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For the purposes of this thesis, Dorothy Kate Richmond will be referred to in 
Chapter 1 as Dorothy. For Chapters 2, 3 and 4 she will be referred to as 
Richmond. Her usual signature was "D. K. Richmond" which conveyed a 
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ABSTRACT 

Traditional art history has neglected the significance of Dorothy Kate 
Richmond as one of the first generation of New Zealand-born women to have 
successfully negotiated her career as an artist. This thesis presents a re
evaluation of Richmond's place in the history of New Zealand art. 

Chapter one examines her early development up to 1903 and her return from 
her last trip to Europe, considering the importance of the support and 
encouragement which she received from her father. Belonging to an educated 
and cultured family with Unitarian religious beliefs, who held liberal views on 
the education of women, Richmond received her earliest formal art training at 
the Slade School of Fine Art in London. Biographical and historical 
circumstance combined to formulate her early artistic development. 

Chapter two cha1ts the construction of her career as a painter, teacher and 
council member of the NZAFA. It challenges traditions of professionalism as 
they have been applied to male artists to the exclusion of women. It defines 
what professionalism meant for Richmond. 

Chapter three examines Richmond's artistic development within three periods 
defined by the importance of her last European trip from 1900-03. It was 
during this period that she showed her versatility as a painter in her use of 
medium and in her range of themes. The chapter emphasizes the significance 
of the cultural contexts of Europe and of New Zealand where she subsequently 
concentrated on watercolour landscapes and still-life for her artistic output. 

Chapter four considers how Richmond was received by her contemporaries as 
well as how she was treated by critics and art historians after her death. It 
highlights those criticisms which have unjustly prejudiced the perception of 
Richmond as a professional artist who contributed to the development of ait 
within New Zealand at the beginning of this century. 
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CHAPTER ONE 

Setting the Scene 

Dorothy Kate Richmond [ 1861-1935] was one of New Zealand's first 

professional women artists. 1 A contemporary of Frances Hodgkins and 

Margaret Stoddart, she belonged to a generation of women who made progress 

in advancing women's participation in the arts in New Zealand. She was 

fortunate in belonging to an educated, middle-class family who encouraged her 

artistic education and provided her with the opportunity to study and paint 

overseas. She also belonged to a generation of artists who were able for the 

first time to take advantage of the opportunity of working and exhibiting in 

this count1y. An institutional framework for the arts was in place in New 

Zealand by the end of the century with the foundation of art schools and art 

societies, art exhibitions and reviews in the press. This chapter presents a 

biography of Dorothy Kate Richmond's early years, considering the formative 

influences on her development as an artist, exploring the impo1tant influence 

of her family, and placing her career in its historical context. 

Dorothy Kate Richmond was born on 12 September 1861 at -Athol 

House in Auckland, the third child of Ma1y and James Richmond,2 and the 

only one to follow her father's interest in painting. Her immediate family and 

her relatives, the Richmonds and Atkinsons, played an important role in the 

public life of colonial New Zealand. The Richmond-Atkinson families [nick

named 'the Mob'] were regarded as the intellectuals of Taranaki society. These 

two families were part of a wave of well-educated middle-class emigrants 

1See Janet Paul, "Women Artists in New Zealand" in Phillida Bunkie and Beryl Hughes [eds], Women 
in New Zealand Society [Auckland, 1980], pp.184-216, Anne Kirker, New Zealand Women Artists [ 
Auckland,1986 revised edition 1993]. 

2See Frances Porter and Tim Walker, James Crowe Richmond, [National Art Gallery, 
Wellington, 1991]. James Crowe Richmond [1822-1898] was a keen amateur painter, a landscape 
watercolourist belonging to the colonial period of New Zealand art history. 
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seeking a better life during the depression years of industrial England in the 

1840s. 

Her father James Crowe Richmond and his younger brother Henfl/ 

arrived in Auckland in February 1851. They went to Taranaki where members 

of their extended family had already settled. James, an engineer by profession, 

and Remy bought land for farming and in 1853, they were joined by their 

eldest brother William, sister Maria and mother Lely. William, a lawyer, was 

married to Emily Atkinson, whose brother Arthur, later married Maria. In 

1854, James went to England in search of a wife and married Mary Smith3 in 

August 1856 at Flamstead in Hertfordshire. They returned to New Zealand the 

following year, and arrived at New Plymouth in July 1857. 

James entered into politics in November 1858 by being elected a 
I 

member of the Taranaki Provincial Council; the next year he became 

provincial secretary .4 In 1860, under a scheme to protect women and children 

from the Taranaki \Var, female members of the Richmond-Atkinson families 

were provided free passage to Nelson from New Plymouth.5 Mary Richmond 

moved to Nelson in March 1860 before joining James in Auckland 2½ months 

later.6 At the beginning of 1862, James, Mary, their three children, Mary's 

3Mary Smith [1834-1865] was a cousin of the Atkinsons. Her sister, Annie [1838-1919], later 
married Harry Atkinson [1831-1892], who was three times Premier of New Zealand. 

4His brother William was elected a Member of the House of Representatives in 1855 and shifted to 
Auckland to represent New Plymouth. He was in the Stafford Ministry from 1856-60 and became judge 
of the Supreme Court in 1862. Henry was made provincial treasurer of Taranaki in 1857 and later 
became Superintendent from 1865-69. 

5"A public notice posted at New Plymouth on 28 March 1860 advised that free passage to Nelson 
would be given to a limited number of women and children. There, as refugees, they would also receive 
rations provided by the Taranaki provincial government." Frances Porter, Born to New Zealand, 
[Wellington, 1989], p. l 33. Porter gives a detailed account of the settlement of the Richmond-Atkinson 
families in New Zealand. 

6James had been elected member of the House of Representatives for the Taranaki district of Omata 
in April 1860. The Seat of Government was in Auckland until it transferred to Wellington in 1865. 
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mother Anne Smith, Emily Atkinson and two of her children settled in 

Nelson.7 In 1864, he built a house on Wrey's Hill [now Richmond Hill], 

where the family made their home. 

James was made commissioner of crown lands for Nelson in 1862 and 

later became provincial secretary, which meant that much of his time was 

spent away from Nelson on political activities and this left Mary isolated with 

the burden of child-rearing. The result of multiple childbearing and the lack 

of health care caused Mary's early death at 31 years in October 1865,8 not an 

uncommon event for women in the nineteenth century. Dorothy was only four 

years old. This left her father with the unexpected responsibility of caring for 

five young children. 

In dealing with Dorothy's early life, Volume 2 of the Richmond

Atkinson Papers deals with the period 1863-1906 and offers a sufficient 

account of her development until 1886.9 Frances Porter's Born to New 

Zealand fills in some of the gaps relating to Dorothy's life up lo 1900. w Few 

letters by Dorothy are known to exist, but fortunately an almost complete set 

of letters written by her sister Alla to Dorothy during her last trip to Europe 

from 1900-03 offer some useful social and biographical information about 

Dorothy. 11 

After Mary's death, James' children were initially looked after by 

7James had been offered the editorship of the Nelson Examiner. 

xMary's last two children were born in Nelson: Richard [1863] and James [1865]. 

9Guy H. Scholefield, [ed.], The Richmo11d-Atki11so11 Papers, Vol. 2, [Wellington, 1960]. 
Unfortunately, Scholefield edited much of the social commentary from the families' letters, dismissing 
them as 'mere gossipy passages'. His intention was to publish the political activities of the families thus 
disregarding, in the main, the lives of the female members. 

IOPorter, ibid. This biography of Dorothy's aunt, Maria Atkinson [nee Richmond], presents a woman's 
view of life in colonial New Zealand. 

11Jinny Atkinson Collection. 
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members of his close-knit family. 12 Kinship ties between the Richmond

Atkinson families were strong and Dorothy grew up with this experience and 

may have formed as a consequence, a commitment to these values. By the 

end of 1866, when James was acting as native minister, he had four of his 

children living with him in Wellington where Dorothy, then five years old, 

went to school. His post ended in mid-1869 when the Stafford ministty 

resigned and he eventually returned to Nelson with his family. 13 As a single 

parent, James felt the strain of being both provider and care-giver for his 

children, even though Maria was invaluable in her role as substitute mother. 

James was unsuccessful in obtaining a government seat in 1871 and 

1872 and he left for Europe in April 1873 with the intention of educating his 

three eldest children, Alla, Maurice and Dorothy. 14 Given that tradition 

demanded women stay at home to look after their families, it would seem that 

James had great foresight in wishing to provide a formal education for his 

daughters. This decision was no doubt influenced by the fact that the 

Richmonds were Unitarians which meant that they had more liberal attitudes 

toward women's education than the orthodox religions, and in England during 

the first half of the nineteenth century: 

Quakerism and Unitarianism were significant in facilitating professional 

art practice for women. In the 1840s the close alliances between 

Quaker and Unitarian families generated a network of young women 

with shared aspirations and linked them to an older generation of 

women who had campaigned in the 1820s and 1830s for education, 

12From December 1865 to December 1866, Dorothy was looked after by relatives in Taranaki. 

llOut of all the provinces Nelson and Otago were the most committed in attempting to provide a 
standard of education for children. James's brother William and sister Maria and their families had also 
settled in Nelson in 1867 and 1868 respectively. 

14Dorothy was in her twelfth year. 
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employment and an intellectual life for middle-class women. 15 

Therefore, it was to Alla and Dorothy's advantage that James's mother and 

sister were we!!--read and independent thinkers. He was also keen for ~.1aurice, 

his eldest son, to pursue studies in engineering or applied science, for which 

training could only be gained overseas. 16 

Formal education in New Zealand at this time was minimal. It was not 

until 1877 that a free and compulsory state education system was in place. 17 

A university education was introduced in 1869 when New Zealand's first 

university in Otago was established, but well-to-do middle-class families of 

British origin still identified with England as "home" and tended to send their 

sons and sometimes daughters to be educated there. 

The Richmonds had relatives in England and kept contact in particular 

with two friends of James's sister Maria, Ann Shaen and Margaret Taylor, 18 

both of whom were to become chaperones to Alla and Dorothy. James and 

his family arri ve<l al Gravesend, England in August 1873 to stay with Mary's 

brother Tom Smith at Blackheath. James asked Ann Shaen her advice about 

foreign schools for Alla and Dorothy, writing: 

I have thought of foreign schools and more particularly of 

Dresden, but except the general idea that they are less slipshod 

than English ladies' schools, and therefore less likely to breed 

up little butterflies, and also of the advantage of learning living 

languages in their native home .... I also want her to have some 

15Deborah Cherry, Painting Women - Victorian Women Artists, [London, 1993], p.26. 

16Porter, op. cit., p.294. James had trained as an engineer in London and worked with two firms 
involved in the design of the atmospheric railway. 

17This was for all European children aged seven to 13. There were few secondary schools and it was 
not until the 1903 Secondary Schools Act that saw free places being offered in high schools. 

18Margaret Taylor and Ann Shaen were independent women who remained unmarried. 



a1t or profession by which if necessary she may earn a living 

and at all times feel as much independence as mortals have a 

right to feel. 19 

6 

James was aware of the need for his daughters to be educated in order 

to allow them to earn some income, and he tried to enrol them in schools 

which were progressive in their day for advancing higher education for girls. 

He had once been editor of The Nelson Examiner 20 whose owner, Charles 

Elliott, was a supporter of women's rights. Articles in favour of higher 

education for girls were published in order to prnmote a school for girls in 

Nelson, and James, Maria and their sister-in-law, Emily Richmond sought to 

set one up at the end of 1871. This was unsuccessful due to the lack of funds 

and real support from the Nelson College for Boys' board, although Maria 

continued to agitate for a girls' college. 

, The first few months after their arrival in England, Alla and Dorothy 

went to Miss Cranch's day school in Blackheath until it was decided that they 

would attend a private girls' school in Zurich run by Frau Professor Schulz

Bodmer. James was apparently pleased that housekeeping would form part of 

the compulsory curriculum and that Margaret Taylor lived relatively nearby in 

Syrgenstein, Bavaria, with her invalid sister Kate and husband James Whittle. 

James and his three children visited her in late March 1874 and she was soon 

called 'Aunt Margie' by the sisters and likened to their Aunt Maria for her 

unselfishness and goodness. 21 Margaret Taylor [1823-1888] and Maria had 

attended the same school in London and they remained lifelong friends. James 

19James to Ann Shaen, 22 August 1873, Richmond-Atkinson Papers, Vol. 2, p.351. 

w.rhis influential paper started in March 1842 and finished in January 1874. See Porter, op. cit., 
pp.278-80. 

21 /bid, p.297. 
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had, in fact, proposed to Margaret Taylor sometime in 1852, but she refused 

him. She enjoyed the musical and intellectual society of Dresden which she 

understandably did not want to exchange for colonial New Zealand. She led 

a comfortable life with her sister, whose husband had independent means. 

On 27 April 1874, Alla and Dorothy started at Frau Bodmer's school 

where they learnt German and French, while James went on painting 

excursions to various European locations. Alla as the eldest daughter in the 

family, was protective of Dorothy22 who was regarded as "delicate, perhaps 

from rapid growth" .23 Dorothy was always seen as fragile and its significance 

will be discussed in a later chapter. 

In order to pay for his children's education, James accepted a post to 

supervise the constrJction of a rail\vay line in ...t\lgeria, which he took up early 

in 1875. About the same time his eldest brother, William, wife Emily and 

their nine children, left New Zealand for England to join James's children at 

school. Margaret Taylor had been enlisted by James to look after Alla, 

Dorothy, and their newly arrived cousins Anna, Margie, and Alice Richmond 

in Dresden. By October 1875, they had taken up residence in the house of 

Baron von Seckendorff at Dresden.24 The girls, with the exception of Dorothy, 

attended a secondary school run by Herr Director Victor. Dorothy was now 

14 years and attended a drawing academy. This was the first time she had 

taken formal drawing lessons and she communicated her delight to her two 

younger brothers still in Nelson: 

22It is likely that Alla assumed some aspects of motherhood after Mary died, since child rearing was 
considered a woman's domain. The sisters maintained a close bond and Alla was always protective of 
Dorothy. 

23Maria Atkinson to Ann Shaen, 9 April 1873, Richmond-Atkinson Papers, Vol. 2, p.348. 

24Porter, op. cit., p.305. James had previously arranged with Margaret that she take a house in 
Dresden to look after all five girls. 
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Anna, Margie, Alla, Allie and I are going to school here, we live in 

lodgings and Aunt Margie takes care of us.... I have drawing lessons 

for two hours in the evening three times a week with a master called 

Mr Simonsson. I don't like him very much but I like his lessons 

awfully. I have begun to draw heads from statues now, it is so 

beautiful. ... 25 

James was obviously pleased that Dorothy showed an interest in and 

displayed a talent for drawing. His approval was expressed to Maria: 

The girls are working well and full of interest. Dorothy's delight in her 

drawing master overjoys me. If she takes fire in this direction of art 

I shall be relieved of a weight of anxiety. I have fidgeted much about 

her, she is clever and good looking and wants a darling pursuit to quiet 

her and drive out a certain waywardness .... 26 

James seems to have had a special concern for Dorothy, perhaps because she 

followed his interest in painting, and he may have been ambitious for her to 

have the painting career he never achieved himself.27 Conditions of life were 

difficult in the first decades of colonization, and although the Richmonds and 

Atkinsons, like many of the early settlers, were cultured, there was little leisure 

time for them to pursue the arts. Consequently James, in common with many 

settler artists, earned his living in other professions, painting only when time 

and money permitted. 

By the end of 1875, James had finished his railway contract and 

accepted another early the following year in order to continue his children's 

25 Dorothy to Dick and Wilsie Richmond, 19 December 1875, Richmond-Atkinson Papers, Vol. 2, 
p.410. 

26James to Maria Atkinson, 15 December 1875, Rich111011d-Atkinso11 Papers, Vol. 2, p.409. 

27Although the Richmonds were middle-class, they were not wealthy. See the National Art Gallery 
James Crowe Richmond an exhibition catalogue, 1991 for his history and artistic career. 
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education. Margaret Taylor's position was taken over by Ann Shaen at the end 

of April 1876.28 About this time, James wrote to Maria about his concern 

over Dorothy's future: 

The greatest obstacle to an early return will be dear young Dolla. She 

needs the constant presence of those that love her as much or more 

than any of them, and I don't well see how she can carry on an artist's 

education in New Zealand.... I think both Margaret [Taylor] and A. 

Shaen and Mrs Whittle are so much struck with Dolla's cleverness and 

attractions that they comparatively undervalue dear old Alla .... 29 

It was Ann Shaen, who in 1876, suggested that Dorothy should attend one of 

the schools of art in England,30 and she offered to help Dorothy obtain a 

scholarship in England or on the Continent to which James responded: 

I look on your offer for Dorothy as promising incalculable good for 

her, and ... I accept it most gladly .... You must understand that I attach 

a secondary value, though a great one, to the schools of a1t etc. to 

which you will help her. I think it ve1y likely if she has much of my 

half smothered passion or the pursuit and moderate industry she will 

make a good enough artist to justify her having spent much time on 

• • 31 pamtmg .... 

James thought that Dorothy at the age of fifteen had a "good deal of the 

28lt was likely that Margaret Taylor's sister Kate Whittle, who was an invalid, needed her. 

29James to Maria and Arthur Atkinson, 28 May 1876, Richmond-Atkinson Papers, Vol. 2, p.418. 

30It is not known whether Ann Shaen had the Slade School of Fine Art in mind. 

31James to Ann Shaen, 27 October 1876, Richmo11d-Atki11son Papers, Vol. 2, p.427. It must be noted 
that not every original letter was sighted during research for this thesis and that letters published in Guy 
Scholefield's publications were often edited . This was especially the case with regard to important social 
commentary about the women in the two families. 
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a1tistic temperament and inter alia the spirit of revolt against external rule. "32 

He relied upon Ann Shaen to make sure that Dorothy worked methodically and 

learnt to wait upon herself as well as other people.33 James owed a great deal 

to Margaret Taylor and Ann Shaen34 for their part as his daughters' guardians 

and their encouragement of Dorothy's education. It was perhaps their example 

of independence, as well as their pursuit of culture, which meant that they 

were influential on Dorothy's early development. 

By the beginning of 1877, Alla and Dorothy had left Dresden and were 

with their father and Maurice in Algeria,35 and by August that same year, 

James finished his Algerian contract. His concern for his children's education 

and more especially Dorothy's, are revealed in a letter to his brother-in-law 

Arthur Atkinson: 

I have taken a furnished house near the Metropolitan railway and the 

Notting Hill girl's high school.... I hope it may be possible for [the 

girls] to attend the high school for select classes, and that I shall be 

able to arouse Dorothy again to painting.... Dalla is a remarkable girl. 

For a year she has startled me by her trenchant views of life here and 

hereafter striking the key notes of great schools without being at all 

aware of the fact. With great acuteness, which does not spare to 

criticise herself, she has a strong taste for the comfmts of rich people's 

life though despising mere swell society. She is not ve1y strong in 

body having grown ve1y fast and not disposed to hard work for a 

32James to Ann Shaen, 29 November 1876, Richmo11d-Atki11so11 Papers, Vol. 2, p.428. 

33 Ibid. 

34Not much is known about Ann Shaen, although she was known to James and Maria in 1842. See 
Porter, op. cit., p.8. 

35 All the girls left Dresden when Margaret Richmond went on to Newnham College, Cambridge. 
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doubtful result, although she would work if her ambition were fairly 

piqued, but she looks down on mediocrity. You will piece up a ticklish 

character from these random notes and understand that I am puzzled 

sometimes what to do for her .... 36 

This reveals as much about James's own character as that of his daughter. As 

a young man, James was languid, often restless and showed a tendency to be 

melodramatic. 37 

It should also be stressed that Dorothy had changed schools three times 

between three countries within four years. Therefore, it was not surprising that 

James should have discerned a sense of restlessness on Dorothy's part. She 

must have felt despondent having to leave the drawing academy where she had 

begun to show promise, and the cultivated society of Dresden which she found 

stimulating and enjoyable, for the "horrid little town" of Oran in the middle of 

nowhere.38 In June 1877, Dorothy "obligingly" went to Octavia Hill's boarding 

school at Nottingham Place which had been recommended by Ann Shaen.39 

Maria, who had come to London with her daughters and James's two youngest 

sons, took care of Alla and Dorothy whilst James stayed in Algeria. 

At the beginning of 1878, Dorothy was at Bedford College preparing 

for the Cambridge local examination.40 As the youngest daughter, she did not 

have the burden of domestic duties normally expected of older unmarried 

36James to Arthur Atkinson, 20 September 1877, Richmond-Atkinson Papers, Vol. 2, p.436. 

37Porter, op. cit., pp.7-9. These describe James's mercurial character. 

38Alla to Eliza Atkinson, 24 January 1877, Richmond-Atkinson Papers, Vol.2, p.431. Oran was in 
Algeria where James was based overseeing the construction of a railway for the French Government. 

39Porter, op. cit., pp.314 & 393, footnote 89. Dorothy joined Edie and Ruth Atkinson [Maria's 
daughters] who had gone straight to the school after their arrival in London on 4 June 1877. 

40Bedford College was founded in 1849 by Mrs Elizabeth Reid. It was non-sectarian and was 
connected with University College London. Cambridge and Oxford Local Examinations were formally 
opened to girls in 1865. 
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daughters in a family. Alla, who was also at Bedford College, seems to have 

performed this role willingly, unlike her cousin Mary who compared her 

position to being in a "lively cage" and wanted "badly to be free." 41 The 

possibility of Dorothy attending the Slade is mentioned in a letter by James to 

his older brother William: 

I think my girls both look forward to earning money on their return by 

teaching. I want to get D. for a session to the Slade School of Art at 

Univ. College. She slightly resists from a languid tendency to 

disparage her powers, but I think ... she will acquiesce and finally be 

aroused by the clever headmaster, a Frenchman named Legros .... 42 

The significance of the Slade School of Fine Art was that it offered 

scholarships and provided art training for women at a time when most 

academies were closed to them. It was founded in 1871 and the first professor 

was Edward Poynter [1837-1911]. In his first lecture at the Slade on 2 

October 1871 he criticized the state of English a1t teaching which at the time 

was indifferent and insular. He recommended studying as soon as possible 

from the living model as was practised in France, in contrast to the English 

practice of working endlessly from models of the Antique.43 Poynter also 

recognized the inadequate training available to female art students and he 

attempted to initiate a measure of equality by proposing to hold a life class 

where they could at least study a half-draped model. In addition, the six three-

41 Porter, op. cit., 307. Mary Richmond (William and Emily's eldest daughter) was expected to help 
look after the younger members of her eight sisters and brothers. She later became a teacher and ran her 
own kindergarten in Wellington. 

42James to William Richmond, 27 March 1878, Richmond-Atkinson Papers, Vol. 2, p.445. Alphonse 
Legros [1837-1911] was recommended by Edward Poynter to be his successor in 1876. Legros was a 
French Realist painter and etcher who came to England in 1863 and taught at the South Kensington 
School of Art. 

43 Andrew Forge "The Slade: I" Motif, 1960-61, pp.29-43. 
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year scholarships offered were to be open to women as well as men.44 

It was necessary for any candidate applying for a scholarship to have 

already attended at least one term at the Slade. Dorothy was ahle to take 

advantage of the Slade's opening to women, and enrolled for the first day of 

term for the 1878-79 session on 2 October 1878. Her courses were Fine Art, 

English, History, Political Economy and three other Fine Art courses including 

Anatomy.45 By early December, Dorothy was "preparing for the Slade 

scholarship by cramming Roman History".46 In April 1879 her father wrote: 

The young ones work steadily and are daily seeing more plainly what 

is the nobler part of life, and even dear young Dorothy, whose 

constitution and circs. have made her a greater worshipper of comfort 

than any of us, grows in contempt of the mere fruit-consuming life. 

By the way she was yesterday promoted to the 'Life School', which is 

a great pleasure to her in itself, and still more as evidence that her 

work is well thought of by Legros, who is an unquestionably competent 

critic.47 

Dorothy achieved a measure of success as a result of her first year at the Slade 

and she was awarded in July 1879 with a "Book-prize and a College Silver 

Medal for the best painting from an Antique Figure. "48 

At the end of that year, James expressed his concern about money 

44 Pamela Gerrish Nunn, Victorian Women Artists, [London, 1987], p.52. 

45Records Office, University College London, which supplied a copy of the regulations for the Slade 
Scholarship, in addition to details of her attendance and courses. She paid fees for the two years she 
attended the Slade. 

46James lo William Richmond, 4 December 1878, Richmond-Atkinson Papers, Vol. 2, p.460. Greek 
and Roman history was just one of six subjects that Dorothy had to study, in order to pass an 
examination to enter for the Scholarship. She was unsuccessful in her first attempt. 

47James to Arthur Atkinson, 22 April 1879, Richmond-Atkinson Papers, Vol. 2, p.465. 

48Regulations for Slade Scholarships and Prizes, Records Office, University College London. 
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matters to his older brother. He had sacrificed much in order to give his 

children a good education and was preoccupied about his health and wanted 

to spend the rest of his life in New Zealand amongst his family. Now in his 

late fifties he tried to earn money from the sale of his paintings but found that 

"picture selling is more precarious than ever, and our dull summer and the 

claims of a family have been much against me. "49 All his children except 

Dorothy seemed willing to return to the colony when Maurice passed his B.Sc. 

James explained his daughter's reluctance to leave as stemming from her "great 

taste for the life of a refined intellectual swell," 50 rather than a desire to 

complete her training. He understood why Dorothy and some of her cousins 

showed a distaste for New Zealand, but whilst the old world still offered him 

a great deal, James saw the advantages of the new colony. 

Dorothy's second year at the Slade during 1879-80 resulted in a 

"General Proficiency" prize,51 and she was awarded a Slade Scholarship at a 

Special Meeting of the University College London Council on 2 June 1880. 

This was subject to her proof of age showing that she was not over 19 years 

at the date of election.52 Her reluctance to return to New Zealand was 

understandable, and the ultimate success of being awarded a scholarship would 

probably have increased her later disappointment at being unable to continue 

her studies in a1t. However, pressure by her family to return, meant that the 

three-year tenure was not taken up and her overseas education ended 

prematurely when Maurice gained his B.Sc. at University College in October 

49James to William Richmond, 4 December 1879, Rich111011d-Atki11son Papers, Vol. 2, p.469. 

5{JJames to sister-in-law Emily Richmond, 12 May 1878, Richmond-Atkinson Papers, Vol. 2, p.448. 

51 Her course consisted of English, History and Fine Art. Records Office, University College London. 

52Minutes of the Council, University College London. Dorothy would have turned 19 years in 
September 1880. 
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1880. James clearly meant to remain in England only until Maurice graduated 

as he had previously indicated in a letter to his brother William in March 

1878: 

My present idea is to remain in Europe to the autumn of 1879 if I live 

so long. This will give Maurice the time for passing his B.Sc. 

examination.53 

Dorothy had clearly enjoyed studying and living in London, and at the Slade 

she had been "very popular among her companions and vastly admired. "54 

The fact that Dorothy 'missed out' on finishing her education in contrast to that 

of her brother, can only reflect the prevailing social attitude against serious 

higher education for women. 

On 26 November 1880, the Richmond-Atkinson party boarded their 

steamer at Suez after first travelling to Syrgenstein,55 Florence and Venice. An 

interesting account of the Richmond daughters' appearance was given by 

another passenger, Walter Turnbull56 who was also returning to New Zealand 

with his daughter Isabella: 

This morning I made up to and had a long talk with J. C. Richmond 

tho' he and his family are studiously keeping aloof from the other 

passengers. His daughters are very plain looking and are dressed in a 

most extraordinary fashion quite aesthetic, loose robes with tippets and 

girdles round the waist, with hair cut short, in other words perfect 

53James lo William Richmond, 27 March 1878, Rich111011d-Atkinso11 Papers, Vol. 2, p.445. 

54James to William Richmond, 4 December 1879, Richmond-Atkinson Papers, Vol. 2, pp.469-470. 

55Margaret Taylor, Kate and James Whittle joined the party to farewell them at Brindisi. 

56He was a successful Wellington merchant and the father of Alexander Horsburgh. 
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guys; their cousins the Atkinsons are not quite so outre in their apparel. 57 

Perhaps the main point to be drawn from Turnbull's observations is that 

Dorothy was not displaying the style of a young woman who had spent almost 

7½ formative years being educated in London and Europe. Her aesthetic 

appearance was probably influenced by the Pre-Raphaelite movement in 

England; her dress inspired by the images of women in the works of the Pre

Raphaelite artists,58 whilst her aloofness may have reflected her state of 

uncertainty about how she would readjust to colonial life. William Richmond, 

on the other hand, thought that they "might have walked out of one of Walter 

Crane's books. Dolla has certainly a beautiful face - very beautiful - and is 

most picturesque in appearance altogether. "59 This comment was in keeping 

with the generally liberal and tolerant outlook of the Richmond-Atkinson 

families. 

After arriving m Wellington on 7 January 1881, the Richmonds 

returned to Nelson where James bought a house60 close to his sister Maria. 

Re-adjusting to colonial life was difficult for Dorothy and Alla - judging from 

their letters to Ann Shaen in England. As young unmarried women, they were 

bound by the conventions of a society in which "marriage, the running of a 

home, and the raising of a family, usually four children, was still the more 

57Porter, op. cit., pp.323-324. This was included in one of four letters Walter Turnbull wrote in his 
journal during the journey. 

58See Jan Marsh and Pamela Gerrish Nunn, Women Artists and the Pre-Raphaelite Movement 
[London, 1989], for a study of women artists [some of whom went to the Slade] who belonged to this 
radical movement but were forgotten by the traditional art world. The movement was popularly 
recognized by its images of beautiful women. 

59Porter, op. cit., p.324, [William to his wife Emily, 14 January 1881]. William met the party which 
arrived in Wellington on 7 January 1881. 

wJCR inherited £2,500 from hi; mother-in-law's estate. 
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common employment for women. "61 Yet their time and education in Europe 

made them feel culturally isolated and they understandably yearned to return. 

Dorothy was now in her twentieth year, and for the next two years living in 

Nelson provided little opportunity to increase her artistic development. Her 

time was filled mainly with domestic activity, but she was also occupied by 

teaching a private drawing class. Whenever possible the sisters attended 

travelling and local shows for cultural enlivenment.62 

No accurate account of the number of works done during this period 

by Dorothy can be given, but her exhibiting career began at this time. Alla 

recognized the need for Dorothy to have studio space63 so that she could 

continue to paint seriously: 

Dolla paints flowers now and then, pretty often in fact, and has made 

some lovely copies from Florence photographs for her drawing class, 

but till the studio was atrnnged it has been very hard for her to find a 

proper place to work in. 64 

In November 1881, Dorothy wrote to Ann Shaen about a work she intended 

exhibiting: 

There is to be a general art exhibition in a week or two at Nelson. I 

am going to send a pretty big panel covered with large New Zealand 

white clematis flowers growing on a shrub with small shiny pale green 

61 W H Oliver with B R Williams (eds) The Oxford History of New Zealand, [Wellington, 1981], 
p.126. 

62New Zealand at this time relied upon literature from Britain for serious and light reading. 
Musicians and actors from Australia came across to entertain the larger New Zealand towns, however 
most communities could stage some form of light entertainment. Nelson had, for example, its own local 
opera company. 

63 Dorothy shared her father's makeshift art room until a studio was built sometime during 1882 for 
both of them. 

(;jAila to Ann Shaen, I August 1881, Richmond-Atkinson Papers, Vol. 2, pp.488-489. 
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leaves. I shall put an exorbitant price on it and if it sells I shall spend 

it [the money] in riotous living .... 65 

Her sense of humour and perhaps frustration at her restricted lifestyle can be 

interpreted here. Dorothy and Alla stuck "to one another like limpcts"66 and 

their close companionship helped them to deal with the conservative society 

of Nelson .. 

Teaching was an area of growing employment for women in New 

Zealand during the 1880s, but it lacked any real professional status given that 

marriage was still the main employment for women. Even though Dorothy's 

aunt, Maria Atkinson was a strong advocate of secondary education for girls, 

she firmly believed in the traditional role of women. She saw higher education 

for women as a way to make them better wives and mothers, not as a means 

to compete with men.67 

At the beginning of February 1883, Nelson College for Girls was 

opened. Alla was given a temporary appointment to teach German and 

French68 and in March Dorothy was appointed to teach drawing: 

I shall give my first lessons in about three weeks, at first I shall have 

the girls in our own studio because the room at the college will not be 

finished, and the £50 worth of casts and photographs which I have sent 

for will not have arrived from England.... I am to be paid according 

to the number of my pupils .... 

I have been painting and drawing a little but very little, just now I have 

65 Dorothy to Ann Shaen, 27 November 1881, Richmond-Atkinson Papers, Vol. 2, pp.500-501. 

<,<;Alla to her aunt, Annie Atkinson, 24 March 1882, Richmond-Atkinson Papers, Vol. 2, pp.504-5. 

67Raewyn Dalziel, "The Colonial Helpmeet: Women's Role and the Vote in Nineteenth-Century New 
Zealand", New Zealand Journal of History, Vol.I I, No. 2, 1977, p.118 and letter by Maria Atkinson to 
Margaret Taylor, 23 March 1870, Richmond-Atkinson Papers, Vol. 2, pp.300-301. 

611Before the College's opening Alla had been teaching German and French to private pupils. 
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not much time as either Alla or I have always to be with Aunt Helen 

now she is so weak.... There is generally somebody ill enough to want 

looking after in this house; Father was just getting over a sharp attack 

of lumbago when Aunt Helen got ill.. .. 

Goodbye with love from Decay Richmond whom age is gradually 

reviving to a sense that life is pleasant in spite of everything.69 

Whilst Dorothy appears to have settled into a routine in Nelson, she 

neve1theless suffered intermittent bouts of boredom and depression which 

alarmed her family, who attributed these to a physical condition she had 

always suffered, namely a weak spine from growing too quickly. It may be 

speculated whether Dorothy had a genuine medical condition; she could hardly 

be blamed for wanting to escape her domestic situation for a more culturally 

stimulating environment. Indeed she might well have felt that the rest of her 

family had a sense of identity and purpose in New Zealand, whilst she had 

none unless she returned to Europe.70 

After an attack of illness at the beginning of 1885, her father decided71 

that she should see Dr Joseph Kidd in London 72 and that when finances 

permitted he and Alla would join her.73 Dorothy's continuing ambivalence 

about where she belonged can be discerned through Alla: 

69Dorothy to Ann Shaen, 20 March 1883, Richmond-Atkinson Papers, Vol. 2, pp.520-521 and MS 
Papers 4298. Aunt Helen Hursthouse was James's aunt. 

70Meanwhile her father had renewed his interest in politics and spent much of his time away either 
when parliament was in session or on sketching tours. 

71 The fact also that three of her friends were to !eave for England in March prompted this sudden 
decision. One of the group, Isabel Blackett, was going to the Slade. She later became an art teacher at 
Nelson College for Girls. 

72Dr Kidd was the family's surgeon and homeopath, to whom members of both generations made 
visits from New Zealand. 

73See Porter, op. cit., pp.337-338. James had recently lost money in an investment in a Waikato coal 
mine. He and Alla were able to join Dorothy late in 1885, after receiving a bequest from an aunt. 
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She is not and has not been for a year or more in the least depressed 

or bored by life out here. She takes great interest in the prospects of 

this countrJ and thinks it a good thing to live here, but it has always 

been understood that she should go home to have more teaching in 

painting and now seems the best time. Only don't think please that she 

has not struggled and succeeded in making herself feel and realize that 

life out here is not only possible, but interesting and even exciting in 

d 74 a goo sense .... 

Dorothy left with her friends, Isabel Blackett, Miss Lysaght and Miss 

Alice Jervois, on 14 March 1885. After her arrival in England, she renewed 

family contacts, c01Tesponded regularly with Ann Shaen and during the first 

few months, readjusted to her European environment and relative 

independence. She took no formal art classes during this second trip to 

Europe. She stayed in Dieppe most of July before joining Margaret Taylor in 

Switzerland75 and from August until the following March 1886, Richmond 

lived with Margaret Taylor and James Whittle. They were both sympathetic 

to her state of health and recommended that she join them in Italy for the 

winter. 

James and Alla joined Dorothy in Naples in December 1885 and little 

is recorded of her activities leading up to her return to New Zealand. Italy had 

refreshed her spirits and no doubt she was content to enjoy Margaret Taylor's 

hospitality. Meanwhile, James took the opportunity to seek out prospective 

principals and teachers for the Nelson Colleges by going to England. In 

74Alla to Ann Shaen, 28 February 1885, Rich111011d-Atki11so11 Papers, Vol. 2, p.528 and MS Papers 
4298. 

75 After Kate Whittle's death c.1883, Margaret Taylor and James Whittle moved to Ziegelhaus near 
Heidelberg. 



21 

September 1886, they arrived back in New Zealand. It is probable that 

sometime during 1885, whilst she was in Europe, Dorothy had resigned from 

her teaching post at Nelson College for Girls.76 Little has been documented 

about her life from the mid-1880s to 1900.77 

A significant event for Dorothy during this period was Alla's marriage 

to her second cousin Tudor Atkinson in May 1887. This meant real separation 

for the sisters and the end of their close relationship. Alla had been Dorothy's 

most loyal companion and supporter, especially during the years in Nelson 

when they both felt culturally isolated. From the time of Alla's marriage until 

1898, much of Dorothy's time was devoted to caring for her father and other 

domestic duties and as the last unmarried daughter, this role would have been 

expected of her by society. No record has been found as to whether Dorothy 

taught art between late 1886-98. 

Towards the end of May 1889, Dorothy and her father left for England. 

The death of Margaret Taylor in June the year before, had prompted them to 

visit James Whittle in Naples to try to persuade him to come to New 

Zealand.78 During this trip they visited relatives in England and sketched in 

Italy. By January 1890, they had returned to New Zealand. This decade 

proved a demanding one for Dorothy who took care of her father. From 1892, 

James' declining health confined him mainly to Nelson and later Otaki until his 

death in January 1898. 

The 1890s saw Dorothy seriously renewing her interest in art. It may 

wDorothy knew of Frances Hodgkins through her father's friendship with William Hodgkins. One 
of Alla's letters to Dorothy suggests that Dorothy and Frances must have been in contact if only to meet 
up in Europe on Frances' first overseas .. tr.ip. Frances must have written to Alla informing her of a letter 
from Dorothy. Alla wrote to Dorothy: "I wonder where you will be in Oct. & Nov. Miss Hodgkins 
spoke of some place in the Pyrenees?" Alla to Dorothr, 26 September 1900, Jinny Atkinson Collection. 

91 Norman Garstin [1847-1926] was one of the artists of the Ne\\'lyn School. 
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also be seen as the beginning of her commitment to a career as a professional 

artist, although she was still reliant upon her father for financial support. In 

1892 she was on the selection committee for the Bishopdale Sketching Club, 

choosing works for sending to other painting clubs in Wellington, Christchurch 

and Dunedin.79 Exhibiting through art societies was the usual way for 

professional and amateur artists to establish their reputations in New Zealand,80 

and Dorothy belonged to the first generation of New Zealand born artists who 

were able to develop their careers as painters by exhibiting regularly at the 

annual art societies' exhibitions. Art societies in Auckland, Dunedin, 

Canterbury and Wellington81 had been established in 1870, 1876, 1880 and 

1882 respectively. Annual exhibition catalogues therefore, provide the most 

useful source for determining Dorothy's output, but unfortunately they give no 

indication as to whether her paintings sold. How she was publicly received 

can be gauged through art reviews in the local newspapers and The Triad, 82 

which will be discussed later on. 

After the death of her father m January 1898, Dorothy settled in 

Wellington. This was no doubt due to the impact Nairn had created within the 

Wellington art scene, and the growing development in artistic life from the art 

societies. In 1896, she is thought to have become a student of James Nairn, 

79The Bishopdale Sketching Club was formed in August 1889 and changed its name to the Suter Art 
Society in May 1901. Her cousin Edie Fell was also on the selection committee in 1892. Dorothy was 
probably a committee member during the early years of the Club. She maintained her connection with 
the Nelson art community by exhibiting with the Suter Art Society up until 1934. See June Neale, 
Nelson Suter Art Society 1889-1989, [Nelson, 1989]. 

xoAfter 1900, private exhibitions became more common in addition to private art club shows. 
Dorothy began holding her own private shows from 1910 onwards. 

x1It was called the Fine Arts Association of New Zealand and in 1889 renamed New Zealand 
Academy of Fine Arts [NZAFA]. 

x2This was a national art, literature and music journal which began in 1892 and finished in 1915 
before its move to Australia. 
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a Scottish painter who had become a stimulating force and leading figure in 

Wellington's art circle.83 It is not known how long she remained a student of 

his, although he is thought to have influenced her in the impressionistic style.84 

In 1898, she was elected for her first term on the Council of the New Zealand 

Academy of Fine Arts.85 She still had family commitments in Wellington, 

and much time was spent during 1899 working on behalf of her cousin Arthur 

Richmond's campaign committee, in his bid to become elected for Wellington 

City.86 Finally, at 39 years of age and relatively free from family 

commitments, Dorothy left for her last overseas trip in July 1900. This was 

to last almost 3½ years, throughout which time Alla regularly wrote to her 

sister. 

Within the first three months, Dorothy renewed contact with relatives 

and friends in London, before spending a month or more in Arisaig87 settling 

in Connie Astley.88 By the end of 1900, Dorothy was in San Remo, Italy, 

where she stayed for a few months.89 She found Italy a stimulating country 

to paint in, describing it as full of colour. In May 1901 she left for Paris en 

x3Nairn arrived in Dunedin in 1890 and the following year was appointed teacher at the Wellington 
School of Design. 

!Win Nineteenth Century New Zealand Artists - A Guide & Handbook by Una Platts, Dorothy is 
mentioned as being a pupil of Nairn in 1896. To date, no reference to confirm this has been found, 
although Anne Kirker emphasises Dorothy's "debt to the impressionism of James Nairn" in her 
watercolours of New Zealand subjects. See Kirker, op. cit., p.29. 

x5James was vice-president of the New Zealand Academy of Fine Arts from 1884-1892. 

Xliln 1899, Dorothy was appointed art critic for the Bishopdale Sketching Club for one year. 

