representing the poleirJc opposite to that ideal. A woman is 'less' 

than a man in every sense of the word. Herodotus' work reflects this belief. 

This demonstrated perception of women's inferiority to men, coupled with the 

superiority of Artemisia over the Persians reinforces Gera's suggestion that the queen 

of Halicarnassus degrades Persian manliness. Artemisia's success highlights Persian 

failure and, in a hierarchical sense, positions Persians beneath women, in the eyes 

(ears), at least, of Herodotus' audience. Moreover, it is not just with the character of 

Artemisia that Herodotus suggests Persians are weaker than women. Cyrus, for 

example, who in many ways is the greatest Persian king and brings the empire to the 

peak of its power, meets his end at the hands of a woman. Tomyris, queen of the 

Massagetae, defeats him in battle [Hdt. 1.205ft]. The 'great' king ·even suffers the 

indignity of having his head severed and displayed in a skinful of blood, all by a 

gloating woman. Could he be degraded any more? 

The influence attributed to Atossa in the Persian royal household provides further 

insight. Herodotus clearly states that she had control over who would succeed Darius: 

57 Hdt. VII.68; VIIl.88 (both quoted above). It is interesting to note that a later rendition of the story
in the De Mulieribus - Xerxes sends gifts suitable for a woman (namely spindle and wool) to each of 
his male commanders. This associates them even more with the 'weakness of a woman'. See Gera 
( 1997) 10, 211 ff. 

58 Hdt. IV.162. Other examples include Hdt. VII.68; VII.153. 
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OOlCEetV oe µot, lCUt aveu tUUtl]c; tllc; U1to0~1Cl]c; ~U<JtAEU<Jut av Xep~ric;, 11 yap "Atocrcm 
dxe to 7t0'.V 1Cpatoc;. 

And it seems to me, that Xerxes even without this advice [that Xerxes should be king because 
he was the first son born to Darius while he held power] would have become king; for Atossa 
held all the power. [Hdt. VII.3].59 

In other words, a woman is exercising power over Persian men, one of whom is to 

be the next great king. Considering the perceptions that we have discussed, this must 

have been interpreted (to some extent) by the Greeks as an example of Persian men 

being weaker, or 'less' than a woman. 

Finally, let us examine the attempt by Xerxes to give his mistress, Artaynte, an 

army [Hdt. IX.109]. We have already seen that an army was refused to Pheretime on 

the grounds that this was not an appropriate gift for a woman [Hdt. IV.162]. In this 

context Xerxes' offer does little more than degrade the status of the great king - who 

else would try to give a woman an army?6° Clearly we can conclude that Gem's 

assertion has merit: Herodotus is deliberately associating women with Persians in a 

way that presents the latter as 'less'. In a sense Persians are being made 'effeminate', 

degraded through negative comparisons with women. 

The assigning to women of roles over men - which at its extreme has the existence 

· of female rulers - is a reversal of the Greek 'natural' order.61 This inversion and 

contrast of roles brings us again to the concept of the 'other': An active female 

character can be seen to represent something that is inherently 'non-Greek' in a society 

that has specific gender roles.62 Artemisia and the vengeful queens are directly 

associated with the barbarian invaders. Furthermore, each woman by ruling 

59 Hdt. VII.3. Note also comments by Sancisi-Weerdenburg (1993) on the powerful roles that Greeks 
assigned to Persian women: 'In Xerxes' reign women started playing all important roles. Queens 
decided and kings complied with their wishes. Amestris and later on Parysatis and Stateira were 
extremely powerful and their respective sons and husbands were no match for them' [21). Later Sancsi-
Weerdenburg discusses the Greek view of Atossa [22ft]. -

60 The attempted gift could be designed to raise the stature of Artaynte, but even then it would be at 
the expense of Xerxes. The gift is simply 'inappropriate'. Note also that later in Book Four Pheretime 
does not receive an army to exact vengeance against her son's murderers. An army is sent and she 
accompanies it. Herodotus informs us that it is commanded by Amasis and that its primary purpose 
was not to do Pheretime's bidding but to conquer tribes in Libya. See Hdt. IV. 167 

61 Hall suggests that the presence of strong women necessitates effeminate males since the Greeks could 
only perceive two hierarchical alternatives: 'Rule by men' or 'Rule by women'. See Hall (1989) 208; 
Zeitlin (1978) 153; implicit in Keuls (1985) passim. This concept also seems to be implicit in 
Herodotus' work: when he masculinises a woman (Artemisia), the surrounding men become 'like 
women'. Likewise in the Amazon story the Scythian men took on feminine characteristics - supplied 
the dowry, moved from their parents' home, etc. [IV. I I 0-7]; see chapter one. 

62 See discussion in chapter one, this thesis. 
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transgresses the Greek societal norms that we have discussed.63 However, to view the 

presence and roles of these women solely in terms of an inversion of gender roles is 

misleading. The presence of women in the public sphere is also part of what scholars 

label the 'otherness' of 'royal barbarian power'.64 

Now, 'royal barbarian power' is identifiable by more than just the presence and 

influence of women. Hartog, Hall, and Gray suggest that other characteristics include 

lust, promiscuity, pride, oppression, secret planning, violation of v6µot, physical 

mutilation, etc. 65 Certainly these attributes are evident in the Herodotean monarchs 

that we have discussed, be they the vengeful queens or the barbarian kings such as 

Xerxes and Astyages. However, it is not only barbarian royalty who share these 

characteristics. Several Greek monarchs are just as 'barbaric'. Consider, for example, 

Periander, the tyrant of Corinth. Herodotus tells us how this despot killed his wife, 

Melissa [III.SO], and how he 'displayed every form of wickedness towards his fellow 

countrymen'. 66 One particular story encapsulates his inherent evil characteristics: the 

stripping naked of all the women in Corinth. It seems, that when searching for a 

particular item Periander consulted the oracle of the dead, seeking help from his 

deceased wife. The ghost of Melissa appeared naked and shivering. She refused to 

help because Periander had failed to burn the clothes she was wearing with her body, 

thereby leaving her \vith nothing to wear in the afterlife. Herodotus then adds the 

detail that Periander knew it was Melissa because she told how he had committed 

indecent acts against her body, violating her corpse. The king, in: response, gathered 

together all the women of Corinth under the pretext of a religious festival. Surrounding 

them with guards he made them strip and then burnt their clothes as an offering to his 

wife, to appease her [Hdt. V.92]. 

Clearly the actions of Periander (lust, secret planning, oppression, etc.) equate with 

the characteristics normally associated with 'royal barbaric power', yet Periander is a 

63 This is the case even if the queens have Greek ancestral links, such as Pheretime and Artemisia. 
Both these queens side with the Persians, and Pheretime in particular uses her association with Persian 
rule to exercise power [Hdt. IV.165]. 

64 See especially Arist. Pol. V.1313b 32-5; VI.l3 l9b 27-9 where despots are linked with dominant 
women and uncontrolled sexual desires. Gray [(1995) 200ft] argues that female 'otherness' is part of 
what comprises 'royal barbarian otherness', at least in relation to the vengeful queen stories. See also 
Hall ( 1989) 20 I ff. Dewald's explanation that a queen's presence opposes and corrects barbarian 
transgressions seems nonsensical. Candaules' wife may have reacted to a transgression of the husband
wife bond, but in so doing she disrupts the master-subject relationship. Moreover, her treachery 
ensures that the new Lydian dynasty is doomed after only five generations [Hdt. 1.91]. See Dewald 
(1981) 106; Gray (1995) 198-200. 

65 Hartog (1980) 330-34; Hall (1989) 2 l-32, 201-2 IO; Gray ( 1995) 20 I. 

66 Hdt V.92 [11. l]: iv0cxfrta a~ xaocxv ]('(X]('OtTjtCX il;eqimvev £~ tOU~ 7tOA.l~'tCX~. 
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Greek not a Barbarian.67 To incorporate this apparent contradiction into the ideology 

of the 'other', modern scholars have found it necessary to clarify the term 'otherness'. 

It is not the ethnicity of a character that is the defining element, rather any person -

Greek or Barbarian - who transgress the 'laws of Hellas' can be described in terms we 

normally attribute to the 'other'.68 However, any such approach relies on arbitrary 

definitions of what is and is not 'Greek' - definitions that are in themselves not 

grounded in any actual observations. A Greek monarch, for instance, is not 

fundamentally 'good', converting to a barbarian when he is 'bad'. Let us be more 

specific. Consider Herodotus' introduction of the various suitors who compete for the 

opportunity to marry Cleisthenes' daughter [Hdt. VI. 126-31]. One of these men, 

Leocedes, was the son of Pheidon, who, we learn, drove out the Eleians whose duty it 

was to manage the Olympic games. Pheidon then proceeded to manage the games 

himself. Herndotus judges this act with a telling comment: 

<!Jdorovoc; 8e 'tOU 'ta µe'tpa 7tOl~(JaV'tO<; IlEA07tOVVTJcrtotcn 11'.al. u6p{cravwc; µeyrn-ca Ol] 
'E 'I 'I ' ' ' " 'i: ' ' 'H'I ' ' 0' ' ' ' 1\,/\,nvrov anav'trov. oc; e'>avacr'tTJcrac; .ouc; /\,nrov ayrovo e'tac; au'toc; 'tOV ev 
'O11,uµn{n ay&va e0riice · 

[This was the] Pheidon who established measures for the Peloponnesians and who committed 
the most outrageous act of all the Greeks, for he drove out the Eleans who managed the 
Olympic games and celebrated the contests in. Olympia himself. 

[Hdt. VI.127] 

Herodotus is demonstrably allowing for a Greek to be 'bad' in a Greek context. 

Pheidon transgresses the 'laws of Hellas', but is in no way 'other'. In fact, to the 

contrary, he is specifically described as Greek. 

The point is that any focus on the 'other' artificially narrows the framework of any 

examination. This, in turn, can mean a blinkered view of the material, anchoring 

everything to either of the discourses - Greek or Barbarian. The Histories, however, 

are not that black and white. Consider, for example, the monarchs that we have 

discussed and their association with women. Certainly, the concept of 'otherness' does 

provide some insights in explaining the presence of these women. However; it also 

seems that there may be some form of relationship between tyranny and women that 

a focus on the 'other' obscures. Therefore, unless we want to define tyranny itself as 

'other', which is nonsensical, we need to explore the association Herodotus presents in 

67 Periander is not the only example of a Greek tyrant with these same characteristics. Consider 
Pausanias who shows a lust for power in desiring to rule all Greece [Hdt. V.32]. Note comments by 
Hall (1989) 208; and Bernadete (1969) 137-8 and n 9, who associates ifpoc; with tyranny in Herodotus' 
Histories. 

68 Hall ( 1989) 201-1 O; chapter one this Thesis. 
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regard to tyrants and women, with a view to gaining further insights into societal 

perceptions. 

Tyrants and Women 

Any casual reading of the Histories would allow a reader to suggest that there 

seems to be an association between the presence of women and monarchs. In 

particular, it seems that monarchs are responsible for bringing women into the public 

and political spheres (i.e. the n6)..u;).69 This hypothesis is supported by a detailed 

examination of the evidence. Consider all the references to women in the Histories.70 

Now, we can exclude any references of only a religious nature, since we have seen that 

religion in itself can provide a way for women to be visible or active in public.71 In 

effect this will remove most of the references to priestesses, but leave in any story or 

reference to a woman that is not solely religious, where religion is only one element of 

several. Some of these references will have an association with monarchs. Those that 

do not can be addressed as part of the 'exception1 grouping where the religious 

component can help explain any presence in public. 72 We can also exclude all 

ethnographic descriptions, as these accounts by definition must include descriptions 

of customs. Owing to the Greeks' strict ideology on 'proper' gender roles it was quite 

naturai for some of these ethnographic descriptions to concentrate on the different 

freedoms, practices and roles tribes assigned to women. 73 

Removing these two groups leaves us with a total of two hundred and sixty-seven 

references to women in the Histories.74 Now, of these two hundred and sixty-seven 

cases two hundred and one are, in some way, connected or associated with a monarch. 

Clearly this is a significant number, especially when we consider that most of the 

69 Tourraix (1976) 369-89 recognises an association between women and monarchs, but inverts the 
power relationship. Tourraix argues that women assure the transmission and continuity of power. The 
inference seems to be that women enable power to be held and excecuted. However, if this argument is 
placed in the context of what we know of Greek societal norms and the 'idealised' role of women, then 
it becomes nonsensical. Rather than women enabling men to rule, it seems more probable that men 
(monarchs) brought women into the public sphere. 

70 Tabulated in Appendix One. 

71 Appendix One: Religion Table. References that are not 'religious only' will be listed in this table, 
however they will not be excluded from the study as they will also be listed in the Main Table. 

72 This removes the 'Religion Table' Appendix One. It also accounts for the entries present in both the 
Main and Religion Tables. It is easier to dismiss these references as exceptions after the fact, thereby 
maintaining the integrity of the Main Table, than to reject particular entries before the study begins. 

73 Entries at Appendix One: Ethnographic Table. References that are not 'ethnographic only' will be · 
listed in this table, however they will not be excluded from the study as they will also be listed in the 
Main and/or Religion Tables. 

74 Appendix One: Main Table. 
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sixty-six 'exceptions' do not surprise. Twenty-three of them relate to religious themes 

and, as discussed above, may therefore be excluded from the study: religion was an 

acceptable reason for a woman to be present in a public forum. Seventeen references 

are 'special' entries: that is, they refer to a generic statement in regard to females. 

Consider, for example, how the river Gyndes was weakened so that, according to 

Herodotus, even women would be able to cross it [Hdt. I.189).75 Clearly this is just a 

descriptive comment on the nature of women in general and has no relationship to a 

specific woman; therefore, these entries are also disregarded. There are three references 

to Concubines [Hdt. II.135 (bis); VII.83]. The presence of these women in public is 

also explainable, as we discovered earlier. This leaves only twenty-three exceptions, or 

perhaps more significantly, this means that approximately ninety-one percent [91%] 

of the two hundred and sixty-seven representations of women can be connected with 

monarchs or the societal perceptions previously discussed. 

An examination of the two hundred and one occasions where women and monarchs 

are associated shows that there is also, usually, a family connection involved. More 

precisely, one hundred and sixty-four of the two hundred and one references have a 

familial relationship.76 Again, let us look at the 'exceptions' first, since not all of them 

are surprising. Three are 'special' entries, in other words they are more generic 

observations of attitudes towards women. Eieven have the relationship(s) involved 

categorised as 'all', which usually refers to all women in an ethnic group. 77 By 

definition this also includes the female family members of each state's ruler, however 

the entry is included as an exception because a specific familial relationship is not 

intended in these references. Instead each usually refers to a large group of women 

moved or affected by war. Consider the Lycians, for example, who when they were 

defeated by Harpagus in battle gathered their women together in their citadel and burnt 

them alive [Hdt.176]. This shows 'all' Lycian women as the victims of war, it does not 

demonstrate any specific link or importance in regard to a ruling monarch's family. 78 

15 Two further 'special' entries in the Main Table Appendix One [Hdt. IV.180; V.80] have an indirect 
association with religion and are included in the twenty-three religious exceptions. -

76 Calculated by noting whenever a familial link (Husband-Wife, Mother-Son, Father-Daughter etc.) 
was present in the 'Relationship' column, for each entry of 'Yes' in the 'Despot' column; see Appendix 
One: Main Table. 

77 Hdt. I.I 64, 176; III.117; IV.121; V.13, 18, 92; VI.19; VI.32; VII.I I; VIII.36. The three 'special' 
entries are Hdt. 11.102; III.80; VIII.88. 

78 It is interesting to note that, in addition to their religious and concubine roles, women also seem to 
be able to be mentioned in public in association with war, specifically as its victims. Not only are 
eight of the thirty-four exceptions to the tyrant-familial relationship connected to women being 
described as war victims [Hdt 1.64, 176; IV.121; V.13; VI.19, 32; VIII.33, 36]; but a further nine 
references out of the initial sixty-five cases where tyrants are not associated with women are also 
connected to war [Hdt. V.87, 98; Vlll.40, 60, 142; IX.5 (bis), 27,81). The Greeks clearly recognised 
that women suffered as a result of warfare, and it was socially acceptable to discuss the effect of war on 
women (even though it was acknowledged that a woman's place was away from battle, see Hdt.VII.11). 
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This discussion once again reduces the significance of the (apparent) thirty-seven 

exceptions. In other words there is an irrefutable link between monarchs, their 

families, and the presence of women in the public sphere. Moreover, there is no 

apparent distinction made by Herodotus between Greeks and barbarians with regard 

to this women-monarch association. Approximately sixty-eight percent [68%] of all 

Greek stories and approximately eighty-three percent [83%] of all barbarian stories 

demonstrate a connection between women and monarchs. 79 I would suggest that the 

fifteen percentage point difference is negligible in this sort of study. What is clear is 

that both ethnic groups have a significant number of stories that associate women and 

monarchs. This supports our hypothesis, therefore, that the presence of women in the 

public domain has more to do with a perception of monarchy than a demonstration of 

the 'other'. 

We can conclude, then, that in the Histories the overwhelming majority of women 

are presented as part of a monarch's otx:o~. Now, this seems to suggest that because 

of a monarch's position, personal disputes and relationships within his otKo~ take on 

an importance for the whole community. This is interesting as it demonstrates that in 

a period where gender roles are, evidently, so clearly defined, the boundary between 

public and private, n611,1~ and otKo~, for the royal household is blurred.80 In tum, the 

breakdown of gender boundaries in this way to a society that idealised female 

segregation must be read as a slight against monarchy. Herodotus is aligning negative 

societal perceptions - the presence of women in public - with monarchs. 

* * * 

Herodotus is demonstrably in control of his material. He is constructing characters 

that reflect his society's perceptions of what constituted a woman's role. The oral 

stories and folk tales are rationalised to represent Herodotus' purpose and the beliefs 

of fifth century Athenian society. In particular, we are presented with women within 

a familial sphere or associated somehow with a family. Even stories that appear to 

79 Calculated by dividing the two hundred and sixty-seven references to women in the Main Table 
Appendix One into their ethnic groups (result: one hundred and sixty-five - barbarian; ninety-five -
Greek; seven - neither). The number of times women and monarchs were associated within each ethnic 
group was then recorded (one hundred and thirty-seven - barbarian; sixty-four - Greek). Each was then 
calculated as a percentage; i.e. one hundred and thirty-seven out of one hundred and sixty-five, sixty
four out of ninety-five. The use of proportion of the total references to women in each group provides a 
fairer indication of significance or importance of the women-monarch association than the use ofraw 
numbers only. 

80 These 'gender boundaries' are normally considered very rigid for this period, as we discussed earlier 
in this chapter. In Homer, however, it is accepted that a woman (namely Penelope) can have some 
power as a result of their position in a royal household. See Blundell (1995) 55-7. Again we have an 
example that seems to demonstrate Herodotus' debt to the Homeric epics. 
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contradict this basic association usually have a family connection underpinning a 

female character's actions. If not, the woman character may be deliberately different to 

reinforce the idea of 'barbaric power' and the 'effeminate barbarian'. 

Of all the Herodotean characters, Artemisia is perhaps the ultimate (albeit inverted) 

culmination of Greek beliefs. As a successful queen Artemisia is the antithesis of 

masculine ideals. Her reputed abilities would shock and amaze a Greek audience, 

while at the same time reinforce the prevalent view of the effeminate Persian. This 

outstanding commander on the Persian side was after all, 'only a woman' - as 

Herodotus specifically reminds us by sending her to Sardis at the end of the campaign 

as nanny to Darius' children [Hdt. VIII.103]. The superiority of a woman diminishes 

the power of men. The presence of women in power, therefore, makes the Persians 

more effeminate and they are, in themselves, part of royal barbaric power.81 

Herodotus also provides us another insight into Greek perceptions of women and 

power. Monarchs, be they Greek or Barbarian, described in terms of the 'other' or not, 

tend to bring women into the public sphere. The clear association seems to be that a 

monarch's domestic relationships take on an importance to the whole community. A 

female relative of a monarch is perceived as having power and a standing outside or 

beyond the societal norms. Furthermore, this woman-monarch association is another 

reinforcement of the importance offamiiial structures to Greek society. It is generally 

through a familial connection that a woman gains power. 

81 Hall ( 1989) 208. 
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Chapter Four: Representations of Reality 

The stories in Herodotus' Histories are demonstrably comprised both of literary 

constructions (which are in themselves a product of oral tradition) and of societal 

beliefs. 1 There is also a third component to all of these stories, however, namely that 

which I have chosen to term 'representations of reality'. Just as each story 

incorporates elements representative of a society's beliefs or perceptions, so other 

parts of the story can present us with a real life picture of events happening within a 

society. Such 'realities' may be the identifying of historical people, demonstrating how 

relationships between people actually worked, or showing us everyday societal 

customs and practices. 

There is, however, a problem. We are separated from the writing of the Histories by 

nearly two and a half thousand years, so it is difficult to draw any distinction between 

perceptions and reality.2 Each story seems to contain elements which may belong to 

either category, leaving us with a blurred, grey area. Moreover, even if we are able to 

identify elements that are 'real', we also have the problem of trying to determine which 

society the 'reality' is representing. Has, for example, the story of Gyges and 

Candaules' wife been completely hellenised or does it still contain some 

representations of its Lydian origins?3 However, realising that these difficulties exist 

should not prevent us from attempting to uncover some features of reality within the 

stories. Rather, we .should accept the problems as underlying dangers for the analysis, 

attempt to minimise their presence, but still develop theories. The problems with the 

evidence will mean that precise categorisation (into 'reality' or 'perception') is, in most 

cases, impossible, but working from a basis of probability we will be able to make 

reasonable deductions that will be indicative of reality. 

1 For literary constructions see (primarily) chapter two. For beliefs and perceptions within each story 
see (primarily) chapter three. 

2 To its intended audience the distinction between the two probably would have been discernible, 
although probably only after contemplation of the issue. I do not however suggest that this was done. 
There is, however, an interesting parallel here with regard to drama - how much of a play (tragedy or 
comedy) should we except as 'real'? Does, for example, the story line of Aristophanes' Lysistrata 
require that husbands and wives had sex regularly in order for the play to be effective and funny? Or 
can we assume that by basing the play on the idea that a married couple had regular sexual relations 
Aristophanes was presenting something absurd for more effect? These questions parallel ours in regard 
to the stories in the Histories. Moreover the extent to which drama can be used for extracting historical 
details has led to extensive scholarly debate; see, for example, Dover ( 1972) 160-1, ( 1974) 211; Just 
(1989) 137; Pomeroy (1991) 263-8, (1997) 2-4. 

3 The usurper (Gyges) marrying the wife of his predecessor could be an eastern literary construct; see 
How and Wells (1912) i 59 [I.12.2]. Nevertheless, this does seem to be a fairly universal motif, which 
suggests, along with the process of rationalisation itself, that we can assume each story tends to 
contain mainly Greek perspectives; see chapter three. 
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In this chapter we will examine three broad areas. First, we will look at literary 

constructions that may represent historical realities. In particular we will see that 

some Herodotean characters are demonstrably historical regardless of the fictional 

nature of their recorded actions. Second, we will identify' some probable societal 

realities that seem to underlie some of the stories. This is in no way an exhaustive list, 

but illustrates how the Histories can be used to extract societal data. Third, we will 

examine the relationships that the women of the Histories have. Again we will try to 

look beyond the literary work and societal beliefs to determine 'reality'. I must stress 

that this will not always be possible and much of what we will discuss has to be left 

as perceptions and/or as suggestive possibilities. 