87 A small town or village on the east coast of Scotland, where the Shaen family had their holiday 
house. Connie Astley went there to recuperate and Dorothy regularly visited her. 

xxLittle is known about Connie Astley, who had travelled with Dorothy to England. Connie Astley 
suffered from tuberculosis and remained a subject of concern in Alla's letters as she feared that Dorothy 
might contract the disease. 

x9lt is likely she stayed with some cousins who lived in Italy. 
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route to Caudebec-en-Caux where she planned to join Frances Hodgkins90 in 

a sketching class run by Norman Garstin. 91 The meeting with Frances was a 

significant event in Dorothy's life and one which developed into a close 

friendship between the two artists. Frances' influence upon Dorothy's artistic 

development is reflected in one of Alla's letters to her sister: 

I am so glad you are to be with Miss Hodgkins both from the human 

and the artistic point of view - I am sure you will blossom more with 

some appreciative art friend than alone & I don't believe she is too 

partial. Tudor was amazed as Mr Garstin's pupils came rolling up by 

the dozen - I should certainly feel inclined to go on painting & not 

break off to go to England - you have never had such a chance before 

& it's so exhilarating to be in your element at last - I suppose you 

mean that you are not going to Spain, but to Cornwall instead.92 

In the same letter, Alla encouraged Dorothy and Frances to send some 

paintings and sketches for exhibition in Wellington.93 Meeting with Frances 

was imp01tant for Dorothy at this time, and it is likely that they provided one 

another with mutual support during the time they spent together in Europe 

from the end of June 1901 to December 1903. 

During September 1901, Dorothy went to England to visit relatives and 

111Dorothy knew of Frances Hodgkins through her father's friendship with William Hodgkins. One 
of Alla's letters to Dorothy suggests that Dorothy and Frances must have been in contact if only to meet 
up in Europe on Frances' first overseas trip. Frances must have written to Alla informing her of a letter 
from Dorothy. Alla wrote to Dorothy: "I wonder where you will be in Oct. & Nov. Miss Hodgkins 
spoke of some place in the Pyrenees?" Alla to Dorothy, 26 September 1900, Jinny Atkinson Collection. 

91 Norman Garstin [1847-1926] was one of the artists of the Newlyn School. 

92Alla to Dorothy, No.27, 24 September 1901, Jinny Atkinson Collection. Alla always referred to 
Frances Hodgkins as Miss Hodgkins. Likewise Dorothy was referred to as Miss Richmond by Frances 
in her letters to home. 

93Dorothy and Frances sent works which arrived in Wellington in January 1902. These were 
exhibited privately at McGregor Wrights, although Dorothy's works were exhibited firstly in Nelson. 
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friends, returning to Europe in October to travel through the south of France 

and northern Italy with Frances. Places where they visited and worked 

included Arles, San Remo, Genoa, Rapallo and Oneglia. Towards the end of 

February, 1902 they were back in London where Dorothy helped Frances 

search without success for a dealer to exhibit her works, before they both 

journeyed onwards to Penzance in Cornwall. Norman Garstin gave them the 

use of his studio and it is likely that Dorothy joined some of his sketching 

classes. Margaret Stoddart [1865-1934] was studying in Cornwall at this time 

and at one stage met up with Dorothy and Frances.94 

Dorothy visited friends in England during June-July 1902 before 

meeting up with Frances and Norman Garstin's summer sketching class in 

Dinan, Brittany. Another trip was made in October to Penzance to continue 

working with Garstin, whilst Frances went to Morocco. Dorothy also worked 

in Stanhope and Elizabeth Forbes' studio in Newlyn, and painted from the 

living model.95 [Fig.I] Between December and the foiiowing spring, when 

Dorothy intended to join in with Garstin's next summer class, she stayed with 

relatives and friends in England, spending some time in London promoting 

Frances' work. Dorothy and Frances provided each other with mutual support 

during this overseas trip, and they decided to return to New Zealand together 

by the end of 1903.96 

Dorothy took part in Garstin's class at Bruges in 1903, on the coast of 

Belgium. Frances arrived in July to paint with the group which later went 

94See E. H. McCormick's article "Frances Hodgkins - Path to Impressionism: 1892-1912"; Art New 

Zealand, 16, 1980, p.31. McCormick quotes from a letter written by Frances to her sister Isabel, 7 March 
I 902, describing Stoddart's work. Alla's letters, however, give no mention of Margaret Stoddart. 

95For a history of the Newlyn School see Caroline Fox and Francis Greenacre, Painting in Newlyn 
1880-1930, [Barbican Art Gallery, 1985] 

96 Alla's letters to Dorothy were always full of support, but not without constant pressure for her to 
return to New Zealand. 



Figure 1 
D. K. Richmond painting in Stanhope 
and Elizabeth Forbes's studio in 
Newlyn, c.1902. Atkinson Family 
Collection, Wellington. 
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northwards to Rijsoord in Holland. The influence of the Newlyn School was 

reflected in Dorothy's works done during her last summer class with Garstin. 

She was later to adapt the Newlyn School's interest in depicting the everyday 

life of the rural peasant to Maori themes in New Zealand. In September, 

Dorothy returned to England for final farewells and to organize tickets and 

packing for the journey home. On 23 December 1903, Dorothy and Frances 

arrived in Wellington. It was thirty years since her first European trip and a 

turning point for Dorothy: she was ready to settle down, to establish a credible 

and respected reputation for herself as one of New Zealand's first professional 

woman artists. 
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CHAPTER TWO 

D. K. Richmond: Professional Artist 

From 1904-1935, a period \vhich can be described as her mature l'{ew 

Zealand years, Richmond succeeded in establishing herself as a professional 

artist in New Zealand. In order to reveal the nature of professionalism for 

Richmond this chapter will consider her exhibiting record, and her important 

role as a teacher and council member within the NZAFA. 

Her progression towards becoming a professional a1tist should be seen 

as a gradual one. As we have seen, benefiting from the encouragement and 

support from her family when she was a young woman, she received two years 

training at the Slade. Its significance at the time within the New Zealand 

context was remarked upon by W. M. Hodgkins in 1880. He saw Richmond 

as providing some hope for the future of New Zealand painting, when the state 

of art was in need of professionally-trained a1tists. The idea of a career as an 

artist may have germinated after her experience at the Slade, and developed at 

the time she returned to New Zealand in 1881, after her first trip overseas. 

When Richmond returned to New Zealand with Frances Hodgkins in 

December 1903 at the age of 43, she clearly intended to establish herself 

professionally as an artist and teacher. The time they had spent overseas 

together, meant that Richmond encountered the example of another 

contemporary woman artist which raises the question of the influence 

Hodgkins had upon Richmond's decision to develop her career. Both 

Richmond and Hodgkins had spent time with numerous Newlyn artists in 

Cornwall, England, for whom painting and teaching was a way of lire, and the 

stimulating environment of this artists' colony, and the sketching classes held 

in France and Holland by Norman Garstin, stimulated their aitistic ambitions. 

For Richmond and Hodgkins, the prospect of setting themselves up as 



28 

artists in Wellington in 1904, within a climate of cultural pove1ty, must have 

seemed a daunting task. Plans to share a studio had been discussed whilst they 

were overseas, 1 and by the beginning of 1904, they both occupied a studio in 

Lower Bowen Street, Wellington.2 In setting up their studio together, they 

were able to provide one another with much-needed support. When they were 

abroad, constant pressure had been applied by both families3 through letters for 

them to return to New Zealand, but this did not mean that they were free to 

pursue a professional career once they returned. On the one hand, as 

unmarried women,4 they were able to give greater commitment to their work 

and choosing to remain single was often an impmtant factor in the struggle by 

women of this generation to become professional, and even successful. But, 

equally, their families made demands on their time. 

It is significant that both Richmond and Hodgkins had the example of 

an older sister, talented in her own right, who after marriage had reverted to 

the traditional role of motherhood and domestic management. Alla was a keen 

musician and linguist before she married. She taught German and French at 

Nelson College for Girls at the same time that Richmond taught drawing. 

Hodgkins' sister, Isabel Field, was an able artist, but she pursued painting only 

when family duties allowed. A letter by Alla to Richmond reveals that this 

was not often: 

1Alla to Richmond, 5 July 1903, Jinny Atkinson Collection. In this letter Alla mentions the 
possibility of Richmond and Hodgkins sharing a town studio together. 

2Eric McCormick does not mention that Hodgkins shared this studio with Richmond, nor that their 
exhibition in February 1904 was planned together. See E. H. McCormick, Portrait of Frances Hodgkins, 

[Auckland, 1981], pp.50-51. 

3Alla and Mrs Hodgkins were the main correspondents, who made the strongest claims upon 
Richmond and Hodgkins respectively to return. As Hodgkins pointed out in a letter to her mother if she 
were a man, her mother would have supported her artistic ambitions. 

4As far as is known Richmond never disclosed her reasons for remaining unmarried. 
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Mrs Field has been suffering from servant worries - she has lost a girl 

who has been years with her & she was looking rather fagged - partly, 

I daresay because she has had to put her painting on one side - she 

talked as if it was forever, but I assured her she daren't do that - she 

would have to answer for it - but I expect while her children are so 

young, she often doesn't know what is her first duty - because the 

longing to paint is very strong in her and naturally so - & yet as she 

is a mother, I suppose she is bound to be a mother before she is an 

artist - however I hope she will be able to make the two possible .... 5 

Alla and Isabel Field had husbands who, as far as is known, did not support, 

nor see the need for married women to have their own careers.6 Richmond 

and Hodgkins could observe from the example of their sisters, how restrictive 

marriage was to pursuing a professional career.7 

The necessity of travelling to Europe, experienced by women artists 

from the colonies during the late nineteenth and .early twentieth centuries, 

meant that they tended, like Richmond and Hodgkins, to remain single or if 

5 Alla to Richmond, No.38, 14 May 1902, Jinny Atkinson Collection. Isabel Field [nee Hodgkins] 
exhibited with the New Zealand Academy of Fine Arts from 1898-1904 at which time she had four young 
children to look after. She was on the committee from 1900-04, but she eventually became known as 
a fashionable hostess in the art and social circles of Wellington. 

6During this time, young single women were expected to leave paid employment when they married. 
Middle-class women who had leisure time, could be found participating in voluntary organizations. For 
example, the Plunket Society [formed in 1907] which promoted motherhood and home-making as a career 
for women. W. H. Oliver with B. R. Williams [eds] The Oxford Histo1y <!f New Zealand, [Wellington, 
! 98 ! ], pp.259-260. 

7A case where one American artist did manage to combine both family responsibilities with her 
career, was Lilla Cabot Perry [1848-1933]. She had already been married over 10 years and had three 
children when she decided to begin art training at the age of 38. Her success was made easier by the 
support and co-operation of her husband and children. From 1887-1909 she and her family made three 
trips to Europe and one to Japan, spending some 13 years living abroad. See Nancy Mowll Mathews, 
"American Women Artists at the Turn of the Century - Opportunities and Choices" in Meredith 
Martindale, Lilla Cabot Perry - An American Impressionist, [Washington, I 990]. 
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married - childless.8 For these women, when they returned home they often 

felt pressured to conform to family expectations and face up to negative 

attitudes against \:Vomen as professionals. On their return in 1903, Richmond 

and Hodgkins could easily have found themselves caught up in the traditional 

role of spinster-aunt, and turned to the care of elderly relatives and young 

nieces and nephews. As the remaining unmarried daughter, Hodgkins bore an 

added sense of responsibility in that society expected her to devote herself to 

the care of her widowed mother. 

However, it was to their advantage that members of their immediate 

families suppmted their work. As well as her father, Richmond had a number 

of male relatives who also made it easier for her to gain access to the artistic 

community in Wellington. These significant connections helped to establish 

her as an artist on her return to Wellington. Her cousin by marriage, Walter 

Fell, was President of the NZAF A from 1898-1906. 9 His brother, Charles Fell, 

and her uncle, William Richmond, were also amateur artists. 10 In this respect, 

Richmond's experience can be compared favourably with that of Edith Collier 

[1885-1964], a promising New Zealand artist, who had spent eight years 

overseas studying painting before she returned to Wanganui in 1922. Unlike 

James Crowe Richmond, Collier's father was not suppmtive of her work and 

she eventually put painting aside to devote herself mostly to family concerns. it 

8This can be compared with artists such as Berthe Morisot, Kathe Kollwitz and Dame Laura Knight 
who "could absorb Western traditions in art without travel that was disruptive to their marriages .... " 
Nancy Mowll Mathews, ibid, p.107. 

9He remained on the committee until 1929. He exhibited with the NZAFA from 1892-1929 and had 
lent £ I 00 for the completion of the Academy's first art gallery in 1892. See Robin Kay & Tony Eden, 
Portrait of a Ce11t11ry - The Histo1y <!{ the N.Z. Academy of Fine Arts 1882-1982, [Wellington, 1983]. 

10William Richmond's daughter Margaret married Walter Fell and Jane Maria Atkinson's daughter 
Edith married Charles Fell. William Richmond died in 1895. See Frances Porter, Born /0 New Zea/a11d, 

[Wellington, 1989], for additional biographical material. 

11 Anne Kirker, New Zealand Women Artists, [Auckland, 1986, revised edition 1993], p.63. 
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On 24 February 1904, Richmond and Hodgkins' joint exhibition of their 

European works opened at McGregor Wright's Art Galle1y 12 in Wellington. 

Although no dealer galler; existed until 1920, McGregor \Vright at least 

offered a venue in addition to that of the annual art society exhibitions for 

local artists to sell their work. 13 Richmond exhibited 17 oils and 26 tempera 

sketches on brown paper and the show was positively received by the local 

press. 14 At the private viewing, luminaries of Wellington society were present. 

Exhibiting was the standard way of gaining public exposure which, 

along with sales, could lead to establishing a reputation and opportunities for 

commissions. Sales depended upon variable factors such as economic 

prosperity, size of art market and public taste, which was reflected in a letter 

by Alla to her sister in June 1903. This letter also emphasized the limited 

market for painting which existed at the turn of the century in New Zealand. 

It also drew attention to its erratic fluctuations, and the consequent financial 

insecurity which professionai painters faced on their return: 

This letter of yours was full of good news - you told us in it of Miss 

Hodgkin's picture on the line at the [Royal] Academy, what a triumph 

& how narrowly she escaped not sending the pictures in - Mrs Field & 

Mrs Hodgkins are full of gratitude to you - & certainly this particular 

piece of good fortune has been largely brought about by you - Mr 

MacGregor Wright thinks she oughtn't to come out, that the demand for 

her pictures is bound to be greater at Home than out here - of course 

12This was located at 129 Lambton Quay. During 1902, Richmond had sent two lots of work from 
Europe for private exhibition and sale at McGregor Wright's. 

13"ln 1920, E. Murray Fuller established in Wellington what could possibly be described as New 
Zealand's first dealer gallery." See Gordon Brown, New Zealand Painting 1920-1940: Adaptation and 
Nationalism, exhibition catalogue, Robert McDougall Art Gallery, [Wellington,1975], p.29. 

14Kirker, op. cit., p.28. Frances Hodgkins exhibited 37 watercolours. 
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the picture buying public is very small out here - people buy with a 

rush, as they did at the first exhibition of Miss Hodgkins' things out 

here, & then nothing seems to attract them again for a year or so .... 15 

The question of identifying a context for their work no doubt presented 

itself to both artists, and Richmond was ready to immerse herself in the New 

Zealand scene unlike Hodgkins, who returned to Europe in 1906. Richmond 

was prepared to develop her career within the existing framework of art

making in New Zealand whose limitations, in contrast with overseas, she was 

no doubt aware of. Hodgkins, on the other hand, was highly ambitious and 

she wanted to measure herself with the 'moderns' which meant working in 

Europe. Hodgkins' opinion of Richmond was that she would "never be a great 

painter .... [that] she has nice taste and judgement but lacks fire and 

originality." 16 However, this may reveal more about Hodgkins' aspirations to 

become something more than just a good painter than it does about 

Richmond's abiiity. It is not known if Richmond knew Hodgkins' estimate of 

her worth, although she must have perceived Hodgkins' ambitions were greater 

than her own. 

In addition, influencing Richmond's decision to remain in New Zealand 

would have been a desire to avoid conflict and feelings of guilt if she were to 

leave her family since as unmarried women, Richmond and Hodgkins were 

both expected to provide support to their kin. 17 Richmond had grown up 

within the security and closeness of her immediate and extended family. Her 

sense of family commitment meant that she must have thought carefully about 

15 Alla to Richmond, 16 June 1903, Jinny Atkinson Collection. 

16Quoted from letter to Isabel Field, 6 November 1901, in "Frances Hodgkins - The Path to 
Impressionism: 1892-1912" by E. H. McCormick, A rt New Zealand, No. 16, 1980, p.31. 

17Unmarried adult women were meant to serve as bulwarks of social order. See Oliver with 
Williams, op. cit., p.252. 
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the advantages of living within the close confines of a family which supporied 

her work. 

Richmond rejoined the art establishment in \Vellington, and was re-

elected in August 1904 as a council member of the New Zealand Academy of 

Fine Arts, a position she held until her death. 18 She also wasted no time in 

presenting works at the annual art society exhibitions. In 1904, she exhibited 

six works at the NZAFA and eight works at the OAS. 19 Most, if not all, were 

oils. In the annual NZAFA exhibitions, her work nearly always found 

comment in one of the reviewing newspapers. In 1905, Richmond exhibited 

with five art societies: five works at the Wanganui Arts and Crafts Society in 

April;20 four at the CSA in April/May; 21 five at the ASA in July; 22 three at the 

NZAFA in October and five at the OAS in November. 

Richmond produced new works each year for the CSA and NZAF A 

exhibitions. New works were also submitted to the OAS and ASA23 

exhibitions. However, because these were held after the NZAFA and CSA 

18The Annual General Meetings of the NZAFA were usually held in August. This changed in 1991 
to April. The NZAFA annual exhibitions were held during September/October, but ceased in c.1970 in 
order to plan for more exhibitions to be held during the year. 

19The OAS annual exhibitions were usually held in November. Richmond did not exhibit in 1914. 
I 916, 1926 and 1924. No copy of the 1925 catalogue was held at the Hocken Library at the time of 
research. 

20 Unfortunately the Sarjeant Gallery hold virtually no records for the Wanganui Arts and Crafts 
exhibitions, nor were any records available through the Wanganui Art Society, Library or Museum. The 
Robert McDougall Art Gallery, by chance, had catalogues for 1903, 1905 and 1928 only, so that there 
are no consistent records for when Richmond exhibited at Wanganui. 

21 Thc CSA annual exhibitions were usually held during March/April. Except for 1904 and 1916 
[catalogue not seen], Richmond exhibited every year from 1905-1935. 

22Not every Auckland Society of Arts catalogue was sighted during research for this thesis. Those 
years not seen were: 1896-1901, 1902-04, 1912, 1924, 1927, 1929-30, 1932-34. 

23 lt is known that she exhibited in 1905, 1908, 1909, 1911, 1913-18, 1920-21, 1925-27, 1931. She 
did not exhibit in 1910, 1919, 1922-23, 1928. 
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exhibitions respectively, works toured a circuit through the art societies.24 For 

example, in 1905, two works shown in the Wanganui Arts and Crafts 

exhibition, A lllock of Sheep and l'r1arie 11?.ose, reappear later at the ASA. 

Similarly, two works shown in the CSA exhibition, Apples and Cherries and 

The A venue, also reappear at the ASA. From the time of her return to New 

Zealand, Richmond established a pattern of regular exhibiting which remained 

consistent for 30 years from 1904-1934. 25 This constituted an important part 

of what it meant to be a professional artist in New Zealand during the first 

quarter of the twentieth century, when art societies were the main venues for 

exhibiting. 

Richmond and Hodgkins shared their last painting holiday together in 

Rotorua in June 1905, before Hodgkins departed for England in January 1906. 

After two years in New Zealand, Hodgkins was unwilling to compromise her 

career with the claims of her family and the conservative state of art in New 

Zealand. Hodgkins' choice to return overseas meant that she endured 

loneliness and poverty, away from the support of her immediate family. Her 

family expected her to remain in New Zealand to look after her widowed 

mother, and this was always a source of anxiety and guilt for her. 26 

Unlike Richmond, she was not content to accept the role of teacher 

except as a means to allow her to continue painting. When, for example, she 

heard that by 1918 Richmond had 50 pupils at Miss Baber's school, Hodgkins 

wrote to her mother: "I don't know whether to rejoice or commiserate. "27 Yet 

Richmond's same struggle for acceptance and recognition in a profession 

24This would presumably depend upon whether her works remained unsold at any particular show. 

25During this time, Richmond did not miss one NZAFA annual exhibition, 

26Her mother died in April 1926, 28 years after the death of her father. 

27Tosti Murray, Marsden, the history of a New Zealand school for girls, [Wellington, 1967],p.226. 
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dominated by men was no less significant just because she chose to stay in 

Wellington. Professionalism for Richmond as well as for a number of other 

\vomen artists such as i\1argaret Stoddart, meant painting and exhibiting 

regularly, in addition to teaching and working on the art society council. Thus, 

Richmond's career has cultural significance within the history of women artists 

in New Zealand. 

In 1907, Richmond's studio was listed m Clermont Terrace, 

Wellington.28 She was appointed in 1908, at the age of 46, art teacher at Miss 

Baber's school in Fitzherbert Terrace29 and she held this position until her 

retirement in 1924. This provided her with the security of a regular income,30 

which enabled her to continue with painting and exhibiting, given the limited 

nature of the art market and unce1tainty of sales. However I the post of 

teaching art at Miss Baber's school meant that she was working with young 

women, where art was viewed predominantly as an accomplishment rather than 

as a profession. Few women artists occupied a position of teaching painting 

within the principle art schools at this time. 

However, Richmond proved to be ve1y popular as a teacher and 

recollections of pupils reveal both the commitment and good nature she 

brought to the task: 

Many a girl wished she drew and painted well enough to join Miss 

21\Given in C.S.A. annual exhibition catalogue, 30 May-20 June I 907. [Richmond exhibited seven 
works with the C.S.A. that year.] It is possible that she may have taken on the duty of looking after her 
widowed aunt, Annie Atkinson, nee Smith [1838-1919], although this is not certain. See Porter, op. cit., 

p.359. 

29Ca11ed Fitzherbert Terrace School. It is not clear exactly ,vhen Richrnond started giving lessons 

there. She may have begun in I 907. This private school was later called Samuel Marsden Collegiate 
School and sited in Karori, suburb in Wellington, after 1936. See Murray, op. cit. 

30No statistics for private school salaries of teachers were tabled in the New Zealand Official 
Yearbooks for this period, however in I 924 salaries for certificated and uncertificated teachers in public 
schools were: £224-female assistants/ £326-male assistants; and £216-female sole teachers/ £246 male 
sole teachers [incl. allowances and value of residences]. See 1924 Official New Zealand Yearbook, 

[Wellington, I 924], p.208. 
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'Dolla' Richmond's sketching and extra drawing classes - not merely to 

learn drawing and painting techniques but also for the privilege and 

happiness of being with her. 'I remember her as one of the loveliest 

people I ever met,' one of her early pupils wrote from England, 'not 

only to look at but as a character. I looked forward all week to the 

painting lesson with her. It didn't matter what one painted - she made 

one see the beauty in everything, and she encouraged us to feel we 

could tackle anything. She taught us to use very few colours, and to 

see things simply, and used to say, "paint it all under one skin, and 

remember the layers of blue air between you and those hills. "31 

This secondaiy source is useful in revealing Richmond's method of teaching, 

in the absence of any personal record of her painting techniques. Her own 

approach to painting followed what she taught at Miss Baber's school: 

'Her methods of teaching wer~ permissive,' said another Old Girl. 'She 

did not labour the importance of drawing and perspective but let us 

express what we felt. We had a model to draw in charcoal most 

afternoons; still life groups occupied other periods; sometimes we went 

out sketching together. We knew she had studied at the Slade, and in 

Europe - she was marvellously Bohemian, but not at all disdainful or 

exclusive, or in any way irresponsible, and the release we felt in 

working with her depended directly on her luminous personality. She 

had the freedom of spirit that went with the intellectual honesty and 

tolerance of the Richmonds.'32 

Her commitment to teaching and encouragement of her pupils is evident in 

31Murray, op. cit., p.225. 

32/bid. 
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these quotations. Viewed within the Wellington context as the Bohemian aitist . 

"in her long black skirt and cloak, and canying a large bag of painting 

with an expected image of a 'lady artist'. 

Richmond's attitude to her teaching role was never recorded. Nevertheless, her 

popularity as a teacher and her retirement in 1924 at the age 63, suggests that 

she put a great deal of energy into her teaching. 

Richmond's output did not diminish during her years of teaching at 

Marsden which spanned from 1908-1924. In 1908, the NZAFA bought one 

of her works for the first time. This was a landscape, Black birch, w.c., which 

had been considered by the N.Z. Times' reviewer to be "the best picture Miss 

Richmond has yet exhibited at the Academy, and we should like to see it 

acquired by the Council for the permanent collection."34 During Richmond's 

lifetime, two more works were bought by the NZAFA: in 1922, Zinnias, 1921, 

oil, for £10-10-0 and in 1927, Zinnias, 1926, w.c., for £6-6-0.35 These three 

works bought by the NZAFA uver the span of her exhibiting career, served to 

give her some recognition as an aitist. This should be seen within the pattern 

of collecting by the NZAFA between 1898-1935. Its collection of New 

Zealand and Australian artists consisted of 28 works from 15 women, and 123 

works from 50 men. 36 This amounted to just over one sixth of the collection 

being made up by women artists, despite the fact that women artists were 

given greater visibility in New Zealand's early history compared with that of 

34N.Z. Times, 28 September 1908. Alexander Turnbull Library. This watercolour was bought for £5-
5-0 and later gifted by the NZAFA to the National Art Gallery in 1936. 

35These were also gifted by the NZAFA to the National Gallery in 1936. 

36Kay & Eden, op. cit., pp.184-189. Works by British and European artists in the NZAFA collection 
for the same period show greater disparity with 115 works by 71 men and 5 works by 5 women. Kay 
and Eden do not stipulate in either listing, whether the works were purchased by, or given to the NZAFA. 
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their European counterpaits.37 

As her professional position consolidated as an artist, teacher, council 

member and judge for the annual NZAFA competitions? which served also 

to increase her public exposure, Richmond began to hold her own independent 

shows at her studio from 1910 onwards.39 These were either solo exhibitions, 

or held in conjunction with other artists, such as her nephew Esmond Atkinson. 

Although Richmond remained a member of the NZAFA and continued 

exhibiting at the art societies, her own shows would have allowed her greater 

independence and flexibility in deciding what works to exhibit and when. 

Throughout the 19 lOs and 1920s, the Art Societies held a position of authority 

within the art community in New Zealand, but this became increasingly 

unacceptable to younger artists seeking a venue to show more experimental 

art-making, away from the conventional a1t society annual exhibitions. 

Richmond also played an important role in helping younger artists enter 

the art profession. For example, she was considered to have 'discovered' Ovven 

Merton [1887-1931] when he exhibited at the 1907 NZAFA annual 

exhibition.40 And in 1913 Richmond exhibited in a show held at her studio 

with works by Merton.41 It is not known whether she held shows annually 

after 1910, nor are records of the works she exhibited to be found. 42 The 

37Julie King, "Art Collecting by the Canterbury Society of Arts: The First Fifty Years", Bulletin 11( 

New Zealand Art History, 1990, No. 11, pp.41-50. 

38lt was not recorded which years she was judge for these competitions. 

39The first reference to her solo shows was found in the NZAFA annual exhibition review by "The 
Lay Figure" in the N.Z. Times, 8 October 1910, p.8. It mentioned "her recently having held a 'one
woman show'." 

.u1James Shelley, "Owen Merton, R.B.A.", Art in New Zealand, June 1930, Vol.2, No. 8, p.231. 
Merton returned overseas in 1908 and became an expatriate. 

41 Dorothy Kate Richmond - exhibition <!f watercolours, exhibition catalogue, Ferner Gallery, 
Auckland, 1993. 

42Much more research is needed to locate this information. 
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following 1931 review reflects the popularity of Richmond's shows: 

Lovers of art look forward with keen anticipation to this annual display 

of Vv'ork by three sincere attists, the veteran [Richmond] among them 

seldom failing to astonish her admirers with some fresh display of 

virtuosity. This year Miss Richmond lived up to her reputation by 

presenting a group of landscapes painted with her usual dexterity .... -13 

After 1918; the number of works exhibited by Richmond through the 

art societies increased slightly. This may be attributed to the fact that close 

family members had died. In 1914, her aunt Maria Atkinson died in Nelson,+i 

and in 1918, Alla died at the age of 59. Another aunt, and the last of the first 

generation of the Richmond-Atkinson family, Annie Atkinson, died in 1919. 

Richmond was no longer responsible for looking after elderly relatives, and she 

finally had personal freedom, which allowed her more time for painting. 

Richmond's domestic situation is relevant to how she earned a living. 

It seems that there was aiways someone within her immediate and extended 

family who provided accommodation in Wellington.45 This lessened her living 

costs and may have eased her financial situation when works did not sell. Late 

in 1910, Margaret and Lily Shaen, nieces of Ann Shaen, came out from 

England to spend the summer in New Zealand, and in January 1911, they gave 

Richmond the title deed to a house in York Bay. The Shaen family had been 

friends of the Richmonds since the 1840s. 46 From 1911 onwards, York Bay 

43Art in New Zealand, June 1931, Vol. 3, No. 12, p.301. The other two artists were Esmond 
Atkinson and Jean McKay, both of whom regularly exhibited with Richmond. 

44Richmond was with her aunt when she died on 29 September 1914. See Porter, op. cit., pp.360-1. 

45She probably lived with Alla and her family in Gladstone Terrace, until Alla's death in 1917. 

46 Ann Paterson, Stories of York Bay, [Wellington, 1983], p.87. Ann Paterson is a great niece of 
Richmond. The house was named Arisaig after the Shaen's summer home in Scotland. Richmond most 
likely used it in the weekends, but was otherwise lived in by various members of her extended family. 
It was sold after her death. 
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became the centre for large family gatherings at the weekends and was the 

subject of many paintings by Richmond. 

She regularly exhibited coastal scenes from York Bay, which 

sometimes featured members of the Richmond, Atkinson and Hursthouse 

families. 47 Intermarriages between these families meant that kinship bonds 

remained strong and Richmond was committed to fulfilling her role as part of 

this extended family. For a time she lived with Ann Paterson's family in 

Upland Road.48 This could have been about 1917, when her brother-in-law, 

Tudor Atkinson, shifted to her house in York Bay with his two daughters, after 

Alla's death. Ann Paterson recalled Richmond as: 

Pait of my childhood; she shared the Upland Road House with us. She 

read to us at night while mother sewed .... 

Miss Richmond [took] us sketching outside so that we learnt to 

appreciate nature with a painter's eye.49 

Members of the Richmond, Atkinson and Hursthouse families lived dose 

together in Kelburn and Richmond's addresses from 1904 to 1935 were in this 

area of Wellington city. 

Her role as a council member with the NZAF A for 31 years showed 

her commitment to promoting the arts within the community, and this was 

recognized when she was made a life member in 1927. NZAF A Manuscript 

Papers from 1918-1935,50 containing miscellaneous letters by Richmond, show 

47The Hursthouse connection with the Richmond-Atkinson families originated, when Richmond's great 
aunt Helen Wilson, married John Hursthouse. Helen and John Hursthouse emigrated from England 
arriving in 1943, in Wellington. See Porter, op. cir., pp.11-14. 

48This is in Kelburn, Wellington. Ann Paterson's father, Samuel Atkinson, was Richmond's first 
cousin. He was killed in 1917, during the First World War. 

49Paterson, op. cir., p.87. Ann Paterson still lives in York Bay. 

50These are located at the Alexander Turnbull Library, as are the NZAPA Minute books 1889-1970 
on microfilm. 
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her professional manner in dealing with correspondence with the council. She 

held strong views about the role of council members, expressed on one 

occasion \1i/hen she was unable to attend a meeting. At the time she was 

staying with her niece, Mary Champion at her farm in Te Awamutu, she wrote 

to Eru Gore, then secretary of the NZAFA, on 6 November 1934: 

I am sorry that I shall not be able to be present at the meeting of the 

Academy on the evening of Friday the 9th November. Will you please 

tell the Council what I think about the following items on the order 

paper: 

No 4. I am not in favour of buying one of Mr H. Neville Smith's 

pictures. 

No 5. I am not in favour of amending the bylaws of the Academy to 

enable members unable to attend the Annual Meeting to record their 

votes for the election of officers. 

My experience of the voting by letter in the Academy elections was 

that any candidate who chose to canvass could easily win an election 

and that the voters canvassed knew nothing of the needs of the 

Academy but merely gave their votes to oblige their friends. I think 

that almost anyone really interested in the management of the Academy 

would be able to arrange to be present on one night of the year. The 

management should be in the hands of those taking an active interest 

in the Academy - preferably members living in Wellington.51 

Richmond firmly believed that any purchase of works for the 

Academy's free art gallery should "not be taken out of the hands of the 

51 NZAFA Manuscript Papers: 1372, 1.21 folder, Alexander Turnbull Library. 
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Council." 52 This was in response to the fourth NZAFA president, H. S. 

Wardell's autocratic manner in purchasing works without consultation with his 

committee.53 It see1ns that she 1vvas assertive about what \\,,orks she thought 

should be purchased. For example, in 1907, she recommended The Storm 

Cloud by Moffat Lindner54 be bought from the New Zealand International 

Exhibition, 1906-7, held in Christchurch, although another oil painting by 

Lindner was eventually bought in 1908.55 Even in 1935, Richmond was still 

active in supporting other artists' work. She wrote to the NZAFA secretary: 

I am staying with Mrs Boyle, having a rest cure in fact, but I am not 

resting so thoroughly that I can't come in for an academy meeting; in 

fact I am most anxious not to miss the meeting where we discuss the 

buying of another of Miss Stoddart's picturers for the Gallery - will you 

please let me know when that comes directly to the above address.56 

She also showed concern for the protection of natural features in the 

landscape and at one council meeting: 

D. K. Richmond raised another issue of national importance when she 

spoke against the destructive quarrying being done to Paritutu, the 

beautiful rock at the western tip of the New Plymouth bay. She said 

that this striking peak belonged to the nation and that any attempt to 

52Kay & Eden, op. cit., p.51. This was part of a motion moved by Richmond at a NZAFA council 

meeting in April 1907. The Academy Free Art Gallery was opened to the public in June 1907. 

53 H. S. Wardell was president from 1907-1910. 

s.1Moffat Peter Lindner [ 1852-1949] was a landscape and marine painter who worked in London and 

St Ives. Richmond may have supported Lindner because he used impressionistic techniques - his 

watercolours were liquid and atmospheric in their effects. See Christopher Wood, Dictionary of Victorian 

Painters, [England, I 978], p.286. 

55 Kay & Eden, op. cit., pp.SI & 189. 

56NZAFA Manuscript Papers: 1372. 1.22 folder, Alexander Turnbull Library. There was no date on 
this letter, but it was received in February 1935. At the time, Richmond was staying in Mahina Bay. 

situated next to York Bay. 
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interfere with it was as much an act of vandalism as the destruction of 

Rheims Cathedral. The quarrying was halted and Paritutu, although 

dwarfed by a huge smoke stack and surrounded by industrial sites, stili 

exists thanks in some degree to the Academy.57 

Her appreciation of the New Zealand environment, both in its natural and 

modified state, comes through in her commitment to landscape art. 1 

In 1920, Richmond's flat/studio was at 80 Lambton Quay where she 

advertised classes in Drawing and Painting in the NZAFA annual exhibition 

catalogue. Unfortunately, her studio was partly destroyed by fire the same 

year, and works were lost, water- or smoke-damaged.58 This setback did not 

diminish Richmond's output of works for showing at the four main art 

societies: eight at the CSA in March/April; nine at the ASA in May; nine at 

the NZAFA in September and seven at the OAS in November.59 At Easter, 

she fitted in a trip to Mt Ruapehu with Margaret Stoddari,60 from which 

Richmond exhibited a watercoiour, Ruapehu from Wairiri Stream at the 

NZAFA and OAS shows the same year. 

From 1922-32 her studio was at 83a Hill Street. In June 1923, an 

exhibition of works by Richmond and her father was held at the NZAF A. 

This could have been organized, in patt, by the Department of Internal Affairs 

57Kay and Eden, op. cit., pp.89-90. No specific date for this was given by the authors, although it 
may have been c.1919. D. K. Richmond would probably have felt a particular interest in this issue 
because it was in New Plymouth where the first generation of the Richmond, Atkinson and Hursthouse 
families first lived when they arri\'ed in New Zealand. 

58See the Ferner Gallery's catalog11e of an exhibition of watercolours [held 13 June - 3 July 1993] 
which gives 1920 as the year, although the exact date is not known, nor how many works were lost or 
damaged. 

59 1920 turned out to be the year Richmond exhibited the highest number of works at the four main 
art societies. Although the Auckland and Otago shows included works from the C.S.A. and NZAFA 
shows, respectively. 

wFerner Gallery catalogue, op. cit. 
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as the following letter by the Under Secretary, J. Hislop, to the NZAF A, 

suggests: 

... I have the honour to inform you that the Minister of Internal Affairs 

has approved of the proposal of your Council to make an admission 

charge of 6d. to the small upstairs gallery of the Academy for one 

week as from the evening of Friday, the 15th instant [June], on the 

occasion of the exhibition of the works by the late Hon. J. C. 

Richmond, and of his daughter, Miss D. K. Richmond.61 

After 1924, when she retired aged 63, from teaching at Marsden 

School, Richmond continued to advertise classes in drawing and painting at her 

studio.62 Her exhibition schedule did not diminish during the last ten years of 

her life. Her output for the NZAF A annual shows increased with the 

introduction of Autumn exhibitions in 1932, "originally intended to supplement 

the main exhibition of the year by a show of sketches, of canvases finished or 

unfinished, of work in progress."63 From 1923-1933,64 Richmond regularly 

submitted eight works at each NZAFA annual show, including the Autumn 

shows. 

She supported younger a1tists such as Helen Stewait (1900-83], who 

shared Richmond's studio in 1927, where they jointly exhibited in the same 

year.65 Richmond as: 

61 Leller dated 12 June 1923 to H. M. Gore, secretary. NZAFA Manuscript Papers: 1372, 1.17 folder. 
Alexander Turnbull Library. Unfortunately the number of works, their titles or whether they were for 
sale, is not known. 

1'2She put in an advertisement in the 1924 NZAFA annual exhibition catalogue: Miss D. K. 
Richmond, 83A Hili Street, Wellington, Classes in Drawing and Painting. 

63Art in New Zealand, June 1935, Vol. 7, No. 4, p.189. 

61With the exception of 1929, when she showed seven works. 

65Ferncr Gallery catalogue, op. cit. Helen Stewart returned in 1927 from Europe. She became an 
artist member of the NZAFA in 1923 and was a regular exhibitor. 
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The now 'veteran' artist showed the results of a recent sketching 

expedition to Mt Ruapehu whereas the younger painter [Stewart] 

displayed views of the Continent and a number of figure sludies.66 

Helen Stewart became an expatriate artist before returning in 1946 to live in 

Wellington, where she was bom.67 She contributed to the development of 

contemporary art in New Zealand through her abstract work. In April 1929, 

she held a private show with Esmond Atkinson and Harry Tombs, which was 

reviewed as an: 

Excellent show of her latest work, consisting of water-colours of 

farming subjects, as well as her more favourite lake and mountain 

subjects, in which her delicate colour sense and refined feeling find its 

best expression.68 

In 1930 and 1931, she showed with Jean McKay, a former student from 

Marsden School, and Esmond Atkinson. Works by Richmond, and other 

'outstanding' British and New Zealand attists,69 were lent through the New 

Zealand Art Societies, to an exhibition in May 1930, to promote the newly

formed North Otago Art Society. Sometime before September 1932, "a group 

of New Zealand artists [exhibited] paintings of New Zealand" if! Richmond's 

new studio in Saywell Building, above McGregor Wright's in Lambton Quay.70 

In November 1934, she was away for what proved to be her last show and 

66 Kirker, op. cit., p.81. 

67S tewart lived in Lowry Bay [next to York Bay]. 

'"'An in New Zealand, June 1929, Vol. l. No. 4, p.272. 

69Art in New Zealand, June 1930, Vol. 2, No. 8, p.288. The "main object in holding the exhibition 
was lo attract the interest and attention of the Borough Council with the object of obtaining that body's 
co-operation in the future for building an Art Gallery." 

70Art in New Zealand, September 1932. Vol. 5, No. 17, p.64. It was not clear whether Richmond 
also exhibited with this group. 
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from Te Awamutu she wrote to Eru Gore of the NZAFA: 

I forgot to tell you that I was going away for nearly three weeks whilst 

John Moore and Esmond Atkinson have their shows in my studio - if 

there is a meeting of the council whilst I am away will you please 

make my excuses to the President - Will you tell anyone you think 

would like to go to our three shows that we shall be very pleased to 

see them.71 

Richmond did not miss the oppo1iunity to send works to the Suter Art 

Society exhibition in September 1934, through the 'Rota' scheme, whose 

principal object "was to supply works from the best artists in the countiy."72 

Her work was reviewed by The Nelson Evening Mail, "as always, delightfully 

simple in treatment, well-composed, and altogether charming in colour. "13 The 

first exhibition of the Waikato Society of Arts was held in 1934, to which four 

works by Richmond were sent by the NZAFA. 74 

The titles of her landscapes in the decade after her retirement, indicate 

that Richmond was able to make more trips around the country to visit 

relatives and friends. During 1924, she was in Havelock North, where she 

painted panoramic views of the surrounding landscape. She was probably 

staying with her nephew Wilson Richmond and his family in Havelock North. 

In 1925, Richmond made a trip south to the West Coast, where her brother, 

71 NZAFA Manuscript Papers: 1372, 1.21 folder, Alexander Turnbull Library. 

72"The Society was officially incorporated in May 1932. By affiliating with the Association of New 
Zealand of Art Societies it became eligible for 'Rota Exhibitions'. These exhibitions were made up from 
work collected by the parent society from art societies throughout the country. Nelson participated in 
this 'circulating' scheme from 1933-1953." June Neale, Nelson Suter Art Society 1889-1989, [Nelson, 
1989], pp.17-19. However, Richmond had exhibited at the Suter Art Society prior to this. 

73 The Nelson Evening Mail, 8 September 1934, p.3. 

74NZAFA Manuscript Papers: 1372, 1.21 folder, Alexander Turnbull Library. 
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Richard, lived in Greymouth.75 From there, she went north to Westport, where 

she painted views of the Paparoa Mountains and Mt Rochfort. Later the same 

year, Richmond travelled to Taranaki and executed several views of Mount 

Egmont from different locations.76 She was in Greymouth again the following 

year, and visited Lake Kaniere. Richmond made two more trips to the South 

Island in 1929 and 1931. 

In 1931, she executed a new series of mainly winter landscapes during 

a visit to Lakes Rotoroa and Rotoiti,77 some of which were shown in 

September at the NZAF A annual exhibition. She also painted seascapes from 

Picton and along Queen Charlotte Sound in the same year. From 1933, her 

works tend to be confined within York Bay, apati from a trip to Te Awamutu 

in 1934. In general, the geographical location of Richmond's works reflect her 

identity as a Wellington painter and the close bonds she held with members 

of her family. 