Characters in the Stories: 

Literary Representations of History 

In the first instance we must remember that Herodotus was consciously writing a 

history. For him this meant the recording for all time the magnificent deeds undertaken 

by both the Persians and the Greeks.4 Now, we have already discussed some of the 

issues that surround the reliability of Herodotus' Histories: some stories are clearly 

fictitious. However, we have also seen that fictional stories can provide some insights 

into the societai vaiues of fifth century Athens. Furthermore, I suggest that the 

representation of an event in a particular way - that is, by means of a fictional story -

does not necessarily negate the historicity of the event or particular details in the 

story. Consider, for example, a story that we have discussed in some detail: Tomyris, 

the queen of the Massagetae, and her defeat of Cyrus [Hdt. I.205-15]. This story is, in 

all probability, highly embellished and fictitious. It is, after all, only one version of 

many stories that relate for us the death of Cyrus. 5 Herodotus, himself, refers to other 

accounts of the Persian king's death explaining that the one presented was the most 

credible. 6 Now, the variety of different stories supports our hypothesis that the 

details recounted by Herodotus are largely not historical (in this case). However, 

Cyrus was a real king and the story does follow the accepted tradition that Cyms was 

killed while fighting in the eastern part of his empire. 7 Therefore, elements of reality 

can be found amongst details that are clearly fictitious. 

4 As I emphasised in chapter one this is fundamental to our understanding of the Histories. 

5 See most notably Xen. Cyr. VIII.7; Ctesias FGrHist 688 F 9.7-8. The Greek sources on Cyrus' death 
are collected by Weissbach ( 1924) 1129-66. See also comments by Gera ( 1993) 115-130. 

6 Hdt. 1.214. Note also that we have already discussed the most probable reason why this story was 
chosen: it shows the great king's power being limited by a woman. In this way the Persians are made 
to appear more effeminate. See chapter two. 

7 Ctesias FGrHist 688 F 9.7-8. See notes in Grant's translation of Herodotus (1897) i 127ff; Evans 
( 1982) 34; and Kuhrt ( 1995) 660ff. The evidence that Cyrus lived is unquestionable; see, for example, 
the so called 'Cyrus Cylinder', Kuhrt (1995) 601-2. 
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Let us take this concept a step further in relation to another story: namely, Xerxes' 

affair with Artaynte, the retaliation by Amestris, and the rebellion by Masistes [Hdt. 

IX.108-13]. Sancisi-Weerdenburg has argued that this story may well represent or 

mark the occurrence of an actual rebellion against Xerxes. There are indications that a 

rebellion did take place in Xerxes' reign, led by a younger brother.8 Within the story 

itself there are no historical details supporting a rebellion for Masistes' march against 

the king seems more literary than factual. However, there are indications within some 

of the story's 'building blocks' that a. revolt may have been at its (the story's) origin. 

Consider the cloak: it was woven by Amestris and given to Xerxes before the king was 

persuaded to give it to Artaynte. Now Plutarch shows us that the 'royal robe' cannot 

be worn by anyone except for the legitimate king [Plut. Artaxerxes V.2]. In literature 

the robe itself is the symbol of kingship, the wearer is the ruler. Herodotus, perhaps, 

reinforces this association when he recounts how Syloson, the tyrant of Samos, sends 

the new Persian king, Darius, a cloak as a gift [Hdt. III.139-41]. Again an association 

between royalty, in the east, and a cloak is being drawn. Therefore, to return to the 

Xerxes' story, it is possible that by asking for the cloak Artaynte could actually 

having been requesting power.9 

If we accept that this interpretation of the details in the Xerxes story is true, we 

must determine for whom Artaynte was acting. Sancisi-Weerdenburg suggests 

Masistes, which does seem correct considering Xerxes' murder of his brother and his 

brother's sons at the end of the story. Moreover, this would explain the marriage 

between Darius and Artaynte: it could have been an alliance to bring the two families 

closer together. 10 The overall picture, therefore, is one of two feuding families. 

Moreover, in this context we can begin to understand why Amestris exacted her 

vengeance from Masistes' wife rather than Artaynte. The family feud made Artaynte's 

8 Sancisi-Weerdenburg Yauna en Persai. Grieken en Perzen in een ander Perspectief, diss.-(Leiden, 
1980) 67ff [non vidi) as in Sancisi-Weerdenburg (1993) 29ff. See also Lateiner (1989) 136. 

9 Sancisi-Weerdenburg (1993) 29. Sancisi-Weerdenburg goes on to note that the alignment of the cloak 
with Persian kingship is a point that could easily have been missed by the Greeks who were not overly 
familiar with Persian customs, beliefs, or court protocol. Therefore, Herodotus could assign emotional 
meanings to the cloak that obscure its original meaning. However, Herodotus' account of how Syloson 
sent Darius a cloak seems to suggest that the Greeks did associate a cloak with Near-Eastern royalty 
[Hdt. IIl.139-41 ). This does not negate Sancisi-Weerdenburg's fundamental premise. A cloak is a 
'novelistic' motif in the Near East [cf. Joseph's coat of many colours). Therefore Herodotus would not 
have to be ignorant of Persian beliefs regarding the cloak to utilise it (the cloak) in the literary way that 
he has. In fact, knowing the significance of a cloak brings another level of understanding to the story. 
The presence of the cloak makes sense in a Persian royal family fued. 

10 Sancisi-Weerdenburg (1993) 29. 
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mother a legitimate and politically a more advantageous target. 11 At any rate, the story 

itself can be read as containing details - be they literary details - that at least support 

the possibility that a rebellion was at the origin of the tale's creation. 

The interpretation of Herodotus' stories in this way may allow a further suggestion, 

which is worth commenting on although it goes beyond the scope of this thesis. In 

short, there seems to be a possibility that within literature specific 'building blocks' 

could represent certain historical events. To determine the possibility of this, building 

blocks from within drama, epic poetry, history, and other literary genres would have 

to be identified, analysed, and compared. Although the scope of such an examination 

is beyond my current research there is prima facie evidence in the Histories to suggest 

that this hypothesis is possible. Consider the stories that are based on the violation of 

a woman. There seems to be a convention that the violator is a tyrant and vengeance is 

usually exacted from him by the woman's relatives for his aggressive act. The result is 

normally the downfall of his regime. 

Herodotus uses this basic story structure several times: the story of Io [Hdt. I.2] or 

the marriage of Megacles' daughter to Pisistratus [Hdt. I.61] to present two examples 

of many .12 In each case the story marks the overthrow of a monarch. Now, outside of 

the Histories this same story 'type' is relatively common and also tends to represent 

the overthrowing of a monarchy. Thucydides uses the same structure to relate how 

the sexual transgressions of Harmodius led to the tyrant's death [Thuc. VI.54ff]. The 

'Rape of Lucretia' that led to the ending of the monarchy at Rome is another 

11 Although, the vengeful 'act' itself - the cutting off of Masistes' wife's ears, nose, and lips - is not 
necessarily Persian as Sancisi-Weerdenburg [(1993) 29 n3] suggests. Rather, it could just as easily 
have been a Greek description. Compare the vengeance enacted upon Melanthios by Telemachos, the 
ox.herd, and the swineherd, in Book XXII of the Odyssey: 

EK 8e MeAav0tov ~yov a.vu 1tp60up6v 'te iced (X'\)11,~V · 
'tOU 8' CJ.1t0 µev ptvac; 'te lC<Xl O'Ua.'t(X VTJAEl xahcp 

I I~ I 1 >j:. I \ > \ ~ I e 'ta.µvov, µr]uea. 't e.,,epuacxv, icuatv coµcx ucxoa.o ext, 
Xetpac; 't' ~8e 1tOO<X<; l(QJt'tOV lCelCO'tr)O'tl 0uµcj'l. 

'Then they led out Melanthius into the antechamber and the hall: 
And they hewed off both his nose and ears with a bronze knife, 
And tore off his member and gave it raw to the dogs; 
And they lopped off both his hands and his feet out of an angered heart.' 

[Odyssey XXIl.474-7]. 

See Brosius (1996) I 13 n70; Dewald (1981) 117-8 n21; How and Wells (1912) ii 334 [IX.112); 
Lateiner (1987) 86, 92, 110, 114; Note also Odyssey XVIII.86; Iliad XXI.455, XXIII.21; and 
discussion on mutilation in the Iliad by Segal (1971) passim. 

12 Most stories have a slight variation on the theme, but possess the same basic structure. In the Gyges 
story, for example, Candaules' wife organises the vengeance herself, rather than her relatives [Hdt. 1.8-
12). 
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example. 13 Aristotle provides some independent verification for our conjecture, also 

noting that the outrages committed by tyrants tend to cause the fall of their regimes. 

Such outrages specifically include the abuse of women.14 

As I indicated this hypothesis is speculative, but whether or not it is proved there 

remains no doubt that any one story could have originated from or specifically have 

been created to represent an historical event. This suggests or allows the possibility 

that many of the characters in the Histories could also be historical, regardless of how 

'literary' the stories are in which they are depicted: Cyrus was a real Persian king. 15 

Let us examine some of the other people mentioned by Herodotus, focussing on the 

historicity or otherwise of the female characters. 

Lewis, in his analysis of the Persians in Herodotus, presents several examples. 16 

Perhaps the most comprehensive is that of Artystone, the daughter of Cyrus and 

(according to Herodotus at least) the favourite wife of Darius. 17 Now, outside of 

Herodotus, Artystone appears in twenty-five of the Persian Fortification Tablets. In 

six cases the tablets are sealed with what has been identified as Artystone's seal. 18 

Furthermore, three tablets [PF 733, PF 734, PF 2035] mention Artystone together 

with her son Arsames, who is also named by Herodotus.19 

Artystone is not our only example where the Fortification Tablets are informative. 

Lewis also discusses Mardonius' wife, a daughter of Darius LHdt. VI.43]. She can be 

13 This story is present in several Roman sources, most notably: Livy 1.57-60; Dionysius of 
Halicamassus Roman Antiquities IV.64; Diodorus Siculus X.20; Dio Cassius Roman History IL 13-
20. See Donaldson (1982) 7; Kraus (1991) 314-15. 

14 Arist. Pol. l3lla.33-13llb.37; 1314b.23-26; 1315a.14-24. 

15 This should not surprise. Lord, in his analysis of Yugoslav tradition, noted that historical figures 
tended to be attached to story moulds. It is interesting that this idea also supports our hypothesis that 
specific building blocks can represent certain types of events. See Sancisi-Weerdenburg (1993) 28ff, 
who cites Lord A.B. 'Tradition and the Oral Poet: Homer, Huso, and Aydo Medjedovic'. In La Poesia 
epica e la sua Formazione (Rome, 1970) 13-28 [non vidi]. 

16 Lewis (1985) 101-17. 

17 Hdt VIl.69. Darius orders a statue of Artystone to be constructed, made out of hammered gold. See 
Brosius (1996) 50; Lewis (1985) 110. 

18 All the Fortification Tablets are collected and translated by Hallock (1969) et al. Artystone is 
represented as either receiving or issuing rations, or as an owner of workers on an estate. The six 
tablets with Artystone's seal are PF 1835, PF 1836, PF 1837, PF-NN 761, PF-NN 2523, PF-NN 
I 137 (Tablets labelled PF-NN are from the corpus of unpublished Fortification texts. My references to 
them are based on Brosius' citations; q. v. ( 1996) xix). For the identification of Artystone' s seal 
Brosius cites Hallock R.T. 'The Use of Seals on the Persepolis Fortification Tablets'. In G. McGuire 
and R.D. Biggs (eds.) Seals and Sealings in the Ancient Near East (Malibu, California: Bibliotheca 
Mesopotamia, 6; 1977) 127-33 (128) [non vidi]. 
See Brosius (1996) 50, 125ff; Kuhrt (1995) 650; Lewis (1985) 110. 

19 Hdt Vll.69. Artystone's second son, Gobyras, as named by Herodotus has not yet been identified in 
the Fortification Tablets. See Brosius (1996) 50; Lewis (1985) 110. 
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identified in Tablet PFa5.20 Brosius discusses the possibility of whether the woman 

Amisiri', as mentioned in the tablets from Murashu, is Amestris.21 However, despite 

these confirmations not all of Herodotus' women can be confirmed from an 

independent source. Perhaps the most frustrating absence from the Fortification 

Tablets is Atossa, daughter of Cyrus and wife of Darius. In the Greek sources Atossa 

is all-powerful in the Persian court. She was capable of securing Xerxes' succession 

[Hdt. VII.3] and she prompted Darius' attack on Greece [Hdt. III.133].22 Atossa is 

also the main character in Aeschylus' tragedy Persae. Certainly this is enough to 

support the existence of the queen, although any details on her life ( as provided by 

either Herodotus or Aeschylus must be treated as literary.23 

Now, I am not proposing that we treat every character in the Histories as an 

historical figure. However, we should accept that because a character is a literary 

construction he or she is not necessarily also ahistorical: each case must be examined 

on its own merits. If a character cannot be confirmed as historical, then we do not need 

to assume that Herodotus is wrong. Often the best conclusion possible is that which 

recognises that no definitive answer either way can be reached. 

Societal Realities 

Let us examine the women in Herodotus; Histories from another perspective. As 

Herodotus rationalised some of the folk tales or stories that were told him, he not only 

adjusted them with regard to his society's perceptions but he also would have added 

aspects of everyday life. Many of these inclusions would, of course, have been sub

conscious, a perfectly natural representation of details because they were what he and 

his audience saw every day. For us trying to distinguish between these 'daily realities' 

and 'societal perceptions' is nearly impossible. However, Herodotus does on occasion 

provide us with details which we can deduce probably were a part of every day life. 

Sometimes this information is not contained in what Herodotus telis us, but is a 

part of what he neglects to say.24 To illustrate what I mean let us return once more to 

20 Tablet PFa5 refers to an unnamed lady, described as 'wife of Mardonios, daughter of the lung'; see 
Lewis (1985) 110-11. 

21 The tablets of the Marashu archive are Neo-Babylonian texts which recorded the economic activities 
of the Persian queens in Babylon; see Brosius (1996) 3 and n2; Kuhrt (1995) 650ff. For Amisiri as 
Amestris see Brosius (1996) 128; contra Stopler (1985) 64. Of course Amestris' existence is confirmed 
outside of the Histories in other Greek sources; see, for example, Ctesias FGrHist 688 Fl 4. 36, 42, 
43. 

22 On the absence of Atossa in Persian sources see Brosius (1996) 14, 48-50; Lewis (1985) 111. 

23 Sancisi-Weerdenburg ( 1993) 23ff. 

24 Of course arguing e silentio does present its own problems, which we will address on a case by case 
basis. Moreover, I must stress once again that I am presentingprobab/e conclusions and I acknowledge 
that my approach is speculative. 
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the story of Candaules' wife and Gyges' usurpation of the throne. We have already 

seen how Herodotus rewrote this story and included details specific to the beliefs of 

fifth century Athenian society. Now, in this story Herodotus omits to comment on 

one point that we would expect him to: the sleeping arrangements between Candaules 

and his wife. In Greek society the segregation of physical space in the oh:oc; has led 

to the speculation that husband and wife did not regularly sleep together.25 If this 

were the social norm, we would expect Herodotus deliberately to bring Candaules and 

his wife together for their rendezvous in the bed chamber.26 Herodotus does not do 

this, instead we are simply informed that: 

b 0£ KavoauA.11<;, £7tet £001CEE COpl'J 'tll<; lCOl'tl'J<; dvm, ll'Y<X'YE 'tOV fuym ec; 'tO Ot1C'flµa · 
1ml µua 'tllU't<X (l'\)'ttlCll napf\v 1Cllt T} '}"\)Vl} 

'When Candaules had judged that it was the hour for bed, he led Gyges into the bed chamber 
and immediately after this his wife also arrived' [Hdt. 1.10]. 

The statement is ambiguous. Candaules does not summon his wife to the bed 

chamber, she appears as though this is the normal thing to do: a nightly occurrence. 

Furthermore, this statement suggests that Candaules knows his wife's habits, i.e. she 

is following a regular routine that he has seen before. Yet there is no personal pronoun 

or description defining the room as 'her' chamber or 'his' chamber (women's or men's 

quarters), rather it is 'the' bedroom [-co otlCJlµa].27 Therefore, based on this statement 

alone there is doubt as to the association Candaules' wife has with the room and, by 

extension, her normal sleeping arrangements. However, examination of the preceding 

25 See Plut. Sol. 20.3. This is a complex topic with many scholars expressing differing view points. 
Let me make it clear that I am not suggesting that segregation did not occur to some extent, nor that 
separate men's and women's quarters did not exist within a house. Herodotus himself provides 
evidence of separate quarters at III.23 (men's quarters in the house of Polycrates) and V.20 (women's 
quarters in the Macedonian palace). Rather, it seems more likely that the reality of daily living was far 
more complex than that suggested by simplistic models based on near total seclusion for wives, with 
intercourse between spouses for reproductive purposes only, and sexual relief for males gained from 
slaves or women outside of the home. [Note that in poetry and plays a husband can get sexual,pleasure 
from his wife; see Lefkowitz (1985) 214]. Lysias I [Eratosthenes] 12-13, which is often cited as 
evidence of different quarters in a house for men and women still presents a husband and wife sharing 
the same bed. The woman only leaves for a specific reason - (supposedly) to feed the baby. At any 
rate, the values underlying this Herodotean story (Candaules and his wife), regardless of whether it 
matches the 'reality' or not, imply a regular sleeping pattern involving a husband and wife sharing the 
same bed. For discussions on these and related points see: Cox (1998) 69ff, esp. 72-5, 77; Fantham et 
al. {1994) 103; Just {l 989) l 35ff; Keuls ( 1985) 98ff esp. 99, l 06-8, 114-22; Pomeroy ( 197 5) 80-3, 87; 
Walker {1983) 81-91. For arguments that woman's quarters did not exist see Jameson (1990) 172, 186-
92; Nevett (1994) 98-112. Also note the discussion and references cited in Pomeroy {1994) 295ff; 
(1997) 31 esp. n25. 

26 We would also expect that the original folktale - which would have been Lydian - to account 
somehow for the secluded life associated with eastern harems, see How and Wells (1912) i 59 [I. I I.I]. 

27 Although it does seem to be more associated with Candaules, and one translator (Greene) does 
translate the passage here as 'his' chamber. 
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chapter provides us with some qualifying information. Here Candaules is outlining his 

plan as to how Gyges can see the queen naked and remain undetected: 

e:yro yap cre ei; 'CO OtlCT\µa, EV 'Cq) 1COtµcoµe0a, 01ttcr8e t~i; avoiyoµevrii; 0uprii; O"'C~Q"(O • 
µeta O' eµe foe)..06v-ca 1tapfotat Kat 11 yuvh 11 eµ~ ei; lCOt'COV. 

'For I will place you behind the open door in the room where we sleep, and after I have come 
in my wife will also come to bed' [Hdt. I.9]. 

Again Candaules' wife simply goes 'to bed', there is no indication of whose bed. The 

formulation of this plan, however, provides further confirmation that the arrival of the 

queen into the bedchamber slightly after the king is well known, it is part of a regular 

routine and can therefore be anticipated. Perhaps more informative for us, though, is 

that Herodotus deliberately describes the chamber as 'the room where we sleep 

[Koiµroµe0a]'. There seems little doubt that the story is built on an underlying 

assumption that the couple would be sleeping together and that they normally sleep 

together: the sharing of a bedroom was part of how a married couple lived. 28 

Let us return to the absence of an editorial comment explaining the sleeping 

arrangements. Herodotus does regularly include such comments to explain situations 

or events that were unusual for his audience. Consider, for example, the story of the 

establishment of the Macedonian monarchy [Hdt. VIII.137-9]. We have already 

discussed the various folktale elements present in this story, which in themselves 

suggest that Herodotus is again presenting us with an adaptation of an early, oral 

tale.29 In other words, Herodotus has probably reworked the story in much the same 

way as he did with the Gyges tale. What is of interest to us at this point is an editorial 

comment inserted into the narrative by Herodotus himself. Before informing us that 

whenever the king's wife baked a loaf for Perdicas it would double in size, Herodotus 

adds the comment: 

~crav yap 'tO 7t0:Aat Kat a\. ,upavvtoei; 'CO)V av0pC07tCOV acr0eveei; xp~µacrt, OU µouvov b 
o~µoi; · 11 Oe yuvh 'COU ~aO"tA.foi; au-ch 'Ca O"Hta O"<j>t E1tecrcre. 

'Since formerly the rulers of men and not just the people alone, were poor in gold, the king's 
wife herselfused to cook the food for them' [Hdt. VIII.137). 

28 Furthermore, a reading of the story in this way suggests that the 'violation' by Candaules against his 
wife can take on further meaning. Not only does Candaules permit his wife to be seen naked - a matter 
of great shame [Hdt. I.IO] - but he (Candaules) also violates the physical space that symbolises the 
union of the couple. This is speculative, but it is possible that the describing of the bed-chamber as 
their (both Candaules' and his wife's) space may suggest to the audience the normality of their 
marriage. The sharing of a bed-chamber was what a good married couple were supposed to do. In this 
way Herodotus intensifies the transgression by Candaules, making it a better story for his audience. 

29 See chapter two. 
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Herodotus is explaining an event in the story that was unusual for his audience, in 

this case why an aristocratic woman was baking bread. This is exactly the sort of 

comment that we would have expected with regard to the sleeping arrangements 

between Candaules and his wife: Herodotus would have mentioned something if the 

apparent routine of their sharing of the same bed-chamber had been unusual. Now, 

consider the account that Herodotus provides of how the false Smerdis was 

discovered [Hdt. III.68-9]. Otanes had instructed his daughter, Phaedyme, to find out 

if her husband had any ears: since the false Smerdis would be earless.3° At any rate, 

Phaedyme was to carry out this task when she next lay with her husband, an event 

which Herodotus clarifies with an editorial comment: 

t 'I' \! \ ffi> \! I ti < ~ 'Ot I e I I I 'l, I \ < \!I~ TI <OV UT\ watuUµT\ <XU'tT\, Tl 'tOU <lV£(1) U'Y<l'tT\p, 7t<lV't<l £1tt't£11,£0UO<l, 't<l U7t£U£>:,<l't0 
-cij> 7t<Xtpt, E7t£tt£ au-cfi~ µepo~ ey{w:w 'tll~ a1t{l;10<; 7t<Xpa 'tOV µayov (ev 1tep1-cpo1tft yap on al yuvatll'.£<; <pottfoucrt 'tOto'l Ilepo-1101), eA.0ouaa mxp I <X'l>'tOV nf>oe . 

'So Phaedyme herself, the daughter of Otanes, fulfilled everything that she had promised to 
her father, when it was her tum for going to the Mage (for among the Persians the wives go to 
their husbands in rotation) she came to him and slept with him' [Hdt. III.69). 

The comment explains how relations between a husband and wife worked in the 

east. It was needed because this was different from the daily (or nightly) routine of the 

Greeks. In the context of our discussion the presence of this editorial comment 

supports our conjecture that Herodotus would have included some form of statement 

or explanation if Candaules' sleeping arrangements with his wife had been abnormal. 

Furthermore, the need to explain that wives come to their husbands in turns in the east 

again strengthens our argument. It is probable that the explanation was needed because 

married Greeks did regularly sleep together.31 

If we return again to the passage describing the king's wife baking we can gain 

another insight into a woman's societal role. The story shows that women were 

bakers, both before Herodotus' time and in the fifth century. In the first instance the 

story itself presents us with a woman baking. Herodotus' editorial comment does not 

express any concern as to the gender of who was baking, only that it was the king's 

wife. This, coupled with Herodotus' reference to poverty suggests that it was the 

king's wife's status that was at issue. Elsewhere in the Histories we find support for 

the idea that women were bakers. Most notably, consider the Babylonians' revolt 

Jo Cyrus, the son of Cambyses, had cut off the ears of Smerdis, the Mage, during a dispute. 

JI A husband and wife sleeping together is also normal for Homer. In the Iliad, for example, Zues and 
Hera share the same bed [1.605ft], while in the Odessey Penolope tests Odysseus asking him to move 
their bed - an impossible task. That Odysseus knew this showed familarity with the bed and the 
passage suggests that he and Penelope regularly shared this chamber [XXIIl.177fi]. There are also 
further examples in Herodotus. Consider how Croseus arranges for his son to marry because he wants 
to keep him at home, the social expectation is that a newly married couple will want to spend time 
together [Hdt. 1.34]. 
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against Darius where the men of Babylon killed all the women of their city, except 

their mothers and one other woman to bake their bread [Hdt. III.150]. Baker women 

also follow Xerxes' army [Hdt. VII.187] .32 

Other areas of work more traditionally associated with the women of the ancient 

world are also mentioned by Herodotus. A direct association is made, for example, 

between women and sewing when Euelthon sends Pheretime a present of a golden 

spindle, a distaff, and wool. Euelthon adds the comment that 'these were the proper 

presents for a woman, not an army'.33 Furthermore, in describing Egyptian customs, 

which are directly stated to be the opposite of those in Greece, Herodotus notes that 

in Egypt men weave and women trade [Hdt. 11.35]. Finally, remember that it was 

Amestris who wove the cloak that Xerxes gave to Artaynte [Hdt. IX.109]. 

Herodotus also shows us that women worked as handmaidens (greatly desired by 

Atossa) [Hdt. IIl.134] and as nurses [Hdt. Vl.61]. Drawing water is presented as 

work for women. The Pelasgians, according to the Athenians, attacked their young 

maidens when they went to draw water from the nine springs. 34 It is worth noting 

that, again, the idea of status is associated with this task as Herodotus adds an 

editorial comment explaining why the maidens had to collect the water: 

<pot 't&v yb.p 811 tU~ <Hpe1€pa;~ 0uyatEpa~ 't£ Kal 'tob; 1ta'i8a<; f-1t' UC rep Enl -rhv 
'Evv£a1Cpouvov (OU ya.p dvm 'tOU'tOV tOV xp6vov crcp{cn 1(0) ouoe 'tOtCH (XA,A,OtcH "EAAl]CH 
oh:etm;). 

32 It has been argued that in the Histories there is an association between baking and sex, based on 
Periander's 'putting his loaves into a cold oven' [Hdt. V.92] and Croseus' commissioning a statue for 
his 'baker woman', see Du Bois (1988) 111-116. This interpretation could could suggest that the 
Babylonian men's preservation of the one woman was done for sexual gratification. However, note 
Hdt. VII.187 where a distinction is drawn between baker women and concubines: 

Ot>to~ µev 0~ tOU OUVUJtUV'tO~ tOU Xep~£0) Otpat£Uµato~ o:pt0µ6~. yuvatKIDV OE 
CH'tOJtOtffiY Kat JtUAAaKECOV JCat £l)VOUXCOV QUO£\~ av £t7t0t 0:tp£1C£a o:pt0µ6v. 

'That is the total number of the whole of Xerxes' fighting forces, but no one would be able to 
say with certainty the number of women bakers and concubines and eunuchs' [Hdt. V!l.187]. 

Note that <Hto1tot6~ is from otto~, 'com', and translates as 'one who makes the corn', so therefore 
'bakes'. For a 'cook', we would expect O\jfo1tot6~. See Macan (1908) Vol. I Part I 275. Moreover with 
regard to Croseus' statue Plutarch's dialogue De Pythiae Oracu/is V.16 (40 I. e-f) suggests that the 
statue was ofan actual baker who foiled a poisoning plot; see Parke (1984) 218ft: 

33 Hdt. IV .162. Note that in the De Mulieribus a similar gift is made by Xerxes after the battle of 
Salamis to all his male commanders. This was done to reinforce the fact that they fought like women 
and were in fact bettered by one, Artemisia. See Gera ( 1997) I 0, 2 l 2ff. 

34 Hdt. VI.137: 

'when the maidens came [to collect water] the Pelasgians violated them out of insolence and 
contempt' [Hdt. VI.137). 
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'For both their [the Athenians'] daughters and boys would indeed go for water at the Nine 
Springs (for at that time there were no servants among themselves or any of the other Greeks)' 

35 
[Hdt. VI. 137]. 

The description of the humiliation Cambyses imposed on Psammenitus (and the 

other Egyptian nobles) is further evidence of both women's drawing water and the 

status distinction inherent in the task. Herodotus describes how the daughters of high 

ranking Egyptian officials were dressed in slave's rags and paraded before their fathers 

as they were sent to fetch water. Along with the description of their screaming and 

crying Herodotus tells us directly that forcing aristocratic women to work in this way 
. . 1 l 36 1s, s1mp y, ma treatment. 

Perhaps the best representation, though, of the tasks undertaken by women is the 

description of the Paeonian woman [Hdt. V.12]. It was the work ethic of this woman 

that drew Darius' attention. She led a horse to water, filled and carried a water pitcher 

on her head, all the while weaving flax - a complete contrast to the abilities and work 

ethic of the women of any of the peoples of Asia. Clearly, the point of the story is to 

illustrate and emphasise the idleness and extravagant luxury of lifestyle of Persian 

women. To do this the Paeonians in the story (in particular 'the' Paeonian woman) 

take on Greek characteristics to emphasise the 'otherness' of the Persian ,vomen. In 

tum, therefore, this emphasises the work ethic of Greek women: a woman is 

presented undertaking tasks that Herodotus' audience would have associated as 

normal. This does not mean that Greek women carried water, tended to horses, and 

wove flax all at the same time. Rather, it would not be unusual to see a woman 

carrying water, or for one's wife to weave - be it flax or wool. 

Now, Darius' praise for the work ethic of the Paeonian woman appears to 

contradict our observation that some of the work of woman is of 'low status'. 

However, this argument is overly simplistic. Xenophon makes it clear that economic 

production by women is important to an oiK0<;.37 Moreover, it was seen as 'proper' 

for women to perform some tasks. Woman of the highest rank would we~ve, for 

example, as this was part of an idealised image of what a virtuous woman was 

35 Again we receive an editorial comment. This in itself is further evidence supporting our arguments 
in regard to the relationship between Candaules and his wife; it is another example illustrating how 
Herodotus does use editorial comments. Notice also that both maidens and boys were sent to the well 
for water. The sending of males to fetch water does not undermine our argument that this was 
'women's work'. Boys are not yet men and Greek society tends to distinguish between mature males 
and everyone else (rather than between males and females only). Therefore, boys and slaves, as well as 
women can be found doing women's work. 

36 Hdt. III.14. Herodotus uses a passive form of x:ax:&; more specifically he .states: op&vn:~ t<X 
tfa:va. iceicaicroµeva. 'seeing their children being so ill-treated'. The story itself is probably fictitious 
but the values underpinning it are probably real for the account to be accepted. 

37 Xen. Oec. Bk VII especially; but note discussion in Pomeroy ( 1994) 58-65, ( 1997) 142. There is an 
idealistic based clash associated with women working for money; see Pomeroy ( 1975) 71-3, (1994) 61. 
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supposed to do. So while the need to work may have been an indication of status -

citizen wives in poorer families had to fetch the water - some work was also 

associated with domesticity and submission.38 Herodotus' work is based on both 

premises: he comments on the simplicity and poverty of a bygone era when all 

women had to fetch water and records the.humiliation when aristocratic women have 

to do the work of their slaves. The context in· these examples is purely one of status. 

That a woman should weave though is implicit in the gifts given to Pheretime by 

Euelthon [Hdt. IV.162]. Therefore, societal expectations make the whole issue of 

women's work complex and, as with many of the depiction's of women in the 

Histories, include apparent contradictions. 

Possible answers to other questions regarding daily living habits are also hinted at 

by Herodotus. Consider, for example, the perplexing issue as to whether a husband 

and wife routinely dined together. Now we know that wives - or respectable women -

were not present at symposia. However, a symposium is not daily dining, rather it is 

an event. Therefore it is erroneous to apply evidence concerning the drinking parties 

as an indication of how a husband and wife may ( or may not) have interacted on a 

daily basis.39 The problem is that the sources mention little of such things probably 

because such mundane activities did not interest ancient writers.40 In the 

Oeconomicus, Xenophon does present a picture of a married couple who do seem to 

communicate very well. In his brief description of eating patterns, however, 

Xenophon is more concerned with the need to combine food with exercise in order to 

be healthy, than relating the exact details of when and what his ideal husband, 

Ischomachus, ate and with whom.41 One interesting detail that he does provide is that 

Ischomachus did come home to have his midday meal [Xen. Oec. XI.17]. There is no 

direct suggestion, but we could speculate that this provided an opportunity for shared 

dining. 

When describing the Ionian settlement of Miletus Herodotus tells how the settlers 

from Athens did not bring women with them to the colony, but upon arrival took by 

38 Keuls (1985) 229-266; especially 247-8. 

39 So, for example, Theopompus' criticism of the Etruscans [FGrHist 115 F204 = Athenaeus 
Deipnosophistae XII 517D-18B] does not imply that Greek men and women did not dine together on a 
daily basis. Rather, it is a predictable criticism of Barbarian luxury. His attack on the presence of 
wives at banquets tells us more about Greek ideals and symposia than the daily realities of Athenian 
life. 

40 There is also the possibility that the presence of one's wife at a meal is not mentioned because it did 
not happen. However, we would not really expect our sources to comment on daily dining 
arrangements considering their nature and interests. 

41 Xen. Oec. IV.24; XI.12-13. Note Pomeroy (1994) 3 lOff; (1997) 30. 
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force Carian women, murdering their parents.42 Herodotus then adds a curious 

editorial comment: 

Otex. 'tOU'tOV Se 'tOV q,6vov al -yuvatx:e<; a-l,'t<Xl v6µov 9eµevai oq,{at <Xt>'tfiO't opx:ou<; 
EXTJA.<IO<XV ml. 1t<XpEOOO<XV tfiat 8u-yatp&ot µn X:O'te oµocrttilcr<Xt 'tOtcrt &.vop&ot µ11oe 
ouv6µan f3rocr<Xt 'tOV krouti,<; avopa 'tOUOe eYvex:a, O'tt eq,6v1moav crq,erov WU<; 'lt<X'tEP<X<; 
x:al avopa<; x:al 1t<X\O<X<; 1ml. £1t£t't<X 't<XU't<X 1tOlT]tJ<XVte<; autficrt OUVOtX:eOV. 

Because of these murders these women made a custom, imposing an oath upon themselves 
and passing it on to their daughters, that they would not ever eat with their husbands nor call 
any of their husbands by name, because these same men had killed their fathers and husbands 
and sons and then, having done this, they had begun living with the women themselves [Hdt. 
I.146]. 

The context of this statement strongly suggests that a wife would normally dine 

with her husband. If this were not the case, it makes no sense for Herodotus to 

comment on why a particular group of women refused to do so. In other words, if 

single sex dining were common practice, why mention this example of it? Moreover, 

why would Herodotus phrase the refusal by the women to eat with their husbands as 

a protest? The most reasonable conclusion is that the situation described was 

unusual.43 

In regard to more general societal attitudes the Histories support the current beliefs 

of modem scholars: the work is a product of and reflects the patriarchal nature of fifth 

century Athenian society. The women of the Histories are, generally, treated as male 

property. 44 In the vast majority of cases, for example, each woman or group of 

women when mentioned in the Histories is/are defined by a male.45 This even includes 

many of the independent characters who receive specific, literary roles: Candaules' 

wife is a very clear example. She is introduced and is defined in terms of her husband, 

Herodotus never even tells us her name [Hdt. 1.8]. Even the warrior woman Tomyris, 

who will better Cyrus in battle has her position as queen carefully defined: 

riv 0£ 'tOU avopo<; axo9av6vto<; -yuv~ 't©V Maacrcx-yeterov f3aa{A.et<X · T6µup{<; ol riv 
ouvoµa. 

42 Hdt. I.142-6, esp. 146. 

43 Pomeroy ( 1997) 30. Note that Pomeroy also cites Hdt IV. l 86 as men and women eating together. 
However, this passage just states that Cyrenean (and Barcean) women refuse to eat cow's meat. This 
perhaps suggests that men and women did not eat the same food types, but it does not mean that they 
did not do so at the same table. 

44 I use the term 'property' for simplicity's sake to emphasise the patriarchal nature of society. As this 
thesis itself shows, relationships between men and women in fifth century Athens were complex and 
dismissing women simply as 'chattels' is extreme. For more on this viewpoint see, especially, 
Patterson (1998) 127. 

45 Leaving aside Religious and Ethnographic cases, as well as the 'special' listings in the Main Table a 
total of two hundred entries are left, of which one hundred and sixty seven are defined by men, or 
83.5%. 
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'Her husband having died, his wife was sovereign of the Massagetae; her name was Tomyris' 
[Hdt. I.205].46 

Tomyris is introduced as the husband of a king. Moreover the male is mentioned 

first, providing some sort of order - almost a reason - to the chaotic situation that saw 

a woman in command.47 Furthermore, the defining male in the cases cited and in nearly 

all the cases in the Histories is a family member, usually the person we would expect 

to be the woman's 1eupto<;. This adds support to the importance of the familial 

abstraction that we have identified. 

An extension of the segregation of women is their anonymity, as Pericles made clear 

in his funeral ·oration [Thuc. II.45]. However, in the Histories eighty-one of the two 

hundred and sixty-eight entries in the Main Table, Appendix One contain named 

women. If we remove 'special' entries, and references to large groups (where we would 

not expect reference to a particular person) then forty-two percent are known to us 

by name. 48 This is a surprisingly large percentage for a society that idealised 

anonymity for women. It is difficult, however, to extrapolate from this evidence to 

form a conclusion because many of the women are mythical or semi-mythical.49 It is 

interesting to note that the majority of the named women are in Barbarian stories 

(fifty three of the eighty-one), and that seventy of the named women are associated 

with monarchs. Therefore, once again we seem to have an indication that monarchs 

bring women into the public sphere. 

Consider also the effect of warfare on women. The Histories present women as the 

victims and causes of wars. Stories describe scenes where men bum alive their wives 

and mothers (and children) when military defeat is imminent [Hdt. I.176]. An 

advancing army would rape and kill women [Hdt. VIII.33]; or transport them away 

from their families [Hdt. VI.9, 32]. Women are divided up as part of the spoils of war 

46 It is interesting that on this occassion we do not learn the name ofTomyris' husband. The difference 
between this case and that ofCandaules' wife is that while Candaules' wife is central to her story, 
Tomyris' husband is irrelevent to the narrative on the Massagetic queen. The point is that despite his 
irrelevence, Tomyris' husband still had to be mentioned in order to correctly 'define' Tomyris. 

47 Each of the other vengeful queens is also defined by a male when she is first introduced: Nitocris, by 
her brother [Hdt. 11.100]; Pheretime, as wife of the lame Battus and mother of Arcesilaus [Hdt. IV.162; 
165]; Amestris by her husband (Xerxes) [Hdt. IX.109]. Even Artemisia is introduced as ruler because 
her husband had died, and she is further defined as the daughter of Lygdamis. Artemisia's mother is 
also mentioned, although not named. 

48 Seventy-six cases are removed: the twenty-one 'special' entries and fifty-five 'groups' (as listed in the 
'comments' column, Main Table, Appendix One). This leaves eighty-one entries out of one hundred 
and ninety-two or slightly over 42%. 
Examples of large groups removed are Ethnographic descriptions, or general references to all the 
Athenians or Spartan wives etc. 

49 For example Atossa had reached semimythical status [Hdt. 111.68, 88, 133; VII.2, 3, 64; Aeschylus' 
Persae], as had Helen [Hdt 1.3; II.I 12; V.94; IX.73]. 
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[Hdt. IX. 8 I]. 50 On the other hand it is also made clear that women do not belong on a 

battlefield [Hdt. VII.l 1],51 though they can be a reason for men to be there [Hdt. VI.9, 
16]. 52 

Finally, Herodotus makes it clear that women have an important role to play in the 

union of different families through marriage alliances.53 When Egypt was divided into 

twelve parts, the twelve kings made marriages between the families to strengthen the 

bonds between them [Hdt. II.147]. For the same reason the seven Persian conspirators 

decided that whoever should become king would be restricted to marrying within their 

seven families only [Hdt. III.84]. At its extreme such unions could see new tribes 

created, as we have discussed in regard to the Amazons and the Scythians [Hdt. 

IV .110-17]. The breakdown of marriage alliances can also result in the ending of inter

family alliances, as was the case with Pisistratus' marriage to Megacles' daughter [Hdt. 

I.60-1]. In the Histories twenty-one marriage alliances are mentioned. This is a 

relatively significant number indicating that they were an important part of Greek 

society.54 

Now, these representations of the 'marriage alliance' tend to support the 

conclusions modem scholars have reached in regard to the institution.55 The interest 

for us lies in the details that Herodotus also provides, albeit with what is probably 

fictional material, as to the complexities of daily society. Again, for example, in 

Megacles' daughter's marriage to Pisistratus we have the familial sphere being brought 

into the political with an indication of social reality - Megacles' political reaction to 

the treatment of his daughter was probably understandable to the Athenians. 

5° Consider also the concubine of Pharandates who pleads with Pausanius to save her from slavery, her 
apparent destiny as a prisoner of war [Hdt.IX.76]. 

51 Artemisia is, of course, in combat for literary reasons. Disquiet at her presence is perhaps alluded to 
in the high reward offered for her death or capture [Hdt. VIII.93]. 

52 There is also the famous vision where a woman's voice was heard driving the Greeks to fight at 
Salamis [Hdt. VIII.84]. Still there does seem to be a limit to the effectiveness of women as 
'motivation' for soldiers: the Egyptians were not compelled to tum home by appeals to think of wives 
[Hdt. II. 30]. 

53 I write 'finally' not in the context that I have exhausted all the examples of societal values that could 
be extracted from the Histories. Rather I think that the examples which have been presented do enough 
to demonstrate that the fictional stories of the Histories could incorporate elements of reality and help 
us understand fifth century Athenian society in more detail. 

54 See Main Table, Appendix One. Each reference to a 'Marriage Alliance' is indicated in the 
'comments' column. 

55 This in itself supports our hypothesis that the Histories are a good source of societal information, at 
least reinforcing other extant evidence. On marriage alliances see Blundell ( 1995) 67ff; Cox ( 1998) 
passim, but especially Appendix 216-229 for interesting case studies; Pomeroy (1997) 35. 
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Character Relationshipss6; 

Redefining the Otl(o; 

We have already discussed how the basis of an oiJCo; is the relationship between a 

man (husband) and a woman (wife). Moreover, the purpose of any marriage was to 

produce legitimate children that ensured a family's survival.57 These relationships are 

represented in the Histories. When describing other tribes or ethnic groups, for 

example, Herodotus often comments on how female and male relationships work, and 

how in sexually promiscuous societies establishing the problem of paternity is 

overcome.58 Outside of the ethnographies many of the Histories' stories also present 

the same beliefs or societal values. When, for example, the Spartan king Anaxandrides 

had produced no children the Spartan ephors express concern, advising him to send his 

wife away and to take another [Hdt. V.39]. The need for an heir was so acute that 

when Anaxandrides refused to divorce his wife, the ephors broke custom and 

suggested that the king take a second wife. Certainly this story is special in that we 

are discussing a monarch. However, the underlying value - the need for an heir, or the 

importance of having an heir - is repeated elsewhere in the Histories, as we have 

seen. 59 In this context, therefore, the royalty of the characters in the story is not 

problematic; rather, they just demonstrate the societal value more clearly. 

Let us examine the intertwining relationships as presented by Herodotus' stories a 

little further. Our focus, as always, is on the women in the stories. If the stories 

represent society on some level, then the relationships within each story may also 

show us whom women interacted with and to what extent. Furthermore, the 

relationships themselves may cast an interesting perspective on our definition of an 
9 

OtJCo;. 

Tabulated below are the relationships present in each story in the Histories which 

involves or contains women in some way: 

56 For an interesting parallel see Patterson The Family in Greek History (Harvard, 1998) and her 
discussion on the use of Menander to analyse relationships in and around the ot1Coc;: (1998) I 95ff. 

57 Blundell (1995) 69, 100; Patterson (1991) 48-72; Pomeroy (1997) 33. Note also Men. Pk. 1012-15; 
Dysc. 842-5. 

58 For example the Auseans, who Herodotus says share their women in common. When a woman of 
the tribe has a child all the men assemble and he whf the child most resembles is declared the father 
[Hdt. IV.180]. 

59 For example, see Hdt. 1.117-20; VIII. I 04-6. 
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Hus-Wif 

121 

Fat-Dau 

69 

Relationship Table6o 

Mot-Son 

55 
Mot-Dau61 

10 

Bro-Sis 

16 

All 

19 

As we would expect the majority of the relationships are Husband-Wife and 

Father-Daughter. 62 However, closer examination of the stories does reveal more 

interesting information regarding the latter relationship in particular. If we accept that 

a daughter normally moves into her husband's oh:oc; upon marriage, it is surprising to 

note that forty-one of the sixty-nine Father-Daughter relationships are actually 

between a father and his married daughter. Certainly, several of these references can 

be explained as descriptive and/or as marriage alliances.63 Moreover there is a good 

societal reason for some contact to continue to exist. If all of a male citizen's sons 

perish, then the responsibility for maintaining the family line rests with his daughter.64 

She is required on such occasions to divorce her husband and to marry a close male 

relative - such as her father's brother- in order to provide a heir. 

Clearly, this provides a reason for a father to remain in contact with his daughter. 

The purpose of this contact is very specialised, however, and would have been 

governed by precise societal rules. 65 What is interesting for us, is the frequency of and 

wide-ranging illustrations of contact between father and daughter that Herodotus 

presents. Moreover, the underlying principles in several of the stories strongly 

60 Calculated by using the 'relationships' column in the Main Table, Appendix One. 

61 One is the relationship between a stepmother and daughter [Hdt. IV.154]; she fits the folktale mould 
of the evil stepmother. There is nothing that can be extracted from the story regarding stepmothers and 
their association with the families they marry into. Presumably reactions and treatments of individuals 
varied as they do today. 

62 I would suspect that if the father-son relationship were measured it would be at least as large as the 
Husband-Wife entry. However, this is speculative as such a study is beyond the scope of this thesis. 

63 By 'descriptive' I am refering to geneaology type lists; e.g. Atossa is described as the daughter of 
Cyrus [Hdt. VIl.2], or Artemisia is the daughter of Lygdamis [Hdt. VII. 99]. Other examples include: 
Hdt. I.75, 91; IV.80, etc. Examples of Marriage Alliances include Hdt. I.61, 74; III.I etc. 

64 Maintaining a family line is of fundamental importance to the Greeks - as we noted briefly in 
chapter two. For more on this issue, consider how all the Spartans who went to Thermopylae with 
Leonidas had sons [Hdt. VII.205]; or how Priam mourns the loss of all his sons [//. XXIV.486ff] and 
Achilles replies lamenting the evil that the gods bestowed on his father - in that Peleus has only one 
son (Achilles) who fights at Troy[!/. XXIV.537ff]. 