Richmond managed to negotiate a balanc~ between the role expected 

of a middle-class woman and her professional career as artist and teacher. As 

far as is known, Richmond left no record of her views about the difficulties 

she must have faced in becoming and remaining a professional artist in New 

Zealand. If the yearly pattern of regularly exhibiting, teaching, judging art 

competitions and attending Academy meetings, appears routine, then this was 

what professionalism meant for Richmond. By the end of her life, Richmond's 

751n 1921 and 1923, she had made trips to Greymouth and executed landscapes at Arthur's Pass and 
Lake Brunner. 

76She may have been with Lady Alice Fergusson at the time. See A.R.D. Carbery, "D. K. Richmond 
- An Appreciation", Art in New Zealand, September 1935, Vol. 8, No. I, p.10, where he mentions 
Richmond had accompanied her "on a sketching trip to Dawson's Falls, on Mt. Egmonl." 

77Part of Nelson Lakes National Park. Richmond also painted some scenes during the summer at 
Lake Rotoroa that same year, so that she could have spent several months there [February-June?], or she 
may have made two trips to the area. 
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achievements included a career as a highly respected artist, teacher and 

administrator. 

If Hodgkins' achievements have diminished those of Richmond's, then 

it is time to re-evaluate her output within the New Zealand context. Richmond 

belongs historically to the period of New Zealand art histo1y when art practice 

was developing through the art societies. She remained within the boundaries 

of the art societies and worked in her more conservative way, rather than 

pursuing modern trends in art because this was to her advantage. It enabled 

her to develop her career early this century at a time when art societies 

provided women artists "equal status as working members and exhibitors [and] 

were institutions which worked to the advantage of women's art practice in 

New Zealand. "78 

Richmond's own career as an art teacher needs to be re-viewed. It has 

been virtually ignored in the writing of New Zealand art history, because she 

taught at a girls' school where art-making was treated as a social 

accomplishment for young ladies. This may be compared with the treatment 

of her male counterparts, who usually gained positions within the art 

institutions and were therefore given serious attention as professionals. When 

the art schools and art societies were in need of fresh stimuli during the 1920s, 

the art teachers brought over from England on the La Trobe scheme were all 

male.79 Nevertheless, Richmond provided an important role model for women 

as a dedicated teacher working at a time when opportunities for women to 

teach art were limited mainly to girls' schools. 

7HKing, op. cit., pp.42-3. 

79William Sanderson La Trobe [c.1870-1943) was the first Superintendent of Technical Education in 
Wellington. Apart from the intention of his scheme to recruit art teachers from England, it was also "to 
establish such courses and examinations in New Zealand art schools as will enable young artists to 
receive special and appropriate training as art teachers without having lo go abroad for their certificates." 
Brown, op. cit., p.18. 
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Another aspect of her professionalism was her long involvement as a 

council member with the NZAF A. This gave her serious standing within the 

art establishment and allowed her to actively pa1ticipate in decision making at 

a time when the art societies held the most authority within the art community. 

She was also involved in the promotion of and fund-raising for the National 

Art Gallery which opened in August 1936. Her work as a council member 

should be re-appraised as an integral part of what it meant to develop a career 

as an artist in New Zealand during this period. 

But it was her appearance and feminine qualities which were recorded 

by history rather than her professional achievements. For example, an 

obituary published the day after her death on 16 April 1935 recalled her 

personal qualities rather than recorded her achievements as an artist: 

There will be widespread regret at the sudden passing of Miss D. K. 

Richmond, the well-known artist, for apart from her fine artistic gifts 

she was a woman of outstandingly fine personality. She had a 

wonderful charm of manner, very quiet and gentle, and yet capable of 

helping others with the best advice, and with the kind heart which 

meant that she was always willing to listen to the affairs of other 

people .... 

She will be greatly missed at the "private views", as she was one 

whose opinion was so just and so kindly given, and her presence added 

a charm to every occasion. Miss Richmond was a great lady as well 

as a great artist, and her place will be hard to fill in these hurried days 

when the world has less time for good manners and generous service.80 

xoEve11i11g Post, 17 April 1935. Museum of New Zealand. This was entitled Miss D. K. Rich111011d -
A11 Appreciatio11, by "M". However the name of the writer is not known. Pseudonyms seemed to have 

been usual for those writing about the NZAFA annual exhibitions in the New Zeala11d Times before 19 I 6. 
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This chapter examines Richmond's artistic development in three 

periods: the first, which comprises her early work up until 1900, takes into 

account the influence of her training at the Slade under Legros, as well as the 

significance of the New Zealand context which affected the kind of work she 

did when she first began exhibiting at the art society annual exhibitions in 

1892. Unfortunately, a clear overview of this period has been difficult to 

establish, since very few of her early works have survived. 

The second period dates from the time of her last European trip 

between 1900-3, and reveals the impact the Newlyn School had upon her 

choice of subject matter and development of plein-air painting. This extended 

five years or more after her return to New Zealand in December 1903, when 

she adapted the Newlyn theme of representing the eve1yday life of the rural 

poor to her painting of the Maori. At this stage of her career, presumably in 

response to her European visit, her work shows a diversity both in medium and 

subject matter which continues after her return to New Zealand, up until about 

1908. 

The final period dates from 1908 when her appointment as an art 

teacher at Miss Baber's School imposed constraints on her painting, and she 

seems to have given up figure studies and worked less often in oils. From 

1908-1935, she concentrated predominantly upon landscape and flower works 

painted in watercolour, which can be interpreted as a response to working 

within a New Zeaiand context. Thus, this division of her work into three 

periods, has been defined largely in relation to geographical and cultural 

contexts: the early work, the second period from c.1900-08 which was 

determined by her European visit, and the changes her painting underwent 
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subsequently when she was working in the New Zealand context. 

Richmond was 14 years old when she first began formal drawing 

lessons in Dresden in 1875, where she practised drawing heads from statues 

and models, 1 however, no examples from this period are known to have 

survived. Three years later, in October 1878, she started at the Slade where 

I 

one of her classes was drawing models from the Antique in which: 

The outline of the cast was measured off and filled in with finely 

graded shading and stippling in imitation of the surface texture and 

local colour of the original.2 

One of the main aims of the Slade when it opened in 1871, was for the student 

to study from the living model as soon as possible, and Richmond advanced 

into the Life School within six months of her first year, after showing ability 

at drawing from the Antique. Study of a plaster cast [Fig.2] and Portrait of 

a girl [Fig.3], although undated, may have been done at the Slade, since they 

show precision in outline and accomplished modelling through shading. Iler 

work was praised at the Slade by its professor, Alphonse Legros,3 a French 

Realist painter and etcher who contributed to that,:· 
I 

unrecorded tradition of nineteenth century painting, peasant painting. 

His prints were closely studied by Van Gogh; and the influence that he 

had on the English peasant painters of the 'eighties, the Newlyn School, 

was equal to, though less celebrated than that of Bastien Lepage.4 

Richmond's introduction to French Realism at the Slade, may have disposed 

her to pursuing further training from artists belonging to the Newlyn School, 

1Alla to Jane Maria Atkinson, 23 December 1875, Richmond-Atkinson Papers, Vol. 2, p.411. 

2Andrew Forge, "The Slade: I", Motif, 1960-1, p.33. 

3James Richmond to Arthur Atkinson, 22 April 1879, Richmond-Atkinson Papers, Vol. 2, p.465. 

4Forge, op. cit., p.40. 



Figure 2 
D. K. Richmond, study of 
plaster cast, pencil, 
c.434x410mm, Hocken 
Library. 

Figure 3 
D. K. Richmond, Portrait of 
a girl, charcoal and brown 
pastel, 536x380mm, Hocken 
Library. 
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when she returned to England in 1900. 

By August 1881, Richmond was teaching a private drawing class in 

Nelson, using examples of Florentine works which she copied from 

photographs.5 However, during this early period she did not concentrate on 

figure work, despite the proficiency of her drawing and having won an award 

at the Slade. It is significant that the first record of her exhibiting a work was 

in November 1881 when she intended sending a large panel depicting a native 

clematis in flower to a general art exhibition in Nelson.6 A painting of the 

Native Forget-Me-Not, 1900 [Fig.4] is the only known dated native flower 

study remaining from her early works and here, Richmond has captured the 

brilliant whiteness of the flowering native Ourisia by allowing the white 

gouache to take shape against the plain brown background of the paper. The 

leaves are indistinct acting only as a base to the composition. This work was 

one of her first experiments using brown paper and was similar to early flower 

studies painted by Margaret Stoddarl for the Canterbmy Museum, for example 

Mountain Daisies, 1896. 

Flower painting was considered a suitable occupation for middle-class 

Victorian women as it was for colonial women artists in nineteenth-century 

New Zealand. A review from the Lyttelton Times in the 1890s reveals the 

association between flowers and femininity which existed in this culture: 

Flowers are nowadays the especial property of our lady artists, and 

certainly a few of them have learnt to arrange and group them very 

prettily, and paint them well and naturally to boot. Miss Stoddart was 

our first 'floral artist' almost, and stiil remains facile princeps of the 

5Alla to Ann Shaen, 1 August 1881, Rich111011d-Atkinson Papers, Vol. 2, pp.488-489. 

6Richmond to Ann Shaen, 27 November 1881, Rich111011d-Atki11son Papers, Vol. 2, pp.500-501. 



Figure 4 
D. K. Richmond, Native Forget
Me-Not, watercolour and gouache, 
354x242mm, Hocken Library. 
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little band, who continue to send in their panels, plaques, and what 

not. 7 

Richmond's beginnings like those of Stoddart, suggest that she chose to 

progress discreetly towards professionalism, since she also established an early 

reputation as a flower painter.8 In addition, Richmond had the strong example 

of Emily Harris [l 837?-1925], living in Nelson since the 1860s, who was one 

of New Zealand's first pioneer women artists to attempt to make a living from 

flower painting and teaching drawing.9 It was not unusual that Richmond's 

flower works included botanical studies, since this area became a commercial 

option for several New Zealand women in the late 19th century, and artists 

such as Georgina Hetley and Sarah Featon produced chromolithographic 

publications on New Zealand native flowers which proved popular. 10 

Whilst Richmond's artistic development was restricted between I 881-

1900, the formative years spent at the Slade continued to influence her choice 

of figurative subjects. In 1882, she painted a pOitrait of her sister Alla, 11 and 

other portraits she exhibited attracted attention, for example, in 1899 at the 

NZAFA annual exhibition, she was mentioned alongside James Nairn and 

Mary Richardson as artists whose oil paintings stood out prominently. Five 

out of the seven works by Richmond were given comment, two of which were 

7Julie King, "Finding a Place: Women Artists and the Canterbury Landscape", in White Camellias -
A Century of Women's Artmaking in Canterb111y, Women's Suffrage Centennial exhibition catalogue, 
Robert McDougall Art Gallery, Christchurch, 1993, pp.28-9. 

8Her native flower studies were exhibited locally in Nelson. See Anne Kirker, New Zealand Women 
Artists, [Auckland, 1986, revised edition, 1993), p.27. 

9See Janet Paul, "Women Artists in New Zealand", in Phillida Bunkie and Beryl Hughes [eds], 
Women in New Zealand Society, [Auckland, 1980], pp. I 84-216. During her lifetime, Emily Harris 
managed to publish three illustrated books: New Zealand Berries, New Zealand Ferns, New Zealand 
Flowers, [Nelson, 1890). 

wlbid, p.189. 

11 Alla to Annie Atkinson, 24 March 1882, Richmond-Atkinson Papers, Vol. 2, pp.504-5. 



54 

pmtraits, 12 and included one of her niece, Helen, oil, 1899 [Fig.5] dressed in 

white. In this work, the influence of realism can be seen in the way Richmond 

depicted an uncompromising, yet carefully modelled image of her niece. It is 

also likely that Nairn may have influenced Richmond in the direct pose and 

in the style by the use of white to create highlights from the vigorous 

brushwork. 13 

The area of portraiture was often a good source of income for 

professional artists, but even though Richmond was a capable portraitist, it is 

not known whether she ever sought portrait commissions, and it seems that she 

confined painting portraits mainly to family members,1which if exhibited, were 
/ / 

not offered for sale. 14 This field had limited demand, and Richmond may 

have found it difficult to establish herself as a portraitist in Wellington, with 

contemporary artists such as James Nairn as well as Mary Elizabeth Tripe, nee 

Richardson, 15 having already established reputations as portraitists early on in 

their careers. 

1892 marked the beginning of Richmond's professional exhibiting 

career with the major art societies when she exhibited three landscapes at the 

OAS. Her early landscape themes and execution show the influence of her 

father who "had a taste for the picturesque landscape and an interest in the 

12Eve11i11g Post, 4 August 1899, review of NZAFA annual exhibition. 

13James Nairn was a Scottish painter who belonged to the Glasgow School, a movement which was 
greatly influenced by the work of the French impressionists. Nairn became a leading figure in 
Wellington's art circle, and Richmond studied with him in 1896. See Michael Dunn, A Co11cise History 

of New Zea/a11d Painting, [Auckland, 1991], p.64. 

14For example, in the 1904 NZAFA annual exhibition, Richmond showed three portraits of family 
members, all of which were not for sale. 

151n 1900 Mary Richardson (1870-1939] exhibited a "fine portrait of Miss D. K. Richmond" at the 
NZAFA annual exhibition. Richmond also exhibited Portrait Study, oil, n.f.s. to which the reviewer 
commented: "attracts attention", N.Z. Times, 18 September 1900. Mary Elizabeth Richardson Tripe 
exhibited at the NZAFA from 1889-1938. She was also on the Council for 23 years from between 1895-
1935. Tripe's contemporary, Annie Elizabeth Kelly, nee Abbott [1877-1946] became one of New 
Zealand's leading portrait painters. 



Figure 5 
D. K. Richmond, Helen, 
1899, 567x458mm, 
Hocken Library. 
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potential of watercolour for suggesting atmosphere through the application of 

fluid washes." 16 James Crowe Richmond was well-known throughout New 

Zealand for his watercolour landscapes, and probably had a strong influence 

over her initial development in the area of landscape painting, [Fig.6]. She 

received early acknowledgement of her landscape work when Kaka Hill, 

Nelson, c.1893 [Fig.7] was illustrated in the Otago Art Society 1893 annual 

exhibition catalogue. 17 Although the present location of this work is unknown, 

it shows her picturesque and topographical treatment of an area close to her 

family home and in this practice and in the style, it appears that she followed 

her father who had executed outdoor landscape sketches throughout his artistic 

career. 

Richmond's enthusiasm for plein-air painting may also have been 

stimulated by James Nairn, who was committed to painting the landscape on 

the spot in his watercolours and oil sketches. Tidal Creek, Rangiuru, dated 

1899 [Fig.8] is an early example of a landscape painted probably out-of-doors 

by Richmond, in which her use of plein-air techniques can be seen by the 

visible brushwork, the lack of detail, and the sense of the 'ordinary'. 

Richmond was to develop a much freer and more accomplished painting 

technique in the watercolour medium, than is evident in this work. 

From what has remained, it would seem that her early period consisted 

of three areas - flower, landscape and portraiture works. Richmond's early 

landscapes were free plein-air sketches which owed a debt to her father, but 

also reflected a direction developed by James Nairn as well as the Palette Club 

16Tim Walker, "James Crowe Richmond's Artistic Career", James Crowe Richmond, exhibition 
catalogue, National Art Gallery, Wellington, 1991, p.25. James Richmond was influenced by the British 
tradition of watercolour painting and artists such as J. R. Cozens, J.M.W. Turner, J.S. Cotman and T. 
Girtin. 

17OAS annual exhibition held in November 1893. Kaka Hill, Nelson, was first exhibited for £5-5-0 
at the NZAFA annual exhibition held in September 1893. 



Figure 6 
D. K. Richmond and her father 
in their studio at st James's, 
Nelson, c.1880s. Photograph 
courtesy of Nelson Provincial 
Museum. 

Figure 7 
D. K. Richmond, Kaka Hill, 
Nelson, c.1893, illustration 
from 1893 Otago Art Society 
annual exhibition catalogue. 



Figure 8 
D. K. Richmond, Tidal Creek, 
Rangiuru, 1899, watercolour, 
370x275mm, Atkinson Family 
Collection. 
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in 1889 which encouraged plein-air painting and placed an emphasis "on the 

validity of the sketch rapidly executed out of doors." 18 Works from the first 

period can be categorized primarily as Richmond's response to the prevailing 

climate in New Zealand art where the dominant genres were landscape and 

flower painting. Her reluctance to forge ahead with figure work, despite her 

Slade training and success, may be explained by her willingness to conform 

to these popular genres and the difficulties of establishing herself in portraiture 

in Wellington. 

The second stage of her artistic development was an important period 

during which a substantial body of surviving works reveal the improvement in 

her technical proficiency as an artist, as well as a growth in the range of her 

subject matter. This may be attributed to her arrival in Europe in August 

1900, and the impact of working with painters from the Newlyn School. 

Richmond had already practised plein-air painting in New Zealand, and this 

may have predisposed her to studying in Cornwall with painters from the 

Newlyn School, where the emphasis was upon outdoor painting, and upon rural. 

themes. The Newlyn School of painters emerged in the early 1880s, in part, 

as a reaction against the work of the mid-19th century academic painters and 

the historicism and sentimentality of the Pre-Raphaelites. It belonged to the 

19th century Realist movement which influenced the growth of artists' colonies 

in rural areas throughout Europe from the 1840s onwards: 

The Realists placed a positive value on the depiction of the low, the 

humble and the commonplace, the socially dispossessed or marginal as 

well as the more prosperous sectors of contemporary life. They turned 

for inspiration to the worker, the peasant, the laundress, the prostitute, 

1HJulie King, "Margaret Stoddart -The Landscapes of a Canterbury Flower Painter", Art New Zealand, 

1984, No. 31, pp.46-49. 
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to the middle-class or working-class cafe ... to their own or their 

friends' foyers and gardens, viewing them frankly and candidly in all 

Richmond was taught by two of the leading exponents of the Newlyn 

School, Norman Garstin and Stanhope Forbes, both of whom believed in 

painting in the open air. Garstin praised French plein airists in his article in 

1902, reflecting on developmerits in British art over twenty years earlier, and 

particularly the influential Bastien-Lepage. He remembered how: 

The direct inspiration of nature was the creed of the day, and a feeling 

of reaction from academic traditions, and studio work as opposed to 

work on the spot, actuated most of the students.20 

Richmond first studied under Garstin in July 1901 on one of his sketching trips 

to Caudebec-en-Caux in Normandy and her respect for his teaching is shown 

in how she joined his 1902 and 1903 summer classes held in Dinan, and 

Bruges, respectively. ln 1902, she also made two visits to study in Newlyn 

and a surviving photograph [Fig.1]21 shows her at work in one of Stanhope and 

Elizabeth Forbes' studios. This was their largest studio in which: 

Students painted and drew from the living model.... Most of the 

models were Newlyn people, elderly fishermen, old women and young 

girls who were glad to make a little extra money .... 

As might be expected from exponents of plein air virtues, Stanhope 

and Elizabeth stressed the need for absolute fidelity to nature, 

19Linda Nochlin, Realism, [Middlesex, 1971, reprinted 1983], p.34. 

20Caroline Fox and Francis Greenacre, Painting in Newlyn - 1880-1930, [London, 1985], p.12. 

21 Refer to Chapter I, page 25. Richmond had the use of Norman Garstin and the Forbes' studios in 
Newlyn for March and April 1902, and later again that year in October and November. 
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simplicity and the avoidance of 'tricks' of all kinds.22 

In 1902, Richmond sent two batches of work done in Europe to New 

Zealand, the first arrived in January and ranged in subject matter from figure 

works, street scenes, seascape with boats, to still-life. These are known only 

through her sister's letters.23 She sent four works in the second lot which were 

exhibited in the 1902 NZAFA annual exhibition and these represented 

picturesque scenes of peasant women at work, for example, A Staircase on the 

Rhine,24 1901 [Fig.9] and Washerwomen, Aries, 1901 [Fig.34]25 which show 

her use of the Newlyn School's 'square brush technique'. This was a practice 

which "concentrated description upon tone. Outlines were blurred. The effect 

and purpose was to suggest a kind of atmospheric envelope." 26 

Both works are carefully composed, with the figures interrelating with 

one and another within their setting. In A Staircase on the Rhine, the 

staircase with its two strong diagonals,' leads down to the washerwomen, one 

of whom stands; iooking down at the other kneeling figure washing clothes in 
/ 

the river. The bold brushwork is effective and the lighter impasto strokes 

achieve an impression of light reflecting from the water's surface. 

Washerwomen, Aries is less starkly arranged than Figure 9, using the same two 

figures,- but arranged in slightly different poses. A gentle serpentine is created 

by the kneeling figure in the foreground looking across to the group of women 

in the middle ground, where the only standing figure on the far right brings the 

nFox and Greenacre, op. cit., p.37. 

23 Alla to Richmond, 2 leltcrs: 20 January 1902 and 13 March 1902, Jinny Atkinson Collection. These 
works were exhibited in Nelson and Wellington. 

24This work is known only through a black and white photograph held in the Atkinson Family 
Collection, but the original is likely to be held in a private collection. 

25Scc Chapter 4, p.77. 

26Fox and Grccnacrc, op. cit., p.18. 



Figure 9 
D. K. Richmond, A staircase on 
the Rhine, 1901, b/w photograph 
held in Atkinson Family 
Collection. 
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action to a halt. Although the whereabouts of these four works is unknown, 

Richmond's sister Alla thought they were "full of sunshine".27 

Richmond's versatility and proficiency in different media and subject 

matter are evident in her works from 1902-3. She was particularly 

accomplished as an oil painter during this second period: Autumn in the 

Square,28 1902 [Fig.IO] shows smoother brushwork than A Staircase on the 

Rhine and skilfully placed highlights suggest dappled sunlight falling through 

the trees, enhancing the golden atmosphere of this autumn scene. This work 

reflects the strong influence which her contact with Newlyn painters had upon 

her depiction of a contemporary cityscape. 

Lady in the Garden,29 1903 [Fig.11] from the same period shows a 

broad, fluid handling of the watercolour medium, more representative of her 

later period. The subject of one or more figures in a garden setting had been 

popular with the Impressionists, and "for the women it offered an opportunity 

to explore the possibilities of plein-air painting without having tu venture far 

from home. "30 Richmond seems to have been experimenting with the visual 

effects of watercolour painting outdoors, and her landscape in this work has 

been created with minimal detail and restricted tones. Instead of using hard 

margins, she has used the technique of wet-in-wet painting to loosely delineate 

the branches of the trees and shrubs. This work reflected a nineteenth-Bentury 

concern to find new approaches to landscape painting away from the academic 

tradition. 

27 Alla to Richmond, 26 August 1902, Jinny Atkinson Collection. 

2llFine New Zealand Paintings 1992, Ferner Gallery - Ritchies Fine Arts catalogue, p.16. Richmond 
was in Dinan, Brittany with Frances Hodgkins from mid-August to the end of September 1902. 

29 Fine New Zealand Paintings 1991, Ferner Gallery - Ritchies Fine Arts catalogue, p.15. 

}(Tamar Garb, Women Impressionists, [Oxford, 1986], p.26. 



Figure 10 
D. K. Richmond, 
Autumn in theSquare, 
1902, oil, 540x450mm, 
Ferner Gallery/Ritchies 
Fine Arts catalogue, 1992. 

Figure 11 
D. K. Richmond, 
Lady in the Garden, 
1903, watercolour, 
320x280mm, Ferner Gallery/ 
Ritchies Fine Arts catalogue, 
1991. 
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Richmond's portrayal of popular Realist images of working-class 

women and children at work and play included a number of works depicting 

the traditional theme of mother and child. These \Vere often sketches using 

watercolour and gouache on dark brown or coloured paper, such as the 

following three works: The mother, 1903 [Fig.12] is of a mother breastfeeding 

her baby, where the light concentrates upon the baby and mother's left arm, 

which are highlighted in pink gouache tones. This quiet, contemplative scene 

has been simply conveyed by the continuous, freely-drawn outline still visible 

from the tilted head of the mother, down to the base of her dress which then 

envelopes the baby. 

In the second work, Mother and child, 1903 [Fig.13] Richmond used 

the paper surface itself as part of the painting, and together with the visible 

charcoal outlines, give the work a starker quality than in The mother. The 

transitional zone between the base of the subject and the surface of the paper, 

has been defined by a broad transparent stroke of coloured wash. The mother's 

dress has minimal charcoal shading to define the form of her figure and is 

otherwise the same colour as the paper apart from a few strokes of yellow 

gouache to emphasize the folds of the sleeves. The third work called The 

Swing, 31 which is similar in treatment and composition to The mother, shows 

a sentimental image of a young woman seated on a swing with a child on her 

lap. 

The period working in Europe saw Richmond developing rural themes 

and plein-air technique in watercolour and oil, and when she returned to New 

Zealand in 1903, she continued her Realist themes by depicting Maori subjects 

within a rural setting. Frances Hodgkins had been one of the first artists to 

31See Appendix II, Plate VI, p.15. The whereabouts of the original work is unknown. 



Figure 12 
The mother, 1903, 
watercolour and 
gouache, 315x245mm, 
Dowse Art Museum. 

Figure 13 
·D. K. Richmond, 
Mother and child, 
1903, charcoal and 
gouache, 315x255mm, 
Hocken Library. 
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paint the Maori in terms of their everyday life and surroundings32 and in the 

middle of 1905, Richmond and Hodgkins travelled to Rotorua on their last 

._Ja>:tr.hing trip, working closely together producing genre paintings of the 

Maori. 

Twelve works done in Rotorua by Richmond have survived, and these 

included a series of seven Maori studies,33 of which the first two [Figs 14 and 

15] show a Maori woman at work by a hot pool, recalling Richmond's 

European washerwomen works. In all but one of this series, she concentrates 

upon a single figure, crouched over, in the act washing. These seven Maori 

studies provide some documentary evidence of the domestic activities of the 

Maori, and in the limited use of colour and plain background, they are some 

of the last and most interesting works Richmond did in watercolour and 

gouache on coloured paper, representing her talent in using different media. 34 

Two works called the Idlers painted by Richmond and Hodgkins during 

1905, show how closely they were working together and shared similar 

concerns. These depicted the Maori at leisure, but the titles show/ 

A rather patronising attitude by the aitists towards their non-European 

models, and reflect the commonly encountered negative stereotype that 

Maoris were layabouts who never got anything done.35 

32"Most of the Maori watercolours of Frances Hodgkins date from 1898-1901, before she left New 
Zealand for Europe for the first time." See Leonard Bell, The Maori in European Art, [Wellington, 
1980], p.102. 

33On the reverse side of each study is an inscription: "D. K. Richmond, seven Maori studies painted 
when on a sketching holiday in Rotorua with Frances Hodgkins, 1905. 100 Maori Study." These works 
were verified by Esmond Atkinson as being Richmond's and are now held at the Hacken Library, 
Dunedin. 

34Richmond also used crayon and pastel in her works on brown, coloured or grey paper. 

35Bell, op. cit., p.107. 



Figure 14 
D. K. Richmond, Maori study 
at Rotorua 1, 1905, water
colour and gouache, 310x210mm, 
Hocken Library. 

Figure 15 
D. K. Richmond, Maori study 
at Rotorua 2, 1905, water
colour and gouache, 230x256mm, 
Hocken Library. 
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Richmond's oil painting of her Idlers, 36 shows a group 

of three women, two children and a baby forming a tightly-knit circle, seated 

on a slightly raised mound. Il pmirays a picturesque, pastoral image of the 

Maori, as Hodgkins meant her Idlers, 1905 [Fig.16]37 to be. The final Maori 

work to be looked at is Richmond's Potato Peelers, oil, [Fig.35] in which 

Leonard Bell describes the~ 

Shapes and forms [as] very carefully and cleverly organised. The 

"feminine' ovals and curvilinear forms of the potatoes, the flax bag, 

shawls, face and knees interrelate and echo one another. They are held 

together by the more severe background architecture. The soft blues, 

pink-reds, delicate light-greys and fawns ... contribute to the dominance, 

or near dominance of picturesque elements. These are modified 

somewhat by the plain faces of the huddle figures, and give the image 

a more down-to-earth quality than Hodgkins' earlier paintings of slim 

and pretty girls. 38 

In New Zealand, Richmond developed her interest in figurative 

compositions and rural life subjects, as well as marine scenes which were 

frequently depicted by the Newlyn School, since it was a fishing community, 

as were other artists' colonies at this time such as, Concarneau and Pont A ven 

in Brittany, and Caudebec-en-Caux in Normandy. One of Richmond's last 

European works was Bruges,39 1903 [Fig.17] a lakescene showing much the 

36No reproduction is available for this work, now held at the Aigantighe Art Gallery, Timaru. It 
measures 559x662mm. 

17Illustrated in E. H. McCormick's, Portrait(!{ Frances Hodgkins, [Auckland, 1981, reprinted 1990), 

p.56. 

18Bell, op. cit., pp.106-7. 

19This work is known only from a black and white photo held in the Atkinson Family Collection, but 
the original is likely to be in a private collection. 
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Figure 16 
Frances Hodgkins, Idlers, 
1905, watercolour, 
229x219mm. 



Figure 17 
D. K. Richmond, 
Bruges, 1903, 
b/w photograph 
held in 
Atkinson Family 
Collection. 

Figure 18 
D. K. Richmond, 
Still-life of onions 
and jug, n.d., 
566x396mm, 
Hocken Library. 
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same technical treatment as in A Staircase on the Rhine [Fig.9]. Without the 

original work, it is impossible to comment upon her tonal range, but the broad 

brushwork is evident as is her continued interest in rendering light on the 

water's surface, and the sky is deftly represented by a few brushstrokes. 

Richmond continued to paint many seascapes after her return to New Zealand 

from Wellington Harbour and York Bay. 

She also retained her interest in still-life, and a number of undated still

lifes in watercolour held in the Hocken Library are thought to have been 

painted in Newlyn sometime in 1902, because they differ stylistically from her 

later, dated still-lifes. For example, in its simplicity, Still-life of onions and 

jug [Fig.18] can be said to reflect something of the Realists' aim to express 

truth and sincerity in art. The onions and earthenware jug symbolize the 

simple rural life and Richmond has depicted them with clarity and attention to 

detail. She has also left areas of the paper untouched to represent the sunlit 

reflections from the glaze of the jug and skins of the onions. Richmond's 

interest in the transparent qualities of the watercolour medium, especially in 

conveying reflections, became a feature of her later still-life and flower works. 

Finally, a group of illustrations dating from this second period, suggest 

that although Richmond had been trained for "high art" as opposed to "design 

or applied art", she may have explored the different, albeit limited, options for 

earning a living from art-making.40 It is not known whether she did any 

professional illustration work, but she had already been influenced by the work 

4uRichmond's aunt, Jane Maria Atkinson writing in 1876, hoped to find suitable 'trades' for her three 
daughters, and she commented that it was the "greatest blessing [that Richmond] had this gift for art, as 
happily it is not a closed door to women." Jane Maria Atkinson writing from Nelson to Emily 
Richmond, 28 June 1876, Richmond-Atkinson Papers, Vol.2, p.422. See Ann Calhoun, "A Trade for their 
Daughters: Women in the fine and applied arts in New Zealand from 1870 to 1900", Bulletin of New 

Zealand Art Histo1y, No. 14, 1993, p.15. 
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of Walter Crane41 and Kate Greenaway42 during her first trip to England, and 

sometime in 1882, Richmond "painted, after Kate Greenaway, a fresco of five 

geese dancing to the moon"43 above the red fireplace in her Nelson home. The 

influence of Crane and Greenaway is evident in Richmond's design and 

illustration work from her early period through to the first decade of this 

century, for example, Our Farmyard, 1903 [Fig.19]. One example of her 

potential to become an illustrator or designer is a work depicting a woman 

with poodle [Fig.20]. Another work experiments with stencil patterns [Fig.21]. 

The second period is characterized by the diversity of her work and the 

last example chosen to represent this is, The Herd at Rest,44 1905 [Fig.22] a 

plein-air pastoral scene reminiscent of her Newlyn School period. She was 

interested in depicting animals and this work looks forward to her later farm 

scenes which may be interpreted as her personal response to typical rural life 

in New Zealand. 

1905-1908 marks Richmond's transition from the diversity of the 

second period to her Wellington years dominated by landscape and flower 

works. By 1906, watercolour had already become her main medium, and she 

rarely exhibited oil works after 1908. This last period will be represented by 

examples from the range of works she regularly exhibited at the main art 

41 For a biography of Walter Crane, see Greg Smith and Sarah Hyde [eds], Walter Crane - Artist, 

Designer and Socialist, [London, 1989]. Richmond was known to have admired the work of the Arts 
and Crafts Movement. See Ann Paterson, Stories of York Bay, [Wellington, 1983], p.87. 

42Kate Greenaway was awarded a Slade scholarship in 1874; and hecame a successful illustrator of 
children's books. See Pamela Gerrish Nunn, Victorian Women Artists, [London, 1987], pp.52-54 & 220. 
For a biography of Kate Greenaway, see Rodney Engen, Kate Greenaway - a biography, [London, 1981]. 

43Frances Porter, Bom to New Zealand, [Wellington, 1989], p.333. This fresco was meant to be an 
"allegorical representation" of James Richmond's five children. 

44 Fine New Zealand Paintings 1992, Ferner Gallery - Ritchies Fine Arts catalogue, p.17. 



Figure 19 
D. K. Richmond, 
our Farmyard, 1903, 
watercolour, 295x250mm, 
Atkinson Family Collection. 



Figure 20 
D. K. Richmond, 
Woman with poodle, 
(c.1902-771, 
watercolour, 
438x252mm, 
Hocken Library. 

Figure 21 
D, K. Richmond, 
Flower design, 
[c.1902-7?1, 
stencil, 
270x290mm, 
Hocken Library. 
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Figure 22 
o. K. Richmond, 
The Herd at Rest, 1905, 
gouache, 275x330mm, 
Ferner Gallery/Ritchies 
Fine Arts catalogue, 1992. 
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societies: flower paintings and landscapes which comprise seascapes, farm 

scenes and studies of trees. 

After 1918, Richmond regularly exhibited still-lifes and flower works, 

and an analysis of titles in the exhibition catalogues suggests that roses 

dominated numerically, despite E. H. McCormick's assertion that she favoured 

zinnias.45 For the most part, Richmond chose common garden flowers for the 

subjects of her paintings such as roses, anenomes, poppies and marigolds, 

rather than native flowers. 

Spring flowers, 1924 [Fig.23] represents a typical work belonging to 

this period, in terms of the way Richmond treats her subject. She uses a 

simple arrangement of a vase of flowers on a table with a curtain backdrop. 

This follows a traditional format in still-life painting which can be traced back 

to the Dutch genre painters of the seventeenth century. However, Richmond's 

treatment of Spring Flowers is distinctively her own, in the way she uses a 

restricted tonal range and focuses upon the delicate flower structures and 

reflective surface of the table. Her broad handling of the curtain is almost 

transparent, giving this work a luminous quality. The appeal of Spring 

Flowers lies in its simplicity and handling of tones and this is characteristic of 

Richmond's flower paintings and still-lifes. 

Roses with Rainbow Scarf,46 1930 [Fig24] shows a similar composition 

to the previous work, but its treatment is more colourful and bold. This can 

be seen in the brightly coloured scarf which has been carefully arranged to 

give a suggestion of movement. Richmond has chosen roses in full bloom for 

their translucent qualities, and small areas of the paper smface have been 

45E. H. McCormick, Letters and Art in New Zealand, [Wellington, 1940], p.159. 

46Exhibited for £30-0-0 at both the NZAFA and OAS annual art exhibitions in 1931. 



Figure 23 
D. K. Richmond, Spring Flowers, 
1924; watercolour, 470x455mm, 
Hocken Library. 

Figure 24 
D. K. Richmond, Roses with 
rainbow scarf, 1930, 
watercolour, 555x755mm, 
Hocken Library. 
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subtlely exposed to indicate light reflecting off the surfaces of the vases and 

table. Her approach to flower painting and delicate handling of watercolours, 

distinguishes her work from that of her contemporary, Margaret Stoddart, 

whose technical approach was quite different from Richmond's. For example, 

in Roses, w .c., 1912, 47 Stoddart typically used a great amount of gouache for 

its opaque and matt qualities. 

The final flower work to be considered, is Marigolds,48 which later 

became part of a series of colour postcards of works of art by well-known 

New Zealand artists, priced at 6 shillings each.49 The original dimensions of 

this work is unknown, but it was distinctive as being one of her larger 

exhibition paintings ln, which w·as painted in oil.50 The gold, yellow and red 

flowers are brightly illuminated, with a rich floral curtain to match the 

marigolds. And I again, her interest in reflective surfaces is evident, giving 

depth and form to the vases, bowl and table. Marigolds shows that Richmond 

was equally proficient in the handling of oils, but her individuality as a flower 

painter comes through in the transparency and delicacy of her watercolours. 

From 1908-1935, Richmond concentrated upon painting landscapes 

from the Wellington region she lived in, [Fig.25] as well as areas she visited 

in the North and South Islands. In looking towards her surrounding:: 

-env-ironmy_nt as a source for her landscape painting,5 1 she had the example 

47 Held at the Robert McDougall Art Gallery. 

48See Appendix II, Plate I, p.7. This was exhibited for £42-0-0 at the NZAFA annual art exhibition 
in 1928. 

49 Advertisement: "N.Z. Paintings in post card size", Ari in New Zealand, Dec.1944-Jan. l 945, Vol. 
17, No. I. 

50For example, Zinnias, oil on canvas, 1932, measured 918x725mm. 

51 An article in the Otago Daily Times, dated IO November 1908 showed that there was still a move 
by artists in finding ways of representing the New Zealand landscape other than traditional lake and 
mountain scenes; a trend which had developed from c.1890. See Gordon Brown, New Zealand Painting 
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before her of James N aim who had sketched small Wellington landscapes en 

plein air during the 1890s. His themes were drawn predominantly from the 

landscapes in the Hutt Valley and Wellington region, as well as concentrating 

on seascape and harbour scenes. 

The tradition of landscape painting inherited from artists of the Newlyn 

School, seen for example in Elizabeth Forbes's Across Mounts Bay, [undated],52 

appears as a formative influence on Richmond's selection of themes and her 

translucent handling. She was particularly familiar with Kelburn, the suburb 

where she lived, and the harbour from which she regularly travelled across to 

York Bay. The Hutt Valley, Eastern Bays, Wainuiomata, Paraparaumu, 

Waikanae and the Wairarapa areas featured in Richmond's works from 1897-

1934. Richmond's understanding of the natural landforms and climatic changes 

in the Wellington region is evident, where mountain ranges,53 and hills can 

usually be identified. [see Figs 26 and 27) 

Seascapes make up a significant proportion of this last period, and these 

continue a tradition of impressionistic marine paintings started by James Nairn 

at the turn of the century, and reflect directions she would also have been 

familiar with in Cornwall. As early as 1882, on a summer visit to Totaranui, 

she had commented upon the "picturesque attitudes" of sailing boats,54 and 

these became a favourite subject of her seascapes. 

Wellington is situated within a harbour, which meant that it was a 

1920-1940: Adaptatwn and Nationalism, exhibition catalogue, Robert McDougall Art Gallery, 
Wellington, 1975, p.35 

52Illustrated in The Studio, Vol. 47, 1909, p.1 I 9. 

53The Rimutaka and Tararua Ranges lie from south of Wainuiomata northwards to Levin. 

54Richmond to Ann Shaen, 24 February 1882, Porter, op. cit., p.333. 
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convenient location to paint seascapes and Boat Harbour, Port Nicholson,55 

1910 [Fig.26] reflects her approach to dealing with a familiar local landscape. 

This can be seen in her interest in the local light and weather effects, which 

was part of her impressionistic inheritance from Nairn and the Newlyn School, 

and her ability to capture these in light washes. Boat Harbour, Port Nicholson 

clearly shows her wet-in-wet technique used to form the sky and billowing 

clouds on the horizon. Richmond presents a topographically accurate, 

panoramic view using minimal detail and a limited number of washes with 

great control, typical of most of her marine works from this last period. 

After 1911, when she was given a house in York Bay, she made many 

studies from this location and other areas within the Eastern Bays region of 

Wellington. York Bay looking south,56 1922 fFig.27] is typical of her later 

work in which greater restraint in treatment is achieved by a more restricted 

tonal range, which in this case is confined mainly to yellow ochres. In order 

to pottray the clear, still sky against the mirrored surface of the tide going out, 

Richmond is careful not to over-work her medium. Her accurate portrayal of 

an area meant that it was usually possible to identify the geographical location 

of her seascape or landscape works. 

Richmond often travelled outside the Wellington region either to visit 

relatives or on sketching trips. One area she made several visits to, was her 

niece's farm in Te A wamutu, which provided themes for several works 

including Off to the Milking Shed, 57 1930 [Fig.28] and Building the Haystack, 

1929 [Fig.29] which show the daily activity of farming life and recall the 

55 Watercolours by Dorothy Kate Richmond, exhibition catalogue, Ferner Gallery, Auckland, 13 June -
3 July 1993. 

57 Ibid. 



Figure 26 
D. K. Richmond, Boat Harbour, 
Port Nicholson, 1910, 
watercolour, 265x360mm, 
Ferner Gallery, 1993. 

Figure 27 
D. K. Richmond, York Bay looking 
south, 1922, watercolour, 
245x340mm, Ferner Gallery, 1993. 

Figure 28 
D. K. Richmond, Off to the 
Milking Shed, 1930, water
colour, 245x340mm, Ferner 
Gallery, 1993. 



Figure 29 
D. K. Richmond, Building the 
Haystack, 1929, watercolour, 
256x358mm, Hocken Library. 
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rustic pastoral scenes of the Newlyn School painters. In both works, she has 

captured the local cloud patterns by applying very thin washes to allow light 

to reflect b.ack frdfn the surface of the white paper. The delicacy of treatment 

instils a sense of beauty in these two farm scenes. 

Richmond's observation and appreciation of distinctive elements of New 

Zealand geography can be seen in her works from within the Tongariro 

National park region. For example, Mt Ruapehu from the Whakapapanui 

Valley, 1920 [Fig.30] is a good example of her ability to depict the stark 

natural landforms of the New Zealand landscape, rather than keeping to what 

was more conventional and scenic. Within her practice of using a limited 

colour range, and minimal detail, Richmond depicts the transition from the 

bare, partly snow-covered slopes of the volcano down to the mountain beech 

forest and shrubland vegetation. Areas of hill slopes in the middle ground 

show land erosion, a natural feature commonly found in the New Zealand 

landscape. She has captured the mosaic of colours typical of New Zealand 

native shrublands. 