65 For more on an e1tlKATJpO~ see Blundell (1995) 75, 117-8; Just (1989) 95-104; Patterson (1998) 91-
106; Sealey (1990) 29-30, 156-8. The Law Code of Gortyn demostrates how the marriage of a heiress 
is of societal importance [Col. VII.15-IX.24; XII.6-19, see Willetts ( 1967) 23ff, 45-7, 50, 70-9]. 
Gould correctly describes the relationships between Father - Daughter - Husband as establishing (in a 
sense) a divided kyrieia [(1980) 43]. 
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suggest that a father not only remained in contact with his daughter, but exerted 

extensive influence over her in a number of different ways. A good example is the 

influence Otanes exerts over Phaedyme, his daughter who was supposedly married to 

Smerdis [Hdt. III.68-9]. When Otanes began to suspect that Smerdis was not who he 

claimed to be, but rather a Magian pretender, he instructed his daughter to feel for her 

husband's ears when she next shared his bed. As we have seen this was to determine if 

Phaedyme lay with the true king or a pretender. 

Now, leaving aside the historicity or otherwise of this story, the interesting point 

for us is that Otanes instructed his married daughter to act. Moreover, that such 

interference in a daughter's married life was socially acceptable is implied by the 

message which Herodotus alleges Otanes sent Phaedyme: 

(i) 0uyatep, oe'i cre yeyovu'iav e~ 1CtVOUVOV &vaA.o:~fo0m, tOV av 6 1tathp U7tOOUVetV 
1CeA.eun, 

'0 Daughter, you are well born so it is necessary for you to accept this risk which your father 
commands you to undertake' (Hdt. 111.69]. 

The clear implication of this statement is that a father still could exert some control 

or influence over a married daughter. At the extreme he may be able to get her to 

betray her husband. 66 This, of course, is not necessarily the case for all fathers and 

married daughters. Even within the Histories we hear examples of how the Husband

Wife relationship can take precedence over that of the Father-Daughter. Consider the 

description of the Minyans' arrival amongst the Spartans [Hdt. IV.145-6]. Settlement 

rights were granted to the Minyans by the Spartans and the relationship between the 

two peoples was cemented through a series of marriages. However, the Minyans 

became insolent and laid claim to a share in the Spartan kingship. The Minyans were 

soon arrested and placed in jail awaiting execution. Meanwhile, the wives of the 

Minyans, who were Spartan by birth, went to the prison under the guise of visiting 

their husbands. When inside the jail the women swapped clothing with their husbands 

66 Phaedyme's reply to Otanes, as reported by Herodotus, reinforces the power of her father: 

&vtt1teµ1tn 1tpoi; to:Ut<X ~ <I>mouµri <paµevri 1CtVOUVeucretv µeyaAroi;, ~v 1totft to:Uta. ei 
yap oh µh l:xrov turxavet ta (i)to:, e1t{Ao:µ1ttoi; 0£ CX<p<XCJCJOU(JO: fotat, e'O eioevo:t, roi; 
UtCJ'tC.OCJet µtv· oµroi; µevtot 7t0t~CJetv to:uta. ~ µev oh uxeoel;o:to to:Uto: tip 7to:tpt 
KO:tepyacrecr0o: t. 

'Phaedyme sent a message with regard to these things (i.e. her father's instructions] saying 
that she would be running a great risk if she did these things; for if it happened that he had no 
ears and she were caught feeling for them, she was certain he would murder her; nevertheless 
she would do these things. So she undertook to do the things she had promised to her father' 
[Hdt. III.69]. 
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thereby helping the Minyans escape prison and death. In other words the women 

supported their husbands against the desires of their fathers. 67 

The conflicting values that seem to underlie these two stories may appear to make 

any interpretation difficult. However, it is still possible to reach one important 

conclusion: in each story the woman had a relationship of some sort with both her 

husband and her father. The fundamental difference in underlying values in the stories 

are to whom the woman gave her loyalty. Now, we may expect that after marriage a 

woman's primary loyalty would shift from her father ( except if required as an 

E7ttK/l,T\PO<;) to her husband, as he (the husband) was now her Kt>pto<;.68 Therefore, a 

woman would become segregated from society amongst her husband's relatives. The 

evidence that underlies the stories that we have discussed, though, demonstrates that 

this assumption is erroneous. Rather, the stories in the Histories support the idea that 

familial relationships were complex and operated on different levels, between different 

people, as circumstances dictated. A father remained in contact with his daughter and 

could exert extensive influence upon her. On reflection this should not surprise. After 

all, if this were not the case, any concept of a marriage alliance between families would 

become a nonsense. 69 

In our original definition of an otKo<; we determined that the husband's mother may 

iive in her sonis home when her husband (the son's father) died. We would, therefore, 

expect the stories in the Histories to indicate a strong connection between mother and 

son. As we can see from the tabie above, this is exactly what we get. Fifty-six 

examples of the Mother-Son relationship are identified in the stories we have 

examined. However, unlike the Father-Daughter relationship, it is difficult to ascertain 

the marital status of the son in most of the cases. In fact, only two of the stories can 

be positively identified as demonstrating a relationship between a mother and her 

married son. 70 This is not to say that many of the other entries do not include a 

married son, but rather that the evidence is inconclusive.71 

67 Note, however, that the women did receive permission to see their husbands on the basis of who 
their fathers were [Hdt. IV.146]. This association implies some relationship or connection between a 
daughter and father after marriage, even though in this case the daughters betrayed their fathers. 

68 Blundell (1995) 66ff; 114; 123-4. 

69 The purpose of a marriage alliance is to develop a link between two families. If the connection 
between a woman and her natal family is severed on marriage then there is no inter-family relationship. 
See Pomeroy ( I 997) 36 who argues that the links between families that were created by marriages 
resulted in very complex social webs. 

70 Hdt. III.150; VI.67 [note Vl.65 for clarification of son's marital status]. 

71 For example Hdt. 1.91: Croseus was almost certainly married at this point (note that the dedications 
to Delphi at Hdt. 1.51 include his wife's necklaces and girdles), however it is never made explicitly 
clear. Some are definitely mother and unmarried son, see Hdt. I. I I Off (herdsman's wife); Vl.52 etc. 
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The remaining entries in the table (above) are perhaps the more interesting. In 

particular, there are ten examples of a Mother-Daughter relationship, six of which 

involve a married daughter. 72 In the stories of the Histories this form of relationship is 

not just descriptive for some of the cases involve direct contact and influence and are 

based on the assumption that regular contact was normal. Consider, for example, the 

marriage between Pisistratus and Megacles' daughter [Hdt. I.61]. Pisistratus, we learn, 

did not want to have children with his new wife, so he lay with her in an unnatural 

way [eµfoye16 oi ou Ka1a v6µov]. Herodotus then informs us that Pisistratus' new 

wife, after initially suffering this shame, told her mother: 

'tC( µev vuv 1tpGrnx ei<:pU1t'te 't<XU'tU T\ -yuv{i, µeta OE, El'tE icnope{HJn El'tE Kat OU, cppcxset 
'tU ECOU'tl)~ µijtp{, ... 

'At first the woman concealed these things [that Pisistratus lay with her in an unnatural way], 
but afteiwards, perhaps when questioned or perhaps not, she told her mother' [Hdt. 1.61]. 

The mother then informed her husband, Megacles, who broke off his alliance with 

Pisistratus.73 For us, however, the important point is that the discussion between 

mother and daughter is not treated as unusual in any way: continued contact between 

mother and married daughter is normal. The bond between mother and daughter is not 

broken when a woman leaves her natal family. Interpreting the Histories in this way 

seems to support other evidence, such as epitaphs, which also may suggest an ongoing 

relationship between different generations of women in one family. 74 At any rate, we 

again have an indication that complex societal interactions existed between women and 

members of both their natal and married families. 

The final table entry that we need to discuss is that of Brother-Sister.75 Initially the 

sixteen cases of this relationship 'type' may have seemed surprising, but as our 

discussions so far have shown, the societal web of relationships that existed for each 

woman is far from simplistic. Moreover, we have seen regular contact between a 

married woman and her natal family was a part of everyday life. To use further the 

analogy of a web, the Brother-Sister representations should be seen as just another of 

72 Hdt. I.61; V.30, 39, 67; VI.7 I; IX. I 08. 

73There is no indication as to what happened to Megacles' daughter at this point. Did she remain with 
her husband or did Megacles take her back? All we hear is that: 

'Megacles was very angry so he made up his quarrel with the [ other] factions' [Hdt. 1.61). 

74 Pomeroy (1997) 126; 131 and nl 13. 

75 A separate analysis of the 'All' column will add nothing to this discussion apart from reinforcing 
that a woman had relationships with a variety of family members outside of the immediate oh:oi; to 
which she belonged. See discussion below for more on this point. 

87 



the various strands that connect a woman to different family members. Perhaps the 

best illustration in the Histories of the complexities of these relationships is 

encapsulated in the story of how Darius suspected Intaphrenes was plotting to 

overthrow him [Hdt. III. 119]. Darius arrested Intaphrenes 'together with his sons and 

all his household/nearest relatives [oiK~to<;]'. Later Herodotus describes those who 

were arrested as Intaphrenes' kinfolk [crnyyevd<;]. We then hear how Intaphrenes' wife 

came daily to Darius wailing and begging him to have pity on her. Darius eventually 

relents ( a little) and sends a message to the woman allowing her to save one member of 

her family [oi~to<;]. 

Now, the words Herodotus uses and the actions in the story to this point are 

interesting. Clearly, the woman was not arrested, so she cannot be a part of 

Intaphrenes' oiK~to<; or one of his cruyyeve'i<;. However, when Darius grants her the 

life of one family member she does seem to be classified as a member of the oiK~to<;.76 

This does seem to suggest that a wife's association with her husband's otKo<; is 

special, she is a part of the household to an extent. The separation or distinction 

between her and other family members seems to be one of blood: she is not kin of her 

husband.77 

Let us continue with Intaphrenes' story. Having received the power to save one 

family member Intaphrenes' wife chooses her brother. The king is surprised and 

responds: 

© yuvat, eiprot~ cre pacrtA.EU<;, tiva exoucra yvroµriv tOV &vopa te 11'.at ta teKva 
£YKU'tU1'.l1tOUO"a 'tOV &oe).<peov e'O..eu m:pu:'iva{ 'tOt, os 1((X1. Uf,Aotptrotepos tot t&v 
1tcdorov 1ml ~crcrov Kexaptcrµevo<; 'tot) &vopos fott. 

'O woman the king asks you what reason you have to abandon both your husband and your 
children choosing instead to save your brother, who is both more distant from you than your 
sons and less dear than your husband' [Hdt. III.119]. 

This statement could be read as an editorial comment. It perhaps expresses the 

surprise that an Athenian audience may have felt at hearing of the woman's choice. To 

76 Hdt. III. I 19: 

JtOteucra oe aid tCOU'tO tOUtO tOV Aapetov EJtEtcre OtKtetpa{ µtv, 1teµ\j/m; Oe &yyeAOV 
EAE)'E, taoe " cb yuvat, pacrtA.EU<; tot Aapeto<; Otoo'i eva tfuv oeoeµevrov OtKlllffiV 
pucracr0at, tOV pouA.eat £1( 1tavtrov". 

'And she always doing this same thing [coming to the king's gates lamenting her situation], 
persuaded Darius to pity her, so he sent a messenger that said this: "O woman, king Darius 
will grant you one of your imprisoned family whomever you wish to rescue out of all of 
them".' 

77 Plato provides a definition of kinsmen which is twofold: Kin are those who worship the family gods 
and those who share the same blood [Laws 729C]. See Pomeroy (l 997) 70. 
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an extent this is, I think, a fair assumption; however, the passage must also be read in 

conjunction with Intaphrenes' wife's reply: 

Cb P<X<JtA.£U, <XVllP µev av µot UA.A.O~ yevot'tO, ei oaiµcov i0e11.ot, !C<Xt 't£1CV<X UA.A.<X, ei 
't<XU't<X <X1toP<i11.otµt. 7t<X'tp0~ 0€ 1ml. µrrcpo~ OU1C£'tt µeu ~(J)OV'tIDV <X0£A<p£0~ av IXA.A.o~ 
ouoevl tpomp "(£VOl'tO. 't(XU'tU •ft -yvroµn xpe(J)µevn EA.£~(X 't<XU't(l, 

'O king, another husband I am able to get, if (some) god wish(es), and other children if I 
should lose these; but my father and mother are no longer living so I am in no way able to 
get another brother. It is for this reason that I have chosen these things. [Hdt. III.I 19]. 

Furthermore, we learn that Darius was pleased with this reply and released not 

only the woman's brother, but also her eldest son. This may indicate that the son was 

whom the audience expected the woman to choose, as he would have ensured the 

survival of Intaphrenes' family line. Darius' surprise, therefore, may also mask a 

societal tension that could have existed between natal families and the need to continue 

a husband's lineage. Although Herodotus does include other stories where the brother

sister relationship is strong - Periander's plea to his daughter to persuade his son (her 

brother) to come home is a good example [Hdt. 111.53].78 At any rate, the selection of 

the son (and the original choice made by lntaphrenes' wife, i.e. her brother) 

demonstrates that biood familial connectionsireiationships were extremeiy important 

in Greek society and could take precedence over the husband-wife bond.79 A woman 

in this exchange is reduced to a necessary means to an end, but has no significance in 

her own right. 

Certainly a lot of these stories contain literary conventions and, consequently, I am 

not suggesting that every value depicted in each story is significant. As was stressed 

earlier, a story is a combination of literary elements, societal perceptions, and reality. 

It is the constant repetition in different stories of relationships between women and 

natal family members which strongly suggests that such contacts were a part of daily 

life. Now, as we defined an otKo<; in terms of relationships we must ask if our 

subsequent revelations contradict our initial beliefs. Considering that our ~riginal 

definition was deliberately limited I would suggest that the answer to this question is 

'no'; although with a proviso. We have shown that women had numerous relationships 

with different people. Each relationship operates on different levels, that is they are 

not as restricted as legal terminology implies. Therefore a woman may have an 

obligation of loyalty to different men at the same time. Invariably this will lead to 

78 Other stories of this sort also exist in in Athenian society at this time; consider, for example, 
Sophocles Antigone 905-12 (which was probably modelled on Herodotus, see How and Wells (1912) i 
294 [111.119]; Sayce ( 1883) 288 esp. n6 [BL 119). Nevertheless, this all helps demonstrate (again) the 
complexity of familial relationships in fifth century Greek society. 

79 See n 64 this chapter. 
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contradiction, confusion, and further complexities. Such occurrences should not be 

rejected, rather they are all acceptable. Each relationship is simply part of the 

complexity of daily life.BO 

The numerous relationships that existed between women and various family 

members are also interesting in regard to the question of segregation. Clearly, the 

contact that we have shown did exist between women and their male relatives means 

that women were not as isolated as some modem scholars have proposed. However, 

the contact that we have demonstrated is not with strangers; rather women are in 

contact with close male relatives and there seems to be no reason why this may not 

have been permissible. In other words, the idea of segregation is not necessarily 

wrong, it may just have to be refined. As a societal ideal segregation could still have 

been desirable, in reality the women of fifth century Athens may have had contact 

with a narrow, safe, group of men81 - according, at least, to the evidence in the 

Histories. 

80 In the same way that Gould argues in his article ['Law, Custom, and Myth: Aspects of the Social 
Position of Women in Classical Athens' JHS 100 (1980) 38-59] that laws and myths that appear to be 
contradictory are not, but are rather just apart of the complex nature of a woman's position in ancient 
societies. 

81 Greece had strong incest taboos. It was unlawful for parents to marry their children, full siblings to 
marry each other, and for marriage between uterine half-siblings. See Dem. XXXVII.20; Plut. Them. 
XXXII.2. Levi-Straus argues that this taboo in a society derives from the recognition that some 
organisations - in particular a family grouping - are not compatible with sexual relations [(1969) 12-
25]. See also Pomeroy (1997) 34-6. Close kin marriages just beyond the immediate familial group 
were common in this period, see Blundell (1995) 120ff; Cox (1989) 34-46; Thompson (1967) 273-82. 
Note that the Histories do provide some suggestion of contact outside of this 'safe' group of men, but 
these are usually for a specific reason (Atossa summoning a physician [Hdt. 111.133), religious reasons 
[see Religion Table, Appendix One]); or a part of a literary convention (the familial abstraction: a 
woman acts for her family; e.g. Hdt. IIl.119)). 
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Conclusion 

In his book Herodotus Gould only devotes a few pages to women. This brief 

discussion comprises several examples that illustrate the variety of different female 

characters in the Histories. Gould demonstrates that women are 'the powerless victims 

of male manipulations of the social order' [Hdt. VI.62, 65]; and that sometimes they 

are 'the innocent and unwitting causes of a catastrophic break of social continuity' 

[Hdt. I.8-12]. They can also be 'the necessary, because sole, link that preserves 

continuity' [Atossa - Hdt. III.68, 88; VII.2; Agariste - Hdt. VI.131]; and while in 

some descriptions 'they betray their male blood-kindred out of loyalty to their 

husbands' [Hdt. IV .146]; in others 'they assert the culture and traditions of their 

families of origin against that of their husbands' [Hdt.VI.138]. These divergent and at 

times contradictory roles lead Gould to conclude that there is probably no one formula 

which covers the role of women in the Histories.I 

This is a reasonable deduction to make. Throughout this thesis we have encountered 

and discussed a huge variety of female characters who appear to be, on initial reading 

at least, undertaking contradictory actions. However, I have presented Gould's 

observations at this point to emphasise that difference and variety does not mean that 

the Histories are a worthless source for the social historian. Rather they are an 

invaluable source when analysed correctly. To emphasis this point, let us continue 

looking at Gould's work. 

Nearly ten years prior to the publication of his book on Herodotus Gould wrote an 

article discussing women in classical Athens more generally.2 In this work Gould 

argued, convincingly, that three different aspects of Athenian society - law, custom, 

and myth - stood in a complementary relationship with each other, despite their 

apparently contradictory representations of women. This parallel is not made by 

Gould himself, but the recognition that the Histories present different viewpoints on 

women reflects the conclusions he developed in his earlier article. All this means is 

that societies and their individual members are not one dimensional, so we should not 

expect to see every character acting in the same way. Moreover, contradictory actions 

do not necessarily mean conflicting underlying values. Stories are presented to a 

particular society and have to be understood by that society, so 'differences' may be 

deliberate literary constructions or a recognition of the different 'levels' that ·exist in 

regard to a people's beliefs and daily actions. 

1 Gould ( 1989) 130. 

2 Gould J. 'Law, Custom, and Myth: Aspects of the Social Position of Women in Classical Athens'. 
In JHS l 00 ( 1980) 38-59. 
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These demonstrably complex aspects of society are at work in the Histories, a fact 

that should not surprise. The Histories are a product of a specific time and place and 

must reflect various elements of that era in order to have been understood. For a 

modem reader this has certain implications. The principle concern is that any analysis 

of all or part of the Histories must be done in context. That is, when we examine 

Herodotus' portrayal of women we cannot do so in isolation. We must recognise the 

societal framework into which both the Histories themselves and women in particular 

fit. It is only by doing this that we will be able to reach any meaningful conclusions. 

Recognising the importance of 'context' is only part of the process of examining 

Herodotean women. We cannot, for example, conclude that every value underlying the 

female characters of the Histories must be a part of daily reality.3 Rather, we have 

recognised that the women Herodotus presents are comprised of several different 

elements, including literary constructions, social ideologies, as well as reality. It is by 

breaking the stories down into these components that we are able to see how the 

stories are both a product and a representation of fifth century Athenian society. 

Let us consider again the literary elements. Gray's article Herodotus and the 

Rhetoric of Otherness was used to introduce the notion that women actors in the 

Histories were story constructs.4 To an extent, at least, we saw that this was the case. 

The 'Vengeful Queen Building Block' is demonstrably a part of oral tradition with 

interesting parallels to Homeric themes. However, underlying the actions of the 

vengeful queens and most other 'active' individual women in the Histories is a familial 

association. This 'familial association' we were able to define as a literary construction, 

specifically as the 'familial loyalty construct' or more simply the 'familial abstraction'. 

As an underlying component to individual women characters the familial abstraction 

presents us with an interesting insight into Greek beliefs. We can view the 'abstraction' 

as the basic component to the Herodotean literary female character. To this underlying 

element or construction further details can be added in the form of the 'building 

blocks'. A good analogy for explaining this concept is how one can draw a picture of a 

person. The basic foundation (the abstraction) can be compared to a stick figure. To 

this image further details can be added - clothes, hair, fingers, etc. In our literary 

analysis these equate to the 'building blocks'. Now, each of these additions can change 

the appearance of the picture but does not alter the fact that we still are essentially 

3 Cf. Dewald (1981) 91-125. Note p92: 'A real effort is made [by Herodotus] to describe women as 
they were ... '. 

4 Gray ( I 995) 185-21 I. 
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looking at a stick figure. In this sense the 'abstraction' can be understood as being 

fundamental to individual active female characters in the Histories. 5 

The familial abstraction can also be understood in terms of societal perceptions. 

The Gyges-Candaules' wife story [Hdt. I.8-12] demonstrated that Herodotus rewrote 

and reconstructed some of the stories in the Histories. This means that the values of 

fifth century Athenian society were included in stories, not only as a normal by

product of story making [ cf. women in westerns], but also to enable the stories to be 

understood and accepted. In Athenian society the 'ideal' woman was family orientated, 

she strove to ensure the maintenance and growth of her ot1eoc;. This idealised image is 

what lies behind the familial orientation of Herodotus' female characters, although it is 

doubtful that the association was deliberate (i.e. it was probably subconscious). This 

hypothesis is further confirmed by the 'exceptions' to the abstraction. Women who do 

not 'act' from a familial basis tend to be engaged in activities that we know society at 

large still recognised as appropriate. Consider the association between women and 

religion. In Athenian society religion gave women more freedom or independence, in 

other words a role outside of the ot1eoc; in the n61.tc;. Therefore in the Histories 

Herodotus is reflecting the societal norm when he to presents women acting in a 

religious context independent of their family. It must, however, be stressed that 

religion (and the other 'exceptions') need not mean that women have to act outside of a 

familial context, it just means that they can. 6 

Recognition that the 'abstraction' reflected societal beliefs was the catalyst for 

realising that other representations in the Histories could also be based on 

perceptions. Artemisia, for example, demonstrated how women's roles could be 

inversions of beliefs. 7 Furthermore, Artemisia's masculine traits we identified as part 

of a process of effeminising the Barbarians. This was achieved by the maintenance of a 

general societal belief that a woman was weaker than a male and also that women were 

superior to the Persians. We determined that in the Histories Artemisia is only one 

(albeit very visible) example of this societal belief.8 

5 Although it is beyond the scope of this thesis, it would be interesting to determine if this 
'abstraction' or a similar construction existed in other genres of the period, most especially if it was 
present in tragedy. 

6 For example Hdt. 1.31. The other principal 'exception' discussed was concubines/courtesans; through 
which we were able to draw a distinction between citizen women and the remainder. It is for citizen 
women that the familial abstraction is important because of the need for legitimate children. 

7 Hdt. Vll.99; VIII.68, 87, 101-3. So did the Amazons [IV.110-7]. Moreover, the inversions do not 
just have to represent beliefs, they can represent 'reality'. 

8 For women weaker than a male see Hdt. 1.189; IV.162; Vll.68, 153; Vlll.88 etc. Other examples of 
women dominating Persians include Tomyris [Hdt. 1.205-14] and Atossa [Hdt. Vlll.3] etc. 
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While it could be argued that this interpretation is problematic because it may 

belittle the achievements of the Greeks by reducing the prowess of their opponent, I 

doubt that this is the case. We have already seen with women that societal norms are 

not necessarily well defined, they may operate on several levels complementing each 

other despite appearances of contradiction. What is presented to us in this instance is 

something similar. Consider, for example, how Herodotus seems to equate the 

'greatness' of the Persians with the huge numbers in the military and the vastness of 

the territory they controlled.9 These factors alone made the Persians formidable 

opponents. Herodotus, once he had established that a near impossible task confronted 

the Greeks, was also able to attack the Persians on a more personal level. To do this 

Herodotus used a perception of Greek society at this time, that Persians were 

effeminate. 10 This whole process emphasised Greek superiority against the odds. 

The perceived 'weakness' of women in comparison to men and the assigning to 

women of 'inside' roles while men work 'outside' reflect the nature [ qr6crn;] of each 

gender as defined by the fifth century Greeks. This was clarified for us by both 

Xenophon and Aristotle. 11 Now, although we can argue, with the benefit of hindsight, 

that these perceptions of gender roles were cultural, and although Herodotus clearly 

demonstrates some changes in societal gender roles between ethnic groups 12, there is 

some informative and significant repetition of basic values. These values in tum can 

only be attributed to 'nature'. Consider, for example, the overwhelming association 

made by Herodotus bet\veen a woman and a family, regardless of the different ways 

that this relationship is described or developed in the Histories. The repeated 

association suggests that Herodotus believes that this role was part of a woman's 

nature. In other words, to describe Herodotus as recognising that gender roles in a 

society are culturally defined is, by itself correct but too simplistic. Herodotus also 

demonstrates a fifth century Greek belief that any cultural definitions remained within 

parameters based on one's nature. 

Let us return once more to Herodotus' process of rationalisation, we also noted that 

in addition to societal perceptions elements of daily reality could be incorporated in 

the stories. As the stories were rewritten it was natural for Herodotus to include 

details, and omit to mention others, that he and his audience would see around them 

every day. The sleeping arrangements between Candaules and his wife [Hdt. I.8-12] 

9 Hdt. VII.44, 56, 60ff. 

10 Hall (1989) 209-10. 

11 Arist. Hist. An. 608a 21 ff; Xen. Oec. VII.23. The same idea we saw was inherent in Thuc. II.45. 

12 So we get the wide variety of ethnographic descriptions and the different roles of women in the 
different tribes. See Appendix One Ethnographic Table. 
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illustrate this very well - why outline what is common practice and knowledge? Our 

hypothesis that this story suggests that husband and wife normally sleep together is 

confirmed later in the Histories when Herodotus includes an editorial comment 

explaining that Persians sleep with their wives on a rota basis [Hdt. III. 69]. This is 

not to say that such details are normally easily extracted from the stories. Often it is 

difficult to distinguish be.tween perceptions and daily living, although placing the 

stories in societal context can help minimise any errors. Of course any distinction of 

this sort remains speculative, but it is worth the effort for in this way we can add 

important details to any study of fifth century Athenian society. 

Use of the Histories in this way also has implications for our understanding of how 

Herodotus worked. The usual assumption is that he simply repeated what was told to 

him. This however is demonstrably wrong, as Kirby Smith's analysis of the Candaules 

story illustrates. 13 Herodotus altered details of the original folktale to suit his owri 

purpose. Therefore Herodotus is not just presenting other's stories but is also in 

control of his material and recording it in a particular way. This in turn means that the 

Histories take on a more complex array of meanings. Moreover, it confirms that the 

Histories can be used for the insights we are obtaining. 

There are two further points that we need to comment on. First, the two stories 

that some commentators have regarded as interpolations [Hdt. VI.122, VII.239], as 

well as the repetition of the story of the priestess of Athene growing a beard [Hdt. 

I.175 and VIII. I 04].14 Now, our study has not revealed a great deal with regard to the 

two interpolated stories. Certainly the account of Gorgo solving the riddle of the 

message hidden under the wax on a tablet was suggested to be unusual because it was 

an 'exception' to the familial abstraction [Hdt. VII.239]. 15 The absence of the 

abstraction, though, is not in itself enough to make this (or any other story) 'un~ 

Herodotean'. The story simply uses another folktale motif - the 'clever woman'. The 

marriage choice Callias gives to his three daughters is, likewise, not definitively 

unusual enough, at least by our study, to reject Herodotus as the author. 16 Therefore 

on these issues we really cannot add anything to previous studies. 

13 Smith (1902) 261-82, 361-87. 

14 See How and Wells (1912) i 175 [VIII. I 04]; ii 175 [Vl.122]; ii 233ff [VII.239] as well as Macan 
(1908) i pt. I 352 ff[VII.239]; i pt. II 520 [Vlll.104]. 

15 The story, though, was not without some familial descriptions, and Gorgo was trying to help her 
father; it is just that the 'act' was not clearly from a familial basis - or at least not as clearly as we 
would like. 

16 I do accept that some of the words used in the story are definitely not Herodotean or fifth century 
Greek; See How and Wells (1912) ii 115. All that I am suggesting is that based on our study alone the 
story cannot be rejected. 
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The repeated story of the bearded priestess is, however, another matter. We have 

demonstrated that Herodotus constructed his stories by using repeated 'building 

blocks'. There is no reason why this short story - of a priestess who grows a beard -

cannot be a building block in its own right. Repetition is not unusual in our 

interpretation of the Histories' construction. Moreover, if we accept that the stories in 

the Histories are to be read sequentially and do not have analogical relationships17, 

then the inclusion of the bearded priestess at Hdt. VIII. I 04 should not surprise. At 

this point there is a succession of stories which are all gender inversions; Artemisia, 

the masculine female [Hdt. VIII. I 03 ]; Hermotimus, the eunuch [Hdt. VIII. I 04-6]; and 

the bearded priestess [Hdt. VIII.104]. 18 

Finally, I must again return to a recurring theme evident throughout this thesis. We 

have continuously demonstrated that any study of women in the Histories is complex. 

Not only are there numerous examples of women of different ethnic backgrounds 

undertaking a variety of different actions, but the characters are constructed by and 

reflect the many different 'levels' of fifth century Athenian society. The complexity, 

however, should not discourage analysis. Examination of the four hundred and sixteen 

references to women in the Histories does present relevant information for the social 

historian. We must accept that apparent contradiction is part of this society's (as well 

as any other society's) construction. As we have seen repeatedly throughout this 

thesis, the best way to approach the divergent representations of women is through 

analysis in the correct context. It is in this way that we can gain a better understanding 

of societal issues in the ancient world. 

17 See Gould ( 1989) 43-4; Gray (I 995) 209. 

18 See Dewald (1981) 125. 
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Appendix One: Herodotean Women 

lA. Main Table1 

No. Ref. Def. Named Relation- Worn Them Dspts Pol. Soc. Comments 

I 

2 

3 

4 

5 

6 

7 

8 

9 

IO 

11 

12 

13 

By ships Fune. Roles Disr. Ass. 
Male 

1.1 Yes lo Fat-Dau Pas Sex, Yes Yes Gk lo part of a group. 
Pol. 

1.2 Yes Europa Fat-Dau Pas Sex, Yes Yes Bar King's Daughter 
Pol, 
Veng. 

1.2 Yes Medea Fat-Dau Pas Sex, Yes Yes Bar 
Pol, 
Veng. 

1.3 No Helen Fat-Dau Pas Sex, Indir Yes Gk Specific relationships 
Hus-Wif Pol, not well developed, 

Veng. probably owing to 
common knowledge 
of the story. 
See also 11.112 
(Egyptian version). 

1.5 Yes lo Hus-Wif Act Sex, Yes Yes Gk Phoenician version. 
[I.I] Parents Pol, Barbarian lures 

Fam. woman to transgress 
sexual norms. 

1.7 Yes No Hus-Wif Pas Fam, Yes No Bar Myth. The Her/clidae 
Pol. were born from a 

slave girl and 
Heracles. 
See Ethnographic 
Table. 

1.8 Yes No Hus-Wif Act Fam, Yes Yes Bar Candaules' wife and 
Sex, Gyges story. 
Pol, 
Veng, 

1.31 Yes No Mot-Son Act Fam, No No Gk See Religion Table. 
Rel. 

I.35 No No None Desc None Yes Indir Bar King asks Adrastus 
what man or woman 
he has killed. 

1.34 Yes No Hus-Wif Pas Fam. Yes Indir Bar Marriage was to save 
son yet his new wife 
became the reason 
why he had to go 
hunting, 

I.SI Yes No None Desc Rel. Yes No Bar Statue of a woman 
who was Croseus' 
baker. 
An offering at Delphi. 
See Religion Table. . 

1.59 Yes No Hus-Wif Pas Fam. Yes lndir Gk 
Mot-Son 

1.60 No Phya None Pas Pol, Yes Yes Gk Phy a not in 
Rel. Pisistratus' 0T1mc: 

1 Details on column headings, information in columns, and abbreviations are found at the end of this 
table. 
More general notes on all three tables can be found at the end of this Appendix. 
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14 1.61 Yes No Hus-Wif Act Fam, Yes Yes Gk Marriage Alliance. 
Fat-Dau Pol, 

Sex. 
15 I.61 Yes No Mot-Dau Act Fam, Yes Yes Gk 

Hus-Wif Pol. 
16 I.14 Yes No Fat-Dau Pas Fam, Yes No Bar Marriage Alliance. 

Hus-Wif Pol. 
17 I.75 Yes No Fat-Dau Desc Fam. Yes No Bar 

Mot-Son 
18 I.84 Yes No Concub. Pas Nurt. Yes Yes Bar Myth. Concubine 

bore to Metes a lion, 
to be carried around 
the walls of Sardis. 

19 I.91 No No None Desc Pol, Yes Yes Bar Oracle describes the 
Rel. 'treacherous woman' 

(Candaules' wife) as 
the reason why 
Croseus' rule ended. 
Candaules' wife 
defined by a male at 
1.8. 
See Religion Table. 

20 1.91 Yes No Hus-Wif Desc Fam, Yes Indir Bar Oracle describes 
Mot-Son Pol, Cyrus' parents: his 
Fat-Dau Rel. mother was Astyages' 

daughter. 
See Religion Table. 

21 I.92 Yes No Hus-Wif Desc Fam. Yes Indir Bar Cari an wife of 
Mot-Son Aivattes. 

22 I.92 Yes No Hus-Wif Desc Fam. Yes Indir Bar Ionian wife of 
Mot-Son Alvattes 

23 I.105 No No None Spec None No No Bar Scythian plunderers 
of the Temple of 
Aphrodite Urania 
received the 'female 
sickness'. 

24 I.107 Yes Mandane Fat-Dau Pas Fam, Yes Yes Bar Vision by Astyages 
Hus-Wif Pol. means Mandane is 

given in marriage to 
Cambyses. 
Marriage Alliance. 

25 I.109 Yes No Hus-Wif Act Nurt. Indir Indir Bar Part of '}..6yo <; of 
Cyrus' 
exposure/usurpation 
of throne. 
Woman's action stays 
in otx:oc. 

26 I.110 Yes Cyno Hus-Wif Act Nurt. Indir Indir Bar Part of Cyrus Myo<;. 
Mot-Son 

27 1.155 No No None Spec None No No Bar Croseus advises 
Cyrus how to make 
Lydian men like 
women. 

28 1.164 Yes No All Pas War Indir Indir Bar Phoenicians, under 
attack from Cyrus, 
move out their 
women and children. 
Women victims of 
war. 
Note also I.I 66. 
Grouo. 

98 



29 1.176 Yes No All Pas War Indir Indir Bar Xanthians, after being 
defeated in battle, 
put thair women and 
children into the 
citadel and bum it. 
Women victims of 
war. 
Grouo. 

30 I.184 No Semiramis None Act Pol. Yes No Bar Assyrian queen. 
Part of Assyrian 
')., 6 'Y O C, to be 
develooed later. 

31 1.185 No Nitocris Mot-son Act Pol, Yes No Bar Assyrian queen. 
Fam. Part of Assyrian 

'A6yoc, to be 
developed later. 
Passed rule on to son. 

32 1.189 No No None Spec None No No Bar Cyrus weakens the 
river Gyndes so that 
even a woman could 
cross it. 

33 I.205 Yes Tomyris Mot-Son Act Veng, Yes Yes Bar 
Hus-Wif Pol, 

Fam. 
34 I.207 No No None Spec None No No Bar Shameful to give 

!.!round to a woman. 

35 II.I Yes Cassan- Mot-Son Desc Fam. Yes No Bar 
<lane Hus-Wif 

T:'~4.- T"\ ....... ~ raL-.uau 

36 II.2 No No None Pas Nurt. Yes No Bar Group. 
Attempt to determine 
most ancient race. 

37 11.29 No No None Spec None No No Bar Meroe is the Mother-
citv of all Ethiooia. 

38 11.30 Yes No Hus-Wif Pas Fam, Indir No Bar Group. 
Sex. Women associated 

with home, by the 
king, in an attempt to 
try to stop Egyptians 
from deserting. 
Soldiers associate 
women with sex 
(lust), 

39 11.46 No No None Pas Rel, No No Bar Woman had sex with 
Sex. he-goat (association 

with Pan). 
See Religious Table. 
See Ethnographic 
Table 

40 II.91 Yes No Mot-Son Act Fam. Yes No Bar Perseus' mother 
informed her son of 
E!!votian herita!.':e, 

41 11.100 Yes Nitocris Bro-Sis Act Fam, Yes Yes Bar 
Veng, 
Pol 

42 II.102 No No None Spec. None Yes Yes Bar Sesostris put statues 
in countries he 
conquered. In 
cowardly countries he 
added female genitals. 

43 11.107 Yes No Hus-Wif Act Fam. Yes No Bar 'Clever woman'. 
See also 11.110. 
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44 II. I I 0 Yes No Hus-Wif Desc Fam, Yes Yes Bar Sesostris set up 
Pol. statues of himself and 

his wife in conquered 
Ethiopia. 

45 II.11 I Yes No Hus-Wif Pas Fam, Yes Yes Bar Pheros' wife's urine 
Sex. would not restore 

Phero's sight; she had 
been unfaithful. 

46 II.I I I No No Hus-Wif Pas Fam, Yes Yes Bar Group. 
Sex. Presents most women 

as unfaithful. 
Led to Pheros 
burning them all. 

47 II. I I I No No Hus-Wif Pas Fam, Yes No Bar Pheros married the 
Sex. one woman whose 

urine restored his 
sight. 

48 11.112 Yes Helen Fat-Dau Desc Fam, No No Bar See Religion Table. 
Rel. 

49 II.121 Yes No Mot-Son Act Fam. Indir Indir Bar Mother of clever 
thieves, it was the 
king's treasury being 
plundered. 

50 11.121 Yes No Fat-Dau Pas Fam, Yes Yes Bar King instructs his 
Sex. daughter to have sex 

with all comers to 
uncover thief. 

51 II.126 Yes No Fat-Dau Act Sex. Yes No Bar 
52 II.129 Yes No Fat-Dau Act. Sex, Yes No Bar King's daughter kills 

Fam. herself after violation 
by father; see II. 13 1-
2. 

53 II.130 Yes No None Desc None Yes No Bar Group. 
Concubines. 

54 II.131 Yes No Mot-Dau Act Fam. Yes No Bar Mother of girl 
introduced at II.129. 

55 II.131 No No None Desc Wk, Yes No Bar The servant girls 
Fam. who betrayed the 

king's daughter (since 
he abused her) had 
their hands cut off. 
Possibly equate to the 
concubines at II. I 30. 
Group. 

56 II.134 Yes Rhodopis None Act Rel, No No Bar Rhodopis Greek, but 
Sex. story based in Egypt. 

Theme of sex due to 
her trade as a 
prostitute. 
See Religion Table. 

57 IJ.135 No No None Desc Sex. No No Bar Group, Courtesans of 
Naucratis. 

58 11.135 No Archidice None Desc Sex. No No Bar One of the Courtesans 
ofNaucratis. 

59 11.135 No Sappho Bro-Sis Act Poet. No No Gk Attacks her brother in 
poetrv. 

60 II.145 Yes Semele Mot-Son Desc None No No Bar Myth. See Religion 
Fat-Dau fRell Table. 

61 II. 145 No Alcmene Mot-Son Desc None No No Bar Myth. See Religion 
fRell Table. 
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62 II.145 Yes Penelope Mot-Son Desc None No No Bar Myth. See Religion 
Hus-Wif rRell Table. 

63 II.147 Yes No Hus-Wif Desc Fam. Yes No Bar Marriae:e Alliance. 
64 11.181 Yes Ladice Hus-Wif Act Fam, Yes No Bar Marriage Alliance. 

Sex, See Religion Table. 
Rel. 

65 III. I Yes No Fat-Dau Desc Fam, Yes No Bar Marriage Alliance. 
Hus-Wif Pol. 

66 III. I Yes No Hus-Wif Desc Fam, Indir Indir Bar Cambyses asked for 
Pol. Amasis' daughter on 

advice from an 
Egyptian who bore a 
grudge against his 
Pharaoh (Amasis had 
sent him away from 
his own wife and 
child). 

67 III.I Yes Nitetis Hus-Wif Act Fam, Yes Yes Bar Nitetis not Amasis' 
Pol. daue:hter. 

68 III.2 Yes Cassan- Hus-Wif Act Fam. Yes Yes Bar Cassandane 
dane introduced here, acts 

atlll.3. 
Part of a group of 
wives. 
Cassandane's words 
influences Cambyses 
to desire to turn 
Ee:vot uoside down. 

69 III.3 No No Friend Act Nurt. Indir No Bar Persian iady visits 
Cyrus' wives and 
praises Cassandane's 
children. 
Amongst a group of 
women. 

70 III.3 Yes No Hus-Wif Pas Fam. Yes Indir Bar Cyrus' wives. 
Grouo. 

71 III.14 Yes No Fat-Dau Pas Fam Yes Yes Bar Daughter of 
Psammenitus main 
focus, but she is part 
of a e:rouo of women. 

72 III.14 Yes No Fat-Dau Pas Fam. Yes Yes Bar Humiliation of 
daughters of noble 
Egyptian families. 
Grouo. 

73 III.30 Yes No Mot-Son Desc Fam. Yes Indir Bar C/ambyses' full 
brother was Smerdis. 

74 III.31 Yes No Bro-Sis Pas Fam. Yes Yes Bar Cambyses marries a 
Hus-Wif sister. 

75 III.32 Yes No Bro-Sis Act Fam, Yes Yes Bar Cambyses marries a 
Hus-Wif Sex. second sister (cf. 

III.31). 
Two stories of 
Cambyses' sister's 
death. 

76 IIl.45 Yes No Hus-Wif Pas Fam Yes Yes Gk 
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77 III.48 Yes No Friends Pas Sex. No No Gk Dance between youths 
and maidens began in 
order to feed boys 
who were hiding in a 
temple. The boys 
were destined to 
become eunuchs. 
Group. 

78 III.SO Yes Melissa Hus-Wif Pas Fam. Yes Yes Gk See V.92 also. 
Fat-Dau Procles grandfather on 
Mot-Son mother's side. 

79 III.53 Yes No Fat-Dau Act Fam. Yes Yes Gk Periander's daughter 
Bro-Sis attempts to help 

maintain her father's 
OllCOC 

80 III.53 Yes No Mot-Son Desc Fam, Yes No Bar Periander's daughter 
Bro-Sis Pol. advises her brother 

not to put their 
mother's interests 
above his own. 

81 III.65 Yes No Hus-Wif Desc Fam Indir Indir Bar Preventing Medes 
from retaking their 
empire will lead to 
women being blessed 
with offspring. 
Group. 

82 III.66 Yes No Fat-Dau Desc Fam. Yes Yes Bar Cambyses had no 
male or female 
_ 1_ !1 _] ____ 

cnuun:n. 
Group, 

83 III.68 Yes No Hus-Wif Pas Fam. Yes Indir Bar False Smerdis marries 
all Cambyses' wives. 
Marriage Alliance. 
Group, 

84 III.68 Yes Phaedyme Fat-Dau Act. Fam. Yes Yes Bar See III.88. 
Hus-Wif Acts at III.69. 

85 III.68 Yes Atossa Bro-Sis Desc Fam. Yes Yes Bar See III.88, 133; 
VII.2. 3 64. 

86 III.80 No No None Spec Pol. Yes Yes Bar Monarchy leads to a 
king raping women. 
Group. 

87 III.84 Yes No None Pas Sex. Yes No Bar 
88 III.84 Yes No Hus-Wif Pas Fam, Yes No Bar 

Sex. 
89 III.88 Yes Artvstone Hus-Wif Pas Fam. Yes No Bar Married to the king. 
90 III.88 Yes Pamys Hus-Wif Pas Fam. Yes No Bar Married to the king, 
91 III.88 Yes Atossa Hus-Wif Pas Fam. Yes No Bar Married to the king. 
92 III.88 Yes Phaedyme Hus-Wif Pas Fam. Yes No Bar Married to the king. 
93 III.117 Yes No All Pas Fam, Indir No Bar Asian people come to 

Pol. Persian king to beg 
for water, bringing all 
their women with 
them. 
Group. 
See Ethnographic 
Table. 

94 Ill.118 Yes No Hus-Wif Pas Pol, Yes Indir Bar Darius suspects 
Sex. political conspiracv. 
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95 111.119 Yes No Hus-Wif Act Fam Yes Yes Bar Darius suspects 
Bro-Sis conspiracy. 
Mot-Son Shows that familial 

links are more than 
husband, wife, and 
children. 

96 III.124 Yes No Fat-Dau Act Fam, Yes Yes Gk Polycrates' daughter 
Pol, promised to remain a 
Sex. virgin to stop her 

father from visiting 
Orotes. 

97 III.130 Yes No Hus-Wif Pas Fam. Yes No Bar 
98 III.133 Yes Atossa Fat-Dau Act Fam, Yes Yes Bar Atossa uses influence 

Hus-Wif Pol. in oh:oc; to get Darius 
to attack Hellas. 

99 III.134 No No None Desc Wk. Indir Indir Gk Laconian, Argive, 
Attic, and Corinthian 
handmaidens desired 
by Atossa. 
Grouo. 

100 III.137 Yes No Hus-Wif Desc Fam, Indir No Gk Marriage Alliance. 
Fat-Dau Pol. Darius respected 

Milon. To gain 
prestige, Democedes 
married Milon's 
daughter. 

101 III.150 Yes No Mot-Son Desc Pol, Yes Yes Bar Babylonians kill all 
Fam. women, but each man 

leaves his muth~r and 
one woman to bake 
his bread. 
Group. 

102 III.159 No No Hus-Wif Pas Fam Yes Yes Bar Fifty thousand 
women brought to 
Babylon by Darius. 
Grouo. 

103 IV.I Yes No Hus-Wif Pas Fam, Indir Yes Bar Scythian women's 
Sex. husbands at war with 

king of Persia. 
Group. 

104 IV.5 Yes No Hus-Wif Desc Fam. Yes No Bar See Religious Table. 
Fat-Dau See Ethnographic 
Mot-Son tables. 

105 IV.9 No No Hus-Wif Act Pol, Yes No Gk Story starts at IV.8. 
Mot-Son Fam, See Religious Table. 

Sex, S-ee Ethnographic 
rRell. Table. 

106 IV.43 Yes No Fat-Dau Pas Pol, Yes Yes Bar 
Sex. 

107 IV.43 Yes No Mot-Son Act Fam, Yes No Bar 
Bro-Sis Nurt. 

108 IV.45 No No None Spec None No No No Three parts of the 
world: Europe, Asia, 
Libya - all indicating 
descent from women. 

109 IV.52 No No None Spec None No No No Source of the river 
Hypanis called the 
'Mother of the river'. 

110 IV.67 No No None Spec None No No Bar The Enarees are 
Androgynous. 
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1 ll IV.78 Yes No Hus-Wif Act Fam, Yes Yes Bar 
Mot-Son Nurt. 