Richmond clearly had an understanding of the distinctive elements in 

the physical geography of New Zealand: the rugged mountain ranges, braided 

rivers, South Island glacial lakes and indigenous forest and shrub communities. 

In Te Mata Peak,58 1924 [Fig.31], where she shows one of the unusual 

limestone landforms of the Hawke's Bay region. Te Mata Peak formed as a 

result of tectonic plate movement which buckled the layers of mudstone and 

limestone. Subsequent erosion produced a remarkable landscape, of cuestas 

58It is likely that the landscape seen in Richmond's 1924 work has since changed, owing to active 
geological processes associated with eruptions in 1945 and 1953. See J. M. Soons and M. J. Selby, 
Landforms of New Zealand - Second Edition, [Auckland, 1992], pp.274-276. 



Figure 30 
D. K. Richmond, Mt Ruapehu, 1920, 
watercolour, 240x340mm, Atkinson 
Family Collection. 

Figure 31 
D. K. Richmond, Te Mata Peak, 
Havelock North, 1924, water
colour, 245x345mm, Atkinson 
Family Collection, 
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and rounded hills,59 evident in this work. 

Her most well-known and illustrated landscape, Mount Egmont, 192960 

1s similar in composition to Mt Ruapehu, in her broad treatment of the 

shrubland vegetation, which ends short of the foreground. The dead tree on 

the bottom left and the unusually treated windswept tree towards the middle 

ground on the right, act as traditional framing devices. Her own view of this 

frequently depicted mountain, is perhaps a personal statement about her life

long association with an area of great importance in her family's history. The 

dead tree, which became a popular motif during the 1930s and 40s, could well 

have symbolized Richmond's own thoughts about New Zealand's rapidly 

changing environment and the loss of forests in Taranaki. 61 

In 1929, Richmond made one of her last trips to the West Coast 

region,62 and to Mount Cook.63 In Mt Cook, 1929 [Fig.32], retaining a very 

restricted palette, the charcoal outlines can still be seen and show her sketching 

technique where she has used minimal drawing to give form to her rugged 

mountain landscape. Mount Sefton on the lefthand side and the Mount Cook 

range on the righthand side are clearly described and looking towards the 

valley, White Horse Hill can be seen as well as typical geographical features 

such as scree slopes and the braided river valley below. This work exemplifies 

her great proficiency and versatility in handling watercolour as well as the 

59Cuesta - an asymmetric ridge with one face [dip-slope] long and gentle and conforming with the 
dip of the beds that form it, and the opposite face [scarp slope] steep or even cliff-like and formed by 
the outcrop of the resistant rocks. Ibid, p.518. 

1'0See Appendix II, plate VIII, p.17. 

61 Richmond's concern for the environment had emerged at a NZAFA council meeting in c.1919 when 
she spoke for the protection of Paritutu in New Plymouth. Refer Chapter 2, pp.42-43. 

62Her final trip to the South Island was in 1931. 

63Waterco/011rs by Dorothy Kate Richmond, exhibition catalogue, Ferner Gallery, Auckland, 13 June -
3 July 1993. 



Figure 32 
D. K. Richmond, Mt Cook, 
1929, watercolour, 
245x345mm, Ferner 
Gallery, 1993. 
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concern for recording the physical character of the region. 

Richmond's paintings of trees within a landscape deserve a particular 

mention because of her individualized treatment of them, first developed in her 

second period [see Fig.11] and seen for example, in Old Pohutukawa tree on 

Waiheke Island, 1927 [Fig.33]. The wet-on-wet technique has been taken to 

extremes without compromising the overall unique character of the old, 

gnarled, windswept tree, and drips from the brushstrokes have been left as part 

of the foliage. The tree fills the picture plane, yet Richmond has cut off three 

sides to give the subject greater impact upon the viewer. She was an acute 

observer of New Zealand native trees and was able to portray them with their 

distinctive characteristics in her fluid, broad handling of watercolour washes. 

Her small outdoor landscapes which form the majority of her works 

from the last period, follow on from the Impressionists' validation of the values 

of clarity, translucency, and subtle tonalities, as well as endorsing the 

topographical tradition taught by her father. Richmond adapted aspects of 

impressionist techniques to suit her watercolour style, for example, colours 

applied wet-in-wet to fuse margins together; broad handling of brushwork 

giving a transparent and fresh quality to her work; exploiting the actual surface 

of the paper by exposing areas to give impressions of light. 

Richmond's New Zealand years show her complete control over the 

versatility and range of the watercolour medium. She was able to produce a 

convincing composition, whether a landscape or still-life, in just a few pencil 

or charcoal outlines, and with clean washes. Her ability lay in part in the 

sureness of her technique which meant that her watercolours retained their 

freshness and were rarely over-worked. Whilst returning to Wellington in 

1903, and working within the New Zealand context had the effect of halting 

the diversity of her work, she did succeed in regularly painting still-lifes of 



Figure 33 
D. K. Richmond, Old 
Pohutukawa tree on 
Waiheke Island, 1927, 
watercolour, 252x356mm, 
Hocken Library. 
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flowers and landscapes to a high professional standard, thus contributing to the 

history of art-making in New Zealand. The next chapter looks at how 

Richmond was received by her contemporaries and her treatment by critics and 

art historians after her death. 
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CHAPTER FOUR 

The Legacy of D. K. Richmond 

This chapter has two aims: firstly to consider how Richmond was 

received by her contemporaries, and secondly to examine how she has been 

treated by critics and art historians, highlighting those criticisms which unjustly 

prejudiced the perception of Richmond as a professional artist. Her legacy 

needs to be reviewed and re-evaluated, not through traditional male ideological 

practices, but by "neutral objective scholarship" .1 Parker and Pollock have 

argued: 

To discover the history of women and art is in part to account for the 

way art history is written. To expose its underlying values, its 

assumptions, its silences and its prejudices is also to understand that the 

way women artists are recorded and described is crucial to the 

definition of art and the artist in our society.2 

At the beginning of her career, as early as 1880, William Mathew 

Hodgkins3 saw Richmond as providing some hope for the future of New 

Zealand painting, when the country lacked professionally-trained artists. 

Hodgkins looked forward patriotically to the time when:· 

New Zealand may not only take her position as a place of sojourn - a 

workshop, in fact - for artists, but also as the birthplace of painters, 

everi as America has done.... I note with pleasure, too, that a young 

lady, a daughter of Mr Richmond, I believe, has taken one of the Slade 

1Rozsika Parker & Griselda Pollock, Old Mistresses, [London, 1981], p.xvii. 

2/bid, p.3. 

3William Hodgkins [1839-1898], arrived in Dunedin in 1860. An artist, and the father of Frances 
Hodgkins and a friend and contemporary of James Crowe Richmond. 
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prizes at South Kensington.4 

High expectations were held of Richmond early in her career. She was one 

of the first New Zealand women artists to go to the Slade, not to mention one 

of the first to win a Slade scholarship. However, in terms of critical reception, 

the interest shown in her work at the turn of the century declined during her 

lifetime, even though she found high regard and acceptance as an artist and 

NZAFA council member by the art establishment in Wellington. Towards the 

end of her life, more critical attention seems to have been given to her flower 

painting, which was certainly the case after her death. 

Prior to art reviews in Art in New Zealand from 1928 onwards, 

newspapers, whilst tending to be descriptive rather than providing critical 

analysis, are the major source for locating attitudes towards art and what was 

expected from women artists' work. It should be added that in all likelihood 

the female art critic was non-existent during Richmond's lifetime5 - certainly 

the most prominent writers on art were all male. 

The main Wellington newspapers, the New Zealand Times and the 

Evening Post provided the principal source to evaluate the reception of 

Richmond's work by art critics from 1895-1936. These were the N.Z. Times 

and the Evening Post. In addition, art criticism from The Triad between 1893-

19116 has also been consulted. This journal attempted to bring together 

literary, musical and attistic news from the main cultural centres and also 

included illustrations of att works. · 

Critics during this period were probably amateurs and generally 

4W. M. Hodgkins, A History of Landscape Art and its Study in New Zealand, Otago Daily Times, 
20 November 1880. See Peter Entwisle, William Hodgkins and his Circle, [Dunedin, 1984]. 

5 Anne Kirker, New Zealand Women Artists, [Auckland, 1986, revised edition, 1993], p.52. 

1'An incomplete collection of The Triad is held at the Robert McDougall Art Gallery. 
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remained anonymous or used pseudonyms such as "The Lay Figure"7, "Dry

point"8, "Justita"9, "Veritas" 10 and "Aquarelle" 11 • These reviews tended to 

reflect and often lament upon the standard of art within the mt societies in the 

main centres. There was increasing concern that much of the art shown was 

mediocre and, in this respect, Richmond early on provided hope for raising the 

level of art. Evidence can be seen in the following 1895 NZAFA review of 

the oils section by Veritas in The Triad: 

Miss D. K. Richmond and Miss I. M. Blackett, both really new 

exhibitors, show power and breadth in their work, and we hope to see 

more important work from them soon again. 12 

And The Triad in its 1897 NZAFA review: 

Miss D. K. Richmond has several studies, each showing an advance 

upon last year's work, The Old White Mare (No.133) being her best. 

It is rather slurred in the manner of drawing, but the colour and effect 

of light is most truthfully caught. Sedgy Shallows (No.157) is also 

very true in its atmospheric effect, broadly, yet delicately, painted. 

Two others by the same artist bear evidence of earnest searching after 

truth, rather refreshing in these days of tea tray mt. 13 

In 1899, Richmond was singled out with Nairn and Richardson in a review of 

7N.Z. Times, 1910, 1911, 1912 reviews of NZAFA annual exhibitions. 

8/bid, 5 October 1915, p.8, review of NZAFA annual exhibition. 

9The Triad, 15 July 1893, p.19, review of the Wellington Art Club's first exhibition. 

111/bid, 25 August 1895, p.12, review of NZAFA annual exhibition. 

11 /bid, 10 October 1911, p.7, review of NZAFA annual exhibition. 

12/bid, 25 August 1895, p.12, review of NZAFA annual exhibition. Richmond exhibited three oil 
works: Marigolds, Calm [£1-10-0] and Maggie [£2-10-0]. 

13/bid, I October 1897, p.16. The other two works were watercolour landscapes: Kapiti, from 
Ra11gi11ru, oil and Winter, Ra11giuru, w.c. 
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the NZAFA annual exhibition: 

Among local artists in oils three stand out ve1y prominently - namely 

Mr Nairn, Miss D. K. Richmond and Miss M. E. Richardson .... Miss 

Richmond has realised with delicate skill a poetic conception in Sunset 

(No.61) but the foreground is rather out of prop01tion to the sky. The 

effect of the sunset reflected in the water and the beauty of the setting 

in which the colours are displayed render the picture a skilful 

expression of refined appreciation of nature. Bubbly Jocks (No.28) is 

a clever study of a group of turkeys.... Helen (No.42), a portrait of a 

child in white, deserves mention. The Waggoner (No.44) suffers like 

the Sunset from a disproportionate foreground. 14 

From these reviews it is notable that during the earliest years of 

Richmond's working career, she does not seem to have received the sort of 

discriminatory treatment which became common for women a1tists from the 

J 930s onwards. This would support Anne Kirker's argument that it was in the 

1930s and subsequently that women had a much harder time: 

The Depression not only reversed the pattern of steady social and 

economic growth and political stability but brought with it an erosion 

of women's rights. Until the mid thirties women artists in this country 

were becoming an undeniably imp01tant part of New Zealand's cultural 

life. They had achieved a sense of their own professional status and 

identity in the art world. World War II finally ended that pattern, and 

as a result the female role was geared almost exclusively towards child

rearing and domesticity. Women a1tists became increasingly belittled 

and submerged until the 1970s when a feminist awareness asserted 

14Eveni11g Post, 4 August 1899. Helen was a portrait of one of Richmond's nieces and was not for 
sale. 
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itself once more. 15 

In 1902, whilst on her last European trip, Richmond sent two batches 

of works for exhibition in Wellington. The first arrived in January and were 

exhibited in Nelson and afterwards at McGregor Wright's in Wellington. Alla 

supported Richmond by organizing the framing of the works, and taking care 

of the exhibition arrangements. Alla conveyed encouraging comments made 

by Richmond's friend, Isabel Blackett, in a letter: 

Isabel says you are always to paint figures & throw landscape to the 

winds except as a setting to your figures .... 16 

How many works Richmond sent is unknown, but by August all except one 

were sold. At least four were bought by members of her family. 17 

Richmond sent four works in the second lot which arrived in August 

1902, and were exhibited in the NZAFA annual exhibition held in October that 

year. The N.Z. Times' review reveals her high standing at that time: 

The collection is representative of various parts of the colony and of 

Sydney. Those who have sent pictures include such well-known N.Z. 

a1tists as ... Miss D. K. Richmond .... 

Miss D. K. Richmond sends a number of excellent Continental scenes 

in oils. All these manifest genuine ability, but the most artistic are the 

group of busy washerwomen on the bank of a stream, [Fig.34] the view 

of the women briskly working lace and the two peasants on the 

15Kirker, op. cit., pp.90-1. 

16 Alla to Richmond, 20 January 1902, Jinny Atkinson Collection. Isabel Blackett was also an artist 
and childhood friend of Richmond. 

17Alla to Richmond, 20 January 1902, "Arthur Atkinson bought the small spinach one with lilac 
flowers" and Jack Atkinson purchased a work depicting two boats. Alla to Richmond, 13 March 1902, 
Alla also bought a figure work for herself and a street scene to give to her Aunt Annie Atkinson. Jinny 
Atkinson Collection. 



Figure 34 
D. K. Richmond, washerwomen, 
Arles, 1901, oil, b/w photo
graph held in Atkinson 
Family Collection. 
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staircase descending to the river Rhine. 18 

This review reveals an appreciative response to Richmond's picturesque Old 

World themes. One of these works, Lacemakers Rapalln, had already been 

sold privately for six guineas in August, on the condition that it would be 

included in the NZAFA exhibition. 19 Two remained unsold when the 

exhibition closed at the end of October. 

After her return to New Zealand in 1903, Richmond continued painting 

figure works, and exhibited four in the 1904 NZAFA annual exhibition, three 

of which were portraits.20 The following year at the NZAFA, she exhibited 

three figure works, including, Angry Potato Peelers,21 [Fig.35] which was 

given the following review: 

Miss D. K. Richmond's studies of Maoris curiously quite fail to show 

the characteristics of the native race. Her Maoris are Italians or 

negroes; but really they are altogether charming. Her Angry Potato 

Peelers, obviously suggest that.22 

Whilst a more constructive analysis would have related Richmond's series of 

Maori studies done in Rotorua during 1905, to her recent European figure 

works and the influence of the Newlyn School, Richmond was obviously 

continuing her interest in depicting Realist subject matter, that of the everyday 

life of the rural peasant. She was also responding to themes which were 

18N.Z. Times, 11 October 1902, review of the NZAFA annual exhibition. Alexander Turnbull Library. 

19 Alla to Richmond, 26 August I 902, Jinny Atkinson Collection. 

20Richmond sent a total of six works. The other two were a landscape and still-life. The portraits 
were of members of the family and not for sale. 

21 Now in the Hocken Library titled Potato Peelers, oil, 1905. 

22N.Z. Times, 17? October 1905, p.5. Exact day illegible on photocopy. Alexander Turnbull Library. 
The reviewer suggested that the addition of Ang!)' to the title of this work was an "apology for the 
expression [Richmond] possibly unintentionally got upon her subjects' faces." 



Figure 35 
D. K. Richmond, Potato 
Peelers, 1905, oil, 
610x610mm, Hocken Library. 
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fashionable at this time, and the depiction of the Maori people had become 

popular at the turn of the century. 

The main art societies' annual exhibition catalogues show that 

Richmond seldom showed figure works publicly after 1908, and on the only 

known occasion when she exhibited a nude study at the NZAFA in 1915, 

[Fig.36] it was ignored by the N.Z. Times' reviewer.23 It seems that the study 

of the nude especially by women, was considered too radical for the 

conservative taste of the public and ait societies alike. An exception was 

Grace Joel [1865-1924] who had shown nudes successfully early in her career. 

In 1893, Joel won first prize for a nude work at the National Gallery School 

in Melbourne.24 However, many of the nude studies executed in London by 

Edith Collier [1885-1964], were burnt by her father when she returned home 

to Wanganui in 1922. She had "re-entered a society where her talents received 

almost no recognition and where prudery reached repressive proportions."25 

And another artist, Evelyn Page [1899-1988], "created a sensation when she 

exhibited nudes in Auckland at the Society of Arts' 1926 exhibition." 26 

1908 can be seen as a turning point in Richmond's career for two 

reasons. She was appointed Art Mistress at Miss Baber's school in Wellington, 

and the financial assurance would probably have allowed her to concentrate on 

painting for the art societies, rather than considering commercial work. This 

may explain why no design work has been found after this date. It is about 

1908 when Richmond made a transition to watercolour as her main medium 

21N.Z. Times, 5 October 1915, p.8, Alexander Turnbull Library. This was priced at five guineas. The 
other five works entered were landscape and farm scenes, and ranged in price from two lo eight guineas. 

24 Kirker, op. cit., p.35. Grace Joel was born in Dunedin and from 1891-3, she studied at the National 
Gallery School. 

25 Ibid, p.62. 

26lbid, p.63. 



Figure 36 
D. K. Richmond, Nude Study, 
c.1914, watercolour, 
254x353mm, Hocken Library. 
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and landscape became her predominant subject matter. Both were seen as 

more saleable than oil works which usually commanded higher prices. The 

average price for Richmond's watercolours was five guineas27 and the average 

size of her works was 250x350mm. Her change of genre and medium can be 

seen as a response to the New Zealand context in which a strong tradition of 

watercolour landscape painting prevailed. 

In 1908, she was ~in_gled out with Margaret Stoddart, Alfred Walsh, 

Owen Merton and Mabel Hill amongst others, in a review of the watercolour 

section of the NZAFA annual exhibition: 

Miss Richmond's work always excites criticism, sometimes highly 

appreciative, at others the contrary. She has great originality, both in 

choice of subject and style of treatment.. .. Upon one picture alone, No. 

61, Black Birch, Miss Richmond justly deserves the warm appreciation 

she will doubtless receive from her many friends and admirers of her 

art. This is, in our opinion, the best picture Miss Richmond has yet 

exhibited at the Academy, and we should like to see it acquired by the 

Council for the permanent collection.28 

Black Birch was purchased for £5-5-0 by the NZAFA that year. Watercolours 

were promoted as desirable commodities and in 1910 Lay Figure urged his 

readers that: 

For a very moderate sum you can pick up a dainty and attractive bit of 

colour with which to agreeably light up a dull wall. Please take the 

hint. 29 

27 However 1she could command quite high prices for her works which ranged from 15 - 40 guineas 

[ 1904-1935]. 

2~N. Z. Times, 28 September 1908. 

29N. z. Times, 8 October 1910, p.8, review of NZAFA annual exhibition. 
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Throughout the l 910s, 20s and 30s, Richmond exhibited regularly at 

the art societies. As a landscape painter, she was sometimes criticized for not 

being "true to nature",30 but otherwise her landscape work was generally well 

received. She was regarded as one of the dominion's leading painters during 

this time and by 1927, she had developed a style which became recognized as 

her own: 

Miss Richmond always expresses herself in her own way, never 

pandering to the public, but seemingly, ever determined to seek truth 

and impart it. Her work is invariably individualistic. One can always 

tell it at a glance, recognise it at a distance. Miss Richmond also 

seems to possess the secret of reproducing all the delicate nuances of 

the colours of the inside of an oyster shell. Her trees are always 

"Richmond trees"; her skies and distant hills are her own .... 31 

The first and only time the CSA purchased a work by Richmond during 

her lifetime, was when it bought Mount Sefton from the Hermitage in 1930 for 

£30-0-0.32 It was first shown at the 1929 NZAFA annual exhibition for £42-0-0 

and illustrated twice in Art in New Zealand, December 1929 and March 1930, 

and again in the CSA 1930 Jubilee catalogue. This work [500x700mm] is 

larger than the average size of her paintings [c.250x350mm] and Richmond 

probably considered it a major work. This seems to be confirmed by the fact 

that Mount Sefton from the Hermitage was illustrated three times within three 

months and then sold.33 It was the only mountain landscape by Richmond to 

311N.Z. Times, 28 September 1909, review of NZAFA annual exhibition. 

31 Eve11ing Post, 20 September 1927, p.11, review of NZAFA annual exhibition. 

32Mo1111t Sefto11 from the Hermitage, w.c., 1929. It is now in the collection of the Robert McDougall 
Art Gallery. 

33Il!ustrated: Art i11 New Zeala11d, December 1929, Vol. 2, No. 6, p.135 and March 1930, Vol. 2, No. 
7, p.181; CSA 1930 Jubilee Catalogue 1881-1930. 
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be purchased by the major art societies from 1904-1935. 

It is as a flower painter, that Richmond received greater attention 

particularly during the latter part of her career. This was probably because 

flower painting was traditionally considered an appropriate pastime for women 

artists. In a review of the 1922 NZAFA annual exhibition, Richmond was 

listed under the works of merit: 

Miss Richmond's bowl of anemones [No.236] is among the best of the 

still life studies; delicate in treatment, nothing is lost in the gorgeous 

colour of the flowers. From a technical point of view it leaves nothing 

to be desired .... 34 

In 1926, she exhibited eight works at the annual exhibition, from which a 

watercolour, Zinnias, was purchased for £6-6-0 by the NZAF A. It was 

described as: 

A technically remarkable picture because of the painting of the black 

lace which is behind the flowers, and which has been made wondrously 

soft. 35 

Richmond, along with Margaret Stoddart were considered artists who could 

"make real pictures out of their still-life subjects", at a time when there was 

an over-abundance of mediocre still lifes, including the "inevitable zinnias, 

marigolds, or hydrangeas. "36 

New Zealand's first ait journal, Art in New Zealand, began in 1928 as 

34N.Z. Times, 1922 [date illegible on photocopy from Alexander Turnbull Library], review of NZAFA 
annual exhibition. 

35N.Z. Times, 29 September 1926, p.5, review of NZAFA annual exhibition. The NZAFA had already 
bought another flower work of Richmond, also entitled Zinnias, oil, in 1921 for £10-10-0. 

36Evening Post, 25 September 1931, p.3, review of NZAFA annual exhibition. 
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a reflection of the growing local confidence in fine arts.37 At the time it 

provided a vital medium through which the development of New Zealand art 

could be discussed and it is often a useful source for information about New 

Zealand women artists who are now being rediscovered or reappraised. 

Illustrations of Richmond's work in Art in New Zealand do not 

stereotype her as a flower painter, but in fact, show her diversity. Fifteen 

works are reproduced from 1928 to 1935: comprising six still-lifes, four of 

which are specifically flower paintings; five landscapes; one animal study; one 

cityscape and two figure works. Eight of these were included in Andrew 

Carbery's article written after her death and showed, probably for the only 

time, ,a more representative collection of her oeuvre. Throughout the 17 years 

of this publication, Richmond features approximately 35 times, mostly in 

connection with art society exhibitions around the country. These were to 

allow the next "literary observer"38 of New Zealand art, Eric McCormick, to 

confirm Richmond's reputation as a flower painter for at least another 30 years. 

The most significant references to her flower works come after her 

death, at the point when reputations of artists are often formulated. For 

example, one obituary entitled Miss D. K. Richmond - A talented artist, 

declared: 

Her landscapes were always true to subject in colour and form - there 

was never any difficulty in identifying her subject places if one knew 

them; and she had the instinctive faculty of refinement in conception 

and execution.... Miss Richmond was one of the most delightful 

37Harry H. Tombs [1874-1966], a publisher and amateur artist in Wellington who financed and 
published Art in New Zealand. The last publication was in February 1946. 

3xLetters and Art in New Zealand, 1940 by E. H. McCormick. His own comment about his 
publication was that the research was that of "a literary observer's, not those of an artist or critic of art." 
See Gordon Brown, New Zealand Painting 1920-1940: Adaptation and Nationalism, exhibition catalogue, 
Robert McDougall Art Gallery, [Wellington, 1975], p.73. 
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painters of flowers and still-life in New Zealand, and here her mastery 

of colour was a valuable asset. Her flower pictures became almost 

living companions to the lucky people who owned them .... 39 

In June 1935, the following NZAFA notice was published: 

We regret to have to record the death of two of New Zealand's women 

painters - Miss D. K. Richmond, of Wellington, and Miss M. 0. 

Stoddart, of Canterbury. Both have been conspicuous in art activities 

for many years, and each possessed personal human qualities which 

endeared them to a wide circle of friends. The flower studies of Miss 

Richmond and the mountain flora pieces of Miss Stoddait will be 

missed from future exhibitions.40 

At the time of her death, Richmond was publicly represented by eight 

works, out of which, only three were flower paintings: one at the ASA;41 three 

at the NZAF A;42 one each at the CSA 43 and OSA;44 Of the minor art societies, 

one work was given to the Suter Art Society in 1918;45 and the Sarjeant 

Gallery bought a work in 1929.46 As so often is the case, the work of an 

artists held in public galleries is assumed to be representative of that a1tist's 

oeuvre. Indeed, Richmond's landscapes may have been remembered, since 

39Newspaper source unknown, 16 or 17 April 1935. Manawatu Art Gallery. 

,ui"Ourselves" [no name of author given], Art in New Zeala11d, June 1935, Vol. 7, No. 4, pp.163-164. 

41A Country Road, oil 1906, presented by Mr E. Earle Vaile in 1906. 

42B!ack birch, w.c. 1908, bought by NZAFA in 1908; Zinnias, oil 1921, bought by NZAFA in 1922; 
and Zinnias, w.c. 1926 bought by NZAFA in 1926. 

43Mt Sefton, w.c. 1929, bought by CSA in I 930. 

44Yachts, w.c. 1921 was donated by Miss Brenda Bell in 1921 to the Otago Art Society. 

45Rock Roses, w.c. 1917, given to Suter Art Society by Edith Fell, cousin of Richmond. 

4f'1'he Two Bridges, Greymouth, w.c. 1926. 
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these predominated in the public collections,47 had Andrew Carbery's 

influential article on Richmond in September 1935, not established her 

reputation as a flower painter. 

A posthumous exhibition of Richmond's works was held at the NZAFA 

for one week from 28 June 1935. A newspaper preview described Miss 

Richmond's Art - Exhibition of Paintings as follows: 

Nearly a hundred paintings executed at various periods of the 

artist's life comprise this collection .... 

The exhibition reveals the artist's remarkable versatility, and her 

excursions in various directions hitherto unsuspected by the majority 

of those conversant with her academy work come as a delightful 

surprise. There are some charming decorative pieces revealing Miss 

Richmond in a slyly humorous mood, a number of delightful farm 

studies, several examples of figure painting, and a group of Maori 

studies, all of which show that the artist was something much more 

than a painter of landscapes and still life studies .... 48 [my italics] 

This review gives an acknowledgement of Richmond's versatility, yet the 

partial and uneven recognition of her work in the history of New Zealand art, 

undoubtedly stems from the neglect given to the whole of her oeuvre. 

Three months later, a lengthy review of this exhibition by Andrew 

Carbery, "D. K. Richmond - An Appreciation" and Marjorie Willcocks's 

memoir "Sunlight Silhouette"49 were to leave a strong impression of Richmond 

as a gracious gentlewoman rather than a dedicated professional artist. It 

47To date, her landscapes still do. 

48Source unknown, 28 June 1935, Museum of New Zealand. A catalogue for this exhibition has not 
been found. For whole article see Appendix III. 

49Arl in New Zealand, September 1935, Vol. 8, No. 1, pp.9-20 and pp.41-43. 
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perpetuated the traditional association between flower painting and femininity. 

Carbery's review ,5° was the first extended essay to be written on the artist and 
I 

successive critics and students of her career, have continued to draw extracts 

from it. However, it raises a number of issues about the way traditional ait 

history has tended to stereotype the work of women. 

Carbery begins by acknowledging the debt New Zealand art owes to the 

English "Old Masters" such as Turner, Cox and Varley and to the early 

colonial painters such as J. C. Richmond, J. Gully and W. M. Hodgkins. Not 

until it has been firmly established that the foundations of New Zealand art 

rest upon the achievements of male artists, does Carbery move on to introduce 

Richmond. His emphasis on the "essentially feminine" 51 character of 

Richmond's art is founded upon a centuries-old tradition of discriminatory 

treatment of women aitists, in which the very qualities women were supposed 

to have such as beauty, charm, weakness, frailty, emotion etc., were used to 

undermine the value of their work. Of course the underlying effect was to 

reinforce their traditional role and function. 

The enormous social changes brought about by women's rights 

movements in western countries during the nineteenth century reflected the 

determination of women to gain the same rights as men. Yet in the area of 

art-making, the assumption persisted that, by definition, an artist must be male 

and art could only be created by men. This idea, which is relevant to New 

Zealand thinking, is seen in the work of the most influential art critic in 

nineteenth century England, John Ruskin [1819-1900] who: 

In introducing the term 'paintress' to describe women painters, [Ruskin] 

50See Appendix II. 

51Carbery, op. cit., p.19. 
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had revealed the ostensibly neuter term 'painter' as signifying a male 

artist, [and] most critics distinguished female practitioners as different 

from the norm by describing them as 'the fair artist', 'the gentle painter', 

'this accomplished lady', and so on. Inescapably, such terms read as 

indications that this artist and this work were not to be considered as 

one would consider other (i.e. male) artists and art.52 

The assumed "essential feminine" character therefore of Richmond's art 

is inextricably linked with the entrenched attitudes towards the role of women 

in western society. Victorian notions of femininity continued to shape New 

Zealand society and culture well into the twentieth century, and influenced 

Richmond's behaviour and choice of subject matter in order to succeed and 

find acceptance within the conservative Wellington art society. Carbery's 

11 Appreciation II of Richmond essentially marginalises her work because of her 

sex. His use of language is selective and biased, and reflects the structure of 

a male culture which continues to constrain the movements of women. For 

example: 

Dorothy Kate Richmond had a warm heart and a facility for conveying 

her aesthetic emotion in paint without sentimentality, or over-emphasis. 

The character of her a1t was essentially feminine. All that was frail, 

weak and helpless aroused her sympathy - flowers, children, young 

animals, even little pigs.... She will be known as the New Zealand 

painter of flowers who always had a nice thing to say, who said it well 

and with a smile.53 

Here, Carbery presents Richmond in the traditional middle-class image 

52Pamela Gerrish Nunn, Victorian Women Artists, [London, 1987], p.21. 

53Carbery, op. cit., pp.19-20. 
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of woman, implying the appropriateness of flower and genre painting with 

their traditional association with femininity. This feminine stereotyping, 

determined by social factors, restricted women's choice of subject matter. 

Richmond was paiticularly successful in her sales of flower painting. 

Maijorie Willcock's childhood recollection of Richmond in her later 

years complements Carbery's article. Willcocks describes Richmond as: 

... a gentle, gifted lady, whose kindness, humour, and simple dignity 

made a lasting cloak of beauty for her epitaph. And we are not the 

only ones who miss that tall, stooped figure, with portfolio-laden arm, 

her steady stick, and her black cloak moving in a gentle, swaying 

rhythm - up and down to Kelburn .... 54 

The romantic and rather sentimental image of Richmond portrayed by Carbery 

and Willcocks tends to undermine Richmond's professional achievements. 

In March 1936, a Loan collection of paintings forming a memorial 

exhibition of the work of the iate Miss D. K. Richmond, was held at the 

Auckland Art Gallery .55 An excerpt from Carbery's article was used for 

Richmond's biography in the catalogue.56 Out of the 89 works exhibited, 45 

belonged to Richmond's estate, 31 to family members, and of the remaining 

54Marjorie Willcock, "Sunlight Silhouette", A rt in New Zealand, September 1935, Vol. 8, No. I, p.43. 
This corresponds with the photograph of D. K. Richmond also in this issue. See Appendix II. 

55Exhibition catalogue, organized by the Library Committee of the Auckland City Council. In the 
Foreword, "this exhibition is the outcome of a suggestion made by Professor W. A. Sewell, a member 
nf the Lihr~ry rnmmittpP, ,vho \.V~<: gre~tly imprPSSPrl hy th,P. pn<:fh11mn11<: P.Yhihitinn of Mi<:<: Rirhn,nnrl'<: 

work held in Wellington last year. 

56It began with "Miss Richmond was a romantic .... and passed away in her 74th year." See Carbery, 
op. cit., pp.10-19. The same errors in dates are still to be found. They should be: Richmond first went 
to England in 1873; she was awarded a Slade Scholarship at the age of 18; she returned to New Zealand 
in 1881; she went to England on her last trip in 1900; she was elected a life member of the NZAFA in 
1927. 
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13, six were flower works lent by private owners.57 There were 57 landscapes 

[ which included farm scenes and seascapes], 20 flower works, five figure 

works [which included two nude figures], three designs for nursery decoration 

and four miscellaneous works. Altogether there were 79 watercolours, seven 

oils and three charcoal works. The exhibition represented works mainly done 

after her retirement from school teaching.58 

Whilst the exhibition reflected her diversity, the reviewer emphasized 

her achievements in flower painting: 

In Miss Richmond's work one feels that she has got down to the 

essence of things; especially is this the case with one or two 

delightfully simple landscapes.... In an exhibition where so many call 

for special mention, pride of place must be given to Miss Richmond's 

flower pieces, all of which are freely handled, lovely in colouring and 

in composition.... Her flowers live, and this feeling of "aliveness" is 

noticeable in all her work .... 59 

The Christchurch review gave greater attention to her landscapes and 

attempted to acknowledge other subject matter shown in the exhibition. The 

comment given that "her art was [considered] intellectual, but tempered with 

emotion," 60 shows how/ 

Writing on women artists is dogged by such attempts at acknowledging 

57This included Anemones, w.c., owned by Dr A. D. Carbery. Two other flower works were lent by 
the NZAFA and Government House respectively. 

58The catalogue gave no dates for the works, but in the Christchurch review of this exhibition where 
it toured to after Auckland, mention was given to the fact that "three-quarters were painted in the last 15 
years of the artist's life." Art in New Zealand, June 1936, Vol. 8, No. 4., p.241. 

59 Ibid, p.238. 

('°Art in New Zealand, June 1936, op. cit., p.241. Again, the reviewer's name is unknown, however 
there were comments given from Sydney Thompson's opening address. At the time he was President of 
the CSA. 
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women's talents but, simultaneously, circumscribing them within a 

limited notion of femininity. 61 

Interestingly, a nude work in watercolour was also included, but attracted only 

the comment that it was "strongly drawn".62 

After 1936, Richmond was virtually forgotten, except for an occasional 

mention in Art in New Zealand. Twice she was listed as being among those 

New Zealand artists who were prominent members of the NZAFA. In both 

cases Richmond was the only woman included.63 One of her flower works, 

Marigolds,64 was made into a postcard for sale with a series of colour prints 

advertised through Art in New Zealand. This had the effect of reinforcing 

Richmond's reputation as a flower painter. 

In 1940, E. H. McCormick's Letters and Art in New Zealand was 

published for the New Zealand Centennial celebrations. Its importance lay in 

being the first attempt "to evaluate local art against an historical setting. "65 

But his summation of Richmond and Margaret Stoddart represented the 

continuation of defining women's art through traditional masculine 

perspectives: 

The lustrous zinnias of Miss Richmond and Miss Stoddart's roses have 

become part of the tradition of New Zealand painting, as representative 

61Tamar Garb, Women Impressionists, [Oxford, 1986], p.36. 

62Art in New Zealand, June 1936, op. cit., p.242. The memorial exhibition went on to Nelson in 
June. 

63See "From Whitmore Street to the National Gallery", Art in New Zealand, June 1936, op. cit., 

p.210, and NZAFA 50th annual exhibition, Art in New Zealand, December 1938, Vol. 11, No. 2, p.80. 

61 Marigolds, oil, ?1927 or 1928. An illustration of this can be seen in Art in New Zealand, 
September 1935, Vol. 8, No. 1, p.7, listed as in the possession of Government House, Wellington. One 
of these Marigolds postcards is held in the Drawings and Prints Section, at the Alexander Turnbull 
Library. The series of colour prints were advertised at least twice in Art in New Zealand, in issues 
September 1941 and December 1944-January I 945. 

65Gordon Brown and Hamish Keith, New Zealand Painting - an introduction !839-1967, p.129. 
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of the taste and achievement of their time as Gully's landscapes are of 

his.66 

A major touring exhibition of a representative collection of New 

Zealand artists was also held in 1940 and as a general survey of the 

achievements of New Zealand art, it could be considered the first of its type. 

Richmond's diversity as an artist and her significance were acknowledged with 

three works by her being included: Zinnias, oil, 1932, lent by the Sarjeant 

Gallery; Mount Ruapehu, w.c., n.d.; and Gum Trees and Pigs, w.c., 1929 lent 

by Esmond Atkinson [now in the Dowse Art Museum].67 

But between 1940 and 1960 Richmond was virtually forgotten in the 

writing of the history of New Zealand art, and only one of her works is known 

to have been purchased by an art gallery. 68 In 1958 and 1959 a number of 

works by Richmond was donated to the Hocken Library by Mrs Alison 

Atkinson.69 This may have influenced a significant number of Richmond's 

works being given to the Hocken Library in 1962 from Norman Richmond's 

estate.70 

However, it was not until 1966 that the Hocken Library organized an 

exhibition showing some of Richmond's works.71 Even then, it was in 

conjunction with works by her father J.C. Richmond and her nephew, Esmond 

1•'McCormick, op. cit., p.159. 

67National Centennial Exhibition of New Zealand Art, catalogue, 1940, New Zealand Department of 
Internal Affairs, p.62. 

68A landscape, Prom Havelock North, w.c. 1924, was purchased by the Sarjeant Gallery through K. 
V. James & Sons, in August 1957. No price was given. 

<1J Alison Atkinson [nee Burnett], married D. K. Richmond's nephew, Esmond Atkinson. It is probably 
relevant to mention that in 1960, The Richmond Atkinson Papers, Volumes I and II were published. 

70Norman Richmond was a nephew of D. K. Richmond. In 1991, the Hocken Library's collection 
of her works was 129. 

71 It received funding from the Queen Elizabeth II Arts Council to tour New Zealand. 
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Atkinson. 72 In the introduction by Dr H. D. Skinner,73 Richmond is [finally] 

described as "a professional painter and teacher." 74 34 works by Richmond 

were exhibited, 18 of which were lent mainly by private owners. The works 

were all water colours with the exception of five oils. There were 11 figure 

works, 11 landscapes and 12 still lifes, which included flower works.75 

When this exhibition was shown in Auckland, the following review by 

T. J. McNamara appeared in the New Zealand Herald: 

Exhibition Hardly Justified - some historical interest 

The best of the three is J.C. Richmond who fitted his artistic work into 

one of those immensely crowded Victorian lives .... 

Dorothy Kate Richmond, daughter of J. C., was a much slighter talent 

and because she lived in a later period her work lacks any historical 

interest.. .. 

The figures in such pictures as "Building the Haystack are badly drawn 

and the colour in her many flower pieces is often garish, particularly 

so in "Roses with Rainbow Scalf" .... 

The whole show is repetitive, rather dull and scarcely justifies the 

money spent by the Arts Council on sending it round the country.76 

Perhaps McNamara's dismissal had something to do with the growing 

72lt would be another 16 years, before the Hacken Library finally acknowledged Richmond with an 
exhibition solely on her, drawn from its own collection. 

73Dr H. D. Skinner owned at least three D. K. Richmond's works, which he lent for this exhibition. 
Two were subsequently donated to the Hacken Library in 1971. 

74 Tl;ree Ge,,eraiions, painiings by l C. Richmond, D. K. Richmond, E. H. Atkinson, exhibition 
catalogue, Hacken Library, University of Otago, November 1966, p.4. 

75 Ibid, pp.13-17. 

7('Thc author signed this review as T.J.McN., New Zealand Herald, 16 October 1967. Artists' files, 
Gavett-Brewster Art Gallery. McNamara was to write another review about D. K. Richmond 17 years 
later in the same newspaper. 
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commitment to modernism, which diminished the achievements of earlier New 

Zealand artists. Peter Tomory had written in 1961 that the "years between the 

First World War and the depression were indeed a wasteland."77 

Up until the late 1970s, New Zealand's art hist01y was similar to that 

found in England and Europe, in being "indifferent to women; a masculinist 

discourse."78 In 1969, a major text was written about New Zealand art history 

by Gordon Brown and Hamish Keith in An Introduction of New Zealand 

Painting - an introduction 1839-1967.79 As the first of its kind in New 

Zealand, it has had a major influence in establishing our seminal artists from 

the colonial period through to the 1960s. Brown and Keith considered 

Richmond "the only outstanding painter resident in the [Nelson] area during 

the last decade of the nineteenth centu1y. "80 Although a black and white 

illustration of her landscape, Mount Egmont, 1929,81 was included, their 

evaluation of Richmond within the context of New Zealand art history was 

dismissive: 

Although [Richmond] possessed none of [Frances] Hodgkins' brilliance, 

and much of her work has a vague emptiness about it, her best 

paintings are well worth serious consideration.... In her finest works, 

77 Brown & Keith, op. cit., p.97. Quoted from P. A. Tomory, "The visual arts", Distance looks our 

way, Auckland, 1961. 

78Parker & Pollock, op. cit., p.xvii. 

791n 1982, Brown & Keith put out a new and revised edition of their lntrod11ctio11 to New Zealand 

Painting, extending the coverage to I 980 from the first edition [I 839-1967]. However, the new edition 
remains unchanged except for the addition of another chapter, "Painting in the seventies" - a general 
survey up to 1980. Only the male artists, Woollaston, McCahon and Hanly were updated [ref. I I "Note 
to the revised edition" by Brown & Keith, 1982.] 

R0Brown & Keith, op. cit., p.60. 

RI [bid, p.63. 
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a decorative quality overlays her reverence for "Nature" .... 82 

One would be expected to ask what the authors meant by a "vague emptiness"; 

what Richmond's "best paintings" were; and to explain what was meant by 

their last sentence. 

In 1971, came the next major New Zealand art history publication 

written by Gil Docking, Two Hundred Years of New Zealand Painting. Again, 

Richmond's own identity as a New Zealand artist, is over-shadowed by the 

overseas achievements of Frances Hodgkins, but Docking did attempt to re

evaluate Richmond as a landscape painter: 

. . . landscape painting was important to Miss Richmond. An 

examination of her Mount Egmont watercolour of 1929 reveals a 

response to this geographical totem that places Dorothy Kate Richmond 

among New Zealand's best landscape artists of her time.83 

Docking also acknowledged the important part women artists played in the 

history of New Zealand art from 1880 onwards, by placing them within a 

historical perspective. 