I 12 IV.78 Yes Opoea Hus-Wif Pas Fam. Yes No Bar 
Mot-Son 

113 IV.80 Yes No Mot-Son Desc Fam. Yes Yes Bar 
Fat-Dau 

114 IV.80 Yes No Mot-Son Desc Fam, Yes No Bar Si talc es addresses 
Bro-Sis Pol. Octamasades as his 

sister's son. 
115 IV.86 No No None Spec None No No No Maeotian lake known 

as the mother of the 
Pontus river. 

116 IV.110 No No Hus-Wif Act Pol, No Yes Bar Amazons. 
Fam, Group. 
Sex. See Ethnographic 

Table. 
117 IV.121 Yes No All Pas Pol, Indir Yes Bar Scythians sent 

Fam, women and children 
Sex. away when Darius 

invaded. 
Group, 

118 IV.145 Yes No Hus-Wif Desc Sex, No Yes Gk 
Pol. 

119 IV.145 Yes No Hus-Wif Pas Pol, No No Gk Marriage used to 
Fam. cement relationship 

between Minyans and 
Spartans. 
Group. 

120 IV.146 Yes No U11c--'ll-i.f An• n-1 1'.T- Yes 
,,,_ 

Spartan wives of .1..1.UJ- Jf.l.1 ,f"l.\,,;I,. ..1 Vlo l~U UK 

Fat-Dau Minyans support their 
new husbands against 
their blood kin. 
Group. 

121 IV.147 Yes No Bro-Sis Desc Fam. Yes No Gk Theras was maternal 
uncle of Aristodemus' 
children. 

122 IV.147 No Europa None Desc Pol. Yes Yes Gk Cadmus was 
searching for Europa, 

123 IV.154 Yes Phronime Fat-Dau Pas Pol, Yes Yes Bar Phronime described 
Concub. Fam, as a motherless 

Sex. [ &µr11;rop] daughter. 
Became concubine of 
Polvmnestus. 

124 IV.154 Yes No Hus-Wif Act Pol, Yes Yes Bar Traditional evil step-
S.Mot- Fam, mother. 

Dau Sex. 
125 IV.160 Yes Eryxo Hus-Wif Act Pol, Yes Yes Bar 

Fam, 
Veng. 

126 IV.162 Yes Pheretime Hus-Wif Act Pol. Yes Yes Bar Defined as Arcesilaus' 
Mot-Son mother at IV.165. 

Received 'golden 
spindle and wool' not 
an army - since these 
are more appropriate 
gifts for a woman. 

127 IV.164 Yes No Hus-Wif Desc Pol, Yes Yes Bar Wife was own kin. 
Fam. 
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128 IV.165 Yes Pheretime Mot-Son Act Pol, Yes Yes Bar Pheretime as a 
Fam, 'vengeful queen', 
Veng. starts IV.165., 

continues IV.202f. 
Pheretime punished 
by the gods IV.205. 

129 IV.180 No No None Spec None No No Bar Auseans declare that 
[Rel] Athene is the 

daughter of Poseidon 
and Tritonian lake. 
See Religion Table. 
See Ethnographic 
Table. 

130 V.12 Yes No Sis-Bro Pas Pol, Yes Yes Bar 
Fam. 

131 V.13 No No Ethnic Pas Pol. Yes Yes Bar Darius moves all 
Group Paeonian men, 

women, and children. 
Group, 

132 V.18 Yes No All Pas Sex, Yes Yes Gk 
Fam. 

133 V.21 Yes Gygaea Hus-Wif Pas Fam. Yes No Gk Marriage alliance. 
Bro-Sis 

134 V.30 Yes No Hus-Wif Desc Fam, Yes Indir Gk Aristagoras was the 
Mot-Dau Pol. son-in-law of 

Histiaeus. 
135 V.32 Yes No Hus-Wif Desc Pol, Yes No Bar Projected future 

Fam. Political Disruption. 
136 V.39 Yes No Hus-Wif Pas Po!, Yes Voo i ..,., Gk Wife is sister's 

Mot-Dau Fam. daughter. 
No children = 
problem. 

137 V.40 Yes No Hus-Wif Pas Pol, Yes Yes Gk Spartan king took 
Fam. second wife (against 

custom) to have 
children [V.39]. 
Defined by males at 
V.41. 

138 V.47 Yes No Hus-Wif Desc Fam. Yes No Gk 
139 V.48 Yes Gorgo Fat-Dau Act Pol, Yes No Gk Introduced at V.48, 

Fam. 'acts' at V.51. 
Her advice prevents 
possible political 
disruption. 

140 V.63 No No None Act Pol, Indir Yes Gk Over persuasion of 
Rel Pythian Priestess by 

Alcmeonadae. 
Also at V.66, V.90, 
VI.123. 
See V.66, in Religion 
Table. 

141 V.67 Yes No Mot-Son Desc Pol, Yes No Gk Again at V.69. 
Fat-Dau Fam. Maternal Grandfather. 

142 V.67 Yes No Hus-Wif Desc Fam Yes No Gk Adrastus killed his 
Fat-Dau son-in-law. 
Mot-Dau 

143 V.67 Yes No Mot-Son Desc Pol. Yes No Gk Polybus' daughter did 
Fat-Dau not inherit monarchy, 
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144 V.70 Yes No Hus-Wif Act Pol, Yes Yes Gk Isagoras' wife is 
Fam, 'passive', if her 'affair' 
Sex. is only a rumour. 

145 V.80 No No None Spec None, No No No States classed as 
[Rel]. female. 

See Reli1don Table. 
146 V.87 Yes No Hus-Wif Act Fam, No Yes Gk Women's killing of 

Veng. the sole war survivor 
is a worse deed than 
the military loss 
[V.88]. 
Group. 
Note a Is o 
Ethnographic Table 
entries. 

147 V.92 Yes No Hus-Wif Pas Fam, Yes No Gk The ruling class 
Pol. intermarries among 

themselves. 
Group. 
See Ethnographic 
Table. 

148 V.92 Yes Labda Hus-Wif Act Pol, Yes Yes Gk Corinthians move 
Mot-Son Fam, from oligarchy to 

Nurt. monarchy. 
149 V.92 No No All Pas Pol, Yes Yes Gk 

Sex. 
150 V.92 Yes Melissa Hus-Wif Act Fun, Yes Yes Gk Melissa 'acts', though 

Sex, she is deceased. 
fRell. See Religious Table. 

151 V.94 Yes No Mot-Son Desc Pol, Yes Yes Gk 
Fam. 

152 V.94 No Helen Fat-Dau Desc Sex, Yes Yes Gk Avenging rape of 
Veng, Helen. 

153 V.98 Yes No All Desc Pol, No No Bar 
Fam.· 

154 V.116 Yes No Hus-Wif Desc Pol, Yes No Bar Marriage Alliance. 
Fat-Dau Fam. Daurises and a 

dau!!hter of Darius. 
155 V.116 Yes No Hus-Wif Desc Pol, Yes No Bar Marriage Alliance. 

Fat-Dau Fam. Hymaees and a 
daughter of Darius. 

156 V.116 Yes No Hus-Wif Desc Pol, Yes No Bar Marriage Alliance. 
Fat-Dau Fam. Otanes and a daughter 

of Darius. 
157 V.118 Yes No Hus-Wif Desc Pol, Yes No Bar f-.1arriage Alliance. 

Fat-Dau Fam. 
158 VI.9 Yes No Unwed Pas Pol, Indir Yes Gk Women victims. 

Dau War, Group. 
Fat-Dau Veng, 

159 Vl.16 Yes No All Pas Pol, No Yes Gk Men protect women. 
Rel. Group. 

See Religion Table. 
160 Vl.19 Yes No All Pas War, Indir Yes Gk Women Victims, as 

Pol. promised by the 
Delphic oracle. 
Group. 

161 Vl.32 Yes No All Pas War, Indir Yes Gk Women Victims. 
Pol. Grouo. 

162 VI.38 Yes No Mot-Son Desc Fam, Yes No Gk Miltiades' successor 
Pol. his half brother on his 

mother's side. 
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163 Vl.39 Yes Hegesiplye Hus-Wif Desc Pol, Yes Yes Bar Marriage Alliance. 
Fat-Dau Fam. See Vl.41. 

164 Vl.41 Yes No Mot-Son Desc None Yes No Gk 
Hus-Wif 

165 Vl.41 No No Hus-Wif Pas Pol, Yes No Bar If Greek man marries 
Fam. a Persian woman their 

children are regarded 
as Persian. 

166 VI.43 Yes Artozostre Fat-Dau Desc Pol, Yes No Bar 
Hus-Wif Fam. 

167 Vl.52 Yes Argeia Mot-Son Act Pol, Yes Yes Gk See Religion Table. 
Hus-Wif Fam. See Ethnographic 

Table. 
168 VI.53 Yes Danae Mot-Son Desc Fam. Yes No Gk Mythical parentage of 

Perseus. 
169 Vl.61 Yes No Hus-Wif Desc Fam, Yes Yes Gk Had two wives, 

Pol. needed a third as first 
two did not produce 
children. 
Group. 

170 VI.61 Yes No Hus-Wif Pas Fam, Yes Yes Gk Most beautiful 
Sex. woman in Sparta [see 

VI.62ffi. 
171 VI.61 No No None Desc None No No Gk All the other women 

in Sparta. 
Group. 

172 Vl.61 No No Nur-Ch Act Fam, No No Gk See Religion Table. 
Rel. 

173 VI.61 No t~o Nur-Ch Act Fam, No No Gk See Religion Table. 
Rel. 

174 VI.65 Yes No Hus-Wif Pas Pol, Yes Yes Gk 
Fat-Dau Fam, 

Sex, 
Veng. 

175 VI.66 No Perialla None Act Pol, Yes Yes Gk See Religion Table. 
Rel. 

176 VI.67 Yes No Mot-Son Act Pol, Yes Yes Gk Ariston's beautiful 
Hus-Wif Sex. wife (again) (See 

VI.611. 
177 VI.68 Yes No Hus-Wif Pas Fam. Yes Yes Gk Ariston's other wives 

(again) [See Vl.61]. 
Group. 

178 VI.69 No No Mothers Spec Nurt. No No No Not all women carry 
their children for the 
fuJI ten months. 
Group. 

179 Vl.69 No No None Desc None Indir No Gk Wives that gossip. 
Group. 

180 VI.71 Yes Eurydame Hus-Wif Desc Fam. Yes No Gk 
Bro-Sis 
Fat-Dau 

181 Vl.71 Yes Lampito Hus-Wif Pas Fam. Yes No Gk 
Fat-Dau 
Mot-Dau 

182 VI.77 No No None Desc Rel No No Bar Argive women mourn 
in an oracle. 
See Religion Table. 
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183 Vl.77 No No None Desc Rel. No No Bar In Oracle the female 
conquers the male: 
'Sparta' is a Feminine 
noun, 'Argive' is a 
masculine Noun. 
See Religion Table. 

184 VI.103 Yes No Mot-Son Desc Fam. Yes No Gk 
185 Vl.107 Yes No Mot-Son Pas Fam, Yes Yes Bar Dream of incest, 

Sex. interpreted· as mother 
equating to country. 

186 VI.122 Yes No Fat-Dau Pas Fam. No No Gk Splendid gift: each 
daughter could choose 
her own husband. 
Group - three 
daughters. 
Some scholars regard 
this story as an 
interpolation. See 
How and Wells 
(1912) ii 115. 

187 VI.126 Yes Agariste Hus-Wif Pas Fam. Yes No Gk Competition to marry 
Fat-Dau Agariste. 

Marriage Alliance. 
188 VI.131 Yes Agariste Hus-Wif Act Fam. Yes No Gk Different woman from 

Mot-Son VI.126 
189 VI.134 No Timo None Act Rel. No Yes Gk See Religion Table. 
190 VI.137 Yes No Fat-Dau Act Fam, No Yes Gk Athenian women 

Hus-Wif Sex. raped then kidnapped 
Mot-Son by Pelasgians. 

Athenian women 
taught their sons 
Attic [note VI. 138]. 
Athenian women 
kiiled by husbands 
[VI.138, 139]. 
'Lemnian Crime'. 
Group. 
See VI.138, 
Ethnographic Table. 

191 VI.138 No No Mot-Son Desc Fam. No Yes Gk Pelasgian women 
[note VI.139]. 
Grouo. 

192 VII.2 Yes No Hus-Wif Desc Fam. Yes No Bar Daughter of Gobryas. 
Fat-Dau 

193 VII.2 Yes Atossa Hus-Wif Desc Fam. Yes No Bar 
Fat-Dau 

194 VII.3 Yes Atossa Mot-Son Pas Fam, Yes Yes Bar Atossa had power to 
Pol. determine the next 

king. 
195 VII.5 Yes No Mot-Son Desc Fam. Yes No Bar 

Bro-Sis 
196 VII. I I No No All Desc None. Indir No Bar Role of women is 

away from warfare. 
Group. 

197 VII.33 No No None Pas Sex. Yes No Bar Victims of sexual 
violation in the 
Temple of 
Protesilaus. 
Grouo. 

198 VIl.39 Yes No Hus-Wif Desc Fam, Indir No Bar 
Pol. 
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199 VII.51 No No None Spec None No No Bar Artabanus describes 
Athens as the Ionian 
Motherland. 

200 VII.52 Yes No Hus-Wif Desc Fam, Indir Yes Bar Darius has Ionian 
Pol. women so this should 

stop Ionian men from 
rebelling. 
Grouo. 

201 VII.57 No No None Spec None. No No Bar Omen: Mule with 
male and female 
genitals. 

202 VII.58 Yes Helle Fat-Dau Desc Fam, Yes No Gk Daughter of Athamas. 
Fun. 

203 Vll.61 Yes No Hus-Wif Desc Fam Yes No Bar Otanes father in law 
Fat-Dau to Xerxes. 

204 VII.61 Yes Dana!! Hus-Wif Desc Fam Yes No Bar Myth. See 
Ethnographic Table. 

205 VII.61 Yes Andro- Hus-Wif Desc Fam Yes No Bar Myth. See 
meda Fat-Dau Ethnographic Table. 

206 VII.62 No Medea None Desc None Indir Yes Bar Myth. See 
Ethnographic Table. 

207 VIl.64 Yes Atossa Hus-Wif Desc Fam Yes No Bar 
Mot-Son 
Fat-Dau 

208 VII.69 Yes Artystone Hus-Wif Pas Fam Yes No Bar 
Mot-Son 
Fat-Dau 

209 VII.72 Yes Artystone Hus-Wif Desc Fam. Yes No Bar 
Mot-Son 

210 VII.73 Yes No Hus-Wif Desc Fam, Yes No Bar Marriage Aiiiance. 
Fat-Dau Pol. 

211 VII.78 Yes Pannys Hus-Wif Desc Fam. Yes No Bar 
Fat-Dau 
Mot-Son 

212 VIl.82 Yes Atossa Hus-Wif Desc Fam. Yes No Bar 
Mot-Son 

213 VII.83 Yes No Concub Pas Sex No No Bar The elite Persian ten 
thousand had their 
concubines travel 
with them. 

214 VII.97 Yes No Hus-Wif Desc Fam. Yes No Bar 
Mot-Son 
Fat-Dau 

215 VII.97 Yes No Mot-Son Desc Fam. Yes No Bar Achaemenes was a 
fµll brother to Xerxes. 

216 Vll.99 Yes Artemisia Mot-Son Act Fam, Yes Yes Bar See VIII.68, 87, 101. 
Fat-Dau Pol. 
Mot-Dau 

217 VII.107 Yes No Hus-Wif Pas Fam, Yes No Bar 
Pol. 

218 VIl.107 Yes No Concub. Pas Pol. Yes No Bar Group. 
219 VII.114 No No Maidens Pas None. No No Bar See Ethnographic 

Table. 
Group. 

220 VII.114 Yes Amestris Hus-Wif Act Rel. Yes Yes Bar See Religion Table. 
See Ethnographic 
Table. 

221 Vll.120 No No None Pas Rel. No No Gk See Religion Table. 
Group. 
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222 VII.141 No No Mot-son Desc Nurt, No No Gk In an oracle: Salamis 
Fam, will slay many 
Rel. children of women. 

See Religion Table. 
223 VII.153 No No None Spec None No No Gk Surprise at Telinus' 

success, since he is 
considered 'soft and 
womanish'. 

224 VII.165 Yes Cydippe Hus-Wif Desc Fam, Yes Yes Gk Marriage Alliance. 
Fat-Dau Pol. 

225 VII.166 Yes No Mot-Son Desc Fam. Yes No Gk 
226 VII.169 No No None Desc Fam, No No Gk Oracle refers to a 

Rel. woman stolen by a 
barbarian from Sparta. 
See Religion Table. 

227 VII.178 Yes Thyia Fat-Dau Desc Fam, No No Gk Myth. See Religion 
Rel. Table. 

228 VII.187 No No None Desc Wk, Indir No Bar Cooking women and 
Sex. Concubines part of 

the followers of 
Xerxes Anny. 
Grouo. 

229 VII.189 Yes Orithyia Hus-Wif Desc Rel. Yes No Gk Myth. See Religion 
Fat-Dau Table. 

230 VII.205 Yes No Hus-Wif Desc Fam, Yes No Gk 
Fat-Dau Pol. 

231 VII.224 Yes Phratagune Hus-Wif Desc Fam. Yes No Bar 
Fat-Dau 
lvfot=Son 

232 VII.239 Yes Gorgo Hus-Wif Act Fam, Yes No Gk 'Clever woman'. 
Fat-Dau Pol. 

233 VIII.31 No No None Spec None No No No Area of land described 
as Dorian 
Motherland. 

234 VIII.33 No No None Pas Sex, Indir Indir Gk Phocian women raped 
War and killed by 

advancing Persian 
armv. 

235 VIII.36 Yes No All Pas Fam. Indir No Gk Delphian women sent 
away when territory is 
invaded. 
Group. 

236 VIII.40 Yes No All Pas Fam. No No Gk Athenian women 
move out of Athens. 
Group. 

237 VIII.53 Yes Aglaurus Fat-Dau Desc Fam, No No Gk Myth: see Religion 
Rel. Table. 

238 VIII.60 Yes No All Desc Fam. No No Gk Fight at Salamis 
because this. is where 
our women and 
children are. 
Group. 

239 Vlll.68 Yes Artemisia Hus-Wif Act Pol. Yes Yes Bar Defined by males at 
Mot-Son Vll.99. 
Mot-Dau Relationship entries 

based on VII.99. 
240 VIII.68 No No None Spec None No No Bar Artemisia says that 

the king's men are 
like women when 
compared to the 
Greeks at sea. 
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241 VIII.84 No No None Act Pol, No No Gk See Religion Table. 
Rel. 

242 VIII.87 Yes Artemisia Hus-Wif Act Pol. Yes Yes Bar Defined by males at 
Mot-Son VIl.99. 
Mot-Dau Relationship entries 

based on VII.99. 
243 VIII.88 No No None Spec None Yes No Bar Xerxes says that his 

men have become 
women and his 
women men. 

244 VIII.93 Yes Artemisia Hus-Wif Desc Pol. Yes Yes Bar Defined by males at 
Mot-Son VII.99. 
Mot-Dau Relationship entries 

based on VII.99. 
245 VIII.96 No No None Desc Rel. No No Gk Women of Colias 

referred to in an 
oracle. 
See Reli1!ion Table. 

246 VIII.101 Yes Artemisia Hus-Wif Act Pol. Yes Yes Bar Defined by males at 
Mot-Son VII.99. Mentioned 
Mot-Dau again VIII. I 03. 

Relationship entries 
based on VII.99. 

247 VIII.103 No No None Desc None Indir No Bar Xerxes would have 
done what he wanted 
regardless of advice 
from all the other 
men and women in 
the world. 

248 VIII.106 Yes No Hus-Wif Pas Fam. No No Bar 

249 VIII.107 Yes Artemisia Hus-Wif Pas Fam, Yes No Bar Defined by males at 
Mot-Son Pol. VIl.99. 
Mot-Dau Relationship entries 

based on VII.99. 

250 VIII.136 Yes Gygea Hus-Wif Desc Fam, Yes No Bar Marriage Alliance. 
Bro-Sis Pol. 

251 VIII.137 Yes No Hus-Wif Act Fam, Yes Indir Gk King's wife cooks. 
Wk, She informs husband 
Pol. that Perdicas' bread 

doubles in size; an 
omen which leads to 
loss of kingdom. 
See Ethnographic 
Table. 

252 VIII.142 Yes No All Desc Fam. No No Gk Support for Athenian 
women from 
Spartans. 
Groun. 

253 IX.5 No No All Act Pol No Yes Gk Athenian Women kill 
Lycidas' wife and 
children. 
Grouo. 

254 IX.5 Yes No Hus-Wif Pas Fam, No No Gk Wife of Lycidas 
Pol. stoned to death. 

255 IX.20 No No None Spec None No No No Persians taunt Greeks 
by calling them 
women. 

256 IX.27 No No All Desc None No No Bar Great old Athenian 
victory is their defeat 
of the Amazons. 
Grouo. 
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257 IX.34 No No All Pas Fam. No No Gk Madness of Argive 
women. 
Group. 

258 IX.SI Yes Oeroe Fat-Dau Desc Fam, No No Gk Myth. See Religion 
Rel. Table. 

259 IX.73 No Helen None Desc Pol. Yes Yes Gk Helen stolen and 
taken to Attica by 
Theseus and 
Pirithous. 

260 IX.76 Yes No Fat-Dau Act Fam, Yes No Gk 
Concub. Pol. 

261 IX.81 No No None Desc War No No Gk Women part of booty, 
divided up by, war's 
victors. 
Group. 

262 IX.107 No No None Spec Insult No No Bar Artyantes' leadership 
described as worse 
than a woman's. 

263 IX.l08 Yes No Hus-Wif Act Fam, Yes Yes Bar 
Pol, 
Sex. 

264 IX.108 Yes Artaynte Hus-Wif Act Fam, Yes Yes Bar 
Fat-Dau Pol, 
Mot-Dau Sex. 

265 IX.109 Yes Amestris Hus-Wif Act Fam, Yes Yes Bar 
Veng, 
Sex. 

266 IX.111 Yes No Hus-Wif Pas Fam, Yes Indir Bar Darius offered his 

267 

Fat-Dau Pol. daughter to his 
Unc-Nie brother as a \.Vife. 

Masistes' refusal led 
to civil war. 

IX.116 No No None Pas Sex No No Bar Artayctes defined as 
evil because he had 
sex with women in a 
sanctuary. 
Grouo. 

Descriptions and Abbreviations 

No. Number. A running total of entries. 

Ref. Reference. Appropriate listing in the Histories. A woman is listed when she is first 
met. She may be' listed again if she is met in another context or in another story. 

Def. By Male Defined by a Male. Answer is 'Yes' or 'No'; the latter also covers situations where an 
association is not applicable, e.g. I.I 89. 

Named Whether the name of an individual woman is given: if so she is named; if not, or the 
situation is 'special' [see 'Worn Fune.', below] and thereby not applicable, the entry 
is 'no'. 

Relationships The relationship integral to each reference in connection with women, i.e. a 'father
son' relationship would not be listed. 
Bro-Sis: Brother-Sister. 
Concub: Concubine. 
Fat-Dau: Father - Daughter. 
Hus-Wif: Husband- Wife. 
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Worn Fune. 

Them Roles 

Dspts 

Pol Disr 

Soc Ass 

Comments 

Mot-Dau: 
Mot-Son: 
Nur-Ch: 
Parents: 
Unc-Nie: 

Mother - Daughter. 
Mother - Son. 
Nurse - Child. 
Parents. 
Uncle-Niece. 

Woman's Function. The role of the women within each story/reference, whether it is 
active, passive or descriptive. The highest degree of action is assigned, so that a 
woman who, in the same story, is 'descriptive' and 'active' would be classified as the 
latter. 
Act: 
Desc: 
Pas: 
Spec: 

Active. 
Descriptive. 
Passive. 
Special. Used particularly with geographic associations to women 
[e.g. II.29; IV.52; IV.86 etc.]; also with gender inversions or 
derogatory associations with women [ e.g. I.I 05; IX.107 etc.]. 

Thematic Roles. The themes within a story with which the female character(s) can be 
associated: 
Fam. 
Fun. 
Insult 
Nurt. 

None 

Poet. 
Pol. 
Rel. 
Sex. 
Veng. 
War 
Wk. 

Familial. 
Funerary. 
Insult. Women included as an insult. 
Nurturing. Strongly linked to 'Familial'. Depictions of women 
caring for children. 
None. Usually given on 'special' entries [see 'Worn Fune.' above], 
but can be the situation on some normaly entries [ e.g. VI.4 I; 
VII.114 etc.]. 
Poetry. Woman writer of poetry. 
Political. 
Religious. 
Sex. Includes associated themes, such as lust, nakedness etc. 
Vengeance. 
War. Includes the idea of women as war booty/prize. 
Work. 

Despots. Whether the female character(s) are associated with 'royalty' or not - be it a 
king, tyrant, despot or any other form of monarch. Entries can be: 
Indir. Indirectly. Woman may be part of a Myor:, that deals with a 

monarch, but not directly connected; e.g. Harpagus' wife in the 
Cyrus Myor:, [1.109]. Includes women as victims of wars by 
monarchs. 

No No. Includes 'not applicable'. 
Yes Yes. 

Political Disruption. Whether the female character(s) are associated with any form of 
political disruption or not. Entries can be: 
Indir. Indirectly. The same as for 'Dspts' entry. 
No No. Includes 'not applicable'. 
Yes Yes. 

Societal Association. The ethnic basis to the story, not necessarily the ethnicity of 
the female character(s). For example, Artemisia, although being part Greek, has her 
entries classed as Barbarian because she is associated with the Persians most 
strongly. 

Self-explanatory. 
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Run. 
Tot. 
268 
269 
---

270 
---
271 

272 
273 
274 
275 
276 
277 
----

---

278 
279 
280 

281 
282 
283 
284 
285 
286 
287 
288 
----

289 

290 
291 

292 

293 

lB. Religion Table2 

No. Ref. Named Worn Del. Gp. Comments 
Fune. Or. 

l I.13 No Act Yes No 
2 I.19 No Act Yes No 
3 1.31 No Act No No Dewald categorises this woman as a 

Priestess; this, however, is not certain. 
There is a familial basis to her actions, see 
Main Table f 81. 

4 I.47 No Act Yes No 
5 I.5 l No Desc No No See Main Table f 11 l. 
6 I.5 l No Desc No No Croseus' wife's necklace and girdle 

dedicated at Delphi. 
7 I.55 No Act Yes No 
8 I.65 No Act Yes No 
9 1.66 No Act Yes No 
10 1.67 No Act Yes No 
11 1.85 No Act Yes No 
12 1.91 No Act Yes No 
13 I.91 No Desc No No Candaules' wife referred to in an oracle. 

See Main Table fl 9l. 
14 I.91 No Desc No No Cyrus' mother referred to in an oracle. 

See Main Table f201. 
15 I.167 No Act Yes No 
16 I.174 No Act Yes No 
17 Li 75 No Act 1-1~ No Priestess of Athene grows a beard when nv 

misfortune is coming. 
See VIII.I 04. 

18 Ll81 No Pas No No See Ethnographic Table. 
19 I.182 No Pas No No See Ethnograohic Table. 
20 I.182 No Pas No No See Ethnographic Table. 
21 I.199 No Pas No Yes See Ethnograohic Table. 
22 I.199 No Pas No Yes See Ethnographic Table. 
23 II.35 No Desc No Yes See Ethnograohic Table. 
24 II.41 No Desc No Yes See Ethnographic Table. 
25 II.41 No Desc No No Image of Isis is as a woman with horns. 
26 II.46 No Pas No No Woman has sex with a 'he-goat' (goat 

equated with Pan). 
See Main Table [39]. 
See Ethnograohic Table. 

27 11.48 No Pas No Yes Festival for Dionysus: women cany around 
eighteen inch statues witlr phalluses the 
same length. 
See Ethnographic Table. 

28 II.53 No Pas No Yes Priestesses of Dodona 
29 II.54 No Pas No No Oracle in Libya established by Priestess 

taken from Thebes. 
30 II.54 No Pas No No Oracle in Hellas established by Priestess 

taken from Thebes. 
31 II.55 Promeneia Desc No No Priestesses of Dodona. 

Timarete 
Nicandra 

2 Details on column headings, information in columns, and abbreviations are found at the end of this 
table. 
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294 32 II.60 No Pas No Yes Men and women attend Festival of 
Artemis at Bubastis. 
See Ethnographic Table. 

295 33 11.61 No Pas No Yes Men and women attend festival of Isis at 
Busiris. 
See Ethnograohic Table. 

296 34 11.63 No Pas No No See Ethnographic Table. 
297 35 II.64 No Pas No Yes See Ethnoi?:raohic Table. 
298 36 11.64 No Pas No Yes See Ethnoi?:raphic Table. 
299 37 iI.65 No Pas No Yes See Ethnol!;raphic Table. 
300 38 11.65 No Pas No No See Ethnographic Table. 
301 39 11.85 No Pas No Yes See Ethnol!:faphic Table. 
302 40 11.89 No Pas No Yes See Ethnographic Table. 
-- 41 II.I 12 Helen Desc No No The Temple of the Foreign Aphrodite, 

Herodotus thinks is a shrine of Helen, 
daughter ofTyndareus. 
See Main Table f48l. 

-- 42 11.134 Rhodopis Act No Yes Sends 1/10 of her income to Delphi as an 
offering. 
See Main Table r 561. 

--- 43 11.145 Semele Desc No No Mythical: Lineage of Dionysus. 
See Main Tabler 601. 

-- 44 11.145 Alcmene Desc No No Mythical: Penelope and Hermes parents of 
Pan. 
See Main Table f61l. 

-- 45 11.145 Penelope Desc No No Mythical: Heracles son of Alcmene. 
See Main Table r 621. 

303 46 11.171 No Pas No Yes Daughters of Danaus bring Thesmophoria 
to Pelasi?:ian women. 

304 47 II.I 71 No Desc No Yes 
---- 48 II.181 Ladice Act No No Prays to Aphrodite that she can have 

intercourse with her husband. Sends statue 
to goddess' temple in Cyrene when 
successful. Leads to happy marriage. 
See Main Table f641. 

305 49 II.182 No Desc No Yes Daughters of Danaus found the temple of 
Athene at Lindus. 

306 50 III.57 No Act Yes No 
307 51 III.99 No Pas No Yes Funerary custom. see Ethnoi?:raohic table. 
--- 52 IV.5 No Desc No No See Ethnographic Table. 

See Main Table rt04l. 

-- 53 IV.9 No Act No No See Ethnographic Table. 
See Main Table rt 051. 

308 54 IV.15 No Act Yes No 
309 55 IV.33 Hyperoche Pas No Yes Two maidens sent by the Hyperboreans to 

Laodice Delphi never returned. 
See Ethnoi?:raohic Table. 

310 56 IV.33 No Pas No Yes See Ethnoi?:raphic Table. 
311 57 IV.34 No Pas No Yes See Ethnograohic Table. 
312 58 IV.35 Arge Pas No Yes 

Opis 
313 59 IV.35 No Pas No Yes Delian women give gifts. 

See Ethnograohic Table. 
314 60 IV.59 No Spec No No Scythians believe that the Earth is the wife 

of Zeus. 
See Ethnograohic Table. 

315 61 IV.71 No Pas No No Funerary custom see Ethnograohic Table. 
316 62 IV.103 Iohigenia Desc No No 
317 63 IV.150 No Act Yes No 
318 64 IV.151 No Act Yes No 
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319 65 IV.155 No Act Yes No 
320 66 IV.156 No Act Yes No 
321 67 IV.157 No Act Yes No 
322 68 IV.159 No Act Yes No 
323 69 IV.161 No Act Yes No 
324 70 IV.163 No Act Yes No 

---- 71 IV.180 No Pas No Yes See Ethnographic Table. 
See Main Table r 1291. 

325 72 IV.186 No Pas No Yes See Ethno2111ohic Table. 
326 73 IV.186 No Pas No Yes See Ethnographic Table. 
327 74 IV.189 No Pas No Yes See Ethnographic Table. 
328 75 V.5 No Pas No No . Funerary custom see Ethnographic Table. 
329 76 V.43 No Act Yes No 

---- 77 V.63 No Act Yes No See Main Table rI40l. 
330 78 V.66 No Pas Yes No See V.63. Main Table fl40l. 
331 79 V.67 No Act Yes No 
332 80 V.72 No Act No No Priestess of Athene. 
333 81 V.79 No Act Yes No 
-- 82 V.80 Thebe Spec No Yes 'Thebe' and 'Aegina' sisters, the daughters 

Aegina of Asopus. 
In the gods' order of things 'states' are 
classed as female. 

334 83 V.82 No Act Yes No 
335 84 V.83 No Pas No Yes Aeginetan festival rites. 

See Ethnoa:raohic Table. 
336 85 V.83 No Pas No Yes Epidaurian festival rites the same as 

Aeginetan. 
See Ethnoa:raohic Table. 

337 86 V.88 No Pas No Yes Argives dedicate brooch-pins to the 
goddess (Athenian women kill sole war 
survivor with their brooch-pins, V.87). 
See Ethno2111ohic Table. 

338 87 V.88 No Pas No Yes Aeginetans dedicate brooch-pins to the 
· goddess (Athenian women kill sole war 
survivor with their brooch-pins, V .87). 
See Ethnographic Table. 

339 88 V.90 No Pas Yes No How Priestess had deceived the Spartans. 
340 89 V.92 No Act Yes No 
341 90 V.92 No Act Yes No 
342 91 V.92 No Act Yes No 
--- 92 V.92 No Pas No No Periander brings all the women together 

with the ruse of a festival. At temple he 
makes them all strip in order to give the 
clothes to his dead wife, Melissa. 
See Main Table fl 501. 

--- 93 VI.16 No Pas No Yes Ephesian women practising their 
Thesmophoria, protected by their men. 
See Main Table f 1591. 

343 94 Vl.19 No Act Yes No 
344 95 VI.34 No Act Yes No 
345 96 Vl.36 No Act Yes No 
---- 97 Vl.52 No Act Yes No See Ethnographic Table. 

See Main Table fl671. 
346 98 Vl.52 No Act Yes No 
347 99 VI.58 No Pas No Yes Funerary custom, see Ethnoaraohic Table. 

-- 100 Vl.61 No Act No No Nurse takes a child to a shrine of Helen 
each day to pray for her to be made 
beautiful. 
See Main Table f 1721. 
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--- 101 VI.61 No Act No No Strange woman (possibly goddess) views 
the child outside of the temple. 
See Main Table fl 731. 

--- 102 Vl.66 Perialla Act Yes No Priestess at Delphi 'over-persuaded' by 
Cobon for Cleomenes. 
See Main Table fl 751. 

I 348 103 VI.75 No Pas Yes No 
349 104 Vl.76 No Act Yes No 
350 105 VI.77 No Act Yes No 

-- 106 VI.77 No Desc No Yes Argive Women subject of oracle. 
See Main Table f182l. 

-- 107 VI.77 No Desc No No Oracle: female will conquer the male. 
See Main Table f183l. 

351 108 VI.86 No Act Yes No 
352 109 VI.123 No Pas Yes No Refering to the Alcmaeonidae persuading 

the Pythian priestess to convince the 
Spartans to free Athens. 

--- 110 VI.134 Timo Act No No Priestess to the goddess of death betrays 
the city of Paros. 
See Main Table rI89l. 

353 111 Vl.135 No Act Yes No 
354 112 VI.139 No Act Yes No 
355 113 VII.Ill No Act No No Satrae tribe has a Priestess like the 

Priestess at Delphi. 
See Ethnographic Table. 

---- 114 VII.114 Amestris Act No No Amestris buried alive fourteen boys, for 
the god of the Netherworld. 
See Ethnographic Table. 
See MaLn Table f220l. 

-- 115 VII.120 No Pas No Yes Citizens of Abdeia thank the gods that 
Xerxes only takes one meal a day. 
See Main Table r2211. 

356 116 VII.140 Aristonice Act Yes No 
357 117 VII.141 Aristonice Act Yes No 
--- 118 VII.141 No Desc No Yes Oracle: Salamis will slay the children of 

women. 
See Main Table r2221. 

358 119 VII.148 No Act Yes No 
359 120 VII.169 No Act Yes No Priestess referred to again at VII.171. 
----- 121 VII.169 No Desc No No Oracle refers to the woman stolen from 

Sparta by the Barbarians. 
See Main Table [2261. 

360 122 VII.178 No Act Yes No 
---- 123 VII.178 Thyia Desc No No Delphians make an altar to the winds of 

Thyia, daughter of Cephisus. 
See Main Table [2271. 

-- 124 VII.189 Orithyia. Desc No No Boreas (wind) married Orithyia. 
See Main Table [2291. 

361 125 VII.220 No Act Yes No 
362 126 VIII.41 No Act No No Priestess of Athene announces the guardian 

snake on the Acropolis has not fed on its 
honey cake. This symbolises that the 
goddess has left the temple, so the 
Athenians can vacate Athens. 

363 127 VIII.51 No Act Yes No 
------ 128 Vlll.53 Aglaurus Desc No No Shrine of Aglaurus, daughter of Cecrops, 

on the Acropolis. 
See Main Table f237l. 

364 129 VIII.65 No Desc No Yes Festival of the mother and maid (Demeter 
and Persephone). 
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---

----
365 

366 
----

130 Vlll.84 No Act No No Vision of a women propels Greeks into 
battle. 
See Main Table f24 l l. 

131 VIII.96 No Desc No Yes Oracle refers to the women of Colias. 
See Main Table f245l. 

132 Vlll.104 No Act No No Priestess of Athene grows a beard when 
misfortune is coming. 
This story is usually regarded as a 
repetition of I.I 75. See How and Wells 
(1912) ii 270; contra: see 'Conclusion', 
this thesis. 

133 IX.33 No Act Yes No 
134 IX.51. OerolS Desc No No Oeroe, daughter of Aspos the river god. 

See Main Table f258l. 

Descriptions and Abbreviations 

Run Tot. 

No 

Ref. 

Named 

Worn Fune. 

De! Or. 

Gp. 

Comments 

Running Total. A continuation of the numbering from the 'Main Table', only 
counting each new entry. This will provide a grand total of how many references to 
women there are in Herodotus' Histories. 

Number. Counts each entry in this table. 

Reference. Appropriate listing in the Histories. A woman is listed when she is first 
met. She may be listed again if she is met in another context or in another story. 

Whether the name of an individual woman is given: if so she is named; if not, or the 
situation is not applicable, the entrJ is 'no'. 

Woman's Function. The role of the woman within each story/reference, whether it is 
active, passive or descriptive. 
Act: Active. 
Desc: Descriptive. 
Pas: Passive. 

Delphic Oracle. Whether or not the reference is associated with the Delphic Oracle, 
primarily whether it is the Priestess giving an oracle. Entry is 'Yes' or 'No'. 

Group. Whether we are dealing with a group of women or not. Entry is a 'Yes' or 
'No'. 

Self-explanatory. 
Cross-references to 'Main Table' include the row number to assist in locating the 
entry. 
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lC Ethnographic Table3 

Run. No Ref. Cust. Ethnic Gp. Comments 
Tot. 

--- 1 1.7 Origin Lydia The Heraclidae ruled Lydia until Candaules. Their 
lineage began from a slave girl and Heracles. 
See Main Table r61. 

367 2 I.82 Laws Argive Women shall not wear gold. 
Cloth. 

368 3 1.93 Sex Lydian Fathers prostitute daughters to gather their dowry. 
All other Lydian customs same as the Greeks H.941. 

369 4 I.135 Fam Persian Persians keep many wives and even more concubines. 
Mar. 

370 5 I.136 Fam Persian Boys live with women until they are five years old. 
Nurt. 

371 6 1.137 Fam Persian Never has anv Persian killed his own mother or father. 
372 7 1.146 Fam Ionians Mixed Marriages. 

Mar. 
373 8 1.146 Fam Carian Carian women forced into marriage swore not to sit at 

Mar their husband's table nor speak his name. They made 
their daughters do the same. 
Note Mother-Daughter link. 

374 9 I.172 Frsp. Caunian Drinking parties are attended by one's friends; be they 
men. women. or children. 

375 10 I.173 Origin Lycian Mythical: Sarpedon and Minos Europa's sons. Minos 
drove Saroedon out of Crete and he founded Lvcia. 

376 11 I.173 Fam. Lycian Men take mother's name not their father's. 
377 i2 I. i73 Fam. Lvcian Child of a free woman bv 11 slave is le!.!itimate 
378 13 1173 Fam. Lycian Child of a foreign woman/mistress to a Lycian male is 

not legitimate. 
--- !4 I.181 Rel Babylonian Woman chosen by god [Bel] to sleep in his temple over 

Sex night. The woman does not have intercourse with men. 
See Religion.Table. 

--- 15 1.182 Rel Egyptian Woman chosen by god [Amon] to sleep in his temple 
Sex over night. The woman does not have intercourse with 

men. 
See Religion Table. 

---- 16 1.182 Rel. Lycian Woman chosen by god [Apollo] to sleep in his temple 
Sex over night. The woman does not have intercourse with 

men. 
See Religion Table. 

379 17 I.196 Fam Babylonian When of age all maidens brought to the marketplace for 
Mar. sale into marriage. Most beautiful sold first, and then the 

collected money is used to pay men to take the less 
desirable. A father may reject the buyer. 
This was a Babylonian custom of old. 

380 18 1.196 Fam Babylonian In Herodotus' day the poorest make their daughters 
Sex orostitutes. 

381 19 1.196 Fam Eneti Above, old, Babylonian custom [I.196] also exists 
Mar among the Eneti in Illyria. 
Sex 

382 20 1.198 Sex Babylonian After intercourse husband and wife sit before an offering 
of incense, at dawn they wash themselves. They touch no 
vessel until this is done. 

383 21 1.198 Sex Arabia Same custom as Babvlonians fl.1981 in Arabia. 

3 Details on column headings, information in columns, and abbreviations are found at the end of this 
table. 
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- 22 1.199 Rel Babylonian Once in her life a woman must go to the temple of 
Sex Aphrodite and have sex with a stranger. 

See ReliJtion Table. 

- 23 1.199 Rel Cyprus Babylonian custom [1.199] exists in Cyprus too. 
Sex See Religious Table. 

384 24 1.203 Sex Nations of the Men and women have intercourse openly. 
Caucasus 
Mtns. 

385 25 1.216 Fam Massagetae Although a man marries an individual woman, each 
Mar woman remains common to all. Any man may have 
Sex intercourse, fearlessly, with any woman. 

The Greeks incorrectly say that this is a Scythian 
custom. 

-- 26 II.35 Fam Egyptian Customs of Egypt reverse of normal (Greek): 
Rel • Women trade, men weave; 
Work • Women urinate standing, men sitting; 

• No woman holds priestly office; 
• Daughters support parents, not sons . 
See Relil!ious Table. 

386 27 11.36 Cloth. Egyptian Every man has two l!annents. a woman one. 
-- 28 11.41 Rel Egyptian No Egyptian, man or woman, will kiss a Greek on the 

Sex mouth because they eat cow's meat. 
See Relfafon Table. 

-- 29 11.46 Rel Egyptian Goat equates with Pan - a woman had sex with a 'he-
Sex goat' in public. 

See Religion Table. 
See Main Table f39l. 

387 30 11.47 Fam Egyptian Swineherds were considered dirty, so they were only 
Mar. oennitted to marrv _dauitllters of other swineherds. 

-- 31 11.48 Rel Egyptian See Religion Table. 
Sex 

-- 32 11.60 Rel Egyptian Festival of Artemis at Bubastis. Journey to festival via 
[Sex]. river; on boat the women sing, dance, abuse women in 

settlements they pass, and expose themselves to those 
on the bank. 
See Relhdon Table. 

-- 33 II.61 Rel Egyptian Festival of Isis at Burisis. 
See Religion Table. 

-- 34 II.63 Rel Egyptian Priests try to take Temple at Papremis while 1000 men 
defend it. This symbolises Ares besieging the Temple to 
see his mother. 
See Religion Table. 

-- 35 11.64 Rel Egyptian Intercourse is not permitted in a Temple, nor is anyone 
Sex permitted to enter a Temple after intercourse without 

washing. -
See Religion Table. 

--- 36 11.64 Rel Greek Egyptian custom [II.64] same for the Greeks. 
Sex See Religion Table. 

-- 37 II.65 Rel Egyptian All animals have guardians, some of them are women. 
See Religion Table. 

-- 38 11.65 Rel Egyptian Woman cuts up fish to feed the animals, with silver 
equivalent to the weight of hair. 
See Religion Table. 

---- 39 11.85 Fun Egyptian When a man dies the women of the house daub their 
[Sex] faces with mud and wander around the house with their 

breasts exposed. 
See Religion Table. 

-- 40 11.89 Fun Egyptian Rich, beautiful women are not given to embalmers 
Sex. immediately in order to stop them having intercourse 

with the body. 
See Religion Table. 
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388 41 11.92 Fam Egyptian Each man has one wife. 
Mar. 

389 42 Il.92 Fam Greek Egyptian custom [11.92] same in Greece. 
Mar. 

390 43 11.98 Cloth. Egyptian Myth. City of An thy Ila provides shoes to the wife of the 
king of Egypt. 

391 44 111.97 Trib. Colchian Every five years Colchians give a tribute to the Persians, 
which includes 100 maidens. 

-- 45 IIl.99 Death Padaei Indian tribe kills women when they become sick, to 
ensure that there is sufficient meat left on the bones to 
eat. 
See Religion Table, 

392 46 III.101 Sex Indian Have intercourse in the open like cattle. 
Mar 

-- 47 III.117 Pol Asian See Main Table f93l. 
---- 48 IV.5 Pol. Scythian Mythical lineage of Scythians started with Zeus and the 

daughter of the River Borysthenes. 
See Main Table [104]. 
See Religion Table. 

-- 49 IV.9 Pol Scythian Greek version of the foundation of the Scythian nation. 
Origin Started with the children of a union between Heracles and 

a half snake/half woman. 
See Main Table (105]. 
See Religion Table. 

393 50 IV.23 D.Lif. Scythian Both men and women bald from birth. 
394 51 IV.26 Pol. Scythian Among the lssedones women have equal power with 

men. 
--- 52 IV.33 Rel. Thracian When sacrificing to Artemis these women have their 

offerings packed in wheat straw. 
See Religion Table. 

-- 53 IV.33 Rel. Paeonian When sacrificing to Artemis these women have their 
offerings packed in wheat straw. 
See Religion Table. 

-- 54 IV.34 Fam Delian Boys and girls shave off hair in honour of Hyperborean 
Mar maidens who died at Delphi. 
Rel. Women cut off a tress ofhair upon marriage and lay it on 

the tomb of these maidens. 
See Religion Table. 

--- 55 IV.35 Rel. Delian Delian women collect gifts for Arge and Opis and gave 
them their names in the hymn that Olen (a Lycian) made 
for them. 
See Religion Table. 

--- 56 IV.59 Fam Scythian See Religion Table. 
Rel. 

395 51 IV.69 Pol Scythian When a Scythian king puts a man to dei:,!th he also kills 
Fun. his sons but not the women of the household. 