The late 1960s saw the emergence of the Women's Art Movement in 

America, to which feminist artists in New Zealand responded during the 1970s 

in diverse ways.84 Correspondingly, feminist art historians in America and 

Europe were re-evaluating, re-writing and re-discovering women in art. By the 

i 980s, feminist writers in New Zealand began to publish works challenging the 

categories and values of traditional art history.85 New Zealand women artists 

82/bid, p.67. 

83Gil Docking, Two Hundred Years of New Zealand Painting, [Wellington, 1971, reprinted 1975], 
p.100. A full-page colour illustration of Richmond's Mount Egmont was included on p.101. 

114 Kirker, op. cit., pp.175-6. 

85See Lynda Nead, "Feminism, Art History and Cultural Politics", in A. L. Rees & Frances Borzello, 
The New Art History, [London, 1986], pp.120-124. 
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such as Richmond were re-discovered and re-evaluated. Janet Paul's "Women 

Artists in New Zealand" in 198086 and New Zealand Women Artists by Anne 

Kirker in 1986, have provided the foundation from which successive works on 

New Zealand women artists have, and are now being written. 

Janet Paul was concerned with re-evaluating expatriate women artists 

who returned to New Zealand, "for the influence they had on the developing 

professionalism of women here," and she also made the point that Richmond, 

during her lifetime, was one of the first New Zealand attists to have "their 

work critically regarded and assessed." 87 Paul gave a feminist interpretation 

of Richmond's diverse range of subjects as being "closely related to life; her 

rounded forms and curved shapes imply sustaining and supporting forces. "88 

In 1983, the Hacken Library finally organized a solo exhibition of 

works by Richmond. It was reviewed by Bridie Lonie, one of the very few 

women working as an art critic at the time. She acknowledged Richmond's 

versatility in subject matter and medium, reflected in the title of her review, 

Alternative art directions: 

.... a collection like this shows the directions an artist might have taken 

as much as those she did choose. I find this aspect of the exhibition 

the more interesting one. 

Her early portraits, the two oil studies of children and the watercolour 

sketch of a mother and child, show that had she wished she could have 

been a portrait painter. 89 

x6Phillida Bunkie and Beryl Hughes [eds], \Vomen in New Zealand Society, [Auckland, 1980]. 

x7 lbid, pp. I 89-190. 

xxlbid, p.190. 

x9Otago Daily Times, 24 March 1983. Artists' files, Gavett-Brewster Art Gallery. The review 
included two illustrations: an oil portrait of Norman McDonald Richmond, 1904, and a watercolour, Two 
Women Seated on Waterfront, n.d. Bridie Lonie was one of the founding members of the Women's 
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Lonie attempted a more critical and thoughtful analysis of Richmond's work, 

previously unfound in reviews by male critics. It is interesting that 81 years 

after Isabel Blackett had suggested that Richmond should "paint figures & 

throw landscape to the winds",90 another woman should have raised a similar 

point. Landscape painting was part of the tradition of New Zealand art and 

one in which male artists such as her father, had played an influential role in 

forming. Therefore, as Anne Kirker also perceived: 

In order to be recognised by the art establishment, [Richmond] had to 

be seen to be cultivating styles which emulated those of [her] male 

colleagues.91 

Lanie's review at least provided a point-of-view other than the "good - bad 

fashionable categories of [traditional] art criticism. "92 

Anne Kirker's New Zealand Women Artists was the first major survey 

of its kind to be published in 1986, and revised in 1991 to cover women artists 

from the early colonial period to the present, Kirker considers the changing 

nature of New Zealand society between 1880 to 1926, and how this gave 

opportunities for women like Richmond to pursue art seriously. She is 

described as a watercolourist who became one of the first Zealand women 

artists to achieve professional status in this country and Kirker gives an 

account of Richmond's life and her development towards professionalism 

within a New Zealand context. As an artist, Kirker thought Richmond's 

Main strength undoubtedly lay in watercolours - not only flowers, but 

Gallery in Wellington, which opened in 1980. Sec Kirker, op. cit., p.i77. 

CJ()Refer back to page 68. 

91 Anne Kirker, "Women and Art", in Shelagh Cox [ed.], Public and private worlds: women in 
contemporary New Zealand, [Wellington, 1987], p.96. 

92Janet Paul, "Women Artists in New Zealand", op. cit., p.211. 
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panoramic landscapes, outdoor scenes with figures and animals, 

waterfront subjects or selected views from nature such as a group of 

trees .... 93 

Kirker intended to present the lives and careers of women aitists, such as 

Richmond without the discriminatory treatment so often given to them from 

the 1930s onwards. 

The most recent survey of art history was Michael Dunn's A Concise 

History of New Zealand Painting, published in 1991. Although he 

acknowledges the diversity of Richmond's work, Dunn approaches her work 

from a modernist point-of-view, concentrating only on the early part of her 

career as an expatriate, and contrasting her lack of development with the 

success of Frances Hodgkins: 

It could be argued that her decision to stay in New Zealand may have 

stunted her evolution of a modern style. If, as one writer has 

suggested, she responded to Art Nouveau in her works at the turn of 

the century, this appears to be the last time she reflected anything of 

a contemporary European movement. Unlike Frances Hodgkins she 

took no recognition of Post-Impressionism, Cubism or subsequent 

European styles.94 

Dunn takes no account of Richmond's decision to remain in New Zealand and 

the difficulties and restraints she may have encountered in establishing herself 

as a professional artist. 

Richmond has yet to be given a comprehensive retrospective exhibition, 

which would help to re-define her place in the history of New Zealand art, 

93Kirker, op. cit., p.29. 

9~Michael Dunn, A Concise History of New Zealand Painting, [Auckland, 1991], p.64. 
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other than as a "painter of flowers" and of insignificant landscapes painted 

during a period of New Zealand art distinguished by its arid, bland, 

inconsequential works. Her wide range of subject matter and use of different 

media, largely unknown to the general public, are proof of her talent, expertise 

and versatility as an artist. 

Her achievements need to be situated historically as one of New 

Zealand's first professional woman artists. Richmond contributed enormously 

to the development of professionalism here, and it is to her credit that she was 

able to work within the confines of patriarchal institutions, and to gain a 

position of respect during her lifetime. If history has persisted with an image 

of her as a frail, kindly gentlewoman, then the outcome has been to suppress 

her achievement as a professional woman. There would be few of her 

contemporaries who could match her 31-year commitment to regularly 

exhibiting around the country; her role as art administrator and judge, fostering 

a supportive professional environment for younger artists; her private teaching 

and 16 years as an art teacher; and her own private shows. 

Richmond was a dedicated, self-disciplined career woman, and 

represented a visible role-model for other young women. The purpose of this 

thesis has been to attempt through "neutral objective scholarship", a re

appraisal of an artist whose real achievements have been forgotten because of 

her sex. It is to be hoped that this will lead to her identity being re-established 

as D. K. Richmond, professional artist, and not "flower painter", or daughter 

of J.C. Richmond. 



99 

BIBLIOGRAPHY 

Primary sources 

Scholefield, Guy H. [ed.], The Richmond-Atkinson Papers, Vol. II, 
Government Printer, Wellington, 1960. 

Letters and manuscripts 

Atkinson, Ann Elizabeth, Letters to D. K. Richmond 1900-3, Atkinson 
Family Collection, Wellington. 

New Zealand Academy of Fine Arts Manuscript Papers 1372, 
Alexander Turnbull Library, Wellington. 

Richmond Family Manuscript Papers 4298, Alexander Turnbull 
Library, Wellington. 

Exhibition catalogues 

Auckland Society of Arts, 1896-1928. 

Canterbury Society of A.tts, 1880-1935. 

New Zealand Academy of Fine Arts, 1891-1949. 

Otago Art Society, 1876-1900, 1901-1930, 1931-1965. 

Newspapers and journals 

Auckland Star, 11 June 1968, review of Four in One exhibition at Barry Lett 
Galleries by Gordon H. Brown. 

Evening Post, 4 August 1899, review of NZAFA exhibition. 

20 September 1927, review of NZAF A exhibition. 

25 September 1931, review of NZAFA exhibition. 

17 April ~ 935, obituary D. K. Richmond. 

1Velson Evening Mail, 8 September 1934, p.3, review of Suter Art Society 
exhibition. 

N. Z. Times, 18 September 1900, review of NZAFA exhibition. 

__ 11 October 1902, review of NZAF A exhibition. 



15 October 1907, p.7, review of NZAFA exhibition. 

17? October 1905, p.5, review of NZAFA exhibition. 

28 September 1908, review of NZAFA exhibition. 

28 September 1909, review of NZAFA exhibition. 

8 October 1910, review of NZAFA exhibition. 

13 October 1911, review of NZAFA exhibition. 

5 October 1915, p.8, review of NZAFA exhibition. 

9 October 1919, review of NZAFA exhibition. 

The Triad, 1 October 1897, p.16. 

Articles 

I September 1899, p.7. 

I August 1900, p.18. 

1 December 1908, p.7. 

10 October 1911, p.7. 

Art in New Zealand 

100 

Illustration, Zinnias and Chintz, by D. K. Richmond, September 1928, Vol. I, 
No. I, p.9. 

Illustration, Anemones, by D. K. Richmond, June 1929, Vol. 1, No. 4, p.267. 

"Art Notes, Wellington", June 1929, Vol. I, No. 4, pp.271-2. 

Illustration, Mt Sefton, by D. K. Richmond, December 1929, Vol. 2, No. 6, 
p.135. 

Illustration, Mt Sefton, by D. K. Richmond, March 1930, Vol. 2, No. 7, p.181. 

"Owen Merton, RB.A." by James Shelley, June 1930, Vol. 2, No. 8, pp.229-
243. 

"Art Notes, Wellington, Christchurch and Oamaru", June 1930, Vol. 2, No. 8, 
pp.287-8. 



101 

"Observations on the Canterbmy Society of Arts Exhibition" by d'Auvergne 
Boxall, June 1931, Vol. 3, No. 12, pp.255-266. 

"Art Notes, Wellington", June 1931, Vol. 3, No. 12, pp.300-1. 

"N.Z. Academy Annual Exhibition" by Christopher Perkins, December 1931, 
Vol. 4, No. 14, pp.106-111. 

"The Otago Art Society's Exhibition", December 1931, Vol. 4, No. 14, pp.153-
157. 

"Art Notes, Christchurch", December 1931, Vol. 4, No. 14, pp.158-159. 

Illustration, Still Life, Fruit, by D. K. Richmond, September 1932, Vol. 5, No. 
17, p.21. 

"Art Notes, Wellington", September 1932, Vol. 5, No. 17, p.64. 

"N.Z. Academy of Fine Arts Annual Exhibition" by Roland Hipkins, 
December 1933, Vol. 6, No. 2, pp.67-70. 

"Canterbury Society of Arts Annual Exhibition" by J. Shelley, June 1934, Vol. 
6, No.4, pp.177-18L 

"Ourselves", June 1935, Vol. 7, No. 4, pp.163-4. 

"N.Z. Academy of Fine Arts Autumn Exhibition" by Frederick Page, June 
1935, Vol. 7, No. 4, pp.189-90. 

"Art Notes, Wellington", June 1935, Vol. 7, No. 4, p.222. 

"D. K. Richmond - An Appreciation" by A. D. Carbe1y, September 1935, Vol. 
8, No. 1, p.7 and pp.9-20. 

"Sunlight Silhouette" by Marjorie Willcocks, September 1935, Vol. 8, No. 1, 
pp.41-3. 

"Art Notes, Wellington", September 1935, Vol. 8, No. 1, p.59. 

"Ati Notes, Nelson and Wellington", December 1935, Vol. 8, No. 2, pp.120-1. 

"From Whitmore Street to the Nationai Gallery;; by E. D. Gore, June 1936, 
Vol. 8, No. 4, pp.207-210. 

"Art Notes, Auckland, Christchurch and Nelson", June 1936, Vol. 8, No. 4, 
pp.238-243. 

"N.Z. Academy of Fine A11s Fiftieth Annual Exhibition", December 1938, Vol. 



102 

2, No. 2, p.80. 

"Art Notes, Auckland", September 1940, Vol. 13, No. 1, p.49. 

Advertisement, "Works of Art in Colour", No. 10, Marigolds, by D. K. 
Richmond, 6d. each., September 1941, Vol. 14, No. I. 

Advertisement, "N.Z. Paintings in Post Card Size", No. 10, Marigolds, by D. 
K. Richmond, 6d. each., December 1944-January 1945, Vol. 17, No.l. 

Secondary sources 

Exhibition catalogues 

Dorothy Kate Richmond - exhibition of watercolours, Ferner Gallery, 
Auckland, 1993. 

Evelyn Page - Seven Decades, Robert McDougall Art Gallery, 1986. 
Biography by Janet Paul. 

James Crowe Richmond - The Richmond Collection, Museum of New Zealand, 
Wellington, 1992. Text by Frances Porter and Tim Walker. 

Loan Collection of Paintings forming a Memorial Exhibition of the work of the 
late Miss D. K. Richmond, Art Gallery, Auckland, Auckland City 
Council, 1936. 

National Centennial Exhibition of New Zealand Art, New Zealand Department 
of Internal Affairs, Wellington, 1940. 

New Zealand Painting 1920-1940: Adaptation and Nationalism, Wellington, 
1975. Text by Gordon H. Brown. 

New Zealand Painting 1940-1960: Conformity and Dissension, Wellington, 
1981. Text by Gordon H. Brown. 

Three Generations - paintings by J. C. Richmond, D. K. Richmond, E. H. 
Atkinson, Hacken Library, University of Otago, 1966. 

Two Centuries of New Zealand Landscape Art, Auckland City Art Gallery, 
1990. 

White Camellias - A Century of Women's Artmaking in Canterbury, Robert 
McDougall Art Gallery, Christchurch, 1993. Text by Pamela Gerrish 
Nunn, Jillian Cassidy and Julie King. 



103 

Newspapers 

Auckland Star, 11 June 1968, review of Four in One exhibition at Bany Lett 
Galleries, by Gordon H. Brown. 

Evening Post, 14 March 1989, review of A.R.D. Carbery's 1935 article on D. 
K. Richmond by Fred McLean. 

New Zealand Herald, 16 October 1967, review of Three Generations 
exhibition by T. J. McNamara. 

19 November 1984, review of D. K. Richmond exhibition at John 
Leech Galleries by T. J. McNamara. 

Otago Daily Times, 24 March 1983, review of D. K. Richmond exhibition at 
the Hacken Library, by Bridie Lonie. 

Articles 

Calhoun, Ann, 1993, "A Trade for their Daughters: Women in the fine and 
applied arts in New Zealand from 1870-1900", Bulletin of New Zealand 
Art History, No. 14, 1993, pp.15-28. 

Dalziel, Raewyn, "The Colonial Helpmeet: Women's Role and the Vote in 
Nineteenth-Century New Zealand" New Zealand Journal of History, 
1977, Vol. 11, No. 2, pp.112-123. 

Dunn, Michael, "Frozen Flame and Slain Tree", Art New Zealand, 1979, No. 
13, pp.41-45. 

Forge, Andrew, "The Slade: l ", Motif, 1960-61, pp.29-43. 

Garstin, Norman, "West Cornwall as a Sketching Ground", The Studio, 1909, 
Vol. 47, pp.109-121. 

King, Julie, "Margaret Stoddart - The Landscapes of a Canterbury Flower 
Painter", Art New Zealand, 1984, No. 31, pp.46-9. 

__ "W. M. Hodgkins and His American 'Cousins"', Bulletin of New 
Zealand Art History, 1989, No. 10, pp.5-9. 

__ "A11 Collecting by the Canterbury Society of Arts: The First Fifty 
Years", Bulletin of New Zealand Art History, 1990, No. 11, pp.41-50. 

McCormick, E. H., "Frances Hodgkins - The Path to Impressionism: 1892-
1912", Art New Zealand, 1980, No. 16, pp.28-35 and 66. 



104 

Unpublished Research paper 

Reid, Catherine, Only a profession: D. K. Richmond - the woman as artist, 
Victoria University, Wellington, 1984. [Research essay: B.A.(Hons): 
History]. 

General works 

Adler, Kathleen and Tamar Garb, Berthe Morisot, Phaidon, Oxford, 1987. 

Ash, Russell, The Impressionists and their Art, Orbis, London, 1980. 

Anderson, Bonnie and Judith P. Zinsser, A History of Their Own - Women in 
Europe from Prehist01y to the Present, Vol. II, Penguin, London, 1990. 

Bell, Leonard, The Maori in European Art, Reed, Wellington, 1980. 

Brown, Gordon and Hamish Keith, An Introduction to New Zealand Painting -
1839-1967, Collins, Auckland, 1969. 

Bunkie, Phillida and Beryl Hughes [eds], Women in New Zealand Society, 
Allen & Unwin, Auckland, 1980. 

Cherry, Deborah, Painting Women - Victorian Women Artists, Routledge, 
London, 1993. 

Cox, Shelagh [ed.], Public and Private Worlds: Women in contemporary New 
Zealand, Allen & Unwin, Wellington, 1987. 

Docking, Gil, Two Hundred Years of New Zealand Painting, Reed, 
Wellington, 1971, reprinted 197 5. 

Dunn, Michael, A Concise History of New Zealand Painting, David Bateman, 
Auckland, 1991. 

Engen, Rodney, Kate Greenaway - a biography, Macdonald, London, 1981. 

Entwisle, Peter, William Hodgkins and his Circle, Dunedin, 1984. 

Fox, Caroline and Francis Greenacre, Painting in Newlyn 1880-1930, Barbican 
Art Gallery, London, 1985. 

Garb, Tamar, Women Impressionists, Phaidon, Oxford, 1986. 

Gill, Linda [ed.], Letters of Frances Hodgkins, Auckland University Press, 
University, 1993. 



105 

Kay, Robin and Tony Eden, Portrait of a Century - The History of the New 
Zealand Academy of Fine Arts 1882-1982, Millwood, Wellington, 1983. 

Kirker, Anne, New Zealand Women Artists, revised edition, Craftsman House, 
Australia, 1993. 

McCormick, E. H., Letters and Art in New Zealand, Dept Internal Affairs, 
Wellington, 1940. 

Portrait of Frances Hodgkins, Auckland University Press, Auckland, 
1981, reprinted 1990. 

Marsh, Jan and Pamela Gerrish Nunn, Women Artists and the Pre-Raphaelite 
Movement, Virago, London, 1989. 

Martindale, Meredith and Nancy Mowll Mathews, Lilla Cabot Perry - An 
American Impressionist, The National Museum of Women in the Arts, 
Washington D.C., 1990. 

Murray, Tosti, Marsden; the history of a New Zealand school for girls, 
Marsden School Old Girls' Association, Wellington, 1967. 

Neale, June E., Nelson Suter Art Society 1889-1989, Nelson Suter Art Society 
Inc., Nelson, 1989. 

New Zealand Official Yearbook 1924, Government Printer, Wellington. 

Nochlin, Linda, Realism, Penguin Books, Middlesex, 1971, reprinted 1983. 

Novitz, David and Bill Willmott [eds], Culture and Identity in New Zealand, 
Government Books, Wellington, 1989. 

Nunn, Pamela Gerrish, Victorian Women Artists, The Women's Press, London, 
1987. 

Oliver, W. H. with B. R. Williams [eds], The Oxford History of New Zealand, 
Oxford University Press, Wellington, 1981. 

Parker, Rozsika and Griselda Pollock, Old Mistresses - Women, Art and 
Ideology, Pandora, London, 1981, reprinted 1987. 

Paterson, Ann [ed.], Stories of York Bay, Wellington, 1983. 

Petersen, Karen and J. J. Wilson, Women Artists - Recognition and 
Reappraisal from the Early Middle Ages to the Twentieth Century, The 
Women's Press, London, 1976, reprinted 1985. 



106 

Phillips, Jock [ed.], Te Whenua Te Iwi - The Land and the People, Wellington, 
1987. 

Porter, Frances, Born to New Zealand - A biography of Jane Maria Atkinson, 
Allen & Unwin/Port Nicholson Press, Wellington, 1989. 

Rees, A. L. and Frances Borzello [eds], The New Art History, Camden Press, 
London, 1986. 

Shone, Richard, Walter Sicker!, Phaidon, Oxford, 1988. 

Smith, Greg and Sarah Hyde [eds], Walter Crane - Artist, Designer and 
Socialist, Lund Humphries, London, 1989. 

Soons, J. M. and M. J. Selby [eds], Landforms of New Zealand Second 
Edition, Longman Paul, Auckland, 1992. 

Reference works 

Cullen, Anthea, Techniques of the Impressionists, New Burlington Books, 
London, reprinted 1987. 

Ferner Gaiiery/Ritchies Fine Arts, Fine New Zealand Paintings 1991, saie 
catalogue. 

Ferner Gallery/Ritchies Fine Arts, Fine New Zealand Paintings 1992, sale 
catalogue. 

Platts, Una, Nineteenth Century New Zealand Artists - A guide and handbook, 
Avon Fine Prints, Christchurch, 1980. 

Robert McDougall Art Gallery, What goes into a Painting?, Christchurch City 
Council, Christchurch, [undated]. 

Wood, Christopher, Dictionary of Victorian Painters, The Antique Collectors' 
Club, England, 1978. 



107 

APPENDIX I 

Dorothy Kate Richmond 1861-1935 

CHRONOLOGY 

References: 

Porter - Frances Porter, Born to New Zealand, [Wellington, 1989]. 

R-A/I & II - Guy Scholfield [ed.], Richmond-Atkinson Papers, Vol. I & II, 

[Wellington, 1960]. 

MS Papers 4298 - held at the Alexander Turnbull Library. 

Jinny Atkinson Collection - collection of letters written by Alla to DKR from 

July 1901 - December 1903. 

McCormick - E. H. McCormick, Portrait of Frances Hodgkins, [Auckland, 

1981, reprinted 1990]. 

Abbreviations: 

Dorothy Kate Richmond 

James Crowe Richmond 

Jane Maria Atkinson 

Christopher William Richmond 

Ann Elizabeth Richmond 

- DKR 

- JCR 

- JMA 

- CWR 

- Alla 

1860, mid-June - impasse at Taranaki ended. James Crowe Richmond 

arranged for Mary (his wife) and two children (Ann Elizabeth and Maurice) 

to go to Auckland while the Assembly was in session. (Porter, p.139.) [John 
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Gully also moved to Nelson to live permanently.] 

1861, 12 September - Dorothy Kate Richmond born at Athol House Auckland. 

(Porter, p.160.) 

1861, October - "James took his family to a small home he had rented at 

Onehunga about 7 miles from Auckland where the air was considered more 

bracing." (Porter, p.161.) 

1862, mid-January - JCR collected Mary and 3 children (along with Aunt 

Smith, Emily and 2 of her children) and took them back to Nelson. (Porter, 

p.164.) Aunt Smith was Anne Wilson Smith, Mary and Annie's mother. She 

ric>:t11rnP:rl to Fno-hmrl M thP: P:nrl of 186'i ~ftP:r ~rrivinP- in Novemher 1860 on a .. _. .. _.. ....... -~ ... ..., -- ... -o--· ... ~ --- -··- ---- -- - - -- -~---- -~--- · ---o --- - - - - · - -

visit. (ref. Porter, pp.150 & 200.) 

1862 - JCR retired from the Taranaki provincial council "accepting the 

commissionership of crown lands in Nelson [December 1862] and the 

editorship of the Nelson Examiner [July 1962], but he still represented Omata 

in Parliament" (R-A/1, p.738 and Porter, p.180.) 

1863, February until early April - Mary, her daughter Alla and Jane Maria 

Atkinson [sister-in-law] visited relatives in New Plymouth whilst Aunt Smith 

and Annie remained at Nelson to look after James, Maurice, and Doll a." 

(Porter, p.180.) 

1863, 1 March - Letter from JCR in Nelson to Mary in New Plymouth. JCR 

mentioned that he had accepted the post of Provincial Secretary offered by the 
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Superintendent. (R-A/II, p.25.) 

1863, 3 July - Letter by J. C. Richmond to C. W. Richmond from Nelson: "I 

have been burying 8½ acres of land on the skirt of town, a lovely situation 

which you may have seen called Wrey's hill." (R-A/II, p.54.) This overlooked 

Nelson and the Maitai Valley. (Porter, p.200.) 

1864 - JCR built new house on Wrey's Hill overlooking Nelson and the Maitai 

Valley. (Porter, p.200.) 

1865 - Wrey's Hill (called 'Richmond' by family). (Porter, p.223.) 

1865, June - JCR resigned his seat in the House of Representatives, joined the 

Weld Ministry and was appointed to the Legislative Council. (R-A/II, pp.140 

& 166-7.) 

1865, 22 June - Letter from Maiy in Richmond Hill to Arthur Atkinson in 

New Plymouth: "I cannot say that I personally at all approve of James joining 

the Ministry, but I remained passive in the matter and did not dissuade him 

from it - for I could see he felt drawn to the work, and his post here had 

become so extremely distasteful that it was a daily oppression to him and 

seemed quite to affect his health and spirits .... " (R-A/II, p.165.) 

1865, 26 June - JCR joined the Weld Ministry as colonial secretary and at the 

same time he was called to the Legislative Council. (R-A/II,p.168.) 

1865, 10 August - Letter from Mary in Richmond Hill to JCR in Wellington: 
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"I feel horribly sure you will weather the session and very much distracted in 

my mind. I know I should be extremely sorry if I heard the ministry were out, 

and yet I do not enjoy your being in. I cannot look forward calmly to our 

being separated for a year and yet I hang back from leaving this beautiful 

place - I thoroughly enjoy it and am already fond of it. I like a quiet life too 

with our children - I like this place for them. I shrink from the more public 

and town life that we should lead at Wellington .... 

I hope you will not forget my anxiety that there should be some law 

made whereby women can be separated from bad drunken husbands and their 

earnings secured to them. Do remember this .... " [JCR attempted to introduce 

a married women's property bill in 1870. He was successful in 1884.] (R

A/II, p.173.) 

1865, 21 August - Letter from Mary in Richmond Hill, to JCR in Wellington. 

[Their 9th wedding anniversary.] Mary finds nursing 5 children day and night 

wea1ying, three of them suffering from scarlatina. She was thankful that JCR 

had been "spared the anxiety and fatigue" of nursing. (R-A/II, p.177.) 

1865, 1 September - Letter from Mary in Nelson to JMA in New Plymouth: 

"How fervently I wish we were about to move to Taranaki instead of the 

strange land of Wellington. It goes to my heart to leave this beautiful place 

but it would be ve1y different if we were coming to all of you. I have, 

however, the consolation of feeling that when the ministry is out we shall 

come and that now James will have work and society congenial, which he had 

not here .... " (R-A/II, pp.180-1.) 

1865, 29 October - Mary Richmond died at Long Look Out, Nelson aged 31 
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after a 10 day illness. (R-A/II, p.194.) 

1865, 13 November - J CR and three of his children (Alla, Dick and Wilsie) 

arrived in New Plymouth. (Porter, p.236.) 

1865, 13 December - Annie Smith along with DKR and Maurice arrived in 

New Plymouth. JCR and Mary's 'Palace of the Arts' at Hurworth was 

accidentally burnt down on 19 December. (Porter, pp.236-7.) 

1866, June - JCR back in Wellington for the forthcoming session of the 

Assembly - the children were in the care of JMA, Annie Smith and 

Christopher William Richmond and his wife, Emily. (Porter, p.245.) 

1866, 13 June - Annie Smith married Harry Atkinson [becoming his second 

wife] at St Mary's, New Plymouth. (Poiter, p.245.) 

1866, December - JCR and family installed in new home with Mrs Manby as 

housekeeper in Wellington. (Maurice probably still with CWR). (Porter, 

p.250.) 

1866, 10 December - Letter from JCR in Wellington to son Maurice 

mentioning "Doll a is a great pet.... They go to school twice a day, from half 

past nine till twelve and from two till half past three. Dolla does not learn 

many lessons, she is very much petted at school by Miss Hunt the 

schoolmistress and by the elder girls. She is very fond of writing and spoils 

a good deal of the Queen's paper. She also spends a great deal of time setting 

up 'picture bricks' - cubes with six sides and piece of picture on each. She 



112 

knows every little scrap of each of the pictures and pounces on them like a 

little hawk - much faster she can set them up than I can." (R-A/11, p.222.) 

1867, August - Judge C. William Richmond and his family settled in Nelson. 

CWR was "to conduct the judicial business of the Supreme Court on the West 

Coast & at Nelson." (Porter, pp.158-9.) 

1868, February - JMA and her family arrived in Nelson from New Plymouth. 

Arthur became William Richmond's secretary for a 3 year term studying law 

under William in Nelson. (Porter, p.258.) 

1869 - JCR's children stayed with JMA for a period in Nelson. (Porter, 

p.283.) 

1870, 4 October - Letter from JCR in Nelson to H. A. Atkinson in England: 

"I am in doubt about corning forward again for the Assembly. The care of the 

young ones weighs on me .... Distracted by double duties, I do neither efficiently 

and often get into great depression. If I could afford it I should come over 

early to England, and try to place Alla where she might get the training which 

her industry and sense deserve. She is a fine young thing but rough and wild 

to an extraordinary degree. How she learned it puzzles me, for she has seldom 

been for long together without precise and 'proper' persons about her." (R

A/II, p.310) 

1872, 19 December - Maria (Lely) Richmond died in Nelson aged 81. (R

A/II, p.347.) 
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1873, 9 April - Letter from JMA in Nelson to Ann Shaen in England: " ... You 

will perhaps be surprised to hear that James with his three eldest children is 

starting for England next month ... Now, tho' strictly speaking he ought not to 

afford the trip, he feels, it the right time to go before age creeps on him, and 

while he has no special work, public or private demanding his presence 

here .. .James has been hard worked for nothing since he lived in Nelson, at 

least for nothing that shows ... Alla (really Anne Elizabeth) will be fifteen when 

she reaches England - she is warm-hearted and original, somewhat uncouth in 

manner at first from shyness and ignorance of conventionality but when known 

is always loved. Maurice 13 this month is small of his age and delicate 

looking but has plenty of pluck and mental power ... Dorothea (too often 

corrupted to Dolla) is also delicate, perhaps from rapid growth, as tho' sixteen 

months younger than Maurice she is much the taller, she is quite indescribable, 

clever but childish, very affectionate but exclusive, less genial and harder to 

know than any child I know can. At times there is beauty of mind and soul 

in her face but her figure is awkward and ungainly, her shoulders high and 

chest narrow, so that one fears there is not full space for the lungs .... " (R-A/II, 

p.348.) 

1873, 30 April - JCR in Melbourne with Alla, Maurice and DKR en route to 

Europe to educate his children in England, Switzerland and Germany. JCR 

spent a successful fortnight in Melbourne executing works for the art dealer 

A. Fletcher to pay for the passage to England. (Porter, p.295.) 

1873, 8 May - Letter from JCR in Melbourne to JMA: "I find my pictures in 

request here, and shall probably with what I sell and with orders that I can 

execute on the voyage, pay our passages from Melbourne. A hundred pounds 
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has already come in towards it. What pleases me best is the eagerness of an 

old picture dealer - a man who has made much money in this trade and who 

never buys except to sell at a profit...The pay is good. Two guineas for a little 

sketch that I can execute in an hour or two." (R-A/II, p.349.) 

1873, 3 August - JCR and family arrived at Gravesend to stay at Blackheath, 

London with his brother-in-law Tom Smith. (Poiter, p.295.) 

1873, 22 August - Letter from JCR in Blackheath to Ann Shaen asking her 

advice about schools for Alla and DKR: "I have thought of foreign schools 

and more particularly of Dresden, but except the general idea that they are less 

slipshod than English ladies' schools, and therefore less likely to breed up little 

butterflies, and also of the advantage of learning iiving languages in their 

native home I have no knowledge of their merits ... (re: DKR ?) I also want her 

to have some art or profession by which if necessary she may earn a living 

and at all times feel as much independence as mortals have a right to feel." 

(R-A/II, p.351.) 

1873, 23 September - Letter from Alla in London to JMA. Alla mentioned 

Miss Cranch's school in Blackheath which she and DKR were attending along 

with their cousins Annie, Mary, Jenny, Alice and Maggie. (R-A/II, p.353.) 

Maurice was at Mr Joseph Hutton's school at Brighton from September to 

December. (R-A/II, p.353.) 

1873, 26 December - Letter from JCR in London to Richard Hutton Richmond, 

his son in N.Z. Mentioned that he had taken a lodging at Kensington "to paint 

more quietly than I could at Granny's (Mary's mother) house and also because 
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I can get easily from here to several large collections of pictures to learn 

from." (R-A/II, p.363.) 

1874, 6 February - Letter from Maurice at 45 Abingdon Villas, Kensignton to 

Christopher F. Richmond (cousin) mentioned that "I am going to a boarding 

school in Switzerland (Hofwyl, Berne). There won't be any English spoken 

there hardly, and I shall have to pick up what I can of German there .... " (R

A/II, p.363.) 

1874, 11 February - Letter from JCR at Abingdon Villas, Kensington to his 

brother William Richmond. JCR outlined his formula for painting a N.Z. 

landscape: " .. .I am working at a few New Zealand scenes under the stimulus 

of what I have seen, and by the help of occasional visits to the pictures at S. 

Kensington museum - in particular the water colours and oil pictures of old De 

Wint, an admirable painter. It is a very different thing from having nature and 

a N.Z. atmosphere, but yet I think I shall show an advance. I have on hand 

a large drawing of Egmont in which I am trying to give the impression of the 

vast sweep of forest. It is to be all forest - foreground of rimu trees and rata, 

and only a scrap of bare clearing to give the living interest, and I shall not 

forget smoke. I have begun the exact opposite way to my previous custom, 

putting in a large rimu tree and painting it up with all my force, and then 

bringing up the distances one by one each as strong as it will bear. ... " (R-A/II, 

p.364.) 

1874, 9 March - Letter from JCR at 45 Abington Villas, Kensington to JMA, 

contin. 10 March: "In addition to the reasons which had made me plan from 

the first to take the young ones abroad ... Dorothy is so unmanageable by her 
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grandmother ... who yet finds it impossible to avoid letting them see and feel 

every time they annoy her. Anneliz is generally good and dutiful and only 

now and then has a burst of impatience ending usually in tears. But Dorothy 

is dogged and to the last degree provoking .... The reputation of the Zurich 

schools is of the highest, but Swiss manners are not agreeable and Swiss girls 

in particular are thought undesirable company. I want to find quarters with 

some lady in Zurich where all three may be looked after and where perhaps 

I may live a part of time. The public schools are day schools and these I hear 

are the best. Besides the excellence of the schools the proximity to 

Syrgenstein (Margaret Taylor) is a great attraction .. .! should keep near 

endeavouring to eke out my income by painting-studying elaborately on the 

ground and painting within easy reach of my subjects .... " (R-A/II, p.367.) 

[Margaret Taylor was a close friend of JMA from their days at Mrs 

Lailor's school in Highgate. Margaret and her sister Kate, 13 years her senior, 

"ran a school fur poor children at Stoke Ferry. In January 1943 Margaret left 

England for Germany ... when Kate married James Whittle, Margaret lived with 

them, first at Kassel and later at Dresden." (Porter, p.18.) In 1852 JMA 

"made a compact (with Margaret) to correspond continuously, each to preserve 

the letters of the other. Jane Maria maintained this interchange for years, her 

letters being addressed in the first instance to Miss. Mary Elizabeth Hutton, to 

be read by the English circle before going on to Margaret Taylor in Germany." 

(R-A/II, p.7.)] 

1874, 31 March - Circular letter from JCR in Zuricherhof, Zurich: " ... We 

reached Zurich about 2 o'clock on the 18th ... Zurich is a most utilitarian 

place ... but its crowning glory consists in its schools ... The public schools are 

no doubt the best...but to obtain admission a preliminary examination must be 
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passed and German is an essential...So I turned to private schools. The most 

promising girls school I heard of was that of a Frau Professor Schulz-Bodmer 

and I repaired there with Fraulein Graeffe .. .ln the evening I had a long talk 

with Frau Bodmer which pleased me greatly. I had been attracted by a 

requisition in her prospectus for six large white aprons, and I found that she 

proposes teaching all the girls household work .. .I determined to deposit 

Maurice at Syrgenstein before travelling south to see the Plym Bro school at 

Vevey and a highly praised boys school near Berne .... 

On Friday the 27 March we started for Syrgenstein going round by the 

head of the Lake by the Wallensee and the upper Rheinthal...The road to 

Syrgenstein runs in Bavaria and is pushed out into Wurtemberg where it 

continues by the precipitous bank of the Argen (the boundary stream) upon 

which Syrgenstein stands." (R-A/II, p.370.) 

187 4, 27 April - Alla and DKR began school at Frau Bodrner's school, Zurich. 

JCR made painting excursions to Rupperswyl, Glarus, Tyrol, Austria while the 

children were at school. (R-A/II, pp.372-385.) 

187 4, 6 September - Letter from Alla in Zurich to Edith Atkinson about her 

school: " ... there is no dancing class here at this school (as there was at 

Blackheath). It is quite different here to what you read in books of boarding 

schools stories. It is more like a large family and Madame the mother. Of 

course there is not the same openness, I mean we don't tell Madame things we 

would tell our relations, but it is very nice, and we do not often feel homesick. 

There is not so much constraint as in English boarding schools and it is not 

nearly so proper. For instance at Miss Cranch's at meals no one speaks a word 

and they eat as if they thought the Queen was looking at them, while here 
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everybody talks to whoever they like to - we certainly don't eat too elegantly. 

This quarter it is rather different. I was in the fourth class and Dalla 

in the third class you know, But Dolla never agreed with the mistress of the 

class and it was so horrid when I could not make things right as she was in 

another room so I asked Madame to let her come into our class as she knows 

as much German almost as I do. Madame agreed and it is much pleasanter 

now .. I always talk French with Madame but Dalla not yet...Aunt Margie 

(Margaret Taylor) is such a delightful creature ... She reminds me very much of 

Aunt Maria and she is so unselfish and good. 

I still take lessons with Mr Steinmitz. He plays so beautifully and it 

is delightful playing duets with him. I am now playing Mozart's 

concertos ... My great desire is to be a good housekeeper and learn to cook well. 

I wish they taught that s01t of thing at schools .... " (R-A/II, p.380.) 

187 4, 15 September - Letter from Alla in Zurich to JMA: " ... Monnie 

(Maurice) is growing tall, thin and brown ... He is much nicer than used to be, 

not nearly so scornful of our society. Dalla is enormously tall. She is already 

as tall as I am and will be taller I think .... " (R-A/II, p.381.) 

187 4, 19 October - Circular letter from JCR in Blackheath describing his 

various travels to home. In France ... "I tracked out Johnson (J. R. Johnson, 39 

Rue Borghese, Pare de Neuilly) at his friend's, Mr Harding ... He also is adviser 

to Harding on scientific matters and has been lately to Algeria on some errand 

of this kind ... Harding from a simple accountant by energy and ability has risen 

to be a magnate of the Bourse ... He has concession - without asking it - of an 

Algerian Railway line, and intends to carry it out himself. He speaks in high 

terms of the capabilities and openings of Algeria and a little passed about 
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some work he wants doing by an English engineer on his Algerian line. 

Johnson greatly wants me to offer to undertake this .... " (R-A/II, p.385.) 

1875, 3 March - Letter from JCR in Oran, Algeria to JMA: "In November last 

when I visited Paris and J. R. Johnson. I found him in a snug little cottage in 

the suburb of Neuilly with a workshop and with a man or two contriving 

machines for rapid printing engraving and reporting ... He was connected with 

a Mr Harding, one of a well known firm - for family of accountants who ... had 

begun to make his way as a concessionaire, contractor, capitalist. They seem 

to have arranged between them before I saw them that I was to go over to 

Algeria to look after a short railway ... After the Christmas holidays I got a 

telegram urging me to come to Paris .. .! wrote to Harding telling him how rusty 

I was in engineering and in the language ... On meeting him he said he ... would 

not hold me responsible for technical matters, although glad of my technical 

knowledge. I was to represent him and do as he would do, appointing a staff 

complete without myself. The fact that.. .I was outrunning the constable 

decided me to go over and earn a few pound to balance accounts ... Here I am 

in the midst of a most mixed population. Arab, Kabyle, Negro, Jew, Spaniard, 

Frenchman, Moroccan all as it seems to me trying to get a little money at the 

expense of the least amount of labour. 

Oran is 425 km (266 miles) by railway from Algiers. Most of the way 
/ 

is over long plains perhaps 10 miles wide destitute of trees ... My engagement 

here leaves me free to ... throw the thing up wholly if I do not find it convenient 

in l'v1ay .... " (R-A/II, pp.393-394.) 

1875, May - Judge Christopher William Richmond and family arrived in 

England. (Porter, p.304.) 
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1875, October - "The plan which James had earlier worked out with Margaret 

Taylor was for the latter to take a house in Dresden from which all five girls -

Anna, Margie, Alla, Dolla and Alice - would attend day schools or classes. 

By October, with Margaret Taylor as their chaperon, counsellor and friend, the 

girls had happily taken up residence in the house of Baron von Seckendorff at 

Dresden. With the exception of Dolla, who attended a drawing academy, they 

went to a Lyzeum which was to their liking and where Alla had a good music 

teacher. (Porter, p.305.) 

1875, 1 October - Letter from JCR in Oran to CWR: "It was a satisfaction to 

know you had settled on the Dresden plan. I think it worth a great deal to my 

girls to be regularly at work under the guardianship of such an orderly being 

as Margaret (Taylor) ... Anneliz .. .is conscientious and industrious and 

moderately emulous. Dorothy too is unfolding a good deal. I have often been 

puzzled by her waywardness, but this last time that I have been with her there 

was a well marked change - a return to her childish tenderness and much more 

self control. Her letters are sometimes charming. In the midst of girlish 

nonsense come evident gleams of the unfolding of a mind beyond the average. 

She seems to have caught sight of the wonderfulness of life, the beauty and 

power of love and impossibility of living to one's self.. .. " (R-A/II, p.403.) 

1875, 8 November - Letter from JCR in Paris to JMA: "Maurice is ready to 

take any line he is set upon .. .if I find he is prepared to take his chance I shall 

probably enter him at one of the great technical schools of England, France or 

Germany. A strong reason for France is that there I can find employment in 

all probability of a profitable kind and after a time bring the girls to live 

beside me and study painting, music and whatever else a poor female may be 
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allowed to learn for her support and diversion ... Mr Harding ... seems to take 

kindly to me and ... asks me to make up my mind to stay and do some or any 

of his work for him. My mind is so divided;. I long to go back to you all and 

feel at best that I am but a sojourner and therefore cannot hope to do his work 

justice - otherwise the sort of experience is valuable and even at my age may 

be useful in our delicious grey, green, moist, temperate islands .... 

The course you propose to take about my furniture - you must 

understand that I shall have no money when I get back as all I gain is 

absorbed by travelling expenses and education ... For this reason would it not 

be well to bury most of my goods? .... 

Dorothy is improving in mind and temper. She is growing and has 

become almost handsome. Mrs (Kate) Whittle (Margaret Taylor's sister) 

considers her very handsome. Certainly she is remarkable and has nothing 

commonplace in her looks .... " (R-A/II, p.406.) 

1875, 15 December - Letter from JCR in Paris JMA: "I am looking forward 

rather eagerly to a visit to Dresden at Christmas. The girls are working well 

and full of interest. Dorothy's delight in her drawing master overjoys me. If 

she takes fire in this direction of art I shall be relieved of a weight of anxiety. 

I have fidgeted much about her, she is clever and good looking and wants a 

darling pursuit to quiet her and drive out a certain waywardness .... 

I think in my last I told you that I had almost engaged for a year to 

help Mr Harding, having headquarters here .... " (R-A/II, p.409.) 

1875, 19 December - Letter from DKR in Dresden to Richard H and James 

Wilson Richmond (brothers): "Anna, Margie, Alla, Allie and I are going to 

school here, we live in lodgings and Aunt Margie takes care of us ... I have 
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drawing lessons for two hours in the evening three times a week with a master 

called Mr Simonson. I don't like him very much but I like his lessons awfully. 

I have begun to draw heads from statues now, it is so beautiful.. .. " (R-A/11, 

p.410.) 

1875, 23 December - Letter from Alla in Dresden to JMA: "My music teacher 

is so delightful, her name is Frau Tielmann ... My music lessons are one of the 

joys of my life and yet every minute I think it is no use going on learning but 

I couldn't bear to give them up .... 

Dolla takes drawing lessons with a Herr Simonson and enjoys them 

immensely. He says she has a wonderful talent - I can't tell you how glad I 

am; it is so nice for Father. I think even he will be surprised when (he sees) 

how much and how beautifully she has drawn since she has come here. She 

does nothing but heads - between the lessons from copies and during the 

lessons from models." (R-A/11. p.410.) 

1875, 23 December - Letter from Margaret Richmond in Dresden to Arthur 

Samuel Atkinson (uncle): "Alla and I have a room together - she is just the 

same and not a bit older - Dalla in somethings is far older. Dolla's face is 

beautiful and since she came to Dresden she holds herself far better. She 

draws beautifully and has a good master and the gallery to go to. She looks 

so splendid when she comes from home from it or from her drawing lessons, 

she glows out of every pore. 

I now will tell you a little about school...The school is under the 

Government. The Headmaster Herr Director Victor. . .is very kind to us and 

gives most delightful lessons - literature and grammar lessons. Herr Wunche 

is the geography, history and mythology teacher; he is the head of Dolla's 
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room (class 2) .... " (R-A/II, p.411.) 

1876, March - JCR "had completed his line to Sidi bel Abbes by the end of 

1875 and Harding, pleased with his work, wished to re-engage him. JCR had 

found time and opportunity for painting in Algeria and was excited by the 

'glorious masses and glorious intensity of the wild flowers ... Still, the money 

he made in Algeria paid for Alla and Dalla in Dresden, and would pay for 

Maurice when he ceased working as a draughtsman for his father and entered 

either a technical institution or a university. James accepted Harding's new 

contract and by March 1876 was back in Oran with Maurice." (Porter, p.309.) 

1876, 7 March - Letter from JCR in Oran to Emily Richmond, sister-in-law 

who at that time was in England: "I am very full of work, having plans of 

three or four new lines to get out. I have found Mr Harding and the 

Government here much more ready to acquiesce in my views on the subject 

of railways than Vogel, Blackett and New Zealand and I hope to be able to say 

that in the course of a year and half I have been instrumental in launching 

from 300 to 400 kilometres of really cheap and efficient lines." (R-A/11, 

p.414.) 

1876, 20 March - Letter from JCR in Oran to Ann Shaen: "I had indeed an 

intimation from Dresden that an attempt was being made to impress you into 

the service that Margaret Taylor is obliged to give up ... My girls will get much 

good from contact with you as they have done from contact with Margaret .... 

Spend what is right for me in education, please. But I do not want the 

girls to get any but sober, republican ideas of personal needs. 'I must have' is 

a phrase that always pains me and indeed irritates me. Yet even girls brought 
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up like mine are liable to the disease of 'I must have" ... Your influence in this 

point...ought to be effective." (R-A/II, p.415.) 

1876, 24 April - Letter from Margaret Richmond in Dresden to her father 

CWR: "Miss Shaen came on Thursday, I am sure we shall all like her, she is 

so cheerful and kind. Aunt Margaret (Taylor) ... does not leave for Montreux 

till the beginning of May." (R-A/II, p.417.) 

1876, 28 May - Letter from JCR in Oran to JMA and Arthur Atkinson: "The 

greatest obstacle to an early return will be dear young Dalla. She needs the 

constant presence of those that love her as much or more than any of them, 

and I don't well see how she can carry on an artist's education in New 

Zealand .. .I think both Margaret and A. Shaen and Mrs Whittle are so much 

struck with Dolla's cleverness and attractions that they comparatively 

undervalue dear old Alla - and in short I long to muster my little flock 'before 

I go hence and am no more seen' .... 

I am by no means certain however, that he (Mr Harding) will not 

withdraw from all Algerian business. The Government...has come round at last 

to see that we know our business and stick to our engagements, but in the 

interval it has I fear put it out of its own power to comply with our terms for 

the scheme that Mr Harding cares most for, and I am quite of his opinion that 

without every advantage he has asked for the plan is too hazardous to be 

unde1iaken ..... " (R-A/II, p.418.) 

1876, 31 May - Letter from JMA in Nelson to Emily Richmond: " ... I am so 

thankful Ann Shaen has gone to the three girls. I think them most fmiunate 

in having the care and society of two such women as Margaret Taylor and Ann 
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Shaen; it is an education in itself to associate with such minds and that is the 

very training I long for Edie (daughter) to get. ... " (R-A/II, p.420.) 

1876, 4 June - Letter from JCR in Oran to CWR: "I have some rather heavy 

works on hand - viz. the plans of 250 kilometres of railway, unhappily not all 

one continuous line, but in three different places ... ! find the work dragging out 

to double the length I had anticipated ... we should have finished substantially 

in August and brought down this year's harvest on our rails ... To have continual 

contact with a French administration is too heavy a lesson in patience .... 

I am fidgety lest any panics in the money market should injure Mr 

Harding's operations in placing his shares and debentures ... This interests me 

a little, for if the line turns out a success as it should do, I shall have a little 

share in the gains, which would make me much more at ease in my 

movements .... " (R-A/II, pp.420-421.) 

I 876, 19 August - Letter from JMA in Nelson to Emily Richmond: "In 

James's case Dolla will be the obstacle to return .. .lf she is to be an artist - well 

a European culture is indispensable I suppose, and when it has been gained I 

fear poor N.Z. will have lost its hold on the young ones! As she is so young 

yet, I should think J.C.R. had better return for a few years here and then make 

another trip home .... " (R-A/II, p.424.) 

1876, 4 October - Letter from Maurice Richmond from Syrgenstein to Annie 

Atkinson (aunt): "You hoped in your letter that Father and I were no longer 

in Algeria (Maurice had been helping JCR). We are not and we are not at all 

likely to return to that lovely but detestable place ... The manners and customs 

of the Algerian French are French in the bad sense of the word, without the 
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gaiety of the French .... " (R-A/II, p.426.) 

1876, 27 October - Letter from JCR in Paris to Ann Shaen: "I look on your 

offer for Dorothy as promising incalculable good for her, and ... I accept it 

most gladly. I recognise all the fine possibilities and actual attractions you see 

in D's nature and have much trust that you will not be disappointed in her. 

You must understand that I attach a secondary value, though a great 

one, to the schools of art etc to which you will help her. I think it very likely 

if she has much of my half smothered passion or the pursuit and moderate 

industry she will make a good enough artist to justify her having spent much 

time on painting .... 

Dorothy loves you immensely and you will teach her easily that 

whatever may be behind the strange show of life, it is while it lasts essentially 

real, and she will imbibe from you the faith of Mazzini - and of Christ - that 

we have nothing for ourselves, that we can only train our faculties healthiiy 

when we treat them as trusts for our fellow creatures - and that 'he only who 

forgets to hoard - has learned to live'. Dorothy is capable of passing through 

a phase of female Wertherism or Byronism from which no one I know is more 

likely to save her." (R-A/II, p. 427.) 

1876, 29 November - Letter from JCR in Paris to Ann Shaen: "I am obliged 

unexpectedly to go off to Algeria for a short time ... so I shall be compelled to 

ask you ... what my Dorothy should be set to work at when she is with you. I 

think generally she will do better as her drawing studies if a fair propotiion of 

her time is spent on other things, and certainly she has not passed the age 

when she wants help and guidance in all her pursuits. I know you will do 

what you can to help her to become methodical, and to train her to wait on 
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herself as much as possible and also to wait on other people. What a royal life 

an artist's must be if his success is only sufficient to justify the pursuit! ... D. 

has a good deal of the artistic temperament and inter alia the spirit of revolt 

against external rule, especially when it does not seem to her intelligent and 

intelligible. All the more necessary that she should see the full glow of the 

inward light and begin very early to estimate the proportions of things and put 

them in their places - in fact order her course for herself on the basis of 

labour, fidelity and love. It is a deep comfort to think she will spend the next 

few months with you." (R-A/II, p.428.) 

1876, 12 December - Letter from JCR in Paris to Arthur Atkinson: ("It would 

appear that Atkinson had offered James the post of colonial secretary or of 

secretary for Crown Lands") " ... Do not misunderstand me that I am desirous 

of the one or the other occupations, or that I need any bait to lure me back. 

My desire is to have a few years of moderate health among you all in the 

Colony which I may spend in reading, painting and wine growing. That is my 

real longing and as soon as Dalla has got a fair start in painting I shall turn 

my face south so far as I can see. 

My present earnings enable me to help the three here to a good 

education, as things go ... But my life is by no means attractive to me and I 

shall be very glad when I can properly give it up, and see you all again." (R

A/II, pp.429-430.) 

1877, 24 January - Letter from Alla in Oran to Eliza Atkinson (aunt); "We are 

here in Algeria much longer than we at first expected to be as Father has 

found a good deal to do .. .It is not very pleasant in Oran, because Father is 

always busy and although I have a piano, we have ve1y few books ... Oran itself 
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is a very horrid little town although the situation itself is very fine .... " (R-A/II, 

p.431.) 

"At the end of January, Maurice resumed his academic studies by 

spending two terms at Heidelberg University until he was old enough, at 

seventeen, to matriculate at London University." (Porter, p.314.) 

1877, 2nd or 4th June - IMA, her three daughters (Edie, Ruth and Mabel) and 

JCR's youngest sons Richard and Wilsie arrived in London. (R-A/II, p.431 / 

Porter, p.313.) Alla and DKR joined her. "Dolla obligingly went to Octavia 

Hill's school with Edie and Ruth. Maria took Wilsie, Dick and Mabel with 

Alla to teach them French and German, to visit Hetty Walduck who secured 

a cottage for them near her own house in Westmoreland until the term ended." 

(Porter, p.314.) 

1877, 23 June - unfinished draft of letter from JCR in Paris to DKR: "I get 

daily more anxious to be among you all for something like permanence and 

especially to be at your side and to help you at a critical point in your life so 

far as one feeble creature may help another, by the keenest sympathy and some 

slowly learned knowledge of your difficulties. 

I need not tell you that nothing I know of your opinions or feelings 

shocks or repels nie at all. In fact in a world where all around seems more 

wonderful as one lives on, it is not even a surprise to find my own young ones 

appropriating thoughts and feelings that have never been dogmatically put into 

them or much discussed in their presence, but which really impregnate the 

whole tone of many lives around them. Your peculiar half desponding state 

comes I imagine from many causes. First there is one which you must take 

on trust for the time but which you will appreciate hereafter - your period of 
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life - the change from the child to the woman. This is a change both physical 

and mental which almost all go through consciously or otherwise - 'like those 

blind motions of the sap that show the year has turned'. The needs and 

capacities that are born at this period, if they fail of a wholesome atmosphere 

in which to grow, become sickly and weak, and produce what has been called 

'W ertherism' after the celebrated book of Goethe. Indolence - too much ease, 

then especially as at all times is the seed bed of mischief that lasts often 

through life - the victims of this sort of thing believing with one of Mr 

Biglow's worthies that 'the bottom's out of the universe 'cos his own gill pot 

leaks.' But I'm not much afraid that you will grow into a female Werther. As 

I shall never dogmatise to you I hope you will try the preventative medicine 

I advise - namely all the occupation of body and mind that is consistent with 

your strength, and in particular work really useful for other people. No one 

who makes this his daily regimen ever becomes a Werther." (R-A/II, p.434.) 

1877, 26 June - Letter from JCR in Paris to Emily Richmond: "I don't know 

whether I shall be able to earn money in England but if not I must live more 

carefully, and even eat a little capital to give the best teaching to the young 

ones. Maurice will I think do well to graduate in science at London 

University .... " (R-A/II, p.434.) 

1877, 3 August - By now JCR had finished his Algerian contract. Letter from 

JCR in London to JMA: "Miss Hill has just sent my ale and a report of 

Dorothy which seems favourable enough under most heads. My inclination is 

to let her go on there if we settle in London ... as a day scholar. Probably if 

you join me Margaret (Taylor?) and Ann Shaen will not protest - else I fear 

that they will see ruinous consequences if D. is under no more orderly and 
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strict rule than mine at home ... One thing is certain that there will be a close 

sympathy between D. and me, as there is between me and all my young ones, 

and I shall never let our individualities clash, which it is impossible for any 

one but a parent...to promise. D. wants to be kept quiet and let to feel less of 

the differences and more of the points of resemblance between herself and her 

fellow creatures .... 

My own estimate is that children not living at home will cost £150 

each per annum - allowing fairly for travelling expenses." (R-A/11, p.436.) 

1877, 20 September - Letter from JCR in London to Arthur Atkinson: "I have 

taken a furnished house near the Metropolitan (semi-detached house at 34 

Clarendon Road) railway and the Notting Hill girls high school. The lads will 

all go up to the college and school in Gower Street...! hope it may be possible 

for (the girls) to attend the high school for select classes, and that I shall be 

able to arouse Dorothy (prob. missing Dresden) again to painting .... Dalla is a 

remarkable girl. For a year she has stattled me by her trenchant views on life 

here and hereafter striking the key notes of great schools without being at all 

aware of the fact. With great acuteness, which does not spare to criticise 

herself, she has a strong taste for the comforts of rich people's life though 

despising mere swell society. She is not very strong in body having grown 

very fast and not disposed to hard work for a doubtful result, although she 

would work if her ambition were fairly piqued, but she looks down on 

mediocrity. You will piece up a ticklish character from these random notes 

and understand that I am puzzled sometimes what to do for her. 

... My time in Europe and Africa has cost about £650 per annum - for 

the four of us .. .l have had little or no comfort.. .. " (R-A/11, pp.436-7.) 
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1877, 18 October - Letter from JCR m Notting Hill, London to Arthur 

Atkinson: " ... We have two ordinary sitting rooms and one little room 

conceded to Maurice as a study ... We have four bedrooms of decent size and 

two little rooms called 'dressing rooms' in which we have beds. One of the 

larger bedrooms I have seized on as a studio in which I hope to eke out my 

means by making a few potboilers. (Tell Gully, who gives me credit for too 

proud aesthetic aims. My love to him - I often think of him.) ... For this place 

I pay 2½ guineas per week, or £136 per annum. 

Maurice has begun his work at University College and aims at the first 

B.Sc. pass for the end of the session.The little fellows (Richard and Wilsie) go 

to the Univ. Coll. School. The College fees and books will touch £60. The 

school fees etc. 30 pounds each. I hoped in coming to this house to get 

Dorothy into the Notting Hill High School for girls ... but there was no vacancy. 

We propose to try for the Cambridge local examination in July .... " (R-A/II, 

p.438.) 

1878, 3 January - Letter from JCR in Notting Hill, London to CWR: 

" ... Annaliz plods away at the Cambridge course (entrance exam) and at music 

without any aid ... Dolla is too impatient to make all the progress she might at 

painting. She is working at oil portraits of Dick and Wils and goes on 

energetically at Bedford College. Margie (Richmond) is with us just now .. .I 

think she is immensely benefiting by her time at Cambridge .... " (R-A/II, 

p.441.) 

1878, 27 March - Letter from JCR in Notting Hill to CWR: " ... Anneliz is 

studying natural history and music and does all vigorously besides 

housekeeping and housework. Dolla helps in this and works at history, 
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arithmetic and drawing. She is stronger ... but there is a languor still over body 

and mind, arising a good deal from the infection of the agnosticism of the 

times we live in ... My present idea is to remain in Europe to the autumn of 

1879 if I live so long. This will give Maurice the time for passing his B.Sc. 

examination .... 

I think my girls both look forward to earning money on their return by 

teaching. I want to get D. for a session to the Slade School of Att at Univ. 

College. She slightly resists from a languid tendency to disparage her powers, 

but I think ... she will acquiesce and finally be aroused by the clever 

headmaster, a Frenchman named Legros .... " [Alphonse Legros 1837-1911 -

French 'realist' painter and etcher, came to England in 1863 and taught at the 

South Kensington School of Art. In 1876-93 he was Slade professor at 

University College] (R-A/II, p.445.) 

1878, 25 April - Letter from JCR in London to CWR: "I may perhaps get a 

look at Venice this year though that is uncertain. I have not earned a penny 

for nine months. Fog and low health have prevented my drawings coming up 

to their previous mark. The girls are beginning to learn Italian ... but our time 

here is short at longest." (R-A/II, p.447 .) 

1878, 12 May - Letter from JCR in London to Emily Richmond in Italy: 

" ... My children without much suggestion from me all agree in wishing to 

return to the colony. If any of them hesitates it is Dorothy who has a great 

taste for the life of a refined intellectual swell .... " (R-AiII, p.448.) 

1878, 19 May - Arthur Atkinson arrived with his son Atthur (Arfie) at 

Liverpool and went to stay with JCR at Notting Hill. "Edie, Alla and Dalla 
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were now attending classes at Bedford College (founded in 1849 as a training 

college for women teachers) ... Housework at 34 Clarendon Road largely 

devolved on Alla, with spasmodic help from the others." (Porter, pp.316-7 ,) 

1878, 2 October - DKR attended the Slade with the first fee paid 2 October 

1878. She took Fine Art, English, History, Political Economy, Fine Art, Fine 

Art Anatomy and Fine Art. (course sheet, Slade School of Art, London.) 

1878, 4 December - Letter from JCR in London to CWR: " ... The girls and 

Maurice are at work beside me - Alla is deep in Caesar, Dolla preparing for 

the Slade scholarship by cramming Roman History. 

I have been away in Cornwall on a forlorn hope of compensating for 

my time lost for sketching this summer, by getting studies of the coast. I was 

not lucky ... dull skies, smooth water and bitter weather for sitting about. I 

could not work half the daylight - for I am getting regularly asthmatic and I 

came home defeated with less than a sketch per week ... the people are more 

rustic and less uncouth than any I know in England .... " (R-A/II, p.460.) 

1879, 22 April - Letter from JCR in London to Arthur Atkinson: " ... The 

young ones work steadily and are daily seeing more plainly what is the nobler 

part of life, and even dear young Dorothy, whose constitution and circs. have 

made her a greater worshipper of comfort than any of us, grows in contempt 

of the mere fruit-consuming life. By the way she was yesterday promoted to 

the 'Life School', which is a great pleasure to her in itself, and still more as 

evidence that her work is well thought of by Legros, who is an unquestionably 

competent critic." (R-A/II, p.465.) 
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1879, 2 July - Prize giving day at the Slade. DKR received a College Silver 

Medal for the best painting from an Antique figure and chose the option of 

money instead of books. 

1879, 26 August - Letter from Arthur Atkinson in Nelson to CWR: "Maria 

reports that Dolla has got (at Univy. Coll.) a silver medal and 3 guineas for the 

best painting from the antique .... " (R-A/11, p.468.) 

1879, 4 December - Letter from JCR in London to CWR: " ... I am getting very 

anxious about ways and means - for money is not to be earned here just now. 

Picture selling is more precarious than ever, and our dull summer and the 

claims of a family have been much against me. Since the reopening of 

College, etc. I have spent three weeks in Devon and Cornwall trying to sketch 

and only had two and a half bright days, so my stock of studies is small and 

poor .. .! am getting on a little with oils, which suit me better than water colour, 

and my skill in water colours is increased. I propose to send all I can muster 

to Melbourne .... 

Dolla is rather despondent about her painting, but enjoys the school 

nevertheless. She is very popular among her companions and vastly admired 

notwithstanding her bearskin cap, which in London looks the more singular as 

it is washed in soap and water almost daily .... " (R-A/11, pp.469-470.) 

1879-80 DKR took courses in: English, History and Fine Art - she 

received a General Proficiency prize. (course sheet, Slade School of Art, 

London.) 

1880, 2 July - At a Special Meeting of the University College Council, DKR 
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was awarded a Slade Scholarship, subject to proof of age. (Records, Slade 

School of Art) 

1880, October - "Maurice passed his final BSc exam 'in the first 

division' .. .James with [his] five [children], and Maria with her two daughters 

and Alice (Emily's daughter), set off on a farewell visit to Syrgenstein and 

Italy, planning to meet the ship which was to take them back to New Zealand 

at Suez. The Whittles (James and Kate) and Margaret Taylor joined them, and 

from Syrgenstein they made their way by Florence and Venice to the seaport 

of Brindisi at the Mediterranean end of the Adriatic." (in Venice in 

November) 

"Also returning to New Zealand by the Suez route were the successful 

Wellington merchant, Walter Turnbull and his daughter Isabella." 

26 November - the steamer 'Kaiser-i-Hind' arrived at Suez. Walter 

Turnbull wrote on 29 November: "This morning I made up to and had a long 

talk with J. C. Richmond tho' he and his family are studiously keeping aloof 

from the other passengers. His daughters are very plain looking and are 

dressed in a most extraordinary fashion quite aesthetic, loose robes with tippets 

and girdles round the waist, with hair cut short, in other words perfect guys; 

their cousins the Atkinsons are not quite so outre in their apparel." (Porter, 

pp.323-4.) 

1881, 7 January - The Richmond-Atkinson party arrived in Wellington via 

Melbourne. (Poiter, p.324.) 

1881, 14 January - William Richmond was able to meet the party. Letter from 

William in Wellington to Emily in Auckland: "James is very grey - or rather 
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grey-bearded. He would look younger if he shaved more. Alla and Dolla 

might have walked out of one of Walter Crane's books. Dolla has certainly a 

beautiful face - very beautiful - and is most picturesque in appearance 

altogether .... " (R-A/II, p.480.) 

1881 - J. C. Richmond returned to the Colony with a new zest for political 

life. In June he contested the City of Nelson and in December Waimea and 

unsuccessful in both cases, decided to retire from public office. (R-A/II, 

p.475.) 

JCR inherited about £2,500 from the estate of Aunt Smith (Mary's 

mother), who died in September 1880 (Porter, n.22, p.395.) JCR bought a 

house which he called St James, situated between Edie and Charlie Fells' house 

at St John's in Brougham Street and Fairfield (JMA and Arthur Atkinson's 

house). (Porter, p.331.) 

1881, 20 February - Letter from Alla in Taranaki to Ann Shaen in England: 

"Here were are, millions of us, standing round to assist Fanny (daughter of 

Hany Atkinson) to be married .... 

I wish we were all back at Nelson, this unsettled life suits my tastes 

very badly and makes me feel dreadfully far off home, which is England. 

When I am working it is right enough, and we take an interest in our house 

but here as soon as one gets tired all the lonely feeling comes, and all the 

stronger because of there being so many people about. At Nelson we have 

taken a house for a few months ... close to Auntie's (JMA) but it is too 

small...Father needs a room for painting, and Dolla ought to be encouraged by 

having one too where she need not be overlooked, or she will never draw 
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comfortably ... Father tidies his art room most of the day and paints a little .... 

Nelson is a nicer place than Wellington, which I detest...it is so full of 

rules of what you may and may not do and of what kind of clothes you must 

wear that it is quite sickening. In Nelson you can do pretty much what you 

choose and the trees have grown up so since we left that no house can see into 

its neighbour's garden and the town from the hills where we are looks more 

like a small forest than a town." (R-A/II, p.482.) 

1881, 4 June - Letter from DKR in Nelson to Ann Shaen: "Somebody else is 

sure to have told you that Father is a candidate in the election of a member for 

the city of Nelson ... We have been very excited and political for the last week. 

Father spoke first at the Provincial Hall, 19 of us went to hear him ... Mr 

Levestam (opponent) spoke on Wednesday, he is a German and his English is 

funny (I mean stupid), he is a workman and seems to think workmen here are 

oppressed ... Most people seem to think Father is safe .... 

There is an opera company here, I have been to 'Der Freischutz' the 

fireworks in the incantation scene were a marked success .... 

The 'Colonist" (newspaper) says Father is 'the most cherished offshoot 

of the most prominent governing family in N.Z.' also that 'Mr Richmond 

belongs to a family of undoubted wealth(!!!) and pretended culture' .... " (11 

June - Levestam won 438 votes and JCR 407, R-A/II, p.484.) 

1881, 1 August - Letter from Alla in Nelson to Ann Shaen: "Mr Fell I like 

better every day, he is so clean and kind and fond of Edie. The children are 

all nice. We - Dalla and I - are teaching them 'Alfred a Drama' from Evenings 

at Home, as a surprise for E. and Mr Fell when they come home from their 

wedding journey .... 
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We have been going to the theatre several times last week, for a much 

more decent company than usual called the Bandmann Combination, from Herr 

Bandmann the chief actor, has been here .... 

Dalla has been reading me 'Piccadilly' the last few days, and I have 

been liking it much ... Then ... for a course of light literature I read 

'Transformation' .. .I devoured it in one day, for the poor meny Faun interested 

me immensely .... 

Dalla paints flowers now and then, pretty often in fact, and has made 

some lovely copies from Florence photographs for her drawing class, but till 

the studio was arranged it has been very hard for her to find a proper place to 

work in." (R-A/II, pp.488-489.) 

1881, 27 November - Letter from DKR in Nelson to Ann Shaen: "We are in 

the midst of another general election; Father is not standing for the city of 

Nelson but for the ... district called Waimea which is about 90 miles long and 

a yard broad mostly between steep hills and the sea ... Father probably will not 

be returned .... 

There is to be a general ait exhibition in a week or two at Nelson. I 

am going to send a pretty big panel covered with large New Zealand white 

clematis flowers growing on a shrub with small shiny pale green leaves. I 

shall put an exorbitant price on it and if it sells I shall spend it (the money) in 

riotous living .... " (R-A/II, pp.500-501.) 

1881, 13 December - Letter from JCR in Nelson to CWR: " ... My 

electioneering though less costly than my friends made the former contest has 

wasted some money and some time worth money .... (Waimea election on 9 

December resulted: Shephard 360, JCR 194) 
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However I have now done my share in election fights for the soberer 

side, and can with a safe conscience sit down convinced that I am not a man 

for popular favour. So my pictures will move on better in future. I have the 

Egmont in oil still on hand, much better, however than when you say .... " (R

A/II, p.502.) 

1881, summer - " ... a family party which included JCR, Maria and Arthur set 

off for Totaranui .... " (Porter, p.333.) 

1882, 24 February - Letter from DKR about her summer holiday to Ann 

Shaen: " ... it was gorgeous, a bay with yellow sand and great forest covered 

hills behind our little cottage. Our cottage had three bedrooms and there were 

always 13 to 15 of us in it. Two of the bedrooms were given over to the 

ladies, the third to the maid and two children and the rest of us were 

accommodated on the floor, father on the sofa .... 

What lovely things sailing boats are, they are constantly posing in 

picturesque attitudes and can't possibly be anything but graceful.. .. " (Porter, 

p.333.) 

1882, 24 March - Letter from Alla in Nelson to Annie Atkinson: " ... Father is 

away at Christchurch, he has been there for weeks now ... Today came a long 

letter saying ... (has) been up glaciers and over passes, and not very well, and 

he has decided that such expedition should be made in threes, so that one may 

sit and paint while the other two take walks not far off preserving one another 

from broken bones etc ... The people with whom he was staying before going 

inland are the Stevens. Mr Stevens, an old friend of Father's, has been taking 

much part in N.Z. politics, I believe, and has just been appointed to the Upper 
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House - Mrs Stevens also an old and kind friend, is rather a society lady; she 

wants me to go there at Easter for the opening of an exhibition ... ! do not feel 

the least desire to go, I am quiet and alive enough at home, .. .I wanted Dalla 

to go to Wellington too while Father was there, so that she might see him and 

Uncle William together and not be made to go to patties ... and then she could 

be there in May when the House opens - that would be amusing for a little 

while perhaps. 

Father has still his Wellington visit to make before he gets home - and 

then I hope he will be able to have a studio and a bed-room or two 

built...Dorothy and I stick to one another like limpets and drawing straws - I 

don't know what I should do without her...I shall be glad when this studio is 

begun and finished as a new incitement for her: she has painted a little oil 

thing of me in a white mull muslin with yellow ribbons, which is nice - that 

is the last thing she has done .... " (R-A/II, pp.504-5.) 

1882, 2 May - Letter from A. Fletcher in Christchurch to JCR regarding the 

Special Art Gallery, N.Z. International Exhibition: " .. .I have written this 

morning to the Commissioner of Customs to ask for a remission of the most 

iniquitous duty of 15 per cent which in this country alone is imposed on works 

of mt, might I implore your good offices in the matter, as I am afraid that 

unless the impost be remitted, I shall have to take the pictures back to 

Melbourne again." (R-A/II, p.509.) 

1882, 5 May - Letter from A. Fletcher in Christchurch to JCR regarding the 

above-mentioned exhibition: " .. .I went to the Exhibition and lo the case -

arrived in some mysterious way .. .I hope you will forgive me for t1ying them 

first in white mounts .... 
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I cannot yet tell what prospect there is of a market here, I have not sold 

one of Gully's. The sooner, however, you can let me have a few to send to 

my gallery in Melbourne the hetter it would be, if you really mean to let us 

have a full view of the light you have so long hidden from us .... " (R-A/II, 

pp.509-510.) 

1882, 9 May - Letter from JCR at Brougham Street, Nelson to William 

Richmond: " ... Fletcher has just received my twelve potboilers and is quite 

enthusiastic about them, but is not too sanguine of selling them at 

Christchurch. 'None o'your gardy coollers' is the motto of the buyers 'A good 

roamin pathron a good rad or yaller' suits them better than my poor little 

grays. But Fletcher says he can sell such· pictures in Melbourne. 

I am about to launch out into building a studio. If I am used up 

myself, Dalla is able to justify the outlay .... " (p.510 R-A/II) 

1882, 24 July - Letter from A. Fletcher in Christchurch to JCR: " .. .I am 

settling up my accounts here today ... so I shall not have the pleasure of seeing 

you. I shall get paid for one of your drawings when I get to Dunedin it was 

purchased by Mr Hodgkins ... I hope to get some of your 'little gray children' 

as you call them for my best customers in Melbourne very soon." (R-A/II, 

p.513.) 

1883, 2 February - "Nelson College for Girls opened quietly in an unfinished 

building. lt provided an opportunity for involvement by St James (Alla and 

Dalla), Fairfield (JMA), and St John's (Charlie and Edie Fell), which became 

the venue for classes for eighteen prospective pupils immediately prior to the 

school's opening .... " (Porter, p.335.) Before the school opened "Alla taught 
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French and German to private pupils and found relief in Greek and in slipping 

off to St John's to play on the new Steinway ... Dolla painted and conducted a 

drawing class. They both refurbished St James so that 'now it is high art'. 

Above the venetian red fireplace Dolla painted, after Kate Greenaway, a fresco 

of five geese dancing to the moon; they were to be an 'allegorical 

representation of us five' .... " (Porter, p.333.) 

1883, 20 March - Letter from DKR in Nelson to Ann Shaen: " .. .I have been 

appointed to teach drawing at the Girls' College which has just been opened 

here, I shall give my first lessons in about three weeks, at first I shall have the 

girls in our own studio because the room at the College will not be finished, 

and the 50 pounds worth of casts and photographs which I have sent for will 

not have arrived from England .. .! am to be paid according to the number of 

my pupils .... 

Father is going for a month's sketching with Mr Gully (the 'Turner of 

N.Z.' & a very nice man), they will start in about a week & go across the bay 

beyond Totaranui to a place called Takaka in the mountains by the sea .. .I have 

been painting & drawing a little but very little, just now I have not much time 

as either Alla or I have always to be with Aunt Helen (Hursthouse) now she 

is so weak. (She was 79 years old and quite blind) There is generally 

somebody ill enough to want looking after in this house; Father was just 

getting over a sharp attack of lumbago when Aunt Helen got ill. 

Father has become a lord, that is to say a member of the legislative 

Council of N.Z. (appointment dated 14 May 1883). He will really like it I 

think but at first it is an effort to think of leaving his studio for the session 

next winter just when he will have some new sketches for pictures. However 

Wellington always does him good and he has several things he wishes lo say. 
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Goodbye with love from Decay Richmond whom age is gradually 

reviving to a sense that life is pleasant in spite of everything." (R-A/II, 

pp.520-521 and MS Papers 4298) 

Helen Hursthouse was the sister of Lely Richmond. Helen lived mostly 

with the Hursthouses in Motueka. (Porter, p.334.) 

1883, 6 September - Letter from Alla in Nelson to Ann Shaen: "In a few 

minutes I have to go to our Girls' College to teach German. My German class 

is a very pleasant one, the girls are the best of the College and there are not 

too many of them - only 12 - with them I do not have to be on the qui vive 

for sillinesses and tricks, as I must with a few of my 23 French girls - those 

few make me unable to enjoy teaching the good ones. However I am getting 

less self-conscious so there's hope that they may be suppressed. We are 

expecting Father home again after all these months this week - the 

parliamentaiy session ends to-day, but Father will perhaps visit a run at a place 

called Wairarapa near Wellington, as he wants to find a place for Dick to 

study farming on a larger scale than at Motueka .... 

We have a nice girl from Wellington, Isabel Blackett staying with us -

she draws and paints and has come to be with Dolla for a few months - the 

two spend all the morning in the studio and the early pa1t of the afternoon. 

The photographs (chiefly from the Sistine Chapel M-Angelos) ordered for the 

Girls' College by Dolla are here now, and Issie & she are delighting in them -

the casts too have come though they are not yet unpacked - the room has not 

been arranged for them .... " (R-A/II, p.521.) 

1883, 16 September - Letter by DKR to JCR from Nelson: " .. .I had a good 

many books given me on my 30th birthday, 7 volumes in all. Uncle Arthus 
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gave me a 2 vol. life of Turner by Walter Thornbury. Uncle doesn't know if 

it is any good, do you? .... 

Can't we go to England soon? These are all the same things I said in 

my last letter. I have no news, my mind is very vacant although I have been 

reading more than I usually do .... " (R-A/II, p.525 and MS Papers 4298 - date 

given in R-A/II as 1884, although original letter has note attached, probably 

by Porter suggesting date as 1883. Note that DKR was 23 years old.) 

1884, 18 June - Letter from DKR in Nelson to JCR: " .. .Issie (Isabel Blackett) 

& I went to see Mr Gully's sketches of the Kaikouras, two of them are 

splendid, I would much rather have one of the sketches than the big picture if 

I were the bishop of Nelson. 

I am not sending my totara tree this time because I want to make 

another foreground. 1 have been going on with my painting of Annie Hill, it 

is rather stern still but I go on hoping for it. Issie is with us now, she has sent 

two things to the exhibition, you will see them. Why did you let those people 

buy your beautiful Takaka bush picture for such a little money? You ought 

to have had 60 or I 00 guineas at the very least. I want to buy your other 

Takaka with the water in front of the bush as I see you only charge 15 guineas 

for it, perhaps it is a misprint for 150 .... " (R-A/II, p.522.) 

1884, 4 October - Letter from Alla in Nelson to Ann Shaen: " ... Father has 

come back at last about 3 weeks ago & very glad we were. He has not been 

well since till quite lately ... He is painting an oil painting of Mount Egmont 

nearly the same as that belonging to the 'client' of Mr Shaen's, you know. It 

is to go to Melbourne, when finished .... 

Father is talking a good deal of making use at last of our land in the 
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North Island, south of Auckland, at the Waikato; there are hundreds of acres, 

which would be good for sheep as it is good grass ground & Father I believe 

would like to get some one to set a farm etc going there & send the two boys 

to learn farming with this 'not impossible he', but at present this is only one 

of many plans for their future. 

My time is ve1y full, I have made it too full on purpose or I should 

mope for what I can't have ... Dolla & I are all right: we try to read a good deal 

& I have my beloved Greek ... if I do no Greek in the day I feel ve1y sad. 

Dalla has painted flowers a good many; but the last few weeks not anything. 

She made an attempt at a portrait of Mabel, (youngest daughter of JMA) who 

however does not lend herself to such a thing, she is kind in not minding 

sitting, but she never tries to look anything but fish eyed during the operation; 

so this effort has been a failure. I sat one afternoon, but it takes so much time, 

as I may not sew or read of course at the same time. We are reading J. 

Macarthy's "Histo1y of our own times' ... To myself I am reading "Wilhelm 

Meister" too, and find it most curious & interesting ... Ruth (daughter of JMA) 

can hardly tear herself from gardening to do anything ... She does not go out 

much, won't go to dances etc. which is rather a pity, as we want to not appear 

too horrid .... " (R-A/II, pp.526-7.) 

1885, 28 February - Letter from Alla in Nelson to Ann Shaen: " .. .I am 'one 

great blob of emotion' ... wouldn't you be, if Dorothy were your ewe Iamb sister 

& you were sending her off to England in less than a fortnight from this 

moment? ... She has had one of her attacks of illness again and the complete 

change is going to be the making of her. She is quite herself again, but we 

don't want the best part of her life to be wasted by these weakening attacks. 

She is not & has not been for a year or more in the least depressed or bored 
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by life out here. She takes great interest in the prospects of this country & 

thinks it a good thing to live here, but it has always been understood that she 

should go home to have more teaching in painting & now seems the best time. 

Only don't think please that she has not struggled & succeeded in making 

herself feel & realize that life out here is not only possible, but interesting & 

even exciting in a good sense. She has been talking about this a great deal 

lately, because some people can't see that her illness is entirely physical. In 

London she must see some thoroughly good doctor & she will follow his 

advice, for she is very reasonable now & wants to be quite strong. 

What our plan is - is this - that in a year or less Father & I should 

follow & ourselves spend a year in England & abroad, so giving Dorothy two 

years to study. We are sending her so suddenly ... chiefly because she will have 

in the 'Rimutaka' as companions her great friend Isabel Blackett (who is going 

to London to live with an Aunt & go to the Slade), Miss Lysaght, a lady 

whom we all like very much, and Miss Alice Jervois. the Governor's second 

daughter, a very nice girl, whom we know quite well...I am very glad she will 

have you to go to always .... " (R-A/II, p.528.) - contin. Dalla would have 

Uncle Tom Smith's house as headquarters. Alla was also "very busy getting 

her things ready for time is vety short, and College work stops for no man or 

woman's departure." (MS Papers 4298.) 

1885,' 14 March - DKR departed on the N.Z. Shipping Co. steamer, the 

'Rimutaka' from Lyttelton. 

1885, 18 May - Letter from DKR at the Royal Albin (?) Hotel, Hastings 

England to Annie Atkinson. DKR to go to Ann Shaen the following week 

(Sat.). Edie Fell to sec Dr Kidd (Dr Joseph Kidd was the London homeopath 
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whom ailing members of both generations visited. (Porter, p.326.) DKR had 

been "sketching a very little" and she had "six white hairs on (her) head." 

(MS Papers 4298.) 

1885, 30 June - Letter from Alla in Nelson to Ann Shaen: "Thank you up to 

the sky for your dear letter about Dalla, it sent me into a state of temporary 

insanity but that was to be expected ... We have spent so much money in a non 

paying coal mine that I doubted very much whether Father and I could at all 

easily start off to Dalla at a moment's notice ... the idea of her wanting someone 

to take her to Algiers or even to the English sea-side and not having anyone 

was distracting. I felt as if life were worse than anything for a few hours, then 

I said, 'Idiot, take the letter to somebody, say Aunt Maria ... and see what a 

calmer more resourceful mind will evolve'. Of course this was the right thing. 

Aunt Maria shortly after reading the letter said, 'if uncle Arthur thinks it a 

good plan, I see no reason why / should not go and be with Dolla wherever 

she had best be until Father has rounded the corner financially, then you and 

he will both be earning still and can join her later on'. Immediately ten or a 

dozen tons burden rolled off my soul, and I felt I could stand upright again. 

We must make Dolla well...." (R-A/II, p.529.) contin. 2nd July - Alla 

mentioned the San Francisco letters from Hastings which arrived 1 July. Edie 

was looking after DKR who was advised to take a maid with her when she 

(DKR) went to Ziegel-Haus to Margaret Taylor (Aunt Margie). Alla's thoughts 

about DKR's health: "I think we ought not to stint money in anyway to make 

D. well; I do not think she will feel uncomfortable at spending it on maids and 

warm clothes .... " (MS Papers 4298.) 

1885, l l July - Letter from DKR at 21 rue de Sycogne, Dieppe to Ann Shaen: 
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"There are no trees here fit to hold a candle to the English trees but the 

countiy is beautiful with corn fields and streams and sea and lanes bordered 

by slim beeches four or five deep on either side making a green light like 

water. .. We drive for two or three hours eve1y day and there are beautiful old 

castles and manor houses and churches to be seen and we are doing the 

count1y systematically." (R-A/II, p.530 and MS Papers 4298.) 

1885, 15 July - Letter from DKR at above address to Edie expressing her 

preference to being able to walk out of the door into country. 

1885, 29 July - Letter from DKR in Dieppe to Ann Shaen: "I am waiting for 

further letters from Alla and Father before I decide whether to go to Italy or 

N.Z. before the winter. I think Father is in much his usual health and that if 

he could make up his mind to take a voyage it would do him good and not 

harm. He never stays long at home without getting into low health and of 

course low spirits as well, because he won't take any exercise for days together 

and then he will work like a great strong labourer and nearly kill 

himself...When Father sent me he meant me to work at painting for about a 

year in Europe, but I think I would rather be with him without the painting 

than with the painting and without him. As I used to tell the Blackheathens 

(her mother's brother's family) long ago, if Father were going to hell I would 

certainly prefer that to heaven .. .! am in no need of looking after and am rather 

too eager to return to N.Z. than desirous of staying in Europe for a spree. I 

am getting better all the time but somehow I don't feel yet as if I could go on 

with my teaching work in Nelson .... " (R-A/II, p.530.) contin. DKR mentioned 

her maid. Jane Goldber who "has not turned out a treasure, she dislikes work 

& although she generally does what she ought she evidently considers herself 
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a martyr for having housework to do here." DKR gave her maid her notice -

to go at end of August. She has "bathed only once, it was very jolly & made 

me hot not cold". Leaving "Dieppe on Sat. 1st August by Paris and Bale" to 

join "Aunt Margie & party on Monday or Tuesday - c/o Hotel Mont Prosa, St 

Gotthard}, Switzerland. DKR signs off "Our loves to you and a big hug from 

your ugly duckling DK Richmond ... but she is a hon-id colonial duckling." 