---- 58 IV.71 Fun. Scythian When the king dies one of his concubines is strangled 
and buried with him. 
See Religion Table. 

396 59 IV.75 D.Lif. Scythian Formula women use for cleaning skin. 
397 60 IV.104 Sex Agathyrsi Promiscuous people. 

Mar. 
--- 61 IV.110 Fam Amazons Establishment of the Sauromatae through a union 

Mar [Sauromatae] between Amazons and Scythians. 
Sex See Main Table rt 161. 

398 62 IV.117 Fam. Sauromatae No Sauromatian woman can marry until she has killed a 
man. 

399 63 IV.127 Fam. Scythian Scythian king regards his forebears as Zeus and Hestia 
(Queen of the Scvthians). 
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400 64 IV.168 Cloth Adynnachidae Women wear bronze torques on both legs; they have long 
Fam (Libyan) hair, they catch their lice and bite them, king chooses 
D.Lif one of all the virgins about to marry and has intercourse 
Mar with her. 
Sex 

401 65 IV.172 Fam Nasamones Promiscuous after marriage, 
Mar (Libyan) At her wedding a bride must sleep with every guest. 
Sex 

402 66 IV.176 Sex Gindanes Each woman wears leather anklets, one for each man she 
(Libyan) has slept with. The woman with the most anklets is 

considered the best. 

-- 67 IV.ISO Rel Auseans Auseans have a yearly festival to Athene where all 
Mar (Libyan) maidens divide themselves into two groups and fight 
Sex each other with stones and staves. Anyone who is killed 

is a false virgin. 
Before the battle the fairest is drawn along the lakeshore 
in a chariot wearing a Greek panoply and a Corinthian 
helmet. 
See Religion Table. 
See Main Table [129]. 
Men and women do not live as couples. They have sex 
in the open. 

-- 68 IV.186 Rel. Cyrene Women ofCyrene refuse to eat cow's flesh because of its 
Food association with Isis. 

See Refo:don Table. 
---- 69 IV.186 Rel. Barce Women of Barce refuse to eat cow's flesh (cf. Cyrene 

Food [IV.186]); also they refuse to eat pork. 
See Religion Table. 

-- 70 IV.189 Rel. Libyan Image of Athene in a robe and Aegis comes from Libyan 
women. 
Female religious chanting originated in Libya. 
See Religion Table. 

403 71 IV.191 D.Lif. Libyan Eastern region of Libva has wild men and women. 
404 72 IV.193 War Zaueces Women drive the chariots to war. 

rr ibvan) 
405 73 IV.195 D.Lif Cyrauisian Maidens draw gold dust out of the mud. Tribe on the 

<Libvan) island of Cvrauis. 
--- 74 V.5 Fam Thracian Each man has several wives. 

Mar When a man dies his wives compete to see who is the 
Fun. best, the winner is then killed and buried with her 

husband. The remaining wives feel dishonoured. 
See Religion Table. 

406 75 V.6 Fam Thracian Maidens can have sex with whomever they like, but after 
Mar marriage they are strictly guarded. 
Sex A husband buys a wife from her parents for a very large 

sum. -
407 76 V.13 Wk Paeonian All Paeonian women work hard. 
408 77 V.16 Fam Lake People Dwellings set on a lake. When each man weds he puts 

Mar three piles in to support the platform. Each man takes 
manv wives. 

--- 78 V.83 Rel. Aeginetan Aeginetans stole the Epidaurians' images of Damia and 
Auxesia [goddesses]. Festivals and rites to these 
goddesses included choruses of mocking women. A 
chorus would also abuse women of the place. 
See Religion Table. 

--- 79 V.83 Rel. Epidaurian Epidaurian have same festival rites for Damia and 
Auxesia as the Aeginetans [V.83). 
See Religion Table. -

409 80 V.88 Cloth. Athenian Athenian women forced to change their attire by men. 
410 81 V.88 Cloth. Ionian Athenian women dress like Ionian women. 
411 82 V.88 Cloth. Dorian Athenian women used to dress like Dorians 
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412 83 V.88 Cloth Corinthian Dorian dress is like Corinthian. 
413 84 V.88 Cloth Carian Ionian dress derives from Carian. 

-- 85 V.88 Cloth. Argive Brooch-pins made half as long again after Athenian 
women used their brooch-pins as weapons. 
See Religion Table. 

-- 86 V.88 Cloth. Aeginetan Brooch-pins made half as long again after Athenian 
women used their brooch-pins as weapons. 
See Religion Table. 

-- 87 V.92 Fam Corinthian Ruling class is the Bacchiadae; they intermarry among 
Mar themselves. 

See Main Table f147l. 

-- 88 Vl.52 Pol. Spartan How Spartans got two kings - mother refused to identify 
the elder of twins. 
See Main Table rI67l. 

414 89 VI.57 Fam. Spartan King decides who possesses an unwed heiress. 
Pol. 

--- 90 VI.58 Fun. Spartan When a king dies, women walk through the city beating 
a cauldron. At the funeral women and men must grieve 
openly. 
See Religion Table. 

--- 91 VI.138 D.Lif Athenian Kidnapped Attic women teach their sons (fathered by 
Mar their captors) Attic ways. 

See Main Table: Vl.137 f1901. 
-- 92 VIl.61 Origin Persian Perseus was son of Danae and Zeus. See next entry. 

See Main Table r2041. 

--- 93 Vll.61 Origin Persian Perseus married Andromeda, they had a son - Perses -
after whom the Persians are named. 
See Main Table r20s1. 

-- 94 VII.62 Origin Median Named after Medea. 
See Main Table f2061. 

-- 95 VII.I 11 Rel. Satrae See Religion Table. 

--- 96 VII.114 Fun. Persian Burying boys and maidens alive is a Persian custom. 
See Main Table f219l. 

----- 97 VII.114 Fun. Persian Amestris buries, alive, fourteen boys for the god of the 
Rel. Netherworld. 

See Main Table [220). 
See Religion Table. 

415 98 VII.ISO Origin Persian Persians share the same ancestry as Athenians through 
Perses. child of Perseus. son of Danae: see VII.61. 150. 

416 99 VII.ISO Oriirin Persian Perses' mother was Andromedea, dauirhter of Cepheus. 
--- 100 VIII.137 Origin Macedonian Royal lineage traced back to Perdicas, the youngest of 

three brothers who worked for the old king. 
See Main Table f251l. 
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Descriptions and Abbreviations 

Run. Tot. 

No. 

Ref. 

Cust. 

Ethnic Gp. 

Comments 

Running Total: As for Religion Table. 

Number: As for Religion Table. 

Reference: As for Religion Table. 

Customs: The main customs in the 'Ethnographic Table', include: 
Cloth. Clothing worn. 
D.Lif. Daily Life. 
Fam. Familial. 
Food Food. 
Frsp Friendship 
Fun. Funerary. 
Laws Laws. 
Mar Marriage 
Nurt. Nurturing. 
Origin The origins of that ethnographic group. 
Pol. Political 
Rel. Religion. 
Sex Sexual acts, includes lust, and/or nakedness. 
War Warfare. 
Wk Work 

The ethnic group to which the infonnation presented pertains. 

Self-explanatory. In this table I have included much description. 
Cross-references to 'Main Tabie' inciude the row number to assist in locating the 
entry. 

Notes with regard to Appendix One. 

Entries in the above tables record each separate mention ofa woman, group of women, or feminine 
concept made by Herodotus in the Histories. When a woman (or group) is mentioned several times 
over multiple chapters, but still in regard to the same story, she (or they) is (are) only counted once. 
The reference is to their first mention. Furthennore, the woman's (or group's) 'function' categorisation 
reflects her (its) greatest degree of action. For example, Candaules' wife is mentioned several times in 
the Gyges story [I.8-12]. As her first mention is at I.8 this is her reference in the 'Main Table' (q.v.). 
Now, at 1.8 Candaules' wife is a passive object of attention; however, at I.IO she acts independently. 
The character, therefore, is classified as 'active'. 

Characters or groups can get several listings when they appear in different stories, or have 
significantly different roles. Consider, for example, Atossa; she is listed at Jil.68, 88, 133, VII.2, 3, 
64 and 82. Each reference is independent of the others with Atossa in a different role. At VH.2 she is 
the mother of potential successors to the Persian throne; at VII.3 she is the true power in the Persian 
Court; while at VII.64 she is the mother of Hystaspes, a Persian general. 

The split into three tables is a reflection of how my study progressed and the interest I have in how 
religion (in particular) provided a form of empowerment to women, or at least enabled societal action 
in apparent conflict with idealistic norms. Some entries, because of the complexity of each story, may 
appear in two or three tables. Consider I.31, where the mother may or may not be a priestess. There is 
a family/farming/societal aspect to this story, as well as a religious element. Therefore, it is listed in 
both the 'Main Table' and the 'Religion Table'. With regard to the 'Running Total' such entries are only 
counted once - in the first table in which they appear. 

I have not included references to female animals and goddesses, except as they occur in geographic 
descriptions or in mythical genealogies. 

As my study has a strong familial focus I have included references to sons or brothers-in-law, 
mother's brothers, mother's fathers, daughter's sons etc. These entries often do not explicitly mention a 
female character, but they are implicit in the relationship outlined. 

Despite the belief of most editors that VI.122 and Vll.239 are interpolations, and that VIII.I 04 is 
merely a repetition of l.175, I have included them in this study. The purpose of their inclusion is to 
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see if they are significantly different from the other stories in the Histories, at least in terms of their 
portrayal of women. 

Any entry in brackets[ ... ] or labelled 'indir' refers to a strong inference of a connection although it 
may not be directly stated. For purposes of calculating statistics I have treated such entries as positive. 
Entries, for example as 'indir' in the Despot column are treated as 'yes' when measuring the association 
between women and monarchs. 

Finally, I have compared my entries to those listed by Dewald [(1981) 220ft]. In general terms both 
tables are in agreement, although some differences are inevitable. These came about primarily through 
our different methods of categorising. Three of my columns ('Relationships', 'Woman's Function', and 
'Thematic Roles') negated the need for many of the sub-headings Dewald uses. This, in tum, reduced 
the amount of repetition of references in my tables. Consider, for example reference V.87, the 
Athenian women stabbing to death the sole war survivor with their brooch-pins. Dewald lists this 
reference twice: first, as a group of women coerced by men of their own society [ ( 1981) 121: Appendix 
I.B.3]; and second, as a group of women acting independently of male control ((1981) 121: Appendix 
II.A.2]. The two categories are based on different points within the story [note that the first category 
should actually be referenced to V.88; V.87 only has the women acting independently]. My one entry, 
however, covers both these categories; see entry in 'Main Table'. 

Some differences are based on definitions. I, for example, do not count the Macedonian men 
dressing as women [V.20] as an entry, rather it is part of the story listed at V.18. Dewald does count it 
[(1981) 122: Appendix 111.B, although it is listed as V.18 (and her second listing of that reference: see 
(1981) 120: Appendix I.A.Lb)]. 

As is inevitable in studies of such size I have additional entries accidentally overlooked by Dewald. 
In regard to the Delphic Oracle, for example, Dewald ((1981) 122: Appendix 11.E.2] does not list 
VI.19, 76; VII.141, 178. Some of the entries in my study which are omitted by Dewald result from 
the different scope and focus of our respective work. For example, I have included references to women 
in speeches/oracles [e.g. 1.35, I.91 etc.]; Dewald expressly omits them [(1981) 124]. 
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Appendix Two: 
The Familial Loyalty Abstract 

This Appendix is split into two tables. The first contains all references to individual women listed 
in Appendix One, IA Main Table who have an 'active' function and whose action is definable as 
arising from a familial context. The second table lists the exceptions: the women who do not 'act' from 
a familial context. 

2A. The Familial Abstraction 

No. Ref. Character Abstraction Principal Story's Comments 
Relationship Theme 

l I.5 Io departs owing to Parents Sex Loyalty to captain 
projected family shame. also, if sex equates to 

marriage, 
2 1.8 Candaules transgresses Husband Vengeance Action due to 

marriage norms. breakdown of familial 
link. 
Also note Hdt. I.91. 

3 1.31 A woman prays to a Sons Religion, Dewald suggests that 
goddess for reward for Nurturing the woman is a 
her sons, owing to priestess; a 
public recognition of possibility but it is 
her son's abilities. far from certain. 

4 I.61 Pisistratus transgresses Husband Sex Positive link to 
marriage norms. (Mother) mother. 

5 I.61 P1c1ctr~tnc.? 1 wife's Husband Vengeance 
mother [i.e. Megacle's (Daughter) (sex) 
wife] informs her 
husband [i.e. Megacles] 
fearing family shame 
from Pisistratus' action. 

6 I.109 Harpagus' wife Husband Nurturing 
addresses her husband 
as his wife. 

7 I.I 10 Mitradates' wife acts as Husband Nurturing 
a wife and mother. 

8 I.205 Tomyris attacks Cyrus Son Vengeance 
when her son is 
captured (and dies). 

9 11.91 Perseus' mother acts as Ancestors, Familial Dual loyalty, to 
a guardian of the family Son history ancestral lineage and 
line, and as a mother. to her son. -

10 II. I 00 Tomyris acts on behalf Brother Vengeance 
of her murdered brother. 

11 II.I 07 Sesostris' wife advises Husband Familial Two individual 
her husband to ensure survival family members are 
the family's survival. sacrificed to ensure 

that the majority 
survives. 

12 11.121 Mother seeks her son's Son Familial 
headless corpse to norms 
preserve family name (nurturing) 
and norms (funerarv). 

13 Il.126 Obedience to father and Father Sex The memorial is built 
breakdown of familial owing to her father's 
loyalty. requirement that she 

have sex with anyone 
who pavs. 
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14 IL 129 

15 II.131 

16 II.135 

17 II.181 

18 III.I 

19 III.2 

20 Ill.32 

21 IIl.53 

22 lll.68f 

Suicide is due to Father 
violation by father. 
Mother cutting off of Husband 
attendant's hands' 
because of violation of 
familial norms. 
Sappho criticises Brother 
Charaxus, her brother, 
for freeing Rhodopis -
the prostitute. 

Ladice prays to Husband 
Aphrodite for help in 
her sexual relationship 
with her husband, 
Amasis. 
Nitetis informs Father 
Cambyses that she is 
not Amasis' daughter 
but that of Apries 
whom Amasis had 
murdered to seize the 
throne. Loyalty to 
father. 
Cassandane, Cyrus' 
wife, speaks out against 
Nitetis who is sleeping 
with her husband, acts 
against potential 
marriage break up. 

Cambyses married his 
sister whom he kills 
when she either: 
1. Equates the support 

of a puppy for its 
brother with the 
lack of support 
Smerdis received; 

2. Equated Cyrus' 
house with a bare 
lettuce, accusing 
Cambyses of 
stripping the 
household bare. 

Husband 

Brother 
(Smerdis); 
Husband/ 
Brother 

Father; 
Husband/ 
Brother 

Periander's daughter acts Father 
on behalf of her father (Brother) 
to convince her brother 
to return to Corinth to 
succeed his father. 
Otanes' daughter Father 
determines whom she (Husband) 
sleeps with at her 
father's request. 
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Sex 

Vengeance 

[Sex] 

Sex 

Vengeance 

Vengeance 

Vengeance; 
Familial 
norms; (lust) 

Familial 
norms; (lust) 

Familial 
norms 

Familial 
norms 

Breakdown of 
familial norms. 
Breakdown of 
familial norms. 

The theme is 
uncertain, but this is 
part of a story on 
prostitutes, so there 
is a sexual 
connection. 
Also possible 
religious theme, but 
the story does focus 
more on sex. 

The Egyptians 
believe that Nitetis 
was sent to Cyrus, 
not r~mhysP.s 
Herodotus does not 
believe this story. 
Acts at Hdt. III.3 
Dual abstractions in 
these stories: 
1. Loyalty to her 

brother Smerdis) 
and (in second 
story) to Cyrus' 
lineage. 

2. Breakdown of 
marriage norms. 

Action is for her 
father, and also to 
ensure the validity of 
the marriage. 



23 Ill.119 Itasphrenes' wife Brother; Familial Acts as Itasphrenes' 
chooses her brother over Husband norms wife. 
her husband and sons - Suggests why women 
because she can always do not always favour 
get another husband, husbands and 
but she cannot get children. 
another brother. Almost a counter to 

11.30. 
24 III.124 Polycrates' daughter Father Familial She even promises to 

warns her father not to norms, (sex) remain a virgin if he 
visit Oroetes. She tries does not go. 
to preserve his life. 

25 III.l33ff Atossa acts as a wife Husband Familial Strong women 
persuading her husband norms influence men of 
in convincing Darius to power. 
invade Greece 

26 IV.43 Sataspes' mother pleads Son Familial Sataspes' mother had 
for the life of her son. norms access to Xerxes, as 

she was his aunt. 
27 IV.78 Scyles was taught to Son Familial 

read and write Greek by norms 
his mother. 

28 IV.154 Etrachus' new wife Husband (Step Familial Perhaps a stero-
convinced her husband -daughter) norms; Sex typical Greek 
that his daughter (her stepmother. 
stepdaughter) was 
sexually active. 

29 IV.160 Eryco, Arcesilaus' wife, Husband Vengeance 
kills her husband's 
brother because he had 
strangled Arcesilaus. 

30 IV.162 Pheretime asked Son Vengeance Pheretime received a 
Evethon for an army to golden spindle, a 
return her son to his distaff, and wool -
throne gifts 'suitable' for a 

woman. 
31 IV.165ff Pheretime rules Cyrene Son Vengeance 

for her son and seeks 
vengeance for his 
murder. 

32 V.48 Gorgo over hears Father Familial Acts at Hdt. V.51. 
Aristagoras attempting norms 
to bribe her father 
(Cleomenes); she 
intervenes out of loyalty 
to her father. -· 

33 V.70 Isagoras' wife has an Husband Sex; Represents 
affair with Cleomenes, Familial breakdown of 
breaking the husband - norms Familial norms. 
wife loyalty bond. Affair was only 

rumoured. 
34 V.92 Labda acts to preserve Son Nuturing 

the life of her son 
(Cypselus) by hiding 
him in a chest. 
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35 V.92 The ghost of Melissa Husband Familial 
(Periander's wife) asks norms; Sex 
for clothes from her 
husband. She also 
accuses him of defiling 
her corpse. Actions are 
within the husband-wife 
abstraction. 

36 VI.52 Argeia bore twins, but Sons Nurturing Acts at Hdt. VI.69. 
as she desired both to 
be king (loyalty to both 
sons) she would not 
identify who was the 
elder. 

37 VI.67 Demaratus' mother Son; Husband Familial 
justifies her son's norms; Sex; 
lineage. Maintains Vengeance 
integrity of the 
husband-wife 
relationship, 

38 VI.131 Agariste's vision of Son; Husband Familial The son was born for 
giving birth to a lion norms her husband, 
and subsequent birth of Xanthippus. The 
Pericles is an action vision is dependent 
developed out of an upon there being a 
accepted family scene. child. 

39 VIII.137 King's wife cooks for Husband Familial 
household, and informs norms 
her husband that 
Perdicas' bread doubles 
in size. Acts within 
household for her 
husband. 

40 IX.108 Masistes' wife rejects Husband Familial 
Xerxes' advances, norms; 
remaining loyal to her Lust 
husband. 

41 IX.108 Arytaynte has an affair Husband Familial 
with Xerxes (her father- (Father-in- norms; 
in-law/uncle), betraying law/Uncle) Lust 
her husband. 

42 IX.109 Amestris acts to Husband Vengeance; 
preserve her position as Familial 
Xerxes' wife. norms 
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2B. Exceptions 

This table lists all the individual, active women in the Appendix One IA Main Table who do not 
act from a familial basis. 1 

No. Ref. Description Story's Theme Comments 
1 1.184 Semiramis, Assyrian queen, Assyrian This is descriptive, possibly 

built walls and temples in AfJ"(O(, ethnographic. 
Babylon, also dykes on the 
olain. 

2 1.185 Nitocris, Assyrian queen, Assyrian Again this is descriptive, 
also built wall, temples; she Afl"(O(, possibly ethnographic. 
altered the course of the 
Euphrates and dug out a 
lake. Built her own tomb. 

3 II.134 Rhodopis (courtesan) spent Religious; Sex Religion and Courtesan. 
1/10 of her income on iron 
spikes that were sent to 
Delphi. 

4 IIl.3 Persian woman visits wife of Nurturing She may be seen as part of a 
Cyrus and comments on larger group of women who 
how good the children are. were present. 

The action is in a nurturing/ 
familial context. 

5 IV.9 Mythical union between Familial; Excluded as Heracles' status 
Heracles and a half Origin; and the mythical creature give 
snake/half woman led to first Religious the story a 'religious feel'. 
king of Scythia.11. nation~ Note; however, that the story 

is familially based, the snake-
woman acts as a mother. 

6 V.63 Over-persuasion of the Religious; This entry also covers Hdt. 
Pythian Priestess by Political V.66, 90; VI.123. 
Acmeonadae. 

7 VI.61 A nurse took a plain child to Religious; Indirect link to familial 
the temple every day to pray Nurturing context in that nurse is acting 
that it would become (work) to help the child and her 
beautiful. family; her role could be 

viewed as an extension of the 
familial environment. 

8 VI.61 One day a woman wanted to Religious Encounter took place at the 
see the child; the nurse iet temple. Implication is that the 
her. The woman stroked the 'woman' was a god. Strong 
child's hand proclaiming that religious association. 
she would become the fairest 
of all the Spartans. So she 
became. 

9 Vl.66 Pythian Priestess over- Religious; 
persuaded by Cobon for Political 
Cleomenes. 

10 Vl.134 Priestess to the goddess of Religious; 
death betrays the city of Political; 
Faros. Warfare 

1 For completeness, the Main Table lists five active groups of women who are not included in my 
study: Hdt. IV. 110, 146; V.87; Vl.137; IX.5. 
There are fifty additional entries of active women at Appendix One I B Religion Table (i.e. in addition 
to those that are listed above because of their appearance in the Main Table as well as the Religion 
Table) who have a religious theme. Most of these are to the Delphic oracle. 
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11 VII.99 Artemisia - an introduction. Politics, Herodotus tells us that 
Warfare Artemisia is different; i.e. she 

is deliberately placed outside 
of the norm. 

12 VII.114 Amestris buries 14 boys Religious The action is clearly for 
alive as a thank-offering on religious purposes. 
her behalf to the god of the 
netherworld. 

13 VII.239 Gorgo, Cleomenes' daughter Politics Clever Woman. 
solves the riddle of how to This story is regarded as an 
read Demaratus' message - it inepolation by some modem 
was written on the wood commentators. See How and 
under the wax. Wells (1912) ii 233ff [11.239]; 

Macan (1908) I pt 1 239ff 
[VII.239]. Gorgo is described 
in a strong familial way; 
daughter of Cleomenes, wife 
of Leonidas. She also assists 
her father by solving the 
mystery of the hidden 
message. 

14 VIIl.68 Artemisia - giving advice. Politcs; See VII.99 above. 
Warfare 

15 VIII.84 Vision of a woman propels Religious; 
the Greeks into battle. Warfare 

16 VIIl.87 Artemisia - in battle. Warfare See VII.99 above. 
17 VIII.101 Artemisia - giving advice. Politics; See VIl.99 above. 

Warfare 
18 !X.76 Phl'lrl'ln<fotes' concubine Warfare; To justify her presence to the 

deserts from the Persians to Concubine Greeks she says that 
the Greeks when it was clear Pharandates abducted her; i.e. 
that the Greeks were familial norms were broken 
winning. unwillingly. 

She is also a concubine. 
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