(MS Papers 4298.) 

1885, 28 August - Letter from Alla in Nelson to DKR. Alla mentioned the 

letter received from Dieppe. " ... now that dear Aunt Fanny's gift has made 

money matters less cramped, I may persuade him to start quite soon after C. 

& E. arrive." (Charles & Edie Fell) (MS Papers 4298.) contin. "Your 

Dieppe letter came a few days ago and made us laugh very much about the 

bathing. I should never dare to walk out in my bathing dress - I hope my 

womanly dignity would not desert me even after years of residence in a 

country of savages. Still I can't help hoping you overcame any scruples you 

had at first.. .. 

I was coming home from college the other day when Judge Broad 

overtook me to ask me what particular piece of wickedness I had been 

perpetrating lately. I was a little surprised and said I could not remember 

being worse than usual at any time lately, and asked why he enquired. Then 

he told me that twice lately he had come upon Colonel Walcott kneeling 

outside our red gate praying for me. Isn't it horrible? ... ! am so afraid of Cl. 

Walcott in a mood of religious frenzy killing me, so as to rid other weak 

brethren of my bad example ... ! believe all the teachers are going to resign 

soon-not from any ill feeling but from a desire for freedom. Miss Edger 

(principal) wants to go to England .... " (R-A/ll, pp.530-1. Colonel Wallcott 
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was an English colonel who became captain of the Salvation Army) 

1885, September - Alla became engaged to her second cousin Tudor Atkinson 

"who had left Hurworih in 1884 and was now a law clerk with Fell and 

Atkinson." (Porter, p.338.) 

1885, 9 September - Letter from DKR in Ziegelhaus to Ann Shaen. [not in 

exact order] " ... Father has not written for some time & Aunt Margie and Mr 

Whittle think I had better stay in Europe at any rate till next spring. I suppose 

I ought to make up my mind by now but I don't seem able to... Mr Whittle 

has invited me to stay with him and Aunt Margie as their visitor in Italy from 

November till March ... It seems to me that to go out now would be to throw 

up my original idea in coming to Europe, i.e. the idea of learning some more 

painting: But of course that is nothing if Father is ill.... [DKR mentions Aunt 

Margie & Mr Whittle's house at Ziegelhaus, not at Syrgenstein] "I am amazed 

to find there are 10 sitting rooms in the house all v. pretty & so many things 

from Syrgenstein in them that the house seems quite familiar to me. [DKR 

feels guilty about not going home to N.Z. with Charlie & Edie Fell] "Don't 

think me v. horrid if I do not go to N.Z. this autumn will you? It won't be out 

of selfishness if I stay. [DKR in postscript that she has always been writing 

to Alla; that Alla was not to leave Father who cannot do without either Alla 

or DKR] "Now I am much better than I was; I should think I was nearly quite 

well again, but Aunt Margie thinks I am not strong enough to settle down in 

N.Z. again yet." (MS Papers 4298 and R-A/II, p.531.) [Kate Whittle died c. 

1883 and Syrgenstein was sold. Margaret Taylor and James Whittle took a 

house in Ziegelhaus, near Heidelberg.] (Porter, p.396, n.52.) 
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1885, 21 October - Letter from DKR at 18 Via Larmarmora, Firenze to Ann 

Shaen: "It is delicious here and although I ought to be lonely somehow I am 

not, perhaps if the weather were not so lovely or the servants were less ideal 

or I had committed a crime I should feel bad ... Even as it is I am quite happy, 

disgustingly so. It is warm here and there are still lots of flowers. The town 

is looking as fresh as a new born babe; all the streets and the sky have been 

washed by heavy rain and tonight I see the stars are brilliant.. .. " (MS Papers 

4298 and R-A/II, p.531.) 

1885, 19 December - Letter from DKR at Villa Cappella, Posilipo, Naples to 

Ann Shaen: [JCR and Alla set off towards the end of 1885 to meet up with 

DKR.] "They may be in tomorrow morning. They might have been in ever 

so often. Our hearts are sick with hope deferred ... Every morning when I wake 

up I think 'Perhaps tonight they will be here & Alla & I shall be sleeping 

under one mosquito net.' .... " (MS Papers 4298 and Porter, p.338.) [JCR and 

Alla arrived the next day.] 

1885, 27 December- Letter from JCR in Naples to Richard and Wilson (sons). 

JCR and Alla had been in Naples just a week. They "rejoiced to meet dear 

young Dorothy looking much better than her photograph and full of spirit & 

chee1fulness .... " (MS Papers 4298.) 

1885 - Ann Shaen's brother William visited New Zealand with "either one or 

both daughters.'' (Porter, p.346.) 

1886 - DKR had resigned from Nelson College for Girls. (Porter, p.395, n.44.) 
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1886, 4 Februaiy - Letter from JCR in Oxford to Ann Shaen: "I am getting 

on with my business here. The two great Dons take it up very kindly and I 

think I shall through them and others find a really good man for our College 

[prob. both Nelson Colleges]. A1thur has coached me about all day and I have 

enjoyed several hours among the Raffaelles, A. Durers, Turners etc. at the 

Taylorian Museum. I go on to Bristol tomorrow and shall call in on my return 

to learn what progress Dr Percival and Dr Bright have made .... " (R-A/II, 

p.533.) 

1886, 30 March - Letter from DKR at Hotel de la Paise, Rome to Ann Shaen: 

" ... Father would like to travel about staying in the smaller towns for a few 

weeks but Alla is having music lessons from Szambati here and we all want 

her to have a few more so that we shall be here another fortnight probably. 

Aunt Margie is giving Alla 12 lessons and she is enjoying them tremendously; 

she practises 4 hours a day. Maggie Cobden is still with us .... " [Proposal to 

leave middle of May from London by JCR but Alla and DKR to stay until July 

- DKR disagrees however. DKR mentions Alla's marriage next October: "I 

intend to many Alla next October, but I haven't settled anything yet, what do 

you think .... " (MS Papers 4298 and R-A/II, p.534.) 

1886, April - Margaret Richmond married Walter Fell who became resident 

physician and surgeon to the family so that it "was spared further expensive 

trips to England to consult Dr Joseph Kidd." (Porter, p.340.) 

1886, I June - Letter from Alla at 23 Douglas Crescent, Edinburgh to Ann 

Shaen: "If the weather will allow us Cara Rainy and I are going this afternoon 

to call on Elsa Froebe!. I think those two are kindred spirits - Cara is so ve1y 
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musical and plays with the greatest feeling - no. that sounds cold compared to 

her music. Yes I am enjoying my visit very much in spite of almost 

continuous East wind and consequent smokiness and fogs. 

The debate in the Free Church assembly on disestablishment opened by 

Principal Rainy was ve1y lively and kept me interested and excited for - eight 

hours! There were several excellent speakers and so very much humour 

amongst them all we were roaring with laughter half the time. Dr Rainy is 

ve1y delightful, full of character and mind and always looking at the humorous 

side of things .... " (R-A/II, p.534 and MS Papers 4298.) 

1886, 9 July - Letter by Mrs E. M. Cobden Sickert to JCR from South 

Hampstead: "Miss Morgan was here yesterday and we talked over her 

departure. She could not possibly be ready for the end of this month, but she 

could start at the end of August if you approve. I am so ve1y pleased that she 

has the appointmenl." [Mrs Cobden-Sickert, a daughter of Richard Cobden, 

was the first wife of Walter Richard Sickert, painter and etcher. His marriage 

in 1885 enabled him to follow his own bent, and under the influence of Degas, 

he began to paint from drawings instead of from nature. A.R.A 1924; 

president of the Royal Society of British A1tists 1928] (R-A/11, p.536.) [Ellen 

Melicent Sickett (l 848-1914) and Walter Sickett separated in 1896 and finally 

divorced in 1899, Richard Shone, Walter Sickert, (Oxford, 1988), p.29.] 

1886, September - JCR, Alla and DKR arrived back in New Zealand. 

1886, 8 October - Letter from JCR in Nelson to nephew H. Dunstan Atkinson: 

"We arrived ... nearly a month ago and are pretty well and beginning to feel at 

home again. Dorothy does not look strong, but she is chee1ful and her doctors 
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- of very different styles - agree that she has no disease that may not by care 

and patience be got rid of. She is said to be weakly framed in the spine and 

to need abundant rest as well as a good deal of exercise." (R-A/11, p.536.) 

1886, 31 October - Letter from Alla in Nelson to Ann Shaen: "I think Dalla 

feels a good deal better than when she left New Zealand, but she finds it very 

difficult not to over-do herself...Gardening is Dolla's great temptation. We 

have come back to wilderness almost, there are three acres you know, and 

these swarm with rank grass and with fruit trees - but still more so with snails 

and slugs - so that you cannot sow seeds for flowers in the borders .. .! have not 

yet made up my mind to squashing (or washing) snails or slugs, but Dalla, 

being much more of a zeal gardener by nature, will potter about with a basin 

of strong salt & water, making what she calls in her usual out-spoken way 

'slug-jam'! Also gardening occupied the mind, so she says - even when she 

is in bed at night she plans out the lives of each seed she has sown ... Then 

followed the conclusion that she was no use in the world and could do 

nothing. This was sternly combatted by me - but not without my losing the 

little fund of cheerfulness I had unconsciously been storing up - so that before 

long I was ten times more melancholy than Dolla ... My gloom became so deep 

that there was something ridiculous in ,it and we all burst out laughing. After 

that we quickly finished tea, Dolla stretched herself on the sofa, I got some 

towels to hem, Father made up the fire in some scientific way, which he alone 

understands (or appreciates I regret to have to add) and began to read Rob Roy 

aloud to us - so we ended the day more cheerfully than might have been 

expected. But we have begun Dr Kidd's douche for Dolla. In the middle of 

the day she has to have her spine hosed with the garden hose and rose, and 

though she keeps up a succession of piercing shrieks during the five minutes 
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operation she enjoys it and says it makes her feel very vigorous. Directly after 

it she lies down for an hour, and Ruth, when her other duties let her, comes 

over to read The Malay Archipelago to her." (MS Papers 4298 and R-A/II, 

p.537.) 

1887, 3 May - Letter from Alla to Ann Shaen. DKR had been a month at 

Hurworth where her uncle and aunt Hany and Annie Atkinson had a farm: 

"She does so many more things than she used to do and is far brighter and 

more cheerful...." (MS Papers 4298.) 

1887, 12 May - Double wedding of Alla and Tudor, & Maurice Richmond and 

Flora Macdonald (granddaughter of Helen Hursthouse) held at Bishopdale 

Chapel, Nelson. [Tudor was in a law partnership with R. Clement Kirk in 

Wellington.] (Porter, pp.342-343.) 

1888 - Queen Victoria's Jubilee year and DKR living in Nelson, helped with 

the celebrations. (Porter, pp.344-5.) 

1888, June - "Margaret Taylor, the family's long-time confidante, had been in 

declining health since the mid-1880s. She was reported to be dangerously ill 

in May 1888 and died in June. JCR and DKR determined to go to Europe to 
\ 

be with James Whittle. Maria disapproved: 'I have said my say to Jas & D but 

it is a sheer impossibility for him to understand the kind of strain there must 

be on D. alone in a foreign land with two old infirm men.' (JM/1., to Emily 

Richmond 15 October 1888) Alla called it a 'mad expedition ... One of you is 

sure to get ill.' But off James and Dolla went to Naples where Whittle now 

lived. They were unable to persuade him to come to New Zealand and 
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returned alone." (Porter, p.347.) 

1888, 15 September - Letter by JMA to Emily Richmond (in Wellington) from 

Nelson: " ... Dalla is very cheerful though she tires herself a good deal in 

household matters .... " (MS Papers 4298) 

1888, 1 November - John Gully died. 

1889, 16 May - Letter from E.F.W. (Cooke) at Nelson Girls' College to DKR: 

" ... in the hope it will reach you on board the steamer just before your 

start .... Miss Hill [prob. Annie Hill] told me how well you were feeling & I do 

hope you will come back a giant of strength. It is not at all nice without you, 

and I am not a bit used yet to having no St James to go and be calmed 

in .... much love & best wishes to you and Mr Richmond for a pleasant voyage 

and a quick return. We can't spare you for long." (MS Papers 4298) contin. 

"Miss Morgan's private view is today - if you call it a private view to which 

nearly all Nelson elite is invited. She has a good many of Issie's (Blackett) 

studies on view - there is a youth in a goatskin drawing a bow and an old 

woman's face that I like particularly. Nellie Rochfort's nearly back view of the 

Venus of Milo is marked excellent, and Ella Catley's basket of vegetables is 

highly commended ... The exhibition is to be open for a week." [Cooke was on 

the staff of Nelson College 1888-1901. He resigned to enter the Lands 

Department and was later in the New Plymouth public library. Miss Morgan, 

whom he married, was appointed in 1886 as art teacher at Nelson Girls' 

College (DKR had resigned from the school in 1886). She was a certificated 

teacher of the South Kensington School of Art and studied under Signor 

Ludovici.J (R-A/II, p.550.) [N.B. ref. 9 July 1886 letter from E. M. Cobden 
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Sickert.] 

1889 - late May - June - JCR and DKR left for England. 

1889 - August - January 1890 - JCR and DKR in Naples to see James Whittle. 

(Tudor & Jinny Atkinson family file.) 

1889, 8 August - Letter from Dick Richmond (son) in Stoke to JCR and DKR. 

Dick was wondering where JCR and DKR were: " ... you can't surely be 

stopping in Naples at this time of year." (MS Papers 4298.) (contin. R-A/II, 

pp.550-1.) 

1889, 25 August - Letter from CWR in Nelson to Emily Richmond: " ... Dick 

has heard of his father and DKR through Issy - with whom he is said to keep 

up a voluminous correspondence .... " (MS Papers 4298.) (contin. R-A/II, 

p.551.) [In 1888 Dick Richmond had asked Isabel Blackett to many him, but 

her parents refused to allow her owing to Dick's lack of income. Porter, 

pp.343-344.] 

1889, 4 September - Letter from JMA at Fai1field, Nelson to DKR. JMA 

mentions DKR's letter of 12 July where she was staying at Blackheath. (MS 

Papers 4298.) 

1889, 14 October - Letter from B. A. Ferard at St Leonards on Sea, England 

to JCR: "I heard from Miss Ellen Greenwood that you and your daughter 

were somewhere in England but would not be here long .... " (MS Papers 

4298.) (contin. R-A/II, p.552.) 
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1890 - January - (JCR and DKR back in N.Z.) - Letter from JCR in Nelson to 

DKR (probably in Wellington or Otaki staying with Alla): "I have got the 

studio into fair order and have begun several drawings from the scribbles we 

made in Italy and the Channel. I cannot tell where to find your Channel and 

Thames sheet. I have scarcely been outside our gate for I am still very weak 

in the knees, but I hope to see Mrs Gully and Aunt Helen today... I v.h 

I were coming to you but there cannot be any room for me and I dare not try 

to live in my sketching tents." (MS Papers 4298 and R-A/II, p.554.) 

1891 - The Scottish painter, James Nairn (1859-1904) joined staff at 

Wellington School of Design. ["Nairn belonged to a group known as the 

Glasgow Boys before he emigrated. They were painters who tried to build on 

the progressive aspects of mid-19th century French art. In particular, they 

were attracted by plein air painting both for landscape and figure works. They 

admired esp. the painting of Jules Bastien-Lepage, who applied a plein air 

method to scenes of peasant life c.f. Millet and the Barbizon School. Bastien

Lepage and French art in general appealed to Scottish taste and desire for 

independence from England." Michael Dunn, A Concise History of New 

Zealand Painting, (Auckland, 1991), p.45.] 

1891, 17 June - Letter from CWR in Wellington to daughter Emily: "Uncle 

James has given up coming here for the session & Dalia's v. glad of it - not 

thinking him fit. ... " (MS Papers 4298.) 

1892, 7 July - JCR resigned from the Legislative Council owing to failing 

health. [He had the satisfaction of seeing his Married Women's Property Bill, 

defeated when he introduced it in 1870, becoming law in 1884. His wife had 
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urged him to introduce the bill as a result of the high number of wife dese1tion 

during the gold rush days. Porter, p.397, n.119 and R-A/11, p.518.] 

JCR "spent his last years at St James, looked after devotedly by Dolla 

who kept a notebook of his increasingly eccentric sayings." (Porter, p.353.) 

1892 - OAS annual exhibition. DKR exhibited 3 works. 

1893, 19 & 20 July - Wellington Art Club held its first exhibition in the Art 

Gallery - reviewed 15 August in The Triad, p.20 [art, literature & music 

journal] and DKR's work was considered "artistic". (McDougall Art Gallery 

archives.) 

1893, September - 5th NZAFA annual exhibition. DKR exhibited 1 work, 

no.125 Kaka Hill, Nelson oil for £5-0-0. [DKR exhibited with NZAFA 1893-

1935.] 

1893, 10 November - OAS annual exhibition. DKR exhibited 1 work, no.164 

Kaka Hill, Nelson. 

1894 - DKR did not exhibit any works. 

1895, 27 July - 7th NZAFA annual exhibition opened. DKR exhibited 3 

works. Reviewed by N.Z. Times, 29 July 1895 and The Triad, 25 August 

1895: "Miss D. K. Richmond and Miss I. M. Blackett, both really new 

exhibitors, show power and breadth in their work" - under oils section. 
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1895 - Otago Society of Arts annual exhibition. DKR exhibited 3 works. 

1896, July - 8th NZAFA annual exhibition - DKR exhibited 1 work. Her 

address given as at Otaki (staying with Alla). 

1896 - DKR student of James Nairn who probably influenced her in the 

impressionist style. 

1897, September - 9th NZAFA annual exhibition - DKR exhibited 4 works. 

Reviewed by The Triad 1 October 1897, p.16. 

1898, 19 January - JCR died at Otaki while visiting Alla and Tudor Atkinson. 

(Poiter, p.353.) DKR did not exhibit any works during this year, probably as 

a result of her father's death. 

1898, 9 February - William Hodgkins died. 

1898 - DKR on council of NZAFA. (Robin Kay & Tony Eden, Portrait of a 

Century - The History of the NZAFA, (Wellington, 1983), p.194.) 

1898 - Bishop Suter Art Galle1y opened in Nelson. 

1899, 2 August - 11th NZAFA annual exhibition - DKR exhibited 7 works. 

Her address listed as at Wellington. Reviewed by the Evening Post, 4 August 

1899 and The Triad, 1 September 1899, p.7. 

1899, 27 November - JMA and Jane Gully "opened a retrospective exhibition 
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of J. C. Richmond and John Gully sketches and paintings in the Suter Art 

Gallery .... " (Porter, p.354.) 

1899 - DKR helped Atf (Arthur Richmond Atkinson, son of JMA) in his 

campaign to stand for Wellington City in the 1899 elections. He was elected 

as Member of House of Representatives in 1899. (He lost his seat in 1902) 

(p.356 Porter and R-A/II, p.571.) 

1900, June - 9th annual exhibition of the Bishopdale Sketching Club at the 

Suter Art Gallery. DKR exhibited 4 works. Reviewed by The Triad, 1 August 

1900, p.18. 

1900, 12 July - DKR left Wellington for England. (Tudor & Jinny Atkinson 

family file.) 

1900, 18 July - First letter from Alla at 3 Gladstone Terrace, Wellington to 

DKR. (Alla and Tudor had come back from Otaki to Wellington in 1900, 

Potier, p.357.) Mention of Miss Connie Astley, a friend of DKR's who had 

tuberculosis and travelled on the same ship with DKR. Connie remained a 

subject of concern throughout Alla's letters from 1900-03. (Jinny Atkinson 

Collection.) 

1900, 10 September - 6th letter from Alla at Rangiuru-by-the-Sea, Otaki to 

DKR. 26 September - "I wonder where you wiil be in Oct. & Nov. Miss 

Hodgkins spoke of some place in the Pyrenees?" (Jinny Atkinson Collection.) 

1900, September - 12th NZAFA annual exhibition. DKR exhibited 1 work. 
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Reviewed by the N.Z. Times 18 September 1900. 

1900, 26 October - 9th letter from Alla at 3 Gladstone Tee to DKR. Alla 

mentioned the arrival of DKR's 1st letter and 2nd posted from Arisaig, where 

Connie was living. Aunt Ann Shaen and Connie had also written to Alla. 

DKR had travelled (since 12 July) from "Crewkerne to London without a 

moments pause from there to Arisaig & just turned round there to fly to Paris 

& San Remo - Mediterranean .... " (Jinny Atkinson Collection.) 

1900, 11 November - 11th letter from Alla at 3 Gladstone Tee to DKR. 16 

November - Alla mentioned the arrival of DKR's 3rd letter from Arisaig. 

(Jinny Atkinson Collection.) 

1900, 4 December - 12th letter from Alla at 3 Gladstone Tee to DKR. Alla 

mentioned DKR's 4th letter written from Arisaig, B!ackheath & Kensington on 

22 November. (Jinny Atkinson Collection.) 

1901, 14 Januaiy - 14th letter from Alla at Rangiuru-by-the-Sea, Otaki to 

DKR. 15 January - Alla mentioned DKR's letter from San Remo - DKR's 

letter full of Italy. DKR's 2nd San Remo letter arrived. (Jinny Atkinson 

Collection.) 

1901, 6 Februaty - Frances Hodgkins left Dunedin for Europe. 

1901, 7 Februaty - 15th letter from Alla at 3 Gladstone Tee to DKR. Alla 

asked when DKR was going to write - over 6 weeks since they heard from 

her. DKR was staying at Villa Primavera (?). Towards the end of the letter 
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Alla mentioned the arrival of DKR's letter about Christmas day. (Jinny 

Atkinson Collection.) 

190 I, 29 March - 18th letter from Alla to DKR mentioned DKR's "so called 

XIV" letter arriving. (Jinny Atkinson Collection.) 

1901, 7 April - Frances Hodgkins in London. (McCormick, p.39.) 

1901, 2nd June - 22nd letter from Alla at 3 Gladstone Tee to DKR: "Last 

Wednesday came your so-called XVII with Connie's magnificent illustration 

of your carriage accident - as far as I can make out everybody you meet 

nowadays is a first-rate sketcher - you tell of dozens of these amateur artists -

& you yourself have been painting a great deal more (lately) - it must be a 

wonderful place for colour - your letters are full of it." DKR was still in Italy. 

(Jinny Atkinson Collection.) 

1901, end of June - Hodgkins left England "to attend a sketching class held 

by Norman Garstin in the town of Caudebec-en-Caux (Normandy). There she 

joined forces with Dorothy Richmond who had been studying in Paris .... " 

(McCormick, pp.40-1.) 

1901, 1st July - 23rd letter from Alla to DKR mentioned DKR's letter 

(probably arrived mid-June) written "on the eve of leaving beautiful San Remo 

& partiy at Cannes .... " (last page) "I'm so glad you will have Nellie Sickert 

to advise & help you about Paris - does she mean that she advises you to live 

at her pension whenever you are in Paris? I didn't quite understand - I wish 

you could have sent some pictures to the academy here - why not show them 
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at Home & then send them from there .... " (Jinny Atkinson Collection.) 

1901, 24 July - 24th letter from Alla to DKR. 25 July - "Since my last so

called letter has come your delightful account of the driving tour with its 

beautiful illustrations and the perfect little letter to Mary [Alla's daughter] from 

Hotel Felix.... I have had that pencil drawing you made of a Luca della 

Robbin Madonna framed with a grey mount, a line of gold & a cream or white 

frame - it looks very exquisite & will not be ruined now.... I am longing to 

hear how you are getting on in Paris & what it is like." (Jinny Atkinson 

Collection.) 

1901, 15 August - 25th letter from Alla to DKR: "We were very delighted 

with your Paris et Caudebec letter though I think you sounded unduly tired .... 

We are very much interested in Nellie's [Sicke1t] book - I wish I could have 

a copy eariy - it will be ages before it reaches us in the ordinary way .... " 

(Jinny Atkinson Collection.) 

1901, September - DKR in England visiting friends and cousins. 

1901, 3rd September - 26th letter from Alla at Mahina Bay to DKR: "Your 

last letter - the second from Caudebec - was a great failure - because it began 

at page 6 & was evidently the continuation of pages of untold wealth.... I am 

glad you are finding you can make a friend of Miss Hodgkins - I have not yet 

gone to see Mrs Field, but will certainly when I go back to town - I am 

thankful Miss H. knows that you can paint....What does Connie mean in her 

letter to me by saying that she is thankful you & Miss Hodgkins are thinking 

rather of Italy than Spain - as I thought you were entirely given up to the 
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thought of Paris I was not soothed .... " (Jinny Atkinson Collection.) 

1901, 24 September - 27th letter from Alla at 3 Gladstone Tee to DKR. 25 

September: "I have just read your two last letters for the third or fourth 

time .... I am so glad you are to be with Miss Hodgkins both from the human 

& the artistic point of view - I am sure you will blossom more with some 

appreciative ait friend than alone & I don't believe she is too paitial.. .. I badly 

want you & Miss Hodgkins to send out some pictures & sketches for 

exhibitions here - it would be so exciting .... " [DKR must have spoken well of 

Norman Garstin, enough to influence Alla that he was "an admirable man"] 

(Jinny Atkinson Collection.) 

1901, 14 October - 28th letter from Alla in Nelson to DKR. 15 October: "I 

am still quite in the dark as to where you are spending the time between your 

Torcross & other English visits & January .... I told Arf [JMA's son] that you 

had received your 75 pounds safely, & he was rather shocked to think how 

low your bank account had sunk when the money arrived." (Jinny Atkinson 

Collection.) 

1901, October-November - DKR and Hodgkins "spent the late autumn and 

winter in a leisurely journey though Provence and northern Italy .... " 

, (McCormick, p.42.) They were also at Aries, Genoa and San Remo, north-east 

Nice. 

1901, 6 November - 29th letter from Alla at 3 Gladstone Tee to DKR: "We 

have very much enjoyed your English visits so far - we laughed till we cried 

over your drive from Mathiscombe to Torcross." (Jinny Atkinson Collection.) 
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1901, 26 November - Extra letter (after No. 29) from Alla at 3 Gladstone Tee 

to DKR: "Your letter posted at Aries reached us since my last posting & with 

it two other Home letters one from Connie & one from Margaret (Shaen) .... " 

[Alla wrote at length of her concern over the contagious nature of Connie's 

disease and the fact that DKR was nursing her.] "I love you to have such a 

friend, [ref. Connie who was to join DKR at Aries for a week] yet I feel 

infinitely happier for you, when you are away with Miss Hodgkins - it seems 

healthier, saner more manly life - even if you get rather thin .... " (Jinny 

Atkinson Collection.) 

1901, 28 November - 30th letter from Alla at 3 Gladstone Tee to DKR: "We 

are delighted at the prospect of seeing your pictures - & thank you specially 

very much for sending me one to keep .... [McGregor Wright & Co. Art Gallery, 

129 Lambton Quay - art dealer] (McGregor Wright) has asked me to let you 

know, that you had better send the price list to me, if you ever send him any 

more, as he is afraid the duty will be very heavy - you have given the price 

you hope to get for them framed, but the Customs may charge duty on that 

sum as their present value .... he calculated roughly that the duty might be as 

much as £5 on the £27 - it is monstrous that any should be charged, I think on 

the pictures of artists belonging to the colony - not at all encouraging to art as 

a means of livelihood or anything else.... (Jinny Atkinson Collection.) 

1901 - December - DKR and Hodgkins settled "into a cheap clean inn at 

Rapalio." [Northern Italy, south-east Genoa] (McCormick, p.42.) 

1901, 18 December - 31st letter from Alla at 3 Gladstone Tee to DKR: "My 

darling Dalla, your letter from Aries - the second posted there, but the first 
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with any account of your life there - has come since I wrote last.. .. [Alla 

anxious about the arrival of DKR's works - Nelson keen to exhibit them in 

February 1902] We are all excited at the thought of so soon seeing them - I 

know I shall want to buy them all - Do send the next batch to my name, 

because I can arrange with the frame makers & put the price list separate so 

that you may not suffer too much at the hands of the Customs .... Connie says 

you were working really, when you wrote, with a new medium & were bound 

to feel a little dispirited ... - but I am so glad you & Miss Hodgkins are 

together - Aries sounds a real hot-bed of subjects - & such very different 

subjects from beautiful Caudebec .... " (Jinny Atkinson Collection.) 

1901, 29 December - 32nd letter from Alla at Rona Bay, Wellington to DKR 

(Tudor had rented a cottage for 4 weeks): "You must have enjoyed your time 

at San Remo both because of seeing the beautiful place again & because of the 

people - but I think Miss Hodgkins was wise to be firm about not settling for 

work within bicycling distance - it would be pretty distracting & you want to 

work .... " (Jinny Atkinson Collection.) 

1902 - Januaiy - DKR and Hodgkins in Oneglia. 

By mid January DKR's paintings had arrived in Wellington. 

1902, 20 Januaiy - 33rd letter from Alla at Day's Bay, Wellington to DKR: 

"One day while I was at Rona Bay Tu brought the longed for news that your 

pictures were through the customs, so next morning I went to into town with 

Tu & at night to McGregor Wrights - it was ve1y exciting .... [Alla described 

some of the works] Isabel [Blackett] says you are always to paint figures & 

throw landscape to the winds except as a setting to your figures .... ! heard 
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yesterday from Mrs Field that Miss Hodgkins had only 12 shillings to pay, as 

she had not priced hers - so do remember next time .... " (Jinny Atkinson 

Collection.) 

1902, 20 February - 34th letter from Alla at 3 Gladstone Tee to DKR: "You 

see your pictures have given great satisfaction in Nelson - I am so glad they 

like them.... I wonder if you are soon starting to England - I hope you won't 

go too soon for the cold .. .I am longing for an account of Oneglia .... " (Jinny 

Atkinson Collection.) 

1902 - end February - DKR and Hodgkins back in London. "Backed up by 

Miss Richmond and armed with her portfolio, Frances made the rounds of the 

dealers but found there was little hope of an exhibition. Most of the galleries 

were booked out, fees were high, and, worst of blows, not much interest was 

shown in her work. Not unduly discouraged, the two women made their way 

to Penzance [Cornwall] and the reassuring company of Mr Garstin. They took 

lodgings near his home, had the use of his studio, and visited the sights of 

Cornwall to sketch or merely to gaze. Frances could see no beauty in 

Penzance, preferring nearby Newlyn and, on the opposite coast, St Ives where 

Moffat Lindner lived." (McCormick, pp.43-4.) 

1902, 5 March - 35th letter from Alla at 3 Gladstone Tee to DKR: "On 

Monday - 2 days ago - & 5 days late owing to storms. - came your two letters 

private & public from Oneglia - thank you for both - I found the journal one 

particularly fresh & invigorating.... The other day Margie [Margaret Fell, nee 

Richmond] had a letter from a Mrs Cotton of Dunedin in writing on behalf of 

some weekly illustrated paper of that city & asking Margie to say where the 
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lady could get an account of Father's artistic career & photographs of some of 

his leading pictures ... - then a week later came another letter asking for the 

same with regard to you - so Margie wrote refeITing the lady to me & I am 

trying to get Mon to help to do all that can be done for both of you - the 

article is not to appear till the Xmas number so there is plenty of time .... " 

(Jinny Atkinson Collection.) 

1902, 22 April - 37th letter from Alla at 3 Gladstone Tee to DKR: "On the 

day of Rosalind's party the photographer for the 'Otago Witness' suddenly 

appeared & could not be denied as he had to leave next day .... [description of 

some of the photos taken] I added a short account of your 'artistic career' so 

now look out for Xmas - I have also asked whether I might buy some copies 

of the photos of the pictures, but have not yet had a reply .... " (Jinny Atkinson 

Collection.) 

1902 - June - DKR visiting friends in England. Hodgkins spent a month in 

London. (McCormick, p.44.) 

1902, 1 June - 39th letter from Alla at 3 Gladstone Tee to DKR: "We all 

thought your so-called dull letter remarkably amusing & brilliant [Coronation 

year of King Edward] - we laughed badly over the Queen 'go honning'.... I am 

glad Mr Gars tin thinks you have got on this winter - of course he does .... " 

(Jinny Atkinson Collection.) 

1902, 12 June - 40th letter from Alla in Wellington to DKR: "Your letter 

telling of the 8th May & its dance of spring came this morning & was greedily 

devoured by Tu and me at lunch - your letter is almost as good as a spring day 
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if not better - the very names of the English spring flowers make my eyes 

prick - how I should like the children to see them & Tudor & to see them 

again myself - I am so glad there are people of taste still ieft in that country, 

& that one of them has chosen a picture of yours to buy; though I particularly 

wanted to see those women going up the steps - I had thought the subject 

sounded very good - please congratulate Miss Hodgkins too - I do wish you 

could arrange to have her pictures exhibited in London.... I am so glad you 

were to be at Arisaig - I am sure you would be a tonic to dear Connie .... " 

[DKR stayed with Connie and was late in rejoining Hodgkins. (McCormick, 

p.44.) 

1902, July - Hodgkins went to Dinan in Brittany to paint with Garstin and his 

pupils. (McCormick, p.44,) 

1902, 15 July - 41st letter from Alla at 3 Gladstone Tee to DKR: " ... You will 

have enjoyed your time at Arisaig I know - I am hoping to hear about it & the 

heavenly flowers - & what new house has Connie been building? .... You mean 

that you might turn your talent for 'designing' into house-decorating? or what? 

I am sure it must be most interesting work. I wish we might see some of the 

subjects you have done at Penzance .... " [likely to be referring to DKR & 

Hodgkins' previous visit to Cornwall March 1902.] (Jinny Atkinson 

Collection.) 

1902, 5 July - 42nd letter from Alla at 3 Gladstone Tee to DKR: "We are all 

delighted at the thought of more pictures of yours & a whole exhibition of 

Miss Hodgkins.... Your Arisaig letter has given us great pleasure - what a 

heavenly place!" (Jinny Atkinson Collection.) 
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1902 - August - DKR joined Hodgkins in Dinan, Brittany. (McCormick, 

p.45.) 

1902, 26 August - 43rd letter from Alla at 3 Gladstone Tee to DKR: "My 

dearest Dalla, I am in a state of excited intoxication at having today seen Miss 

Hodgkins' lovely pictures ... Tu & I only bought two - we would have liked 

Susanne but Mr Newton King has a deeper pocket.. .. r Alla described the initial 

reception to Hodgkins' works] But don't think that this clever lady or the only 

one that New Zealanders appreciate - your four new pictures arrived & I went 

to the customs for them & a man interviewed me there.... [Alla described the 

works.] You have not remembered to tell me what seated plans you have for 

the immediate future - did your longer stay at Arisaig mean that you had given 

up Normandy? & has the Venice plan fallen through - I hope I shall have 

definite answers to these soon - I like to be able to imagine where you are 

each month - Arisaig is a paradise - your last letter was delightful - I don't 

wonder you didn't find any difficulty in lingering on past the time first 

appointed .... " (Jinny Atkinson Collection.) 

1902, 5 October - 44th letter from Alla at 3 Gladstone Tee to DKR: "Your 

pictures are immensely improved by their frames - rough brown stained wood 

with a gold line next to the painting ... Walter [Fell] said they looked very good 

- they are sent in to the Academy exhibition, which does not open, however, 

until the end of next week - the 11th .... " Alla mentioned DKR's letter from 

Dinan. (Jinny Atkinson Collection.) 

1902, 11 October - NZAFA annual exhibition opened. DKR exhibited 4 works 

from Europe which had arrived in August 1902. Reviewed, N.Z. Times 11 
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October 1902. Refer to Alla's 43rd letter, 26 August 1902. (Jinny Atkinson 

Collection.) 

1902, 28 October - 45th letter from Alla at 3 Gladstone Tee to DKR: "The 

Academy Exhibition is over - your four were noticeably beautiful - you have 

learnt to paint sunshine & no mistake, & the drawing always seems to me so 

strong & convincing - I felt very proud of them .... " [Alla gave her account of 

the exhibition in general. She also mentioned the article on JCR and DKR.] 

(Jinny Atkinson Collection.) 

1902 - November-December - DKR spent part of this time m Penzance 

working under Norman Garstin. (McCormick, p.46.) 

1902, 18 November - 46th letter from A111a at 3 Gladstone Tee to DKR: "I 

hope you are better than you sounded when first you went to Dinan - & do 

keep warm at Penzance." (Jinny Atkinson Collection.) 

1902, 21 November - 47th supplementary letter from Alla at 3 Gladstone Tee 

to DKR: "Aunt Eliza & Ettie [Eliza Atkinson & daughter Esther] are coming 

to England in J anua1y - to return according to present plans within the year -

how would that time suit for your return? at any rate you can think of it - but 

it would not allow your having the outdoor sketching next summer with Mr 

Garstin's pupils - oh yes of course it would .... " (Jinny Atkinson Collection.) 

1902, December - DKR spent Christmas with Ann Shaen. 

1902, 10 December - Arthur Atkinson [uncle to DKR & Alla] died in Nelson. 
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1902, 31 December - 49th letter from Alla at 3 Gladstone Tee to DKR: "I 

have made no comment on your last letter - the first one from Penzance - but 

must next time." (Jinny Atkinson Collection.) 

1903, 19 January - 50th letter from Alla at "Rangiuru-by-the-Sea", Otaki to 

DKR: "I am afraid you must be missing Miss Hodgkins ve1y much - in fact 

Flora [Alla's sister-in-law] & I think we notice it in your rather short letters 

from Penzance - I am glad you are going to have Xmas with dear Aunt Annie 

Shaen .... " [Alla wanted DKR to spend Xmas with either Ann Shaen or Allie 

(probably Alice Blake, nee Richmond, a first cousin)] (Jinny Atkinson 

Collection.) 

1903 - January-February-March - DKR in England "promoting her friend's 

[Hodgkins] interests" while Hodgkins was in Morocco [Tangiers and Tetouan]. 

(McCormick, p.47.) 

1903, 24 March - 53rd letter from Alla at 3 Gladstone Tee to DKR: " .. .I am 

ve1y glad that nice Miss Rosamund Marshall was to come - I don't in the least 

mind your having decoyed her from anyone else.... I hope you are better & 

that you see light through that ve1y thin partition - do go to Allie when you 

feel your courage low .... I wonder if you did go to help Connie home - I 

wouldn't have minded going myself." (Jinny Atkinson Collection.) 

1903, 13 April - 54th letter from Alla at 3 Gladstone Tee to DKR: "Your 

letter about the little bunny & your designs was delightful - we are longing to 

see the complete design .... " (Jinny Atkinson Collection:) 
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1903 - end April - Hodgkins back in London "to be greeted by heartening 

news. One of her Moroccan figure studies, sent by Miss Richmond to the 

Royal Academy, had been accepted and, fu1ther triumph, 'hung on the Line'." 

(McCormick, p.48.) 

1903 - May - DKR and Hodgkins spent 3 weeks in London. Hodgkins "retired 

at the end of May to Bushey in Hertfordshire, a favourite resort of artists not 

far from London" to execute works for the Fine Art Society in Bond Street 

summer exhibition. (McCormick, p.48.) DKR went to visit Connie in Arisaig, 

Scotland. 

1903, 24 May - 56th letter from Alla at Mahina Bay to DKR. 25 May: "I am 

hoping so much that your portrait will have been accepted [Alla is probably 

referring to Garstin's portrait of DKR, 1903] - I should be so glad for Mr 

Garstin - I am sure he is first the sort of man that needs that kind of 

encouragement.. .. " (Jinny Atkinson Collection.) 

1903, 16 June - 57th letter from Alla at 3 Gladstone Tee to DKR: "My 

darling Dolla. We were all delighted with your last letter & its charming 

picture of Allie & her children - I am glad you had that time with her.... This 

letter of yours was full of good news - you told us in it of Miss Hodgkin's 

picture on the line at the Academy, what a triumph .... Mrs Field & Mrs 

Hodgkins are full of gratitude to you - & certainly this pa1ticular piece of good 

fortune has been largely brought about by you .... " (Jinny Atkinson Collection.) 

1903, 5 July - 58th letter from Alla at 3 Gladstone Tee to DKR: "First of all 

thank you for your last letter - the first posted from Arisaig: I was thankful 
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you had reached there alive - three weeks of London was too much for you & 

poor Miss Hodgkins.... [Alla expressed a wish to buy Garstin's portrait of 

DKR.] I wonder what luck you had with publishers about Miss Hodgkins' 

book - I do hope it will come to something - Love to dear Connie & all dear 

friends." (Jinny Atkinson Collection.) 

1903, by mid-July - Hodgkins had left London for Belgium "to join Norman 

Garstin's summer class. When they reached Bruges, Miss Richmond and other 

members of the party were at the railway station to meet them .... " 

(McCormick, pp.48-9.) 

1903, 28 July - 59th letter from Alla at 3 Gladstone Tee to DKR: " ... Your 

magnificent 32 page letter with its beautiful map has arrived, that in itself is 

enough to remove the stain of uneventfulness from the last three weeks.... 29 

July - I wonder if I shall ever see that fairyland Arisaig & the countty round 

it sounds a most heavenly place with its water & woods & mountains - I am 

glad you had that glorious time there again - what a contrast Holland will be! 

Don't get typhoid fever in Holland - spit freely - it is a ve1y flat count1y, so 

I don't see how there can be any proper drainage .... " (Jinny Atkinson 

Collection.) 

1903, end-July - August. DKR, Hodgkins and painting group went to the 

Dutch village of Rijsoord near Rotterdam. (McCormick, p.49.) 

1903, 5 September - 61st letter from Alla at "The White Sands", Nelson to 

DKR: " ... Bruges sounds charming - Issie loved it - she went there twice .... " 

(Jinny Atkinson Collection.) 
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1903, 29 September - 62nd letter from Alla at 3 Gladstone Tee to DKR: 

"Since I last wrote, your splendid long letter with the description of your 

exodus to Rijsoord has arrived giving great pleasure to us all - only we feel 

as if you had taken too much of the hard domestic work & responsibility upon 

yourself - painting seemed for a long time to be quite out of the question .... " 

(Jinny Atkinson Collection.) 

1903, September - DKR "was in London completing arrangements for the 

voyage." (McCormick, p.49.) 

1903, early November - DKR and Hodgkins "embarked on the Ophir for 

Sydney." (McCormick, p.49.) 

1903, 23 December - DKR and Hodgkins arrived in Wellington. (McCormick, 

p.50.) 

1904 - by February - DKR and Hodgkins shared a studio in Lower Bowen 

Street. (McCormick, pp.50-1.) [They shared this studio until Hodgkins left 

for Europe again in early January 1906. DKR probably lived with Alla at 3 

Gladstone Tee until Alla's death in 1917. 

1904 - DKR re-elected as council member of the New Zealand Academy of 

Fine Arts [to remain until 1934]. 

1904, 22 Februa1y - James Nairn died. 

1904, 24 February - Opening of joint exhibition by Hodgkins and DKR at 
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McGregor Wright & Co.'s Art Gallery at 129 Lambton Quay. (McCormick, 

p.51.) DKR exhibited 17 oils and 26 tempera sketches on brown paper. 

Hodgkins exhibited 80 works (incl. 37 watercolours). (Anne Kirker, New 

Zealand Women Artists, (Auckland, 1986, revised edition 1993), p.28.) 

1904 - DKR began teaching pupils at the studio. (Tosti Murray, Marsden; the 

history of a New Zealand school for girls, (Wellington, 1967), p.226.) 

1904 - NZAFA annual exhibition. DKR exhibited 5 works. 

1904 - OAS annual exhibition. DKR exhibited 8 works. 

1905, April - Wanganui Arts and Crafts Society exhibition. DKR exhibited 4 

works. 

1905, 13 April - 10 May - CSA annual exhibition. DKR exhibited 4 works. 

1905, late May - DKR and Hodgkins stayed at a "rural-seaside settlement" at 

Paraparaumu, [north-west Upper Hutt] part of Hodgkins' brother-in-law Will 

Field's electorate. (McCormick, p.56.) [It was on the Pudney's farm that they 

stayed, near Waikanae, just n01th of Paraparaumu: see DKR's farm scene 

studies, 1905. 

1905, early June - DKR and Hodgkins "left for a long holiday in Rotorua" 

(McCormick, p.56.) 

1905, July - DKR probably still with Hodgkins in Rotorua. (McCormick, 
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p.56.) 

1905, July - ASA annual exhibition. DKR exhibited 5 works, 

1905, October - NZAFA annual exhibition. DKR exhibited 3 works. 

Reviewed by the N.Z. Times, 14 October 1905. 

1905, November - OAS annual exhibition. DKR exhibited 5 works. 

1906, 18 January - Hodgkins left Wellington for Europe on the Tongariro. 

(McCormick, p.59.) 

1906, 5-26 April - CSA annual exhibition. DKR exhibited 7 works. 

1906 - NZAFA annual exhibition. DKR exhibited 7 works. [Artist Owen 

Merton 1887-1931 also exhibited and was 'discovered' by DKR who was to 

admire and promote his work. Art in N.Z. June 1930, Vol. 2, No. 8, p.231 and 

Una Platts, Nineteenth Centwy New Zealand Artists - A guide and handbook, 

(Christchurch, 1980), p.169.] 

1906, November - OAS annual exhibition. DKR exhibited 7 works. 

1907, 30th May - 20th June - C.S.A. annual exhibition - 7 works by DKR who 

was registered as at Ciermont Tee, Weiiington. [DKR could have been 

looking after her aunt Annie Atkinson at this time. Refer to letter from Emily 

Richmond to JMA, 13 October 1906, Porter, p.359 .] 
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1907, October - NZAFA annual exhibition. DKR exhibited 6 works. 

Reviewed by the N. Z. Times 15 October 1907. 

1907, November - OAS annual exhibition. DKR exhibited 5 works. 

1908 - DKR began teaching at Miss Baber's school on Fitzherbe1i Terrace 

(later to be known as Marsden School - shifted to Karori, western suburb of 

Wellington as the Samuel Marsden Collegiate School for Girls). DKR's 

cousins, Beatrice and Rachel Richmond also taught at Miss Baber's. Rachel 

Richmond taught the 'great artists' and architecture classes. "Amongst the 

special prizes in 1908 were four for aii: Italian painters, Miss D. K. 

Richmond's sketching class, still life, and brush work." (Murray, Marsden; the 

history of a New Zealand school for girls, pp.223-4.) 

1908, 19 March - 9 April - CSA annual exhibition. DKR exhibited 3 works. 

1908, May - ASA annual exhibition. DKR exhibited 6 works. 

1908, September - NZAFA annual exhibition. DKR exhibited 6 works. 

Reviewed by the N.Z. Times 28 September 1908. 

1908, November - OAS annual exhibition. DKR exhibited 7 works. Reviewed 

by The Triad 1 December 1908, p.7. 

1909, 18 March - 8 April - CSA annual exhibition. DKR exhibited 7 works. 

1909, May - ASA annual exhibition. DKR exhibited 2 works. 
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1909, September - NZAFA annual exhibition. DKR exhibited 7 works. 

Reviewed by the N.Z. Times 28 September 1909. 

1909, November - OAS annual exhibition. DKR exhibited 5 works. 

1910, 17 March - 7 April - CSA annual exhibition. DKR exhibited 4 works. 

1910, May - ASA annual exhibition - DKR did not exhibit. 

1910, October - NZAFA annual exhibition. DKR exhibited 3 works. 

Reviewed by the N.Z. Times 8 October 1910. 

1910, November - OAS annual exhibition. DKR exhibited 7 works. 

1910 - DKR probably began to hold her own private shows held in her studio 

but continued to exhibit at the annual mi societies exhibitions. (Refer to N.Z. 

Times, 8 October 1910, p.8, review of NZAFA annual exhibition with mention 

of DKR's "one-woman show".) 

1910-11 - summer - Margaret and Lily Shaen [nieces of Ann Shaen] were "in 

New Zealand and spent some time at Dr Fell's [Walter Fell] house in Mahina 

Bay. Other families joined the party, camping across the stream. Several 

watercolours illustrating the scene were painted by Miss Richmond [Dalla].'' 

(Ann Paterson (ed.), Stories of York Bay, (Wellington, 1983), p.87.) 

1911, 20 Januaty - Esmond H. Atkinson [Alla's son] bought 63 acres [26 

hectares] of bush at York Bay, "and a few weeks later the title deed to Mrs 
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Fairchild's house [at York Bay] was made over to Miss D. K. Richmond." 

(Paterson, Stories of York Bay, pp.83 & 100.) The house had been bought by 

Margaret and Lily Shaen for DKR and was named Arisaig after the Shaen's 

summer home in Scotland. (Paterson, pp.87-88) 

1911, 16 March - 22 April - CSA annual exhibition. DKR listed, but no 

catalogue no. given and no work(s) found. 

1911, May - ASA annual exhibition. DKR exhibited 3 works. 

1911, October - NZAFA annual exhibition. DKR exhibited 6 works. 

Reviewed by the N.Z. Times 13 October 1911 and The Triad 10 October 1911, 

p.7. 

1911, November - OAS annual exhibition. DKR exhibited 6 works. 

1912, 18 March - 20 April - CSA annual exhibition - DKR did not exhibit. 

1912, October - NZAFA annual exhibition. DKR exhibited 7 works. 

Reviewed by the N.Z. Times 18 & 20 October 1912. 

1912, November - OAS annual exhibition. DKR exhibited 6 works. 

1913, 13 March - 12 April - CSA annual exhibition. DKR exhibited 3 works. 

1913, May - ASA annual exhibition. DKR exhibited 3 works. 
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1913 - NZAFA annual exhibition. DKR exhibited 4 works. 

1913, November - OAS annual exhibition. DKR exhibited 2 works. 

1914, 12 March - 11 April - CSA annual exhibition. DKR exhibited 7 works. 

1914, May - ASA annual exhibition. DKR exhibited I work. 

1914, 29 September - Jane Maria Atkinson died in Nelson aged 90. DKR was 

with her at the time. Alla and Tudor Atkinson were on their way back from 

a trip to England. (Porter, p.360.) 

1914 - NZAFA annual exhibition. DKR exhibited 5 works. 

1914, November - OAS annual exhibition. DKR did not exhibit. 

1915, 18 March - 17 April - CSA annual exhibition. DKR exhibited 3 works. 

1915, May - ASA annual exhibition. DKR exhibited 3 works. 

1915, October - NZAFA annual exhibition. DKR exhibited 6 works. 

1915, November - OAS annual exhibition. DKR exhibited 4 works. 

1916, 30 March - 26 April - CSA annual exhibition. No catalogue held at the 

Robe1y McDougall Art Galle1y, Hocken Library or Museum of New Zealand. 
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1916, June - ASA annual exhibition. DKR exhibited 2 works. 

1916, October - NZAFA annual exhibition. DKR exhibited 2 works. 

1916, November - OAS annual exhibition. DKR did not exhibit. 

1917 - Alla died in Wellington aged 59. Tudor and daughters, Mary and 

Rosalind, moved to York Bay to live in Arisaig. [DKR likely to have stayed 

at her cousin Samuel Arnold Atkinson's home in Upland Road. Paterson, 

p.87.] 

1917, 15 March - 14 April - CSA annual exhibition. DKR exhibited 2 works. 

1917, May - ASA annual exhibition. DKR exhibited 2 works. 

1917, 5 June - Ann Paterson's father Samuel Arnold Atkinson killed 1st world 

war in France. (Paterson, p.81.) 

1917, September - Mrs May Atkinson (nee Hursthouse) [Ann Paterson's 

mother] and Mrs Kate Oliver (May's sister) bought Cridlands at York Bay. 

It remained the family holiday home until 1937 when it was sold. (Paterson, 

p. l 08.) 

["York Bay was the place for holidays as well as nearly every weekend. 

Aunt May's (Atkinson) house was general headquarters and all the bay families 

converged on Cridlands for morning tea. Mary, Rosalind and Hal Atkinson 

[Alla & Tudor's children] came and Aunt Louie and Uncle Alf, Uncle Joe and 
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Aunt Katie and Aunt Doll a .... " Paterson, p.92.] 

1917, NZAFA annual exhibition. DKR exhibited 7 works. 

1917, OAS annual exhibition. DKR exhibited 7 works. 

1918 - DKR had 50 pupils at Miss Baber's. (Murray, p.226.) 

1918 - H. Dunstan Atkinson retired from the Hutt County Council as clerk and 

treasurer [appointed 1892]. Dunstan and Katie Atkinson lived in Upland Road, 

Kelburn next to Samuel Arnold and May Atkinson's family home. Dunstan 

and Katie moved to York Bay to keep Cridlands open for family weekend 

visits. (Paterson, p.82.) 

1918 - DKR began to regularly exhibit still-lifes Lrefer annual exhibition 

catalogues]. 

1918, 17 March - 6 April - CSA annual exhibition. DKR exhibited 7 works. 

1918, 30 May - ASA annual exhibition. DKR exhibited 1 work. 

1918 - NZAFA annual exhibition. DKR exhibited 7 works. 

1918 - Otago Art Society annual exhibition. DKR exhibited 7 works. 

1919, 28 March - 26 April - CSA annual exhibition. DKR exhibited 6 works. 
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1919, May - ASA annual exhibition. DKR did not exhibit. 

1919, October - NZAFA annual exhibition. DKR exhibited 10 works. 

Reviewed by the N.Z. Times 9 October 1919. 

1919, November - Otago Art Society annual exhibition. DKR exhibited 7 

works. 

1920 - Sometime during this year, DKR's studio in Lambton Quay was partly 

destroyed by fire and most paintings ruined or water-damaged. 

1920, 11 March - c.10 April - CSA annual exhibition. DKR exhibited 8 

works. 

1920 - Easter - DKR went with Margaret Stoddart to Mt Ruapehu. (Dorothy 

Kate Richmond - exhibition of watercolours, exhibition catalogue, Ferner 

Gallery, Auckland, 13 June - 3 July 1993.) 

1920, May - ASA annual exhibition. DKR exhibited 9 works. 

1920, September - NZAFA annual exhibition. DKR exhibited 9 works. 

1920 - OAS annual exhibition. DKR exhibited 7 works. 

1921 - DKR's works from Arthur's Pass and Sawyers Creek at Greymouth. 

Her brother Richard Hutton Richmond and his family lived in Greymouth. 
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1921, 10 March - c.9 April - CSA annual exhibition. DKR exhibited 4 works. 

1921, May - ASA annual exhibition. [Jubilee Exhibition] DKR exhibited 8 

works. 

1921, September - NZAFA annual exhibition. DKR exhibited 10 works, 

including Arthur's Pass works. 

1921, November - OAS annual exhibition. DKR exhibited 8 works. 

1922, 23 March - 21 April - CSA annual exhibition. DKR exhibited 6 works. 

1922 - ASA annual exhibition. DKR did not exhibit. 

1922, 22 August - Letter by DKR c/o R.H. Richmond, Greymouth to NZAFA: 

"Dear Mr Gore [Secretary], I enclose 10/6- my subscription. 

Could you let me know whether I am elected because if I am I will 

come back a few days earlier for the selection committee. 

We are off to the Franz Josef Glacier tomorrow - most exciting - but 

probably there will be more travelling than painting. Yours sincerely, D. K. 

Richmond." (MS Papers 1372, 1.16 folder, NZAFA files.) 

1922 - NZAFA annual exhibition. DKR exhibited 7 works. A portrait bust 

of DKR sculpted by Joseph M. Ellis was also shown. Ellis was also an art 

teacher and long-time member of the Academy Council. (Kay & Eden, p.66.) 

1922, November - OAS annual exhibition. DKR exhibited 6 works. 



187 

1922, during summer, DKR probably visited Iona College, Havelock North. 

1922 - 1932 - DKR rented a large room at 83a Hill Street for her studio and 

for teaching. 

1923, 15 March - 13 April - CSA annual exhibition. DKR exhibited 5 works. 

1923 - Auckland Society of Arts annual exhibition. DKR did not exhibit. 

1923, 15 June - An exhibition of JCR's and DKR's opened in the small 

upstairs gallery of the NZAFA gallery. There was an admittance charge of 6d. 

(MS Papers 1372, 1.17 folder, NZAFA files) 

1923 - NZAF A annual exhibition. DKR exhibited 8 works including Havelock 

North works. 

1923, November - OAS annual exhibition. DKR exhibited 7 works. 

1923, 12 November - Letter by John Howell, Director Technical College to H. 

M. Gore, Secretary NZAFA from Wakefield Street, Wellington - mentioned 

that "Miss Richmond has declined to act on the Ladies Committee, but [that 

he had] written to Miss Richmond asking her if she would reconsider the 

matter. I feel sure Miss Richmond could do valuable work." (MS Papers 

1372, 1.17 folder, NZAFA files) [not known if DKR accepted the position. 

Howell's letter 12 November 1923.] 

1924 - DKR finished teaching at Marsden School, aged 63 years. (Murray, 
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p.226.) 

1924, 27 March - 25 April - CSA annual exhibition. DKR exhibited 6 works. 

I 924 - ASA annual exhibition catalogue not sighted. 

1924, September - NZAFA annual exhibition. DKR exhibited 8 works. DKR 

also put in the catalogue an advertisement for pupils at 83a Hill Street, 

Wellington - Classes in Drawing and Painting. (Kay & Eden, illustration, 

p.89.) 

1924, November - OAS annual exhibition. DKR exhibited 6 works. 

1924 - DKR at Havelock Notth working on series of works. 

1925 - DKR had her own show at 83a Hill Street, and exhibited Taranaki 

paintings, possibly January 1925]. 

1925 DKR in Christchurch [en route to Greymouth?] - Hagley Park work. 

1925, 19 March - 17 April - CSA annual exhibition. DKR exhibited 5 works. 

1925, June - ASA annual exhibition. DKR exhibited 2 works. 

1925, September - NZAFA annual exhibition. DKR exhibited 8 works 

including West Coast works. Reviewed 24 September 1925. 
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1925 - OAS annual exhibition - catalogue not located. 

1926 - DKR probably visited her brother Richard in Greymouth at some stage. 

1926, 11 March - 9 April - CSA annual exhibition. DKR exhibited 4 works. 

1926 - ASA annual exhibition. DKR exhibited 1 work. 

1926, September - NZAFA annual exhibition. DKR exhibited 8 works. 

Reviewed 29 September 1926. 

1926, November - OAS annual exhibition. DKR did not exhibit. 

1927 - Richard Hutton Richmond died. 

1927 - DKR worked at Ruatoria, East Cape. 

1927, 24 March - 22 April - CSA annual exhibition. DKR exhibited 3 works. 

1927 - ASA annual exhibition. DKR exhibited a number of works. Reviewed 

Sun, 1927 [undated]. 

1927, September - NZAFA annual exhibition. DKR exhibited 8 works. 

Reviewed by the Evening Post 20 September 1927. 

1927, November - OAS annual exhibition. DKR exhibited 6 works. 
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1927 - DKR made life member NZAFA. (Kay & Eden, p.74.) [Evening Post, 

20 September 1927, p.10, mentions DKR's retirement from the Council.] 

1927 - Sometime during 1927, artist Helen Stewart returned from Europe and 

shared DKR's studio. (Dorothy Kate Richmond - exhibition of watercolours, 

exhibition catalogue, Ferner Gallery, Auckland, 13 June - 3 July 1993.) 

1928, 15 March - 13 April - CSA annual exhibition. DKR exhibited 4 works. 

1928, May - ASA annual exhibition. DKR did not exhibit. 

1928, 5 September - Tudor Atkinson died. Arisaig 'let' over summer. 

(Paterson, p.106.) 

1928, September - NZAFA annual exhibition. DKR exhibited 8 works. 

Reviewed by the Evening Post in September 1928. 

1928, November - OAS annual exhibition. DKR exhibited 6 works. 

1929 - Sometime during 1929, DKR had her own show at her studio. 

(Dorothy Kate Richmond - exhibition of watercolours, exhibition catalogue, 

Ferner Galle1y, Auckland, 13 June - 3 July 1993.) 

1929, 14 March - 12 April - CSA annual exhibition. DKR exhibited 6 works. 

She attended the opening of the CSA's 49th show. (Dorothy Kate Richmond -

exhibition of watercolours, exhibition catalogue, Ferner Gallery, Auckland, 13 

June - 3 July 1993.) 
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1929, April - DKR held an exhibition with Esmond Atkinson and Harry 

Tombs. "Miss D. K. Richmond had an excellent show of her latest work, 

consisting of water-colours of farming subjects, as well as her more favourite 

lake and mountain subjects, in which her delicate colour sense and refined 

feeling find its best expression." (Art in N.Z. June 1929, Vol. 1, No.4, p.272.) 

1929 - ASA annual exhibition catalogue not sighted. 

1929, September - NZAFA annual exhibition. DKR exhibited 7 works. 

Reviewed by the Evening Post, 27 September 1929. 

1929 - OAS annual exhibition. DKR exhibited 6 works including landscapes 

of Mt Cook and Mt Sefton. 

1929 - DKR stayed at her niece Mary and Basil Champion;s Te Rore farm at 

Te Awamutu [south of Hamilton]. 

1930, 27 March - 25 April - CSA annual exhibition - 50th Jubilee. DKR 

exhibited 7 works. 

1930 - early April - DKR held an exhibition with Miss Jean McKay and 

Esmond Atkinson. (Art in N.Z. June 1930, Vol. 2, No.8, p.287.) 

1930, May - Work(s) by DKR lent by NZAFA exhibited at North Otago Art 

Society [newly formed] exhibition. (Art in N.Z., ibid, p.288) 

1930 - ASA annual exhibition catalogue not sighted. 
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1930 - NZAFA annual exhibition. DKR exhibited 8 works including Pirongia 

works, probably completed the previous year at Te Awamutu. 

1930, November - OAS annual exhibition. DKR exhibited 6 works. 

1931 - early part - DKR held an exhibition [probably at her studio above 

McGregor Wright's] with Miss Jean McKay and Esmond Atkinson. "This year 

Miss Richmond lived up to her reputation by presenting a group of landscapes 

painted with her usual dexterity, but with a fuller palette than formerly, her 

customary grey colour schemes being lit with touches of brilliant colour which 

greatly enhance their charm ... and her Picton landscapes are not only admirable 

portraits of the places depicted, but excellent pictorial designs which suggest 

in a subtle way the personality of the artist painter .... "(Art in N.Z. June 1931, 

Vol. 3, No.12, pp.300-301.) [DKR's own exhibitions were considered an 

annual event.] 

1931, 26 March - 24 April - CSA annual exhibition. DKR exhibited 8 works. 

Reviewed Art in N.Z. June 1931, Vol. 3, No. 12, pp.255-266. 

1931, May - ASA annual exhibition. DKR exhibited 5 works. 

1931 - DKR at Rotoroa, Nelson where she completed a series of works 

(winter/summer scenes). 

1931, September - NZAFA annual exhibition. DKR exhibited 8 works 

including Rotoroa winter scenes. Reviewed in the Evening Post 25 September 

1931 and Art in N.Z. Dec. 1931 Vol. 4, No. 14, p.109. 
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1931, November - OAS annual exhibition. DKR exhibited 3 works. Reviewed 

in Art in N.Z. Dec. 1931, p.155. 

1931 - New Zealand Illustrated "have this year reproduced as their coloured 

supplement Miss D. K. Richmond's water-colour Reflections of the Southern 

Alps on Lake Pukaki. This most typical painting is in the possession of Mr R. 

A. Cuthbert of Christchurch." (Art in N. Z. Dec. 1931 Vol. 4, No. 14, p.159) 

1932, 17 March - 15 April - C.S.A. annual exhibition. DKR exhibited 8 works 

including 6 Rotoroa scenes. 

1932 - ASA annual exhibition catalogue not sighted. 

1932 - NZAFA Autumn exhibition. DKR exhibited 8 works. "The autumn 

exhibition of the N.Z. Academy of Fine Arts was originally intended to 

supplement the main exhibition of the year by a show of sketches, of canvases 

finished or unfinished, of work in progress." (Art in N.Z. June 1935, Vol. 7, 

No. 4, p.189) 

1932 - NZAFA annual exhibition. DKR exhibited 8 works. 

1932, September - Mention of DKR's new studio in Saywell Building, 

Lambton Quay [above McGregor Wright's]. (Art in N.Z. September 1932, Vol. 

5, No. 7, p.64.) DKR and group of New Zealand artists exhibited at her new 

studio. 

1932, November - OAS annual exhibition. DKR exhibited 4 works. 
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1933, 25 March - 21 April - CSA annual exhibition. DKR exhibited 6 works. 

1933 - ASA annual exhibition catalogue not sighted. 

1933 - NZAFA Autumn exhibition. DKR exhibited 7 works. 

1933 - NZAFA annual exhibition. DKR exhibited 8 works. Reviewed Art in 

N.Z. Dec. 1933, Vol. 6, No. 2, p.70. 

1933, November - OAS annual exhibition. DKR exhibited 2 works. 

1934, 15 March - 13 April - CSA annual exhibition. DKR exhibited 5 works. 

Reviewed Art in N.Z. June 1934, Vol. 6, No. 4, pp.177-185. 

1934 - ASA annual exhibition catalogue not sighted. 

1934 - NZAFA Autumn exhibition. DKR exhibited 8 works including several 

York Bay scenes. 

1934 - NZAFA annual exhibition. DKR exhibited 6 works. 

1934, November - OAS annual exhibition. DKR did not exhibit. 

1934, i November - Letter from Waikato Society of Arts, Toorak Chambers, 

Hamilton to probably Secreta1y NZAFA re: list of names of artists selected for 

the Council's first exhibition which was to include 4 works by DKR and 3 by 

Esmond Atkinson. (MS Papers 1372, 1.21 folder, NZAFA files.) The 
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exhibition was held at Winter Show Hall, Ward Street in Hamilton. 

1934, 1 November - Letter from DKR c/o Basil Champion, Tc Rore, R.D., Te 

Awamutu to Mr Gore, Secretary NZAFA: "Dear Mr Gore, Thank you for 

sending my cheque for £26-18-8. I enclose the receipt for it. 

I forgot to tell you that I was going away for nearly three weeks whilst 

John Moore and Esmond Atkinson have their shows in my studio - if there is 

a meeting of the council whilst I am away will you please make my excuses 

to the President - Will you tell anyone you think would like to go to our three 

shows that we shall be very pleased to see them." (MS Papers 1372, 1.21 

folder, NZAFA files.) 

1935, February - Letter from DKR c/o Mrs Boyle, Mahina Bay to Mr Gore: 

"Dear Mr Gore, I am staying with Mrs Boyle, having a rest cure in fact, but 

I am not resting so thoroughly that I can't come in for an academy meeting; 

in fact I am most anxious not to miss the meeting where we discuss the buying 

of another of Miss Stoddart's pictures for the Gallery - will you please let me 

know when that comes directly to the above address - Mrs Boyle is on the 

telephone still in Dr Fell's name .... " (MS Papers 1372, 1.22 folder, NZAFA 

files.) 

1935, March - DKR contributed £1-1-0 to the Picture Purchase Fund - Murray 

Fuller Exhibition. (MS Papers 1372, 1.22 folder, NZAFA files.) 

1935, 21 March - 19 April - CSA annual exhibition. DKR exhibited 4 works. 

Reviewed [no mention of DKR] Art in N.Z. June 1935 Vol. 7, No. 4, pp.220-

222. 
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1935, Monday 16 April - DKR died aged 74 years at her niece Dorothy 

Laurenson's (nee Richmond) home at 33 North Terrace, Kelburn. DKR had 

attended a meeting of the Council NZAFA late that Monday afternoon. (MS 

Papers 1372, 1.23 folder, NZAFA files.) Harry H. Tombs, publisher in 

Wellington was executor of DKR's estate. 

1935, Tuesday 17 April, 11 a.m. - DKR's funeral at the Karori Crematorium. 

(Evening Post, 17 April 1935) 

1935 - ASA annual exhibition catalogue not sighted. 

1935, Letter by Mr Gore to H. Linley Richardson at the Technical College, 

Palmerston No1th; "Dear Mr Richardson, At the meeting of our Council held 

yesterday, Mr Hall informed the Council that you would be willing to exhibit 

a portrait of the late Miss D. K. Richmond at our Autumn Exhibition. The 

Council will be ve1y glad indeed if you will do so, & I have been requested 

to ask you if you will kindly forward the portrait if possible, tomorrow .... 

We have several beautiful examples of Miss Richmond's work in the 

exhibition and I am sure that the portrait would create much interest.. .. " (MS 

Papers 1372, 1.23 folder, NZAFA files.) 

1935, 21 June - Mr Gore to H. Linley Richardson: "Dear Mr Richardson, Mr 

Harry Tombs is holding an exhibition commencing next Friday in the Art 

Gallery [NZAFA gallery in Whitmore Street] of the work of the late Miss 

Richmond. He would ve1y much like to exhibit your portrait of her & has 

asked me to write & ask you if you will lend it to him for this purpose .... " 

(MS Papers 1372, 1.23 folder, NZAFA files.) 
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1935, 28 June - Memorial exhibition of Dorothy Kate Richmond opened at 

NZAFA gallery in Whitmore Street. Almost 100 works were shown. 

1935 - NZAFA Autumn exhibition. 7 works by DKR included. Reviewed Art 

in N. Z. June 1935, Vol. 7, No. 4, pp.189-192. 

1935, September - Anecdotal article: SunlightSilhouette by Marjorie Willcocks 

about DKR in Art in N.Z. September 1935 Vol. 8, No. 1, pp.41-43. 

1935, September - Article: D. K. RICHMOND - An Appreciation by A. D. 

Carbery in Art in N.Z. September 1935 Vol. 8, No. 1, pp.6-20. 

1935, October - NZAFA annual exhibition. 1 work by DKR included. 

1935, November - OAS annual exhibition. 4 works by DKR included. 

1936, 24 Februmy - Letter by Harry H. Tombs Ltd [publishers] to Mr Gore: 

re: D. K. Richmond Memorial Collection, "The Auckland Public Library and 

Art Galle1y are holding a Memorial Exhibition of the works of the late Miss 

D. K. Richmond, and I write to ask if the Galle1y would be so good as to lend 

the following works by this mtist in their possession to be sent to Auckland 

with the main collection: 

Zinnias oil painting 

Black Birch w.c. 

Fishing on the Seine, France oil painting" [estate presented by Sir 

Truby King] (MS Papers 1372, 1.28 folder, NZAFA files.) 
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1936, 18 March - 14 April - Memorial exhibition of Dorothy Kate Richmond 

in Auckland. 89 works were shown. (Loan Collection of Paintings forming 

a memorial exhibition of the work of the late Miss D. K. Richmond, exhibition 

catalogue, Art Galle1y, Auckland, Auckland City Council, 1936.) 

1936, May - Memorial exhibition of Dorothy Kate Richmond at the CSA, 

Durham Street, Christchurch. 90 works were shown, many of which were "lent 

by their owners specially for the occasion." (Art in N.Z. June 1936, pp.241-2.) 

1936, June - Review of Auckland March/April memorial exhibition of DKR 

in Art in N.Z. June 1936 Vol. 8, No. 4, p.238. 

' 1940 - National Centennial Exhibition of New Zealand Art. DKR was 

represented by 3 works. (New Zealand Art - A Centennial Exhibition, 

exhibition catalogue, Depaitment of Internal Affairs, Wellington, 1940, p.62.) 

1944, December - Januaiy 1945 - DKR work Marigolds had been issued as 

part of a series of postcards of a number of N.Z. aitists' works which had 

appeared in Art in N.Z., printed by Harry H. Tombs Ltd, Wingfield Street, 

Wellington. (Art in N.Z. Dec. 1944-Jan. 1945 Vol. 17, No. 1.) 

1966, November - Travelling exhibition by the Hacken Libra1y, Dunedin of 

Three Generations, paintings by J. C. Richmond, D. K. Richmond and E. H. 

Atkinson. Reviewed N.Z. Herald, 16 October 1967 by T. J. McNamara. 

1968, 10-21 June - Exhibition Four in One: Multiple prints by the 20/20 

Group; New paintings by Teuane Tibbo; watercolours by D. K. Richmond; 
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woodcuts by Kawano Kaoru - at the Barry Lett Galleries, 41 Victoria Street 

West, Auckland. About a dozen "reasonable examples of her landscape work" 

was shown. Reviewed by the Auckland Star 11 June 1968, 

1975 - Auckland City Art Gallery exhibition New Zealand Women Painters -

22 women represented as contribution to the United Nations' International 

Women's Year 1975. DKR not included. Frances Hodgkins represented as 

"earliest important woman artist". 

1983, March - Exhibition of works by DKR held at the Hacken Library, 

Dunedin. Reviewed by the Otago Daily Times 24 March 1983. 

1984, 8-19 April - 3 watercolours by DKR exhibited in McGregor Wright's 

exhibition, Wellington: 

Wharves and Estuary (Hokitika?) $1,375 

Pastoral $1,200 

Iceland Poppies $1,600 

(Alexander Turnbull Libraty, Drawings & Prints Dept - c.f. A1tists' 

Biographies Index.) 

1984, 11-24 November - Dorothy Kate Richmond exhibition at the John Leech 

Galle1y, Remuera, Auckland. (Art New Zealand Spring 1984, No.32, p.4 -

advertisement with illustration of Breaking the Land w.c.) Reviewed by T. J. 

McNamara "Exhibition by Friend of Frances Hodgkins'' in the N.Z. Herald I 9 

November 1984. 

1986, 5 October - Illustrated talk about DKR's life and work by Louis Johnson 
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[then at the Gavett-Brewster A1t Gallery] to the New Plymouth Historical 

Society. Reviewed by the Sunday Express 5 October 1986, p.6. 

1988, December - Exhibition "of European street and market scenes by several 

notable painters" at the Jonathan Grant Galleries in Remuera, Auckland. "The 

Gallery recently purchased a work at Christies in London by New Zealand 

born painter Dorothy Kate Richmond. 

The painting of a Flanders Street scene is dated 1901.. .. " (Remuera 

Times 3 December 1988.) 

1989, 14 March - Review of A.R.D. Carbery's 1935 article by Fred McLean, 

Antiques writer for the Evening Post. 

1991, 27 May - 8 June - Women Artists exhibition at the Ferner Gallery, 279 

Parnell Road, Auckland with DKR works included. (ref. Art New Zealand 

1991, full page advertisement with illustration of Winter in the Alps, 1929, 

w.c.) 

1993, 13 June - 3 July - Dorothy Kate Richmond - exhibiton of watercolours 

held at the Ferner Gallery, 279 Parnell Road, Auckland. 
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Miss D. K. Richmond 



LATE I. 

JI arigolds. 
Oil-painting. By D. K. Richmond. 
r In the pe><;session of Government House, Wellington.) 

7 
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D. K. RICHMOND 
AN APPRECIATION 

A. D. Carbery 

W HEN, in time, the history of art in New Zealand comes to be 
written it will be found that the "Old Masters" of the Dominion 
were all painters in water-colours and if there is a New Zealand 

school of painting to-day it is a school of painters in water-colours. In the 
forties of last century, when the early settlements were made here, Turner 
was still living, the works of David Cox, John Varley, William Hunt and 
Copely Fielding were well known and greatly admired. Water-colour 
painting was a graceful accomplishment not only of all well-brought-up 
young ladies, but of many men. The early settlers brought this art with 
them to the Colony; some of them cultured men who had the fashionable 
acquaintance with "sketching." Amongst these pioneers were our "Old. 
Masters"-J. C. Richmond, John Gully, W. M. Hodgkins, and the Barrauds. 
It is possible that the work of Chevalier in the sixties, and later of Gould
smith of Bath, influenced these early painters of ours. The second gener
ation of aquarellists, including Alfred Walsh, the Wright brothers of 
Auckland, and Menzies Gibb may have derived some impetus from the 
teaching of Van der Velden, although in the work of Menzies Gibb the 
influence of John Gully is more apparent, and one may discern a follower 
of W. M. Hodgkins in Alfred Walsh. But there was a later group of painters, 
whose training was derived from European art schools, and whose works 
differ materially in technique from that of the fathers of painting in New 
Zealand. Each member of this group of contemporaries had an unusual 
facility in the use of water-colour, and a sure touch in draughtsmanship: 
they were all women. Miss F. Wimperis seems to follow the Richmond
Gully tradition, but Miss D. K. Richmond, Miss Frances Hodgkins, and 
Miss M. 0. Stoddart stand apart. Each of these women artists has unusual. 
skill in the handling of the medium, each has an individual outlook, none 
appears to have any affinity with previous painting in the Dominion, or 
with one another. There is little doubt that the art of this country has 
received inspiration from these women painters, and it may be that they, 
rather than the earlier masters, will be the founders of a water-colour 
school in New Zealand. 
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The recent posthumous exhibitions of the pictures by M. 0. Stoddart and 
D. K. Richmond have awakened a lively interest in their divergent manners, 
and have demonstrated their remarkable ability as workers in a most 
difficult medium. Very notable is the strong antithesis in the work of each 
artist, an antonym of maleness and feminine character-Miss Stoddart 
virile in her realism, Miss Richmond sensitive in her emotionalism. 

Some years ago Miss Richmond accompanied Lady Alice Fergusson on 
a sketching trip to Dawson's Falls, on Mt. Egmont. For three days it 
rained; mist and cloud shut out the vision of Taranaki. Then came a fine 
day, the 1Mountain God stood unveiled, arid as the two artists sat down to 
paint the revelation Lady Alice said: "I could have been satisfied if it had 
been only one-third the size"; and then, as if she had been lacking in 
reverence, she said: "Anyhow, I'm glad to be alive. I am glad I did not die 
yesterday!" In all her work D. K. Richmond expresses this feeling-I am 
glad to be alive, glad to feel the beauty that is spread out before me, happy 
in my art if I can only say jus~ in little words how I feel about it-happy 
and thanking God for the glimpse of His face which has been granted to 
me. Everything she said with her brush had a meaning; slight as the 
impression is it carries a thought, a homely thought maybe, but none the 
less deep-felt, which brings a message to a receptive mind. 

Miss Richmond was a romantic, her work owes something to her French 
training., She was born in Auckland in 1861, just after the outbreak of the 
Taranaki-Waikato War. She was the third child, and second daughter of 
the Hon. J .C. Richmond, M.L.C. Her father, who was at one time Native 
Minister, was an amateur water-colourist of ability, and from him she 

,inherited her talent. As a child she manifested a precocious gift for draw
ing, and when she was taken Home to England by her father in 1874, 
studied art and music in London and Dresden. At the age of 17 she gained 
a Slade Scholarship, and for two years worked under Legros at the Slade 
School. She returned to New Zealand in 1880, but did not take up pro
fessional work until after the death of her father. She was again in 
England in 1899, studying at the Newlyn School, and later in Paris and in 
the South of France, where she was closely associated with Miss Frances 
Hodgkins. After her return to New Zealand in 1903 she devoted herself 
wholly to her art, and for many years taught at her Studio in Hill Street. 
From 1904 she wa,s an active member of the Council of the New Zealand 
Academy of Fine Arts, of which she was elected a life member in 1928. 
The very night on which she died she had attended a critical meeting of the 
Council, at which she spoke feelingly of the National Gallery, and her hope 
that it might be made worthy of the Dominion. These were her thoughts as 

10 
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PLATE II. 
Old Public Trust Building, Lambton Quay, Wellington. 
Water-colour, 
By D. K. Richmond. 
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PLATE III. 

Lake Rotoroa, Summer. 
Water-colour, 
By D. K. Richmond. 
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PLATE IV. 

Lake Rotoroa in Winter. 
Water-colour, 
By D. K. Richmond. 
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PLATE V. 

Resting Horses. 
Charcoal Sketch on brown paper, 
By D. K. Richmond. 
(In the possession of Miss Phyllis Nicholls, Wellington.) 
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PLATE VI. 

"The Swing." 
Body colour on brown paper, 
By D. K. Richmond. 
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PLATE VII. 

Boys Fishing in the Seine, France. 
Oil-painting, 

By D. K. Richmond (1901). 
(In the possession of Sir Truby King.) 

16 
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PLATE VIII. 

Mt. Egmont. 
Water-colour, 
By D. K. Richmond. 

17 



she lay down, very tired, that night to sleep, and passed away in her 74th 

year. 
The intelligence and graciousness of her work have hardly received the 

recognition they merited. She is moderately well represented by an early 
painting in oils in the Auckland Gallery, somewhat more liberally in the 
Wellington collection, and there is a mountain landscape water-colour in 
the McDougall Gallery at Christchurch, but, so far as I can remember, no 
representative work in Dunedin. The Sergeant Gallery has recently ac
quired a flower subject in oils, which is a worthy example of her most 
recent work. There are many pictures by her in private collections in 
Wellington, and one excellent flower subject in oils at Government House, 
which was purchased on the recommendation of Lady Alice Fergusson. 
In the Women's Common Room at Victoria College there is a large oil
painting of roses, purchased from funds made available by the Marjorie 
Hannah Bequest. 

The posthumous exhibition of her unsold works recently shown in the 
New Zealand Academy water-colour room hardly did justice to the versa
tility of the dead artist. Her best work in oils and water-colour flower 
painting was not represented, yet there were many little sketches that were 
adorable. Some snow scenes near Nelson were especially delightful, Japanese 
in their simplicity, yet conveying the coldness, the stillness of _the frozen 
landscape, the langour of the trees weighed down by their unaccustomed 
foliage of snow, and all this with the slenderest means. There were some 
drawings on brown paper in body colour representing Maori life at Roto
rua, evidently a reminiscence of her Slade School teaching, as there were 
school designs of figures executed in that manner during her earlier train
ing. The influence of Legros was always present in her water-colours; it 
is the impressionist creed freely translated by the British tradition which 
dates back to Constable and Turner. Three sketches will live long in the 
memory of those who saw them: a glimpse of the Botanical Gardens, with 
the cinerarias under the dark pines, a vision of seated. bathers looking out 
on a distant sunlit sky, a dark cloud above them hovering on the hillside 
and menacing the gaily clad party, all unconscious of the coming storm 
strongly lit by the sun, and sheltering in the shade of a large striped 
umbrella, and lastly, a little grey sketch of an old woman in a dark dress 
sitting on the gunwale of a decaying boat-and alone. 

Dorothy Kate Richmond had a warm heart and a facility for conveying 
her aesthetic emotion in paint without sentimentality, or over-emphasis. 
The character of her art was essentially feminine. All that was frail, weak 
and helpless aroused her sympathy-flowers, children, young animals, even 
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little pigs-she was a friend to all that needed help, even to the luckies 
pictures rejected by the Hanging Committee. Like Katherine Mansfield i: 
her writing, she desired above all to be crystal clear. Her statement is neve 
ambiguous; it is lucid in its simplicity. Her craftsmanship and respect fo 
the water-colour medium were n·ever at fault. She was fastidious in her us 
of colour. There is a sober dignity in her oil-paintings, a richness an, 
volume of tone which rightly belongs to the heavier medium, but in he 
water-colours there is a transparency, a soprano quality, a spontaneou 
effect of impromptu utterance. She was a product of the New Zealand schoo 
of water-colour painting, much of the suggestion of her earlier training wa 
merged in a national bias. She will be known as the New Zealand painter o 
flowers wpo always had a nice thing to say, who said it well and with , 
smile. Her work will surely live, and will continue to have an influence fo 
good on the art of this country. · 
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APPENDIX III 

MISS RICHMOND'S ART 

Exhibition of Paintings 

The art of the late Miss D. K. Richmond is too widely 
known and appreciated to need further appraisal, but it will 
generally be conceded that the collection of her paintings on 
view for the next week in the New Zealand Academy's gallery 
in Whitmore Street provides an artistic feast of a high 
order. Nearly a hundred paintings executed at various 
periods of the artist's life comprise this collection, and it 
is interesting to note the subtle variations and 
improvements in her technique that developed as time went 
on. 

The exhibition reveals the artist's remarkable 
versatility, and her excursions in various directions 
hitherto unsuspected by the majority of those conversant 
with her academy work come as a delightful surprise. There 
are some charming decorative pieces revealing Miss Richmond 
in a slyly humorous mood, a number of delightful farm studies, 
several examples of figure painting, and a group of Maori 
studies, all of which show that the artist was something much 
more than a painter of landscapes and still life studies. 

The landscapes which are exhibited cover a very wide 
range. There is much lake and mountain scenery, subjects 
which Miss Richmond painted with such freshness and charm, 
and in all the landscapes there is that atmosphere and spirit 
which only the true artist can harness to the pigments used. 
The exhibition is to be opened tonight and it will remain open 
until Friday evening next. It presents a final and unique 
opportunity for the acquisition of a picture by one who will 
be accorded a very high place among the pioneer artists when 
the history of art in New Zealand comes to be written. It is 
probably quite the most interesting "one man" exhibition 
which has ever been held in Wellington. 

Review of Memorial exhibition of D. K. Richmond held at the 
NZAFA gallery in Whitmore Street, Wellington, unreferenced 
source, 28 June 1935, Research Library, Museum of New 
Zealand. 
